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Stop Blaming TV! Give Em a Good 
Sports Event and Youll Get a Gate 


By ART WOODSTONE 


Quality, not coverage, makes or 
breaks a sport. 

While the baseball magnates stir 
uncomfortably about the inroads 
tv has made on their sport, the 
men in and close to the profes- 
sional National Basketball Assn. 
are lauding video as “a key to 
prosperity.” It’s increasingly hard 
to figure in some circles, but the 
medium is stimulating attendance 
at the pro court frays, whether 
they be in the top or satellite 
leagues. And if all the baseballers 
say is true—and they have hard 
figures to back themselves up— 
baseball has atrophied considerably 
since the advent of tv and the 


coaxial. The same holds for box- 
ing. 
Boxing should be discounted 


however, since the International 
Boxing Club and its kinsmen pro- 
moting units took a frightened look 
at television while it was still in 
its infancy and yelled foul before 
the first blow was even thrown. 
They've been yelping the same way 
about AM for years. Still, some- 
where along the line, the pugs’ 
braintrust deviated sufficiently to 
permit, in addition to things like 
the fight of the week (which is| 
rarely bigtime stuff), a few cham- | 
pionship matches to be televised. 


What they claim they lost in gate | 


receipts was assuredly made u 

by the nut paid out by sponsors for | 
video rights. 
the-know writers along sports row 
Insist that if the boffem-and-belt- 

em game has fallen off in popular- | 
ity, not video or any other extrane- 


ous media are to blame—boxing | 
degenerated over the | 
coincidental | 


has simply 
years and it’s only 
that the pallor first became evi- 
dent with the birth of tv. 

Though there aren't many pugs 


(Continued on page 48) 


Sandburg in TV Reading 
Of His Old Lincoln Ms. 





Carl Sandburg will make one of | 


ms rare ty 
Possibly the 
One of his 


Friday (12), 


appearances and do 
first tele 
works on ABC-TV 


when he stars in a 


Special Lineoln Dey telecast read- | 
'§ 4a manuscript on Lincoln which | 


Ir 


he wrote some 30 years ago and 
recently unearthed. 
the entire 9:30-10 period to the | 
3,000- word manuscript, which is be- 
ing Printed in newspapers all over 
the country on Friday. 
Program's a one-shot prepped by 
'e ABC-TV news and_ special 
fvents department. Web still has 
rs lind a show to fill the time slot 
or” the following week, to replac e 
= departed “Comeback Story,’ 
ich had its last outing last Fri- 


resid 9). Sealy Mattress, which 
sponsored “Comeback,” a_ Lou 
Pewsey package, let its sponsorship 
a. on the show. Web hasn't 

““e-up its mind yet on a re 
Piacement, 





Some critics and in- | 


reading of | 


He’ll devote | 


ae 


Moon’s the Limit—On TV 


It.all depends on who calls 
the tune. 

In Saturday's (6) NBC-TV 
broadcast of the classic Mozart 
opera, ‘Marriage of Figaro,” 
done in English, a countess 
and her maid openly discuss 
plans the lady’s husband, the 
count, has for seducing the 
maid. Lines aren’t sung,: but 
spoken, and the word “seduce” 
occurs several times- 

What’s apparently good for 


homes, via tv, isn’t okay for 
film theatres, via “Moon Is 
Blue.” 








Billy Rose Sets Top 
Stars in TY Bally 
Of ‘Immoralist’ 


Billy Rose was taking no chances | 
this week on critical reception of 
his production of ‘The Immoral- | 
list” which opened Monday (8) at | 
the Royale Theatre. Producer 
has bought an_ across-the-board | 
'midnight quarter-hour on WNBT, 
|N. Y., and surrounded the program 
|\ith sundry names to boost the | 
| stock of the Andre Gide opus. It’s | 
‘the third such WNBT closeup as a 
|Broadway-to-tv package. The 
|others were half-hours. Initial try 
at video “reviews” was by 
met,” followed a few weeks later 
by “John Murray Anderson’s Al- 
manac.” The ‘Kismet’ package 
|was a natural in that it was pre- 
sented right after the preem dur- 
ing the newspaper strike. 

“The Immoralist” is in its second 
“opening.” 
last Monday (1) under 
ments made by Rose whereby the 
idrama critics wouldn't attend, the 
itirst week being previews. (The 
(Continued on page 48) 








‘Notorious Hoodlum’ Gets 
Biography on Film 


Unusual situation has developed 
 acnnaing the Production Code 
and Allied Artists’ plans for sum- 
mer production of a film based on 
the crime career of the late Waxey 
Gordon. Lindsley Parsons is to pro- 
duce the film for AA and it’s to be 
adapted from a Saturday Evening 
Post story, “I Put the Finger on 
Waxey Gordon.” 

Code, as it now stands, permits a 
film to focus on a criminal on cGn- 
dition that the subject character 
receives proper punishment. Thus, 

; the pic on Gordon would seem to 


| 
Under Revised Code No 
| 


(Continued on page 65) 


“Kis- | 


First performance was | 
arrange- 


SALES DIRECT 


in 
TES 


Chicago, Feb. 9. 

Chicago started radio soap op- 
eras, and lost ’em to N.Y. Chicago 
originated the stageband policy, 
and who remembers? Chicago built 
the mostest of the firstest ginger- 
bread film palaces, and is still auc- 
tioning off the lobby  bricabrac. 
But if show biz languishes in the 
Windy City, and tv originations 
are so few that civic pride is em- 
barrassed, there 








still big here—‘‘the club date, 
last surviving orphaned half-broth- | 
er of vaudeville. 

What makes the club date so 
|/numerous and so profitable here- 





is at least one} 
form of entertainment which is | 
, the | 








| 


|abouts are not lodge meetings nerd 


|smokers but what may be called 
| the modern sales director's office | 
| pienic—indoors in winter, often | 
“literally outdoors in summer. Some | 
“picnics” build their own scenery, 





|talent budget as high as $25,000. 

| Showmen best qualified to judge | 
| estimate that Chicago club dates, 
|mostly thanks to industrial bally- 


| hoo’s growth, are up 100% since 
1947. What this means locally is 

| put this way by one booker, Tweet 
|Hogan, “There’s no other show 
business today in Chicago.” 

| Chicago’s preeminence in “club 


| bookings” (the term though old is 


| still employed) is 


employ 25 stagehands and have a} 


CHI SHOW BIZ HAVING A ‘PICNIC’ 





Lee Shubert’s Will Reads Like 
A Timetable of Feuds With J. J. 





A Record: No Audience 


London, February 9. 

When the curtain was ready 
to go up for the first perform- 
ance recently of “Stars You 
Know,” featuring Frank Form- 
by, at the Kemble _ Thea- 
tre, Hereford, it was realized 
that not a single member of 
the public had turned up to 
see the show. 

It’s believed this establishes 
a new alitime low for any pro- 
duction in this country. 








St. Pat’s & Easter 
Parades in Color 


—Also for Sale 


The two big Fifth Ave. (N. Y.) 
parades of the ye Easter Sun- 
day and St. Patrick’s Day—will be 
picked up in color this year by 
NBC-TV, utilizing for the first time 





the web’s remote color camera 
'ecrews in the east. 

In fact, NBC has become so 
“parade conscious” in terms of 
rainbow telecasting (as result of 


commonly at-| 


ltributed to the city’s continuing | 


| popularity as a convention site and 
/its favorable geography in the cen- 


(Continued on page 66) 





Amus. Centre 


Mapped for D.C. 


Washington, Feb. 
The nation’s capital will a a 
complete amusement and recrea- 
tion centre in the southwest section 


of the city. William Zeckendorf, 
‘topper of Webb & Knapp, New 


York realtors, will erect a develop- 
| ment which will call for a theatre, 
music hall and convention hall as 
well as space for shops. Location 
hasn't yet been disclosed, but com- 
plete plans will be unveiled at a 
dinner Monday (15) for several 
members of Congress. A press con- 
ference the following day will be 
held at the Lafayette Bldg., at 
which all details will be divulged. 

Zeckendorf has already acquired 
the necessary land, which is said 
to be located in a badly rundown 
section of Washington, yet a short 
distance from the centre of town. 
The project will be part of a plan 
to revive that section of the city. 

The construction of an entertain- 
ment centre in Washington's south- 
west area will provide serious com- 
petition to the Auditorium owned 
by the Daughters of the American 
Revolution, now used for many 
' show biz everts. 


the successful transmission of the 
Tournament of Roses at Pasadena 


,on New Year’s Day) that it had also 
| initiated plans to do a colorcast of 


ithe 


| snafus, 


New Orleans Mardi Gras this 
Latter plans, however, ran 
some telephone company 
with result that the idea 
was abandoned—at least for ’54. 

Both the St. Patrick’s Day and 
Easter Sunday parades are now on 
the sponsorship block. Under the 
NBC-RCA system of compatibility, 
of course, both spectacles will be 
viewed as regular black-and-white 
attractions, with the doubling-into 
tint as an added client bonus 


year. 
into 


+ 


| 


_to-the-death matter. 


| 
i 


Feud between Lee and J. J. Shu- 
bert was no minor tiff, but a bitter- 
That is re- 
vealed in the terms of the late 
theatre operator’s will, due for 


| probate today (Wed.). 


Although the document reveals 


nothing of the actual cause of the 


quarrel, it indicates that the occa- 
sion was sometime between Jan- 
uary, 1949, and October, 1952, ap- 
parently the climax of a lifelong 


‘series of disagreements. Otherwise, 
| the will substantiates Lee’s reputa- 


| tion as 
' conscious 


an intensely family- 
man who, although he 
made relatively small bequests to 
longtime -employees, also made 


| provision for veteran subordinates 


discharged by his brother 

Lee’s attorneys, using the con- 
ventional legal prose, wrote in the 
original will of 1949: “I make no 
| Provision in this will for my broth- 
er Jacob J. Shubert, for the renson 
‘that he has ample means of his 
own and requires no financial as- 
sistance from me. My love and re- 
spect for him, and my utmost faith 

(Continued on page 70) 


Hardwicke Calls N.Y. Crix 
Too Rough, Killire Lesit 


Pittsburgh, Feb. 9 

The open season on legit crities 
broke out on a new front Inst week 
when Sir Cedric Hardwicke, who 
was in Pittsburgh for a day to 
speak at an advance gifts brunch 
of the Women’s Division of the 
United Jewish Fund, told news- 
paper interviewers that the aisle- 
sitters were destroying the thea- 
tre He added that theatregoers 
are inclined to let critics influence 
them too much and insisted that a 
lot of plays would enjoy profitable 
runs if they went unreviewed. 








Audiences, Sir Cedric iold the 
Pitt press, are about the some in 
every city—only the crit cs differ. 


York particularly, 
much too s.vere. 


And in New he 


said, they're 
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NEW ORLEANS, LA. 


Currently 


The Hour of Char: 


All Girl Orchestra and Choir 
Featuring EVELYN and her Magic Violin 
waaer the direction of 


SPETALNY 


presents 
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West Coast Rest (?) Cure 
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Vidpix’s Crystal Ball 

A swing of the Hollywood vidpix 
studios sees telepix producers 
grinding out celluloid by the bale. 
Hal Roach Sr., just returned from 
the National Assn. of Radio & Tel- 
evision Broadcasters’ board meet- 
ing in Phoenix, is pushing a fil 
plan of vidpix programing that will 
“insure tv not pricing itself out 
of business.” Roach and George B. 
Storer, veteran station owner, have 
been discussing a 50-50 co-packag- 
ing deal, making the station, like 
the theatre exhibitor, a participant 
in the vidpix revenue, after costs. 
Hal Roach Jr. is loaded with his 
own indie packages (for Matty 
Fox’s MPTV, and with ABC-TV, 
among others); ditte Roland Reed 
Productions, et al. 

Incidentally, Preston Foster is 
living in a @€railer on the Roach 
lot while making the “Waterfront” 
vidpix series with Lois Moran for 
Reed. 





Farrell and Boyd on TV ‘Intimacy’ 
Charles Farrell, former Mayor 
of Palm Springs and major domo 
of his Racquet Club, commutes to 
Los Angeles for his “My 
Margie” radio-ty shows. 
film star of ‘7th Heaven” 
Gaynor) is another who attests to 
the extraordinary power of the 
video medium. Never in his heyday 
did he get the attention “‘that the 
man-in-the-street in L.A. gives 
you,” he observes. “There is ap- 
parently something about the in- 
timacy of anybody coming, in visu- 


Former 


Little | 


(Janet | 


ous to a new realty development, 
and generally active anew. 
Incidentally, Wilder, Rubicam, 
deejay Dick Gilbert (KTYL), and 
others are prominent in a safety 
driving campaign. Arizona has the 


worst fatality record because of its | 
legal 60-mile speed on the open | 


roads. Highway patrols have taken 
to marking the scenes of fatal acci- 
dents with wooden crosses. They 
seem to occur chiefly on narrgwing 
bridges. Sometimes as many as 
four crosses on the same spot indi- 
cate a multiple tragedy. It has 
shocked many into soberer driving, 


although these wooden reminders | 


have been noted as also scaring 
some drivers as to work in reverse 
—make themselves unsure at the 
wheel, 


Cantor Just Must Rest 

Eddie Cantor must take it easy; 
knocked himself out again barn- 
storming for his WB biopic, “The 
Eddie Cantor Story,” and hence 
may not even be able to make the 
Feb. 21 date for the N. Y. Friars’ 
dinner to Georgie Jessel. Jack 
Benny will toastmaster it, and Bob 
Hope, Danny Kaye and Tony Mar- 
tin will be among other Coasties 
easting for the event. 

Keefe Brasselle who ‘catapulted 
into nitery stardom, with a $15,000 
package deal at the Flamingo, Las 
Vegas, as the “Eddie Cantor” of 
the film version, is clicking on 
his own in cafes. The 15G is a 


special deal but Brasselle paid for | 


Gene Wesson, the King Sisters & 


'Alvino Rey, and the rest of the 


alization, into your home that cre- | 


ates a greater intimacy, to the 
degree they look upon you as one 
of the family.” 

Bill Boyd observed the same 
thing. “Not only with the kids, be- 
cause of ‘Hopalong’,” says the star, 
*‘but in my case I’m known to three 
generations; some of my mid-1920s 
theatre fans are young grandpar- 
ents today.” Cowboy star, it is 
“Mr. Cassidy. His wife, the former 
Grace Bradley, who acts as his 
partner and personal rep in every 
department, gets the, “Mrs. C” 
treatment. 

The Boyds hand out dollar-size 
coins, with Hopalong’s likeness. It 
costs him 1.8c. each in 100,000 lots, 
and he has distributed over 1,000,- 
000 to date. 





This Is Retirement? 

The concurrent residence of Col. 
Harry C. Wilder in Scottsdale, 
near Phoenix, cued a conclave of 
the 1945 Radio Mission (to Europe) 


turning up for an annual reunion. , 
A bare quorum of 8 of the 15, and! 


with Col. Ed Kirby himself absent, 
were sumptiously hosted by Wild- 
er at his swank ranchhouse, and at 
the Chichi Kiva Club atop the 
Westward Ho Hotel, with its com- 
manding sweep of the city. The 
NARTSB board sessions in Phoenix 
made it feasible for Judge Justin 
Miller, Bob Swezey, Clair McCul- 
lough, John E. Fetzer, Morris S. 
Novik, Sol Taishoff and Abel Green 
to attend. It was voted that that 
“last man club” idea — with its 
commemorative bottle of cham- 
pagne from the Rheims caves of 
Pommery-Greno—be scrapped as a 
needlessly macabre footnote to the 
1945 junket. The grape will be bro- 
ken in terrestial conviviality in- 
stead. 

Wilder, like Raymond Rubicam 
(Young &), who also “retired,” is 
in Arizona realty, the president of 


show. 


A Break for Larry Parks 
Larry Parks ("Al Jolson’) is 
due for spotlighting anew — this 
tin.2 favorably again — when Co- 
lumbia reissues “The Jolson 
Story” and later, “Jolson Sings 
Again” with widescreen, stereo- 
phonic sound. First pic is being 
simed to land a Radio City Mu- 
sic Hall .booking, in itself a de- 

(Continued on page 18) 


Binford Cites New Orleans 
Of 60 Years Ago, States 


‘French Line’ Dance Worst 


Memphis, Feb. 9. 

Liovd T. Binford, Memphis’ 88- 
vear-old censor leveled off on 
“The French Line,” and told Bob 
Reagin. Memphis RKO manager, to 
hang his “linen on another line” 
by banning the 3-D musical star- 
ring Jane Russell. 

“This is a vile and filthy 
ture,” Binford blasted, “it’s the 
worst I ever saw. I lived in New 
Orleans some 60 years ago when 
that great city was a wild town 
and Royal Street was the rendez- 
cous for gamblers, robbers anc 
filth. ‘French Line’ and Miss Rus- 
sell’s dance scene was worse than 
that.” 

Three women members of the 
Memphis Board of Censor along 
with Binford screened the pic at 
the downtown Malco’ Theatre. 
Avery Blakeney, the fifth member 





who has been at “odds” with cen- | 


sor boss Binford did not attend. 
Binford informed VaRIEty that the 
three women voted against the pic 
and lris vote wasn’t necessary be- 
cause of the majority. 

“However, I certainiy would vote 
against the picture,” he 
sized,” and I want to go on record 


a new golf club which is contigu-'in banning this dirty picture.” 
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Prime Cannes, 


Rio, B.A. Fests 


Feb. 2. 








= 








Paris, 





| petitive film festivals, the Cannes 
| fete, has been scheduled to unreel 


accepted invitations, 
|'may participate this year. Russo 
/made its last appearance in 1950. 
Budget for fest is $51,000. 

| Already entered are U.S., Ger- 
‘many. Austria, Denmark; Spain, 
|Hungary, Italy, Japan, Mexico, 
| Norway. Holland, Poland, Sarre, 
Sweden, Switzerland, and Yugo- 


| Slavia. A record turnout is expect-| ee: : : 
CinemaScope | the show was covered by DuMont 


ed this year. A 
screen already has been installed 
and Metro has announced that its 
ifirst C’Scoper, “Knights of Round 
iTable.” is already entered. Screen 


j the new techniques 

' Stereophonic sound has been in- 
stalled at the film palace with 12 
mikes. A special editing room is 

‘also being built for any cutting 

| that may be needed. 


| 





-Corkery to ‘Chaperen’ 
| Pixites at Brazil Fete 


| Robert L. Corkery, Motion Pic- 
ture Export Assn. 
left N.Y. last week (6) 


for the 





One of the two big yearly com-|& 


and Rutssia!/ of the best | 
manufacturers. Show is presented | 


| 


' 


ee | 


Show Biz Income Tax Deductions 


By J. S. SEIDMAN, C.P.A.’ 


Show people are entitled to many income tax deductions. Tho 
following is a list of some of the items. However, it’s one thin- 
to claim the deductions, and another to get them allowed. T).. 
government wants proof of two things—(1) the amounts spen; 
(2) that the items are professional expenses and not personal livin< 
costs. Mere say-so or “guesstimate” is not enough. ° 

Preparation expenses—research, cost of material, dialog, gags. 


“music; special coaching lessons; 


theatre tickets; costumes, wig: 


shoes, make-up; repair, pressing, cleaning, dyeing, and rental of 


professional wardrobe; wardrobe 


valet; beautifying, physical cy}. 


ture; studio rentals, tips to studio employees; recording of voice 
or program; screen tests, auditions. 

Booking expenses—scouting for engagements, agent and_ per- 
sonal management commissions, legal expenses on contracts. 

Traveling expenses—transporiation, board and. lodging away 
from home; automobile upkeep and depreciation; cabs from one 
engagement to another; expenses on trips taken to get material, 
background, or ideas for professional work. 

Public relations expenses—development of public following: 
handling of fan mail; photographs; complimentary tickets: enter- 
taining press, playwrights, critics, backers, agents, directors, etc- 
club membership dues; advertising and publicity; press agent's 


fees. 


Miscellaneous expenses—VARIETY and other trade papers; Equity 


and other union dues; telephone 


exchange; accompanist, account- 


ants’ fees; bodyguard; rent, secretary, and office expense; house- 
hold expenses, like rent, maid service, utilities, telephone, insur- 
ance, etc., to the extent household is used actively for conferences 
with authors, writers, agents, or other professional matters; income 
taxes paid abroad on foreign bookings. : 

















The Ring & Piston Set 


By SYD SILVERMAN = 











Herb Shriner's International Mo-| the two Litro Standard Vanguard 
ifrom March 25 to April 9. More; tor Sports Show opened in New) engine boosted to 90 H.P. and 
|than 16 countries have already| York Friday (5) exhibiting some) top speed of 108 m.p.h. in touring 


of the foreign 


in the 7th Regiment Armory amidst | 
a tasteful decor and to the strains 


of music. Novel feature is a com- | 


bination fashion show and auto) 
spotlighting; models are posed in! 
cars in latest fashions, commenta- | 
tor then explains the dress and 
the car to the public. Preem of} 


and featured Herb Shriner' greet- | 
ing the guests as they arrived at| 
the Park Ave. entrance to the Ar-} 
mory. CBS-TV had the show for a'! 


| ha "4 ) -m. 
| will be all purpose to embrace all half hour Sunday (7), 3 p.m 


This is’ the third major auto) 
show for New York this season. ! 
The World Motor Sports Show and 
the General Motors Show both) 
played to Gotham crowds, touted 
their wares well and did good b.o. 


| Shriner’s exhibition is the best of 
‘the foreign stuff and offered the 


assistant v.p., | 


Coast to arrange final details for! 


{the American participation in the 
'Sao Paulo, Brazil, film fete. 

Corkery Will chaperon the Holly- 
wood contingent to the affair, leav- 
ing the Coast for Brazil Feb. 18. 
The Sao Paulo fete actually starts 
Feb. 12. However, the Americans, 
headed by MPEA prexy Eric John- 
‘ston, aren’t due there until the 
/19ih and will remain until the 
26th. They are then due to go to 
, Rio-de Janeiro to participate in the 
carnival. 





Russians In Buenos Aires 
| Washington, Feb. 9. 
Word from Buenos Aires is that 
the Russians plan to enter heir 
best features and shorts in the 
Argentine Film Festival. 


This follows the Brazilian Film | 


Festival. 


| Ziffren’s New Job 
Santiago, Feb. 9. 

| Wester Ziffren, First Secretary of 

the American Embassy and Pub- 





| 
| 


accept an executive spot with the 
Braden Copper Co., Chilean sub- 


most interesting machinery. 
Probably the most interesting 
cars on the fioor were the Mer- 
cedes-Benz 300SL (super light) and 
the new Triumph T.R. 2. The 
Mercedes is the latest effort of 
the Stuttgart firm for dominance! 
in the competition field. The car 


i has a three Litre motor mounted | 


‘auto 


at a 45-degree angle to keep the 
hood line low, fuel injection and 
240 H.P. The factory claims 15- 
170 m.p.h. in top gear for this, 
which should make it one! 
of the most potent sport cars in| 


ithe world. Price for this bomb is! 


| sports 
‘unlike the Jaguar XK-120 although 
considerably smaller. Car features | 


) 
' 


| 
| 
| 


| 


“7 ge " ‘ | likelihood former 
iic Affairs Officer, has resigned to | i — 


sidiary of Kennecott Copper. Zif- | 


fren, a former Hollywood writer 
and UP foreign correspondent, was 
formerly stationed in Bogota, Co- 
lumbia. He will assume his new 
duties with Braden in March. 

Mrs. Ziffren is the former 
Edythe Wurtzel, daughter of film 
producer Sol Wurtzel. 


LILMAN ROTH’S BIOPIC? 
Film deals are in the works for 
| the fortheoming Lillian Roth auto- 

biography, “I'll Cry Temorrow,” to 

be published in May by Frederick 

, Fell. Singer, now on a comeback 
| trail, has been ‘re-signed to Monte 
, Proser’s La Vie en Rose. N. Y., for 
some time in April. She played 
that spot last December. 

Miss Roth had been in obscuriiy 





, for several years and started sing- 


ing following AA rehabilitation. 


| Paley, Eric Johnston, Leonard H. 
| Goldenson, Oscar Hammerstein 2d, 
|Ezio Pinza, Robert E. Kintner, Ted 


$6.820 in New York, very reason- | 
able for a car in the Ferrari class. | 
The new Triumph is the latest] 
English product in the low priced | 
ficld. This car looks not| 


Helen Hayes Lone Femme 
On Friars’ Jessel Dais 


Helen Hayes will be the only, 
femme on the dais of the Friars | 
Club dinner to George Jessel in 


New York on Feb. 21 at the 
Waldorf-Astoria. Because of the 
Jackson Day dinner, there is a 


President Har- | 
ry S. Truman bay not be present, | 
but it’s very likely ex-Veep Alben | 
W. Barkley will attend. Sens. War- 
ren G. Magnuson and Stuart Sym- 
ington will be on the dais along | 
With New York's Mayor Robert F. | 
Wagner Jr., Fred Allen, Bob Hope, 
Jack Benny, Tony Martin, Danny 
Kaye, Spyros Skouras, David Sar- 
noff, Frank M. Folsom, William S. | 


| Lewis, Jesse Block, Harry Delf and 


itor Story,” LB biopic. 


Milton Berle, dean emeritus of the 
Friars. Abbott Joe E. Lewis will 
have opened the same night at the 
Latin Quarter, Miami Beach. hence 
unable to attend. 

Benny will be toastmaster. Eddie 
Cantor’s trip east is problematical, 
comedian having been told by his 
doctor to take it easy following his 
recently intensive radio-tv  barn- 
storming pite for “The Eddie Can- 


car | 


| word and two 


| ing 


| Billy Rose’s ‘‘Immoralist” 


| were 


| work as being “... 


trim. At $2,448 this car will un- 
doubtedly cut into the MG market 
which has so far been relatively 
safe. 

The Ferrari booth displayed one 
of the new Grand Prix cars with 
the fuel tanks mounted amidships, 
It is said that this characteristic 
has made these monsters very 
tricky to handle as the weight bal- 
ance keeps shifting as the car uses 
up the fuel. The new Maserati 
sport model looked very fast but is 
overpriced ($9,000) and should not 
be as popular as some of the other 
foreign makes. 


Jaguar continued to use the best 
showmanship of the export manu- 
facturers, displaying an XK-120 


‘with goldplated trim against a dead 
| White paint job. Models have not 


changed for this breed and con- 
tinue to be the Convertible, Super 
Sports, Coupe, and Mark VII Se- 


, dan. Biggest news from Coventry 


was the price cut last fall, drop- 


-ping some models almost $800. The 


modified roadster now goes for less 
than $4,000 in New York. which 
makes it one of the best buys in 
the market. 

Probably the most overlooked 
booth in the show was the Porsche. 
The public evidently has not come 
to accept the different styling and 
rear engine of this little car; too 

(Continued on page 66) 





Home-Theme ‘Immoralist’ 
‘Embarrasses’ Chapman; 
Jinx’s ‘Stay Away’ Pitch 


Despite Freud being a household 
“Kinsey Reports” 
bestseller publications, plays deal- 
with homosexuality are still 
drawing a blush from some critics 
and commentators. Opening ot 
Monday 
(8) resulted in a brief notice from 
N.Y. Daily News drama critic John 


, Chapman, in which he noted play's 


content “embarrassed” him. ‘‘!m- 
moralist” deals with a married 
| homosexual. 


Also siding with Chapman was 


| Jinx (Tex &) Falkenburg, who ad- 


vised her WNBC, N.Y., morning 
listening audience to stay away 
from the production because of its 
subject matter. In contrast, how- 
ever, four of the daily legit crx 
made special note of the tasteful 
treatment given play’s theme. They 
Brooks Atkinson (Times, 


Walter Kerr (Herald Tribune’, 


| Robert Coleman (Mirror) and Rich- 


ard Watts Jr. (Post). Of the remain- 
ing two daily reviewers, William 
Hawkins (World-Telegram) cited 
a delicate, 
tender tragedy ...” and John Mc- 
Clain opined that “ .. . the cie- 
ments of good drama are there. 
the quality of Andre Gide’s novel 
appears to have been faithiulls 


, translated to the stage -.. 


Incidentally, one of Broad) $s 
biggest hits, “Tea and Sympet!)) 
also deals with the homosert4 


problem, although not as int‘ 
as does Rose’s production. 
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NEEDLESS CHURCH FEAR IN CHW Al AlZ OF 


Auxiliary Bishop Joseph F. Flannelly, administrator of St. 
Patrick’s Cathedral, in a letter to parishioners made public this 
week in The Cathedral Bulletin, questions whether the recent 
U.S. Supreme Court decision on motion picture censorship cases 
had not “exploded a moral atomic bomb.” The Roman Catholic 
prelate fears it may wreck the moral standards of the country. 


Such fears ought to have been automatically put to rest within 
recent weeks, despite the “M” and “La Ronde” test cases, by re- 
peated public rededication to the “Breen office” on the part of 
practically all the major figures of the industry. 


Desire of producers to hold the mirror up to life with some 
greater degree of realism than heretofore implies no breakdown. 
Vast majority of responsible film production executives think 
that this still can be done, without offense, as it has been 
achieved even with such virile subjects as “From Here To Eter- 
nity.” The intent is to keep the code, give or take some minor 
compromises of detail as to the original “Hays office” code. To- 
day some of the 1925 taboos are ridiculous. For example, scenes 
of drinking, where such scenes are part of the cinematurgy, 
hence necessary. Or consider the once-taboo subject of segrega- 
tion. In recent years, American citizens of all races, colors and 
creeds fought side by side, hence it becomes obviously antiquated 
when barracks or Kindred scenes between Negro and Caucasian 
Gls are not picturized. 


Bishop’ Flannelly should have no concern about any “filthy 
avalanche” of celluloid being loosed on the U.S. public because 
of curbed censorship. Ivory’s classic 99 4/100% purity will not be 
far off in relation to good taste and moral standards. The Legion 
of Decency’s own data in this issue makes the point very neatly. 

Abel. 


GEARED-UP ERA 


By ABEL GREEN 


Hollywood, Feb. 9. 

Holiywood, Beverly Hills, Las 
Vegas, Palm Springs and way sta- 
tions are populated this winter by 
millionaires anxious to make good 
in the uncertain future of show 
business. In this era of widescreens, 
closed-circuits, taperecordings, col- 
or video and electronic wonders to 
come there are more questing and 
questioning big shots than at any 
time to which the memory of 
trade observers runneth back. 
Never before have so many ty- 
coons contemplate:' their own 
navels in between soliciting all and 





sundry, “and what do you think?” 

A mob of Paramount Pictures 
execs came to Palm Springs to 
study Telemeter, a new method 
and a new threat. William S. Paley 
of CBS arrived in Hollywood to 
hold the line and get a line. 
Spokesmen were around for 
CinemaScope, Polaroid spectacles, 
a stricter production code, an 
easier production code, live tv or- 





Costume Films Seen Too Imitative 





Industry Feeds on Innovation But Currently Story ‘° ™ind. worry to worry. 


Selection Is Very Repetitive 
+ 


iginations, tv on film, fewer but 
better quality features and the op- 
posite philosophy. In all sorts of | 
ways among all sorts of people this 
has been the winter of the rewrite 
on Kipling—the twain of east and | 
west were definitely meeting, mind 





Realistically, the drawing to- 
gether of the Hollywood film do- 





Flood of forthcoming costumers} Romance and Rabbits 
has some observers in the biz wor- Public likely will do a 
rying whether the technical inno- double-take when the title for 
vations coupled with the cut in an upcoming Metro film 
production have doused the ‘“ex- flashes on theatre marquees 
perimental” spirit on the major Feature is being called 
lots. ; : “Moonlight and Carrots.” This, 

A number of exhibs, and partic- presumably, would appeal to 
ularly the artie coterie, are scan- both romance addicts and 
ning release skeds with concern. vegetarians (or rabbits) 

They profess to see a tendency on : 





main and the east’s stage-tv-radio 
influences are more and more ap- 
parent. Television and the ramifi- 
cations of electronic variations of 
the celluloid theme are the com- 
mon denominator. 

Not that pix is giving in to 
video. Not by a long shot. Holly- 
wood is bouncing more than has 
been the case in the past two or 
three years. CinemaScope is part- 
answer. Also, there is the evi- 
dence that third-dimension is not 











the part of the majors to toe the 


|dead; if the film is good, the al- 


“tried and true” line and to stick leged nuisance with the polaroids 
without variation to a success A N k is more than offset by the recent 
formula which on occasion tends strong grosses. And yet good prod- 


to forego quality for bigness. 


There’s no unanimity on the 
subject, of course, but those who ITAL PIX 
are concerned over the current 


trend point to the new releases 


and planned projects to support 

their argument that Hollywood PRESTIGE 
can’t afford to become the servant 

of the wideangle lens rather than 
its master. 


Goodly majority of new films 
rated in the top category have 





gr ound of the middle ages. 20th-! will find itself losing stature in th 
Ox started it off with “The Robe” , i 
and then Metro nailed down the j eres of both the public and th 


Motion Picture Assn. of America | 
| must act pronto anent the Pro- | 
Biblical backgrounds or else are | duction Code situation with How- | 
laid against the pageantry back- | ard Hughes and “French Line’”’ or | 


uct in conventional 2- D Snares biz, 
vide, “Here to Eternity.’ 

But ther@is no gainsaying the 
weather-eye to the future, which 
has to do (1) with closed-circuit, 

___ (Continued on page 18) ' 





e First-run business is generally ; 


e  offish this session as numerous the- 


trend with “Knights of the Round industry. This is the opinion of | atres mark time awaiting the ar- 


Table.” | trade execs, including ~ coupl 
Among the 20th pix coming | Close to the Code operation. 


e rival of Lincoln’s Birthday (12). 
| Many already have launched new 


along will be such spectacles as| MPAA has yet to press the issue, fare or will bring in fresh, wg 
The Egyptian,” “Prince Valiant,” | preferring, instead, to await product to take advantage of t 
“Demetrius and the Gladiators””| Hughes’ next move. However, holiday and Washington's | Birt 4 
“Desiree,” “Broken Lance,” and Hughes hasn’t taken any action at ay (22). Most key cities coverec 


‘Continued on page 75) all and there’s no indication of his 
vill plans. It’s felt that the longer 
MPAA permits this “up in the air” 





nature of things to continue, th 


by Variety currently were helped 
by favorable weather. 

For the fifth week in succession, 
e “Knights of Round Table” (M-G) 
e is easily holding onto first place 


» -G 
: its position will be. The }5 easily 8 ‘ 
Good Causes Big age PR cc effective only as ‘although pressed for top honors 





long as it is properly enforced 


by “Cinerama” (Indie), Former, 
first M-G CinemaScope pic, is play- 
ing in some 14 keys and stout to 


D bt { M di and/or non-conformists are penal- [PS*. ape 
ized, it’s pointed out. gins _keys and § to 
e ] great in most of them. ““Cinerama 
| RKO, headed by Hughes, has yet 


| to pay the $25,000 fine imposed b 


ee Boston, Feb. 9. | MPAA because “Line” was re- 
<rensive contributions to hu- jeased in defiance of the Code. And 


Manitarian causes by motion pic- MPAA hasn't made any effort t 
tures, radio, tv and the press were collect 

cited by Leonard Goldenson, , 
American Broadcasting- Paramount 
heatres president, in Brookline, 
Mass., today (Tues.). In a ceremony 


ing has yet to be called to tak 
up the matter, although such 


the 
21st 


: : as 1. 
exec was presented with the last mont! 


i Annual Goodwill Citation of | 
eri from the Brotherhood 
Temple Ohabei Shalom for his ef- Hyman, Levy Head Wes 





amazingly is pushing ahead of a 
week ago in many locations. It is 
easy second-place winner. 
Third money goes to ‘Khyber 
° Rifles” (20th), another C’Scoper, 
as a result of additional playdates, 


y 


Further, an MPAA board meet- majority of them big to robust. 


e€ “The Command,” first C’Scope film 
a from WB, is capturing fourth posi- 


2 ard session had been anticipated : lease for 
attended by close to 1,000 persons, board session I I tion although out on release 


| first time to any extent. 
“Majesty O'Keefe,” also from 
Warners, is a close fifth by dint of 
t some more extra strong playdates. 


orts in behalf of brotherhood. | Edward L. Hyman, United Para- “Sadie Thompson” (Col) is finish- 


“AS one who has worked practi- mount Theatres v.p., left for the , ing sixth as compared with fifth a 


Cally all his adult life in the field Coast Sunday (7), accompanied by week ago. “Eddie Cantor mrer7 
ot mass communications and en- Bernard Levy. |(WB) is. winding ee 
tertainments,” stated Goldenson, Hyman, who headed first for | “Julius Caesar (M-G) is landing 


am proud that these fields have San Francisco, will inspect theatres 
Contributed so much to so many there as well as in Los Angeles, 


eighth position. 
“Forever Female’ (Par) is 


‘umanitarian causes. It has been | Phoenix and Tucson. He expects to climbing to ninth spot, with “Liv- 


an e ver 
(Continued on page 75) i within about three weeks. 


heartwarming experience return to his N.Y. headquarter: 


s |ing Desert” (Disney) in 10th. wt 
| Bravo” (M-G) and “12-Mile Reef” 


MILLIONAIRES WANNA MAKE GOOD 








\Cryptic-Bat-Signi icant ‘Alerting 
Of [A Membership Seen Planting 
Red Flag on ‘Salt of the Earth 





Uncut Coffee 


Chicago, Feb. 9. 

Latest nationwide uproar 
against coffee prices hasn't di- 
luted the free java dispensed 
at the Surf Theatre here. It’s 
still served to patrons in the 
foyer, with an_ attractive 
femme doing the honors from 
a silver urn, has for years 
been a part of the class appeal 
of the small Gold Coast de- 
luxer. 

“Cut our coffee?” says the 
house. “We'd sooner cut our 
prices: Puleeze!”’ 





* Nobody will talk openly, but In- 
ternational Alliance of Theatrical 
and Stage Employees appears to 
be moving to block exhibition of 
the film ‘Salt of the Earth,” pro- 
duced by the International Union 
of Mine, Mill and Smelter Work- 
ers. Pic is alleged to be full of 
Communist propaganda and_ has 
worried both the IA and the State 
Dept. ever since it was lensed on 
location in Silver City, N.M. 

IA has notified all unions and 
projectionist unions to contact IA 
headquarters in N. Y. before han- 
dling or projecting the film. IA 
spokesman in N.Y. last week 
wouldn't confirm or deny that the 
Fanci meant IA members would re- 








STANLEY STALLS 
NEW CINERAMA 
PIX NOW 


Stanley Warner Corp., holder of | 


ithe exhibition and production | 


rights to Cinerama, has temporar- | 


lily abandoned plans for embarking | 


on an extensive film-making pro- | 
gram. With Louis de Rochemont | 


currently filming “The Thrill of | 
Your Life,” set for release in May, | 
company toppers reportedly feel | 


se to have anything to do with 
ue production. 

IA prexy Richard F. Walsh has 
| denied a report the IA was ready 
to take similar action on pix lensed 
abroad by Hollywoodites who were 
either members of the Unfriendly 
Ten or who had refused to testify 
before Congressional investigating 
committees. Story was that the IA 
had its eye on two United Artists 
releases — “Luxury Girls” and 

(Continued on page 75) 


Ben Marcus Is 
New Allied Prexy 








that the new entry will be able to,! 


run in Cinerama-equipped theatres | 


for at least a year. Immediate need, 


therefore, of hefty coin expen-| 


ditures for additional product is 
deemed unnecessary. 

Change in SW'’s thinking, it’s 
believed, was brought about by ob- 
servations of the Todd-AO process 
which reportedly impressed SW 
topper S. H. (Si) Fabian. How- 
ever, it was noted, that Cinerama 
still maintained its superiority in 
overall effect. 

Another reason for the produc: 
tion delay is that the current pic- 
ture, “This Is Cinerama,”’ initial 

(Cc ontinued on page 20) 


National Boxoffice Survey 


Trade Generally Offish; ‘Knights’ Again Tops Field, 
‘Cinerama’ 2d, ‘Rifles’ 3d, ‘Command’ 4th 


20th) round out the top 12 in that 
order. “Taza, Son of Cochise” 


U), “Walking Baby Home” ‘(U) and, 


“Paratrooper” (Col) are the runner- 
up films. 


‘Money From Home” (Par), latest | 


Martin-Lewis comedy, shapes as 
standout newcomer, It is great in 
Chi ‘top new pic), stout in India- 
napolis, good in Seattle, big in Buf- 
falo and socko in Denver. “Hell 
and High Water” (20th) new 
C’Scoper, shapes nice in N. Y. and 
great in Philly. ‘“‘Wicked Woman” 
UA) big in Detroit and Cleveland, 
is mild in Boston and Seattle. 

“Should Happen to You” (Col), 
also new, is repeating current 
N. Y. sock at Loew's State, with 
big session in Philly. “Best Years 
of Lives” ‘RKO), out on reissue, 
shapes nifty in Boston, smash in 
Washington and good in Denver. 
“Man in Attic” (20th), okay in 
N. Y., is solid in Detroit. “Rob 
Roy” ‘RKO) looms nice on preem 
date in N. Y. 

“Cease Fire” (Par) augurs robust 
in Minneapolis, fair in Balto and 
sharp in Detroit, “Little Fugitive” 
Burstyn) is continuing brisk in 
some five keys currently. 

*“Bigamist’” (FR) looks nice in 
Washington and Philly. ‘Man Be- 
tween” (UA) is big in Toronto. 
“Hell’s Half-Acre” (Rep) looms 
neat in Buffalo. 

“War Arrow” (U), not so big in 
Omaha, is fine in Denver. ‘Cap- 
tuin’s Paradise’? (UA), big in St. 
Louis and Philly, is nice in K.C. 
(Complete Boxoffice Reports on 

Pages 8-9) 


Cincinnati, Feb. 9. 

Ben D. Marcus, head of Marcus 
Theatres Management Co., Wiscon- 
sin chain with headquarters in 
| Milwaukee, has been named the 
new prexy of Allied States Assn. 
Marcus was selected for the post 
over the weekend at Allied’s mid- 
winter board meeting here. He 
succeeds Wilbur Snaper who steps 
down after a two-year term. 

Rube Shor, the Cincy exhib who 
| (Continued on page 23) 
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Skelus Group and Harry Popkin 
Seek Friendly End to Mixed Up 


Case of Hitler's ‘Muenchhausen 


Group which acquired the Amer-+¢ 


ican rights to the German UFA 
pic, “Baron Muenchhausen,” from 
the Office of Alien Property in 
Washington is headed for the 
Coast for huddles with Harry Pop- 
kin who has a dubbed version of 
the film. 

Popkin, who maintains that he 
has invested $75,000 in preparing 
the Agfa color production for re- 
lease, and who in the past has 
stated that he controls all distri- 
bution rights, said last week that 
“we muy be able to work out a 
deal without litigation.” J 

Rights to the film, which Hitler 
visualized as the epic to end all 
epics and which tells of a fantas- 
tic journey to the moon, were li- 
censed by the Alien Property Of- 
fice to Skelus, Inc. in which Sid- 
ney Kaufman, Moritz Hamburger 
and Emil Lustig are partnered. 
Outfit get the rights. for $17,500 
which. according to Dallas S. 
Townsend, assistant attorney gen- 
eral and director of the Office of 
Alien Property, “was the highest 
bid received which was satisfactory 
in all respects.” 

The licensing of Skelus created 
unhappiness among other parties 
who had bids in for the picture. 
They're now wondering what 
wouid happen if the Congress au- 
thorizes the return of confiscated 
alien property to the original own- 
ers. 

Prodded by Sen. Everett Dirk- 
gen (R., Ill.), the Senate Judiciary 
subcommittee recently recom- 
mended the return of $200,000,- 
000 worth of confiscated alien 
property to owners who were not 
convicted of any war crimes. The 
government contracts for pix con- 
tain cancellation clauses. 

However, it’s understood that. 
should the U. S. return German 
pix to their owners, they'd still be 
subject to the leases and terms 

‘Continued on page 18) 


UNPAID LAYOFF 
AT M-G STUDIO 


Hollywood, Feb. 9. 


Personnel in departments not 
directly concerned with prepping 
production slated to start in April 
have been asked by Metro to take 
two weeks off without pay in addi- 
tion to their annual 1954 paid va- 
cation. Several hundred of the 
studio’s present employment ros- 
ter of 1.400 persons, notably in 
publicity, production, casting, 
makeup, hairdressing, set decora- 
tion departments, would come un- 





der the temporary layoff. Studio) 
last fall similarly laid off person- | 


MAJORS’ AD-PUB CHIEFS SOUR ON MYERS’ 
BID FOR NEW ALL-INDUSTRY BALLY DRIVE 


nel due to production slowdown 
but a much greater number of em- 
ployees are affected this time. 

Studio's only production activity 
at this time is on ‘Brigadoon, 
book of which was wound up Mon- 
day ‘8) with director Vincent Min- 
nelli now spending two weeks re- 
hearsing the final dance number. 
Three pix are slated to start in 
April, five others to start rehears- 
ing then for later start. 





Jane Russell Into ‘Dolls’; 
Clark Gable Deal Pends 


Hollywood, Feb. 9. 

Under an involved deal with the 
star's Russfield Corp., Jane Russell 
gocs into “Guys and Dolls” as 
femme star with indications that 
Clark Gable will be 
this week as male lead. Russfield 
along with William Goetz Produc- 
tions owns small piece of film 
rights to “Doll” and will coproduce 
film version with Goetz for Co- 
lumbia release. 

Ownership deal includes provi- 
sien that Russfield will supply 
services of a femme star which 
Inevitable will be Miss Russell. 

Russfield, in which Miss Russell 
is partnered with husband Bob 
Waterfield, will make other pix this 
year, some alone and some as co- 
producer, as in case of “Dolls” but 
mot necessarily all with her in- 


volved in cast, 


confirmed | 





Cheep Stuff 
Hollywood, Feb. 9. 
After 15 years as a Holly- 
wood talent agent, Ed Lynn 
has retired from showbiz and 
opened a shop called Parakeet 
Haven, 
Although he is selling birds 
instead of thesps, he says he is 
still getting back-talk. 








Small Burgs’ Future Sans 
Theatres, Knowing Films 


Only Via TV—Berger 


Minneapolis, Feb. 9. 

Bennie Berger, North Central 
Allied president, latest comment: 
“Film companies are making the 
biggest money in their history 
while destroying small-town ex- 
hibitors on a wholesale scale.” He 
declares hundreds of houses “still 
trying to navigate,” are ‘on the 
ragged edge” and are ‘on the verge 
of tossing in the sponge.” 

It’s all because of current devel- 
opments within and without the 
industry and it’ll leave hundreds, 
if not thousands, of small towns 
without any theatres and depend- 
ent entirely on tv for their future 
acquaintance with films, he points 
out. 

The only theatres in Winthrop, 
Halstead and Kenyon, Minn., have 
just closed permanently and nu- 
merous houses in many other 
towns are in serious trouble, ac- 
cording to advices reaching North 
Central Allied. 


_ Republic Sues DuMont 


Infringement action § involving 
six pix on tv was filed in N. Y. 
Federal Court last week by Repub- 
lie against DuMont and Sutton Tel- 
evision. The company also sued 
Ideal Television Co. in connection 
with 12 films. Republic asked an 
injunction to keep DuMont from 
infringing on its rights to the films, 
as well as for damages, an account- 
ing and return of the negatives. 


The pix, according to Republic, 
were made by Liberty Films in 
1933. In 1939 they became the 
property of Consolidated Film In- 
dustries and in 1945, with the mer- 
ger of Consolidated and Republic, 
they became the latter’s property. 
Company claims 
were notified of the Republic claim 
but the showing of the pictures 
continued. 

Among the titles involved are 
“Once Every Bachelor,” ‘“Sweep- 
stake Annie,” “Dizzy Dames” and 
“Born to Gamble.” 








the defendants | 


Owen Crump’s Turkish Pic 


Hollywood, Feb. 9. 

Owen Crump, who wrote and di- 
rected “Cease Fire” for Hal Wailis, 
has been inked to longterm pro- 
ducer-director-writer pact by Wal- 
lis. . 

He will continue to turn out same 
'type of films as “Fire,” initialler 
| being a film with Turkish back- 
| ground with both Turkish and 
| United States governments coop- 
| erating. 


CIRCUITS BUY 


| 


LINE TV UNITS 


| Promoters of closed-circuit the- 
atre television were heartened last 
week when five circuits purchased 
additional closed-circuit equipment 
‘from RCA. Units cost between 
,$10.000 and $12,000 per. 

Chains making the buys were 
Walter Reade Theatre, Century, 
Fabian, Stanley Warner’ and 
Wometco. Nine out of 17 available 
/units were bought, with commit- 
'ments made for the rest. RCA, 
which needed the space, dropped 
lits price to ‘srockbotiom. Sets 
|! formerly sold for $15,800. 

Buys mark an end to a long lull 








‘in activity relating to theatre tv 


equipment. Heretofore there have 
been about 100 theatres with 
‘closed-circuit installations. The in- 
|crease in this number was delayed 
| when exhibs earmarked coin for 
the purchase of equipment for 
showing of films in the new pro- 
| jection techniques. It’s apparent 
ithat many of the big chains have 
‘completed their “new era” instal- 
'lations and are now moving toward 
|having their houses ready for ev- 
ery possible boxoffice use. 

Both SW and Century, it’s un- 
derstood, are not immediately plac- 
|ing their new closed-circuit units 
|in theatres but are putting them in 
‘storage pending developments in 
the use of the medium. Outfits act- 
led folfowing renewed activity in 
} theatre tv which saw three closed- 
'circuit commercial meetings—Seal- 
test, Dodge and Ford—staged with- 
in a period of a week. 
| Although there is no immediate 
‘event set for theatres, Box Office 
| Television, Inc., which presented 
the Ford show, will produce, direct 
‘and transmit a closed-circuit con- 
|ference for the American Manage- 





‘ment Assn. at the Hotel Astor 
(N.Y.) on Feb. 26. Telecast will 


be beamed via specially-designed, 
|p-rtable projection equipment to 
{two theatre-size screens from an 
‘upper floor of the Astor to the 
convened AMA registgants in the 
grand ballroom. 


Par Regular 50c Divvy 


Paramount board _ yesterday 
(Tues.) declared a regular quarter- 
ly dividend of 50c per share on 
|the Par common stock, thus con- 
tinuing the $2 annual rate. 

New divvy is payable March 29 
to stockholders of record on 
| March 15. 





unions, officially and on the q.t., 


series on the situation by staffer 


other technicians. 


his broadcast up. In tv, it’s much 


past Christmas was “send cash.” 


In the field of radio and tv, 
worsened at an accelerated pace. 
electronic show biz have reached the point where even a radio 
disk jockey has to shell out for fear a twist of the knob will fou} 


Featherbedding, Padding, Shearing’ 


-Mushrooming, featherbedding and padding practices by the labor 


which have spiraled cost figures 


in all phases of show business sky-high, came in for Page One 
attention from the N.Y. Times Monday (8) in the first of a two-part 


Murray Schumach. 


With the stagehand situation in legit and tv, and the “gratyi;.” 
practice in the latter and its sister radio medium reaching co 
-highs, Times story turned the searchlight on what it described as 
“featherbedding,” “padding” and “shmearing.” It took stage unions 
to task, particularly Local 1 of the Theatrical Protective Un 
for what it termed “millions of dollars” drained off annually {; 
the city’s entertainment industry. Schumach pointed up feathe;. 
bedding via the example of requirement of four stagehands fo; a 
one-man show in legit, and the “shmear” payment of as much as 
$150 per performance of a tv show to stagehands, cameramen and 


ion, 
“Om 


incidentally, the situation has 
The technical aspects of the 


worse, with as much as $100.000 


of a sponsor’s coin riding on each show—a fluke could put that 
coin down the drain. And so the byword of the technicians this 











Uncut ‘Line’ | 
Hollywood, Feb. 9. | 
Second playdate for RKO’s 
controversial film, “The 
French Line,” will be Feb. 17 
at the Broadway theatre, 
Denver. 
Picture will be shown as is— 
without a single cut. 


lene Sees Himself 
As Rating ‘Benefits’ In 
Howard Hughes’ Offer 


Assuming that minority stock- 
holder spits against RKO manage- 
ment are dismissed, in view of the 
Howard Hughes offer of $6 per 
share to all investors in the cor- 











poration, Hughes might still be 
left with a legal migraine. Louis 
Kipnis, attorney for dissident 





stockholders in three separate ac- 
tions, reportedly has taken the po- 
sition that the court actions he in- | 
stituted have had the effect of | 
“creating the benefit” of the $6 
offer for all stockholders. 


Kipnis, according to sources in 
the minority stockholder camp, | 
likely will ask the courts to fix a 


(Continued on page 20) 
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Robert Paimer 
Ed Sullivan 
Edward A. Wolpin 











General skepticism greeted ihe 
suggestion of Allied States Assn. 
{board chairman Abram F. Myers 
| that the industry embark on a gi- 
_gantic institutional campaign ‘to 
win the so-called lost audience 
back to the theatre.’ Myers’ pitch, 
{contained in a 28-page annual re- 
port covering the activities of Al- 
lied during 1953, found film com- 
pany pub-ad toppers this week in 
a completely unreceptive mood, the 
consensus being that it has been 
tried before. 

Although all the publicity and 
advertising chiefs queried were 
willing to comment on Myers’ idea, 
only Si Seadler, Metro advertising 
manager, would permit the use of 
his name. Said Seadler: “Previous 
industry hypo campaigns of the 
‘Pictures Are Your Best Friend’ 
type didn’t prove themselves suf- 
ficiently potent to warrant the ex- 
penditure of time, effort and money 

now. There is a big motor show 
currently running in New York. 

They are not ballyhooing the gen- 
eral idea of automobiles but are 
bshowing specific models, In my 


opinion (for what it is worth) the 


| best way to get people into theatres | 


| is not by a general campaign about 
|; the movies, whether in 
| form or newspaper ads listing a lot 

of pictures. Hard work cooperative- 


ly between exhibitors and distribu- | 


tors on good pictures will do more 
to awaken public interest than gen- 
eralizations.” 

‘We're Pikers’ 

_A pub-ad chief who had been ac- 
tively involved in previous insti- 
tutional campaigns put it this way: 
“We have to talk in terms of a 


consistent rather than a spasmodic | 


campaign. As long as COMPO 
(Council of Motion Picture Oryani- 
zations) Operates on a shoestring, 
we might as well forget the whole 
thing. We're actually pikers com- 
pared to the cigaret, trucking or 
beer industry. We only think in 
terms Of an institutional campaign 
when we face a crisis. We do 
nothing to prevent it. We should 
do something to maintain a favor- 
able climate all the time. 
“Everybody is vocal about a cam- 
paign until the time comes to raise 
,; money. The only way it can be 


contest | 


‘done properly is for COMPO to 
_ have a war chest of $2,000.000. 
| That sum shouldn't be difficult to 
raise by an industry like ours.” 

Other distrib execs were even 
more curt in their opinions. In an 
| off-the-cuff comment, one declared: 
| “It's a good thought if the exhib- 
| itor carries his load.’ He suggests 
that contributions be made on a 
percentage basis similar to film 
rental arrangements. Another exec 
stated flatly that pictures can’t be 
sold on a general basis. “You can't 
tell the public about pictures. You 
must show them. It always winds 
up as ‘what's playing’,” 

Noting that 1953. marked the 
turning point after seven years of 
declining film boxoffice, Myers, in 
his report, said this was an oppor- 
tune time for an overall institution- 
al drive since all the publicity re- 
lating to the new techniques “has 
served to reawaken interest.’ My- 
| ers prescribes *‘a great united push, 
not for any particular medium or 

pictures, but for motion picture 
entertainment distinct from and 

superior to all other forms of en- | 
, tertainment,” | 





Legalistics, Taxes, Pride, Privacy’ 


Cue $23,489,478 RKO Bid by Hughes 


By GENE ARNEEL 


Howard Hughes’ maneuver to 
convert RKO into a one-man show 
via his $23,489,478 propbsal to buy 
out all other stockholders at $6 
per share appears a preliminary to 
integration of the film corporation 
with the airman’s privately-owned 
Hughes Tool Co. 

Consolidation probably will be 
via Hughes Productions, which now 
is a Tool Co. subsid. This would 
satisfy tax authorities who nor- 
mally object to merging two unre- 
lated businesses solely for the tax 
gains which accrue. Hughes Prod. 
is the indie filmmaking unit. 

For Hughes, there would be 
these advantages accruing from (1) 
the sole ownership of RKO, and 
(2) having the outfit merged with, 
or otherwise absorbed for book- 
keeping purposes by, Hughes Tool: 

Minority stockholder suits pend- 
ing in N. Y., L. A. and Nevada 
against Hughes’ RKO management 
will cease to carry much weight 
and probably would be dropped; 
lawyers feel that the $6 per share 
payoff will be regarded by any 
court as sufficient to square things 
with the plaintiff dissidents. 

Tax Benefits 

Consolidation of RKO with 
Hughes Tool could be worked out 
so that RKO’s financial losses, for 
tax purposes, could be a carry- 
forward against the multimillion 
dollar profits of Hughes Too! for 
as long a period as four vears un- 
der the Internal Revenue  pro- 
visions. 

Further, there are the obvious 

(Continued on page 10) 


a A. to N. , 
Eddie Albert 
Robert S. Benjamin 
Jack Benny 
Neville Brand 
Macdonald Carey 
Paul Douglas 
Bonar Dyer 
Margaret Ettinger 
Marvin Faris 
Glenn Ford 
Peggy Ann Garner 
L. Wolfe Gilbert 
Don Gillin 
June Havoe 
Kay Harrison 
Arthur B. Krim 
Bill Landmark 
Diana Lynn 
James Neilson 
Robert Palmer 
Lindsley Parsons 
Sam Rosen 
Frank Sinatra 
Clifton Webb 
John Williams 
Rhys Williams 
Teresa Wright 


N. Y. to Europe 
Art Buchwald 
Jack Cummings 
Jean Dalrymple 
Arthur F, Driscoll 
Faye Emerson 
James A. Fitzpatrick 
Jack Hawkins 
Skitch Henderson 
Griffith Johnson 
Murray Silverstone 
Earl J. Sponable 
Aldos Sylvani 
Europe to N. Y. 


Sir Thomas Beecham 
Gardner Cowles 
Tom Curtis 

Patricia Medina 
German Severn 
Robert S. Wolff 
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Legion's C-Exuals Still Mostly 
Foreign But 3 Dip Cues Change 


Foreign producers by far outdis-¢ 


tance Hollywood in terms of mak- 
ing films regarded as morally unfit 
by the Catholic National Legion 
of Decency. Consistently over the 
years the percentage of imports 
which are “condemned” by the Le- 
gion is greater than obtains with 
domestic films. 

In 1953, however, the percentage 
of foreign imports rating a “C” 
classification dropped sharply to 
6.38, from a high 17.11%.in 1952. 
This is seen as a possible increase 
in awareness by producers -abroad 
of the requirements of the U. S. 
Code. 

Here's a breakdown on foreign 
pix reviewed by the Legion and 
given the “C” rating. 

Total No Per- 


of Films Class “C” centage 
NONS «cas nec 84 6 7.14 
feae ccawemante 79 10 12.66 
TON 200080 ose Mae 6 10.53 
TO5l oc 0 0s040 . ae 13 16.88 
Cs eS ee 76 13 17.41 
fos ocas seats 47 3 6.38 


Breakdown re domestic produc- 
tions reveal that less than 1% in 
any single year got the “C-exual” 
rating: Here’s the American data: 


Total No. Per- 

of Films Class “C” centage 
SOAS 3.0 aR oars 367 1 | 
1949 ...g.-e- 388 3 ¢ 78 
OG eine re 402 za .00 
PASE. 4. diwgsies 365 2 at 
PONS: 2 wsiesiene 370 1 oY | 
LS in ree 336 1 


United Artists’ release of “The 


Moon Is Blue” was the one domes- | print 








| 
| 
| 


;tor who achieved prominence via 








Old Shoe Unsafe Deposit 
U.S. Treasury Dept. is pre- | 
senting citations to exhibitors | 
for playing a Metro two-reeler. 
Short is Pete Smith’s ‘Cash 
Stashers,” made in coopera- 
tion with the Treasury Dept. 
Film, aiming to boost the sale 
of Government bonds, shows 
the millions lost annually by 
those who hide money in old 
shoes, etc. instead of invest- 
ing it in Defense Bonds; 








Lewis Milestone Back; 
Mild on New Systems 
But Likes Par’s ‘Lazy 8’ 


®@Lewis Milestone, veteran direc- | 


“All Quiet on the Western Front” 
(1930), among other entries, states 
he’s not too impressed with the 
new screen techniques, Cinema- 
Scope, according to the turn-caller, 
“is perhaps a little too wide and 
too low but would be all right with 
certain types of films. 3-D is an 
‘open secret’ (meaning about run 
its course) and Todd-AO and Cin- 
erama are not the motion picture 
business.” Milestone feels that the 
last two are more roadshow thea- 
tre than the film trade. 

Vet, however, might go for the 
“Lazy 8” lensing system now being 
utilized by Paramount in ‘White 
Christmas.”’ In this, two frames of 
film are exposed at one time and 
run through the camera. horizon- 





SEVERAL DEALS 
TREND THAT WAY 


Reduction in production sched- 
ules at the various U. S. studios 
has hypoed discussions among dis- 
tributors of film for consolidation 
of operations in the foreign mar- 
ket. Emphasis is on the majors tak- 
ing on one another’s, or the small- 
er companies’ product for handling 
in the various overseas sales ter- 
ritories. 

Latest such deal to be consum- 
mated is one under which Colum- 
bia distributes Allied Artists pix in 
France and North Africa. Allied 
isn’t making any bones about the 
fact that it’s eager for similar ar- 


§ DISTRIBU 





TION? 








Flying Garters 


Hollywood, Feb. 9. 
Formal opening of Para- 
mount’s “Red Garters” at the 
Fox Wilshire theatre was not 
quite formal in a literal sense. 
Three gals who appeared in 
the picture tossed red garters 
to fans in the bleachers out- 
side the film house. Garter 
tossers were Pat Drake, Betty 
Thomas and Marley Sander- 

son. ra 


Each garter catcher was en- 
titled to two Annie Oakleys. 





rangements elsewhere, and United 
Artists, too, has been discussing | 
possible deals in areas where the) 
company now has franchise hold- 
ers. VA, incidentally, is handling | 
AA product in Australia under a} 
recently concluded agreement. | 


In the very small, one-branch | 
cuuntries, the companies are re-| 
evaluating their policy of inde-| 
pendent operation since it’s figured | 
that here’s the logical place to start | 
operational mergers and cut down | 
on expenses. Execs are split on the | 
wisdom of consolidation, with some | 
claiming that the resultant savings | 
aren’t overwhelming. 

However, this attitude, too, is | 
seen affected by the reduction in 
the number of films. Murray Sil- | 
verstone, 20th-Fox International | 
prexy, in N. Y. last week comment- | 
ed on his return from a globe- 
circling tour that it’s “a decided 
advantage” to pool facilities in the 
smaller territories. 

Metro and 20th have had a long- 








tally instead of vertically. The 
is optically 


tic pic “C-ed” by the Legion last | standard 35m and allows for wide 


year. 


projection with no loss of defini- 


Columbia led the list of Ameri- | tion. 


can distribs handling ‘“B” films— 
morally objectionable in part— 
during 1953. Col had 13 features 
that fell into this category. Others: 
Allied Artists, 2; Metro, 7; Para- 
mount, 2; Realart, 3; Republic, 2; 
RKO, 8; 20th-Fox, 11; UA, 9; Uni- 
versal, 7, and Warners, 7. 

There’s a vast difference Le- 
tween the “B” and “C” ratings so 
far as marketing of the films is 
concerned. As the Legion explains 
it ,“B” pix are “considered to con- 
tain certain elements dangerous to 
Christian morals or moral stand- 
ards.” But active campaigns are 
not undertaken against these fea- 
tures by Catholic groups. The “C” 
pic, though, often means trouble 
for theatremen, in the form of 


picketing, blasts from church pul- 
pits, ete. 


CINERAMA HOLIDAY’ 





DE ROCHEMONT TAG pean actin 


_“Cinerama Holiday” is the new 
title of the Cinerama production 
Louis de Rochemont is currently 
shooting in the United States and 





| 
} 
} 
| 


| 


| 


‘Par Can’t Yet Answer 


| 


| 


Europe. It was originally known as | 


“The Thrill of Your Life.” New 
title maintains the widescreen 
process tradename as_ identifica- 
tion, the initial entry now playing 
in 10 theatres being “This Is Cin- 
erama.” 

_ De Rochemont’s European crew 
is now enroute to St. Moritz, Switz- 
erland, where one of the major 
episodes will be filmed. The U.S. 
crew, under the supervision of 
Otis Carney, is presently on loca- 


tion in the Apache country of 
Arizona. 


Lancaster Films to UA 


= Hollywood, Feb. 9. 
United Artists will release all 
en Hecht-Burt Lancaster features, 

pending and planned, for the next 
Wo years. Deal was consunimated 
over the weekend by .group com- 
ping Lancaster, Arthur Krim, 
aul Benjamin, Robert Blumofe 





and Lew Wasserman of the Music | 


rp. of America. 
suc 


Ata ‘ " 
“ters and Lancaster himself. 


Milestone figures on trying the 


print of his 
“They Who Dare,’ made in asso- 
ciation with the Mayflower Co. 
(Max Setton and Aubrey Baring). 

Film, done in Technicolor, fo- 


processed on | 


standing arrangement under which 
| 20th releases the Metro product in 
(Continued on page 66) 


BRIT. PRODUCERS GET 





London, Feb. 9. 
In the first five months of the 
Eady Fund year, from 


come from distribution among Brit- 


The share out is equivalent to 
34% of the distributors’ gross and 


cuses on an early phase of World| monthly checks are paid to eligi- 
War II on the island of Rhodes. | ble producers. 


Milestone said he has the Ameri- 
can rights and is awaiting the 


According to figures released 
last week by the British Film Pro- 





N. Y. arrival of Charles K. Feld- 
man, head of Famous Artists, to 


join him in negotiating a distribu- | shareout, but by far the majority | 


ducers Assn., more than 500 Brit- 
ish pix are participating in the 


tion deal. Feldman is due in Goth- | qualify for only minor returns. The 


am from the Coast around next 
Monday (8). 





Martin & Lewis Queries 


story in 
and Jerry Lewis 
planning to appear in theatres on 
opening day of the run of their 
new pic, “Money from Home,” has 
brought a flood of exhib inquiries 
to the Paramount homeoffice. The 
p.a.’s by M & L will be gratis to 
exhibs in up to 40 situations. 
Theatremen want to know terms 
for the film and availability. Par 
can’t answer yet since the M & L 
itinerary hasn't been set. 


Fete Oldtimer Joe Walsh, 





Joseph A. Walsh has resigned as 
head of Paramount’s branch opera- 
tions, effective at the end of this 
week. He has been associated with 
Par since 1920, having started with 
the old Famous Players-Lasky out- 
fit and over the years-has had exec 
positions in the financial, exhibi- 
tion and distribution branches of 
the company’s operations. 

Walsh is bowing out to take up 
residence on the Coast where his 
family has been residing the past 
few years. : 

Sendoff luncheon was held in 





With Par, N.Y., Since ’20. 


his honor at the Par homeoffice | 
vesterday (Tues.) with Par prez} 
| Barney Balaban acting as host. Of- | 
Features (some seven) will star! ficers of the company, department 
h names as Gary Cooper, Jean heads and numerous other — 
| attended. 


bulk of the Eady revenue is di- 
|vided among the top current fea- 
itures, particularly those which 


}get circuit and national bookings. 


' 


| The current Eady plan scheme 
|expires in Jaly. The new arrange- 


ment, which starts.next August, | 
Variety on |for a three-year period, will be on 


-a lower scale unless there is some 
| substantial remission in admission 
| tax. 


This is one of those “at last it 
can be told” stories, related last 
AMPA 


before the showmanship 


film, “Blockade,” which Walter 
Wanger made in 1938 and which 


The popular assumption has been 








Some Dye-et 
Hollywood, Feb. 9. 

Raymond Burr is beginning 
to feel like a chameleon above 
the ears. In the last six weeks 
of movie and video acting he 
has changed the color of his 
hair from brown to gray to 
brown to gray to brown to 
gray to brown and back again 
to gray. 
It’s suggested he shave his 

skull and wear toupees. 





week in N. Y. by Arthur Mayer | 


class. It’s about the controversial | 


concerned the Spanish civil war. | 








Producers With Same Tale 
Of How British Hoodwinked 


Hitler Via Fake Corpse, 


Conviction that it can get the 
cooperation of the British Ad- 
miralty was a factor in 20th-Fox’s 
purchase of Ewen Montagu’s “The 
Man Who Never Was” despite the 


fact that the exact same story, | 
| titled “Operation Heartbreak,” has 


been acqfluired by Hecht-Lancaster 
Productions. 

Situation is reminiscent of the 
one that came up a couple of 


months back when Metro acquired 


“Panther Squadron 8” and Para- 
mount latched on to “The Bridges 


'of Toko-Ri.” Both stories were 


scripted by James A. Michener and 
the common theme of an airstrike 
against Korea. 

20th feels that it’s got one strike 
in its favor with “The Man Who 
Never Was” because the Montagu 


' book—he’s Judge Advocate of the 
process with his next pic, an adap- $ 

tation of the Jan de Hartog novel, 2,217,000 FROM EADY 
“Distant Shore.” Director was in | 
N. Y. this week after 19 months | 


abroad. He brought with him a current 


British fleet—is the official ver- 
sion of this fantastic wartime 


'tale. The book, published by Lip- 
| pincott, was bought by 20th for 
| $25,000. 

recently-completed | August to last December, the in- | 


“Operation Heartbreak,” on the 


other hand, written by Viscount 
ish producers totalled $2.217,000. | 


Norwich and published in novel 
form by Viking in 1951, didn’t have 


| official sanction. 


The story of both books concerns 
/a successful attempt on the part 
of British naval intelligence to fool 
the Nazis into thinking that the 
Allied invasion would come via 
| Greece and Sardinia instead of 
Sicily. The project was eminently 
i successful. It was accomplished by 
flying the body of a man from 
| Britain to a naval vessel in the 
Mediterranean. Dressed in an offi- 
cer’s uniform, and with “secret” in- 
vasion plans in its pockets, the 
corpse was permitted to drift 
ashore in Spain in the hope that 
the documents would be _ trans- 
mitted to the Germans. Franco's 
agents did their job, and Hitler 
was fooled. 


Reve Fa Ba of Boca 
Years Ago Just a U.S. Press Stunt 


that Spain’s Generalissimo Franco 
not only banned the picture, but 


United Artists, after he had had a 
look at “Blockade.” 

Not so, said Mayer. Here’s how 
Wanger told him the story. 

Wanger and his publicity. man 
saw “Blockade” in a_ screening 
{room and the producer wasn’t too 
| happy about it. “Don’t worry, boss,” 
| said the plugger. “I'll fix it.” The 
| next day the papers blossomed out 
| with stories of how Franco had 
| banned the film. The U. S. State 
| Dept., then under Cordell Hull, 
| chimed in with protests. Editorials 
| were written on the subject. The 
| production became a cause celebre. 
| In Madrid, meanwhile, Franco 


| hadn't even seen the picture, nor 


had he banned it. Wi@$n the ruckus 
| came to his attention eventually he 


| did the logical thing—he blocked 
| “Blockade” and all UA pix with it. 


all films handled by its distributor, | 


Arthur Mayer: TV Has Made Shambles 
Of Idea of Protecting the Kiddies’ 


¢ Although he endorses the Holly- 


; wood Production Code, New York 
|importer Arthur Mayer feels it 
/“unbearable” that the medium 
| of motion pictures is constantly 
, hobbed by the mental standards 
of children. He adds: “Television 
, has made a shambles of the idea 
| of protecting-the kiddies. If any 
|; manager were to show in his thea- 
| tre some of the things that go on 
tv, he’d immediately be flooded 
i with protests.” 

{| Mayer’s comment were made to 
the showmanship school of the 
| Assn. of Motion Picture Adver- 
_tisers last week. He declared that 
exhibitors are the real backbone of 
| the production code and every ef- 
fort should be made to bring them 
within the framework of the code 
authority so as to hold the line 
| against unwanted pix. 

The vet exhib, former COMPO 
bine v.p. and now prexy of the In- 
dependent Motion Picture Distribu- 
| ters Assn. had as his theme “The 
story of the art theatre and how 
the MPAA Code applies to the art 
| theatre,” but he confined his re- 
_marks mostly to censorship and the 
‘Code as they apply to all houses. 
| Mayer made a big pitch for an 
|updating of the code “to bring it 
in line with the customs of the 
present day” but at the same time 
declared himself a stout supporter 
|of self-regulation because “un- 
fortunately, some measure of con- 
| trol is necessary. There are some 
| people who simply like to peddle 
filth and we have to protect our- 
selves against them.” 


The Code administration had 
made a mistake in refusing a seal 
to ‘The Moon Is Blue,” he thought, 
adding that exhibs obviously 
| thought so since the film has been 
booked widely. “I am fearful that 
a substantial number of exhibitors 
may play ‘The French Line,’” 
Mayer commented. “If they do, 

(Continued on page 18) 


RIGHT TO EVICT F&M 
IN L.A. IS UPHELD 


Washington, Feb. 9. 

The U.S. Supreme Court yester- 
day upheld the right of Paramount 
Pictures to force out Fanchon & 
Marco and .Partmar Corp. as oper- 
ators of the Paramount Downtown 
theatre in Los Angeles. Vote was 
5-2. Chief Justice Earl Warren and 
Justice Hugo L. Black dissented. 
Justices Robert Jackson and Tom 
Clark took no part in the case. 

Paramount had won in both the 
U.S. District Court and the Cir- 
cuit Court of Appeals. The majority 
opinion, by Justice Stanley Reed, 
agreed that Paramount because of 
the big antitrust decree against 
the majors, had to vacate its lease 
to Partmar, 
' The lease was first signed in 
1939 and was for 10 years. It was 
| subsequently amended and extend- 
ed to 1952. Lease included a film 
franchise agreement under which 
Partmar was to exhibit Paramount 
' product no fewer than 46 weeks 
per year under a scale of license 
fees in the lease. Paramount noti- 
fied of cancellation in March 1947, 
When Partmar refused to get out, 
Paramount sued in May 1947. 

In his vigorous dissent, Chief 
Justice Warren wrote—"The evic- 
tion suit and counter-claims have 
been severed for trial purposes. 
During the trial of the eviction 
suit, Paramount was the only party 
with any reason or justification for 
proving that the franchise was part 
of a conspiracy. Because of Para- 
mount’s failure to present such 
proof, the court held the lease to 
be valid, but at the same time gave 
, judgment against petitioner on his 
countérelaims because of the same 
shortcoming of Paramount's proof. 
The anomolous result is to pen- 
alize petitioner for refusing to help 
Paramount win the eviction sult. 
I believe the petitioner has been 
denied his day in court and that 
the case should be reversed with 
instructions to the trial jury to 
,; hear the counterclaims.” 
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Riot in Cell Block Li 


Weli-made, tepical prison 
drama that states, articulately, 
pros, eons of rioting. 








Hollywood, Feb. 8> 


Allied Artists release of Walter 
Wanger production. Features Neville 
Brand, Emile Meyer, Frank Faylen, Leo 
Gordon, Robert Osterloh, Paul Frees. Di- 
rected by Don Siegel. Written by Richard 
Collins; camera, Russell Harlan; editor, 
Bruce B. Pierce: music composed and 
conducted by Herschel Burke Gilbert. 
Previewed Feb. 4, ’54. Running time, 80 
MINS. 


DUNN... os eseeeecsecees: Neville Brand 
The Warden ,......-....-- Emile Meyer 
| aR errr rr ee Frank Fayien 
oy” irre err ee Leo Gordon 
The Colonel......0s+¢s- Robert Osterloh 
DEOMPOE oc creeks vevseweeehe’e Paul Frees 
REPOrteh .. csccvsececeseve Don Keefer 
CREO. «sk cv ecmosenecegorce Alvy Moore 
DOIG ov cecvecswetboconses Dabbs Greer 
me Se eee Tir fon Whit Bissell 
BOGOG. . +. . veevetseves James Anderson 


Capt. Barrett ......-.... Carleton Young 


Reporte? .....cserdss Haveld J. Kennedy 
Reporter ..cveccccccecs William Schallert 
NS Pre Jonathan Hale 
WHOM 6k cc evecare geedosss Robert Patton 
BEACOY 6 ca cncscevetéaens William Phipps 
Al iveundeceescgeees nat Joel Fluellen 
DIGIMRE sh cccesecsests § Feeess Roy Glenn 
» "Perrot rer Joe Kerr 
en , ST eT re John Tarangelo 
Ambrose 


veaers eee eeeees Robert Burton 


“Riot in Cell Block 11” is a hard- 
hitting, suspenseful prison thriller 
with plenty of exploitation box- 
office chances. It should be a 
strong grasser for Allied Artists 
and a profitable booking for those 
situations that take advantage of 
the ticket-selling opportunities in 
the ballyhoo angles. It has been 
some time since the market has 
had a real good prison melodrama 
of this voltage. 

The pros and cons of prison riots 
are stated articulately in the Rich- 
ard Collins screen story, and pro- 
ducer Walter Wanger uses a real- 
istic, almost documentary, style to 
make his point for needed reforms 
in the operation of pena} institu- 
tions. Don Siegel’s taut direction 
puts these social facets on display 
effectively, but never minimizes the 
requirements for gutty, meller-ac- 
tion entertainment that will sustain 
regular audience attention. 


The picture doesn’t use formula 
prison plot. There’s no inmate re- 
formed by love or fair treatment, 
nor unbelieveable boy-meets-girl, 
gets-same angle. Nor are there any 
heroes and heavies of standard 
pattern. Instead, it deals with a 
riot, how it started and why, what 
was done to halt it, the capitula- 
tions on both sides. Finally, it runs 
it course and subsides, with neith- 
er side having won er lost very 
much, other than to bring prison 
conditions to public attention. 


The points for reform made in 
the Wanger production cover over- 
crowding housing, poor food, the 
mingling of mentally well and 
nientally sick prisoners, the char- 
acter-corroding idleness of men 
caged in cell blocks. These points 
are brought up in the riot, a thing 
of desperate violence led by Nev- 
ille Brand and in which, either 
willingly or unwillingly, are in- 
volved Leo Gordon, Robert Oster- 
loh, Dabbs Greer, Joel Fluellen, 


possibilities {n the a market 
are about average, however, since 
familiar nam ad the cast to 
give an exhi r something for 
the marquees in booking a double 

Title derives from a Honolulu 
skid row section, where much of 
the action ‘takes place. The Steve 
Fisher story is a murder meller 
with some rather involved compli- 
cations, which aren't helped by the 
spotty direction of John H. Auer, 
-who also produced, or by the lack 
of smoothness in the editing. The 
players are competent and do what 
they ,can, but aren’t able to add 
much punch to the presentation. 

Wendell Corey plays an island 
racketeer gone respectable. When 
his ex-partners try blackmail, his 
girl friend. Nancy Gates, bumps 
one off and Corey takes the rap, 
figuring he can beat it. Into this 
meller setup comes Evelyn Keyes, 
searching for a clue that will tab 
Corey as the husband she believes 
she lost at Pearl Harbor 10 years 
before. While she tries to get an 
admission from him, Miss Gates 
is murdered. Corey escapes jail 
on several occasions to find the 
killer and everything is contrived 
confusion. At the final, Corey 
displays. his nobleness by fixing 
things so the killer, Philip Ahn, 
will gun him down, freeing Miss 
Keyes for a new marriage and 
leaving their son to believe his dad 
died a hero’s death at Pearl 
Harbor. 


Elsa Lanchester co-stars _with 
Corey and Miss Keyes, playing a 
Honolulu taxi-driver who befriends 
the girl from the mainland. Like 
most of the others in the cast, 
nothing much is made of her pres- 
ence. Miss Gates comes off well 
as the Chinese girl friend of Corey 
and others are assorted meller 
character studies by Ahn, Leonard 
Strong, Jesse White, Marie Wind- 
sor and Keye Luke, the latter good 
as the Honolulu police chief. 

John L. Russell, Jr., handled the 
cameras satisfactorily, using the 
island settings as a backdrop for 
the melodramatics, rather than as 
as Cook’s tour travelog. Two grass- 
skirt tunes are heard, “Polynesian 
Rhapsody” and “Lani.” Fisher and 
Jack Pitman collaborated on the 
first and Pitfnan did the second 
solo. Brog. 


The Holly and the Ivy 
(BRITISH) 








An example of fine British 
filmaking. Strong names help 
give it sock appeal for the 
arties. 


Pacemaker Pictures release of a Lon- 
don Films Production. Stars Ralph_Rich- 
ardson, Celia Johnson, Margaret Leigh- 
ton, Denholm Elliott; features Hugh Wil- 
liams, John Gregson, Margaret Halstam, 
Maureen Delaney, William Hartnell, Rob- 
ert, Flemyng, Roland Culver, Sally Owen. 
Préduced by Anatole de Grunwald. Di- 
rected by George More O’Ferrall from a 
screenplay by Grunwald based on the 


| Wynyard Browne play; camera, Edward 


Scaife: music, Malcolm Arnold. Previewed 
Feb. 3, ’54 in N.Y. Running time, 80 
MINS. 





Yy 4 Rev. GUOSOEY <éccccens Ralph Richardson 
Alvy Moore, Frank Hagney and Jenny Gregory ......... Celia Johnson 
a hanger Brand, Gordon and | Margaret Gregory..... Margaret, Leighton 
the others deliver ; in | Mick Gregory ......... enholm Ellio 
character ves forcefully and in Richard Wyndham ....... Hugh Williams 

: David Paterson .......... John Gregson 
A standout performance is given | Aunt Lydia ..;........ Margaret Halstan 


by Emile Meyer, the warden who | 
understands the prisoners’ prob- 
lems because he has long called for | 
reform. Also good are Frank Fay- | 
len, politician; Paul Frees, Whit 
Bissell and James Anderson, who | 
are among the guards held hos- 
tages; Carleton Young, guard cap- 
tain, and each of the other cast 
members who contribute to the| 
melodramatic punch of the footage. 


Russell Harlan’s photography ' 


Aunt Bridget }........ Maureen Delaney 
Company Sgt./Major....William Hartnell 


ON eer errr rea Robert Flemyng 
Ug RARER RA Roland Culver 
I ND ics asin 87% e. eae Ae Sally Owen 


“The molly and the Ivy” is the 
kind of quiet and yet expertly 
fashioned picture which, if there 
were more of them, would have 
the American arties happy and 
flourishing. Simplicity itself, it is 
acted and directed with skill and 
the attention to detail and charac- 


counts strongly and the editing by | ter study that has endeared other 


Bruce B. Pierce also is good. Her- | 
schel Burke Gilbert composed a| 


good score, but it is used in a 


formula manner to back the foot- | 


age, Brog. 


Hell's Half Acre 
(SONGS) 
Murder meledrama localed 
and lensed in Honolulu. So-so 
program entertainment with 
mild chances. 





Hollywood, Feb. 5. 


Republic release of John: -H. Auer pro: | 
Evelyn | 


duction. Stars Wendell Corey, 
Keves, Elsa Lanchester. Directed by Auer. 


British imports in the past. 

If the Wynyard Browne play on 
| which the film is based was only a 
moderate success on either side of 
the Atlantic, the film has vastly 
improved on the stage offering. 
It is tender, completely believable 
and, in its critical moments, touch- 
ing and revealing. It also has a 
| kind of wry sense of humor which 
/only the British know how to poke 
at themselves. 

| Much of the credit obviously 
' goes to the cast which reads like 
| a who’s who of British stars. Sir 
Ralph Richardson, in the lead role 
of the elderly vicar, delivers a dis- 
jtinctive and captivating perform- 


Written by Steve Fisher; camera, John }ance that is restrained and yet ef- 


L. Russell, Jr.; editor, Fred Allen; music, 
R Dale Butts: songs, Jack Pitman and 
Sieve Fisher. Previewed Feb. 3, ’54. Run- 
ning time, 90 MINS 
NOt CROMER oy oon occ Wendell Corey 
Dona Williams Evelyn Keyes 
Lida O'Reilly ......ccee; Elsa Lanchester 
Rose Marie Windsor 
Sally Lee Nancy Gates 
Ippy 

Tubby Otis 
Chief Dan 


rks been wsdwaaskoaeee Keve Luke 
en eee Philip Ahn 
Frank coakn an aeehus Robert Shield 
Jamison 


. Clair Weidenaar 
Robert Costa 


Slim Novak 





The Hawaiian location sites in 
“Hell’s Half Acre’ are more in- 
teresting than the routine melo- 
dramatics in its plot. 


ie uins wa een Leonard Strong | 
. Jesse White | 


The film's, him and the family. 


| fective. Celia Johnson, as his de- 
| voted daughter, imparts to her role 
\ all her great talents, creating a 
,character that is uniquely British 
|}and at the same time immensely 
| likeable, Margaret Leighton etches 
a fine portrayal as the second 
daughter, the black sheep of the 
‘family, who needs security but can- 
not confide in her father. 

| Denholm Elliot is fresh and 
Wholly competent in the difficult 
|} part of the son who finally con- 
fronts his father with the bitter 
truth that s being a parson has 
created a wall of pretense between 
There 


are | tician. 


many fine bits of acting to fill 
out the thin story line. John Greg- 
son, who wants to marry ™ 
Johnson, is an insistent suitor 
without being annoying, Hugh 
Williams registers as the quiet ob- 
server, and Margaret Halstan and 
Maureen Delaney, as the aunts, 
are a critic’s delight and examples 
of expert type-casting. 

Anatole de Grunwald, who both 
produced and scripted the screen- 
lay, deserves kudos for creating 

is climaxes without overstating 
them. His characters act, move 
and talk with complete conviction 
and their quarrels, set against the 
stillness of a snowy Christmas Eve 
and the bells of Christmas Day, re- 
solve into depth rather than sur- 
face shrillness. If anything, the 
film suffers a little from the over- 
abundance of thoughtful dialogue 
which is a hangover from the stage 
version. 


The story has the vicar’s family 
assembling for the Christmas holi- 
day. .No one has a good time ex- 
cept Richardson who is unawares 
of the tension and doesn’t even 
know that one of his daughters 
wants to get married and the other 
is on the way to becoming a drunk- 
ard. Eventually, some frank talk 
clears the air, particularly in a 
poignant scene between Richard- 
son and Miss Leighton. 


There is much praise owing 
George More O’Ferrell’s direction 
which creates a fluidity of action 
despite limited sets. “The Holly 
and the Ivy” should be a favorite 
among artie audiences. Hift. 


The Love Lottery 
(BRITISH-COLOR) 
David Niven in satirical yarn 
of Hollywood’s star system; 
over imaginative treatment 

with spotty b.o. prospects. 


London, Feb. 2. 

General Film Distributors release of 
Ealing Studics-Michael Baicon production. 
Stars David Niven, Peggy Cummins, Anne 
Vernon, Herbert Lom. Directed by Charles 
Crichton. Screenplay. Harry Kurnitz from 
story by Charles Neilson Gattey and 
Zelma Bramley-Moore; camera, Douglas 
Slocombe; editor, Seth Holt; music, Ben- 
jamin Frankel. At Gaumont. London, Jan. 
26, °54. Running time, 89 MINS. 


Mex AMerten $2. caccsgeise sss David Niven 
EN ss auieabkene Gen keen Peggy Cummins 
MEE aa Sadik ae tf meee cae Anne Vernon 
pO Mee ER CTE eee re ee Herbert Lom 
SE 00-004 alone ance Charles Victor 
Se Dip cenae Gordon Jackson 
are cee .. Felix Aylmer 
Rodney Wheeler ...... Hugh McDermott 
IE Goo scars ce sila cae Stanley Maxted 
IY 2h ceo omc o's deeds ee sean June Clyde 
Cee TOD nis eccveseess John Chandos 
Parsimonious - .....cecces Theodore Bikel 
ee, WEEE Cree ee ree Sebastian Cabot 
| re or Andrea Malandrinos 





Ealing Studios, which had a run 
of major boxoffice hits, via a string 
of outstanding comedies, lately has 
been trying its hand at satire with 
less conspicuous results. This 
time it is a try at satirizing Hol- 
lywood’s star system. But this 
basically amusing idea gets bogged 
down by super-clever treatment 
which will probably misfire with 
most types of audience. Boxoffice 
prospects must be rated as spotty. 

The yarn, scripted by Harry 
Kurnitz, opens in Hollywood, 
moves to London and finishes in 
an Italian lakeside resort. In earli- 
er sequences, it has a few satirical 
shafts at the picture industry 
which would eveke yoeks from a 
pro audience, but the entire sub- 
ject is overloaded with a series of 
dream sequences which delay the 
plot and restrict the action. 

David Niven is cast as a toprank- 
ing star at_a Hollywood studio 
where he is No. 2 onty to the unit’s 
wonder dog. As a publicity sunt, 
a columnist dreams up the idea of 
a lottery with the first prize being 
a week with the star. In satirical 
vein, Niven suggests a week is 
not adequate and says he’ll take 
the winner for life. While the idea 
is being ridiculed by press and 
radio, the star flies to London but 
once again finds himself besieged 
by unruly fans. So finally, almost 
in desperation, he takes a boat to 
Italy, hoping to find peace and 
quiet. But he did not reckon with 
the computation business run by 
Herbert Lom, who traps him into 
keeping his love lottery promise. 

_The general theme is dressed in 
highly imaginative style with the 
dream sequences intruding when- 
ever the plot shows signs of sag- 
ging. These are aimed to portray 
the state of mind of a star harassed 
by howling fans and by an ardent 
female bobbysoxer who reenacts 
some of the romantic scenes from 
the films in which her hero starred. 
It is this girl who picks the win- 
ning ticket. 

Film has a quality look and is 
expensively mounted, while the 
Lake Como locations are attractive 
I the Technicolor hues The act- 

ing standard is more than adequate 
;for the yarn. Niven gives a typi- 
cally smooth portrayal as the 
harassed star while Peggy Cum- 
mins sparkles as the adoring fan. 





Anne Vernon blends sophistication 


| and charm as the beguiling statis- 
Lom turns in a reliable 


study as the sinister and suave 
head of the computation, setup, 
with Theodore Bikel as one of his 
assistants. Charles Victor does a 
flawless job as the star’s valet and 
Felix Aylmer, in a little more than 
a bit, stands out as an impresario. 
Other roles have been filled with 
obvious care. Myro. 


White Fire 


British-filmed meller mystery 
with Scott Brady, Mary Castle; 
for programmer bookings. 


Hollywood, Feb. 4. 

Lippert Pictures release of Robert S. 
Fiaker, Monty Berman (Tempean Films) 
production. Stars Scott Brady, Mary Cas- 
tle; features Gabrielle Brune,  Ferdy 
Mayne, Colin Tapley. John Blythe. Di- 
rected by John Gilling. Screenplay, Paul 
Erickson and John Gilling; from a story 
by Erickson; camera, Monty Berman; edi- 
tor, Marjorie Saunders; music, Stanley 
| Black; song, Black and Barbara Killalee. 
Previewed Feb. 2, ’54. Running time, 81 
MINS. 





Gregor Stevens .........++-: Scott Brady 
Yvonne Durante ........ .. Mary Castle 
ee rere Gabrielle Brune 
er cerere Tee Ferdy Mayne 
WiIMMHtON bo cvccccsccoescese Colin Tapley 
SRA ee eee John tvythe 
James Smith ........0..-+. Lloyd Lamble 
John Durante .........-. . Julian Somers 
Inspector Haley ...... Ballard Berkeley 
oe ee Peerer rrr Ts Ronan O’Casey 
CREED 340 ¢9rb c an eweewexee John Scnofield 
Oe Perera Paul Erickson 





A passably fair 81 minutes of 
melodramatic complications _ are 
unspooled in “White Fire,” a Brit- 
ish-made programmer which Lip- 
pert Pictures is distributing domes- 
tically. A lively pace, stepped up 
quite a bit from the usual British 
tempo, helps.to carry it off and it 
has Scott Brady’s name for “the 
marquees in the lesser market. 

Labeled a Tempean F%ims pro- 
duction, produced by Robert S. 
Baker and Monty Berman, the 
presentation has a highly contrived 
plot about a U.S. Merchant 
Marine officer (Braay) who comes 
to London to visit his brother, finds 
him three days away from execu- 
tion for murder and, in the short 
span of time that his ship’s in har- 
bor, solves the killing, unmasks a 
diamond-smuggling gang and gets 
himself a girl. Suspects turn up in 
every alley, where Brady spends 
quite a lot of time getting badly 
beaten by the gang's strongarm 
guys. The police aid him, In a 
round-about manner, get the goods 
on Colin Tapley, the gang’s master- 
mind who is also the attorney who 
defended the brother, and~when 
his ship sails, Mary Castle, saloon 
singer and unwilling tool of the 
crooks, is aboard for the finale 
clinch. 

John Gilling’s direction keeps 
the script moving, but he can’t do 
much to make it believable. Per- 
formances by Brady, Miss Castle, 
Tapley, and the others in the cast 
are adequate, considering the light 
demands of the screenplay by Paul 
Erickson and John Gilling. Techni- 
cal credits are about average for 
this type of budget feature. Score 
includes a tune, “No Way Out,” 
written by Stanley Black and Bar- 
bara Killalee. Brog. 


Creature From the 
Black Lagoon 
(3-D) 





Well-done science-fiction hor- 
ror feature guaranteed to 
spook the chiller fan, amuse 
others. Good exploitation pos- 
sibilities. 





Hollywood, Feb. 9. 

Universal release of William Alland 
production. Stars Richard Carlson, Julia 
Adams, Directed by Jack Arnold. Screen- 
play, Harry Essex, Arthur Ross; story by 
Maurice Zimm; camera, William E. Sny- 
der; special photography, Charles S. Wel- 
bourne; underwater sequences directed 
by James C. Havens: editor, Ted J. Kent; 
musical direction, Joseph Gersh« son; 
makeup, Bud Westmore. Previewed Feb. 
2, ’54. Running time, 79 MINS. 


a Richard Carlson 
Kay .. eee es NP eeeegeees Julia Adams 
BORER WAMING: 0005504 ee Richard Denning 
oO gO ee Antonio Moreno 
OS A er Ee is . Nestor Paiva 
Dr. ROTAGON.. 4 os cen ank xe Whit Bissell 
_ “ESSE io ARRAS aaa Bernie Gozier 
Chico 


Saale einen ae Henry Escalante 





Monsters from out of space have 
been getting a film ride of late in 
science-fiction offerings, but in this 
3-D hackle-raiser Universal reverts 
to the prehistoric. It’s horror guar- 
anteed to spook the chiller fan and 
amuse others. Excellent exploita- 
tion possibilities. 

After the discovery of a web- 
fingered skeleton hand in the Ama- 
;zZon region, a scientific expedition 
| heads into the steaming tropics to 
j;hunt more fossils. In the back- 
washes of the Amazon they come 
; across a sti]l living Gill Man, half- 
| fish, half-human. While trying to 
study and photograph the monster, 
several members of the expedition 
lose their lives and the creature, 
with a human canniness, tries to 
prevent the party’s leaving. He has 
become interested in the femme 
member of the party, even captures 
her at the finale, but the windup 
finds her freed and the monster, 
mortally wounded, sinking into the 
depths of the black lagoon to die. 

The 3-D lensing adds to the eerie 
| effects of the underwater footage, 
jas well as to the monster’s several 








—_, 
appearances.on land. The below. 
water scraps between skin divers 
and the pre-historic thing ar, 
thrilling and will pop godse Pim. 
ples on the susceptible fan, a; will 
the closeup scenes of the scajy 
gilled creature. Jack Arnold's gj! 
rection has done a firstrate job of 
developing chills and suspense 
and James C. Havens rates a good 
credit for his direction of the yp. 
derwaier sequences. The frighten. 
ing monster makeup was deve}. 
oped by Bud Westmore and Jack 
Kevan. k 

Richard Carlson, whose name js 
becoming almost synonymous With 
science-fiction films, and Juli, 
Adams co-star in the William 4). 
land production and carry off the 
thriller very well. Topnotch as. 
sists are supplied by Richard Dep. 
ning, Antonio Moreno, Nestor 
Paiva, Whit Bissell and other cast 
members, including the assorted 
unnamed performers who enact 
the monster in various scenes jn 
the footage. As befitting the Ama. 
zonian setting, Miss Adams ap. 
pears mostly in brief shorts or 
swim suits, and the males will like 
what she displays. 

Harry Essex and Arthur Ross 
put together a good chiller script 
from Maurice Zimm’s story. Rating 
a nod for the 3-D lensing is Wij. 
liam E. Snyder, plus the special 
photography contributed by 
Charles S. Welbourne. Editing and 
other technical credits are expertly 
handled. Brog. 


World Without End 
(DQCUMENTARY) 


Produced by Basil Wright for the 


United Nations Educational, Scientific 
and Cultural Organization. Directors, 
Paul Rotha, Basil Wright; narration writ. 
ten by Rex Warner, speken by Michael 
Gough; camera, Jose Carlos Carbajal, 
Adrian Jeakins. Music, Elizabeth Luytens, 
Running time, 60 MINS. 


Hollywood, Feb. 8. 

Since the inception of the United 
Nations Educational, Scientific and 
Cultural Organization tUNESCO) 
several years ago, films have played 
an increasingly important part in 
making the work of the organiza- 
tion understandable to the peoples 
of the world. UN 
ptered and pried into. many sec- 
tions of the globe, expfkining what 
UNESCO is trying to do to better 
living conditions and raise stand- 
ards in undeveloped areas. 

Latest in the series of UNESCO 
documents that relate the progress 
in this direction is “‘World Without 
End,” a skillful, professional job 
of story-telling which weaves to- 
gether activities at opposite ends 
of the world to explain the func- 
tions of various branches of the 
world organization. The camera 
follows UN workers in Mexico and 
in Thailand, capturing their labors 
and their successes in the fields of 
agriculture, medicine, etc. The 
“one world” concept is underlined 
through intercutting from one part 
of the globe to another so that the 
similarity between the basic prob- 
lems to be faced in Mexico and 
those to be faced in Thailand is 
readily apparent. 

This intercutting is at once the 
strength and the weakness of the 
documentary. It serves its purpose 
well for the most part but is occa- 
sionally overdone, or so abrupt. 
that the transition is ragged and 
the comnarison therefore seems 
forced. Film is made up of several 
incidents, among the most com- 
pelling being the triumph of UN 
medical workers over such diseases 
as vaws. 

Film boasts some excellent cam- 
era work by Jose Carlos Carbajal. 
whose Mexican footage had an 
almost third-dimensional quality, 
and by Adrian Jeakins whose h!eck- 
and-white work in Thailand fre- 
auently had the impact of color. 
Rex Warner’s fine narration !S 
well-voiced by Michael Goueh. 
Elizabeth Luytens’ score is {re- 
quently too busy. Kap. 


Overland Pacific 


(CO* OR) 
Jack Mahonev, tv’s “Rance 
Rider,” heading  reculation 


feature western for the pro- 
gram action market. 


Hollywood, Feb we 


United Artists release of a World 
(Eddie Small production. Sta! ack 
Mahoney, Peggie Castle, Adele Je «nm 
Directed by Fred F. Sears. Screen’ * "- 
Robert Bren, Gladys Atwater. artin 
Goldsmith; story, Frederic Loui: o 
camera (color by Color Corp. of Am! o's 
Lester White; editor, Bernard Sm*!!. TF 3 
viewed Feb. 2, ’54. Running tm 
MINS. . 
Rose Granger .........:. Jack Mahone 
ME POD oo ono 5 6ha0 0:02 Pegrie Castle 
Jessie Lorraine ........-._/ Adele Jergens 
Pel Stewart . is... 000sees Williem Bishop 
Mr. TOBMIGON 2. c0cecess- Welter Sendeé 
Sheriff Ftaney ........ Chubby Johnson 
Perks TRUER sacs 0vees 0% Pat Horan 
se ea aa aiken Chris Alciee 
SE vera sGan cade cuGas Phil Chambers 
RR Seve eak cawaee George Eldret 
IT cs en capac hs Dick Rich 
IN a eee House Teters /'- 








off in this feature oatcr 
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~ New Orleans Ruling On 7, Action 





Distribs’ Right to See Exhib Books and Submit 
Evidence Is Upheld 








In a decision that could have 
far-reaching significance, the Cir- 
cuit Court of Appeals in New Or- 
leans has ruled that a lower court 
cannot dismiss a distributor action 
against exhibitors on boxoffice 
fraud grounds until the distribs 
have been given opportunity to 
present evidence. 

Federal Court in the Northern 
district of Mississippi threw out 
complaints by Loew's, Warners, 
Columbia and Universal. They had 


charged L. B. Bays and associates, | 


operating the Grenada and Pix 
Theatres, Grenada, Miss., with un- 
der-reporting of grosses. Motion 
for a summary judgment dismissing 
the action was made by the de- 
fendants. 

Circuit Court reinstated the case, 
noting that the distribs should 
have been given the privilege of 
inspecting the defendants’ books 
and presenting its version of the 
issues in court. Circuit tribunal 
also found that the defendants, via 
a series of motions and other 
maneuvers, tried to keep the plain- 
tiffs “off balance’ and made the 
“attacker appear as the attacked.” 

Repping the distribs were Earl 
1. Thomas and L. O. Smith of 
Jackson, Miss., and Edward A. 
Sargoy and John F. Whichler, of 
Sargoy & Stein, N. Y. Walter P. 
Armstrong of Memphis and Philip 
Stone of Oxford, Miss., were coun- 
sel for the exhib defendants. 

r% 





Lantz Cites Economics 
Of Cartooning; Says Cost 


Up 165%, Rentals 157, 


Hollywood, Feb. 9. 


Cartoon rentals have risen 15% 
in the last 10 years while costs 
have gone up approximately 165%. 
That was the statement of Walter 
Lantz, cartoon producer, who de- 
clared his fellow producers can’t 
stand another salary raise. Car- 
toonists are currently asking pay 
hikes ranging from 55% to 94°%, 
he said. 

Lantz pointed out that cartoon 
producers 30 years ago received 
more for their product than they 
do today. He added that an aver- 
age for four years is required to 
get back the negative cost of a car- 
oon. 





ALL-FEMME VA. CENSORS 


Widow of State Judge Gets $5,264 
In Taking Over on Board 








Richmond, Va., Feb. 9. 

Mrs. Herbert B. Gregory of Roa- 
noke has been appointed to the 
Virginia Division of Motion Pic- 
ture Censorship to fill the post 
vacated by the death of J. B. Ben- 
erley, former head of the board. 
Other two members of the beard 
are Mrs. Lollie Whithead of Am- 
herst and Mrs. Russell F. Wagers 
of Appomattox. 

Appointment was made by At- 
torney-General Lindsay Almond, 
Jr., head of the state’s Department 
of Law under which the Censor- 
ship Board operates. Mrs. Gregory 
is the widow of State Supreme 
Court Justice Herbert B. Gregory, 
and currently is a fraternity house 
mother at Washington & Lee Uni- 
versity. 

Positions on board are budgeted 
for the next fiscal year at a salary 
of $5,264 and for the year following 
at $5,600. 


Texans Attend Mexican 


Union Convention Feb. 11 
San Antonio, Feb. 9. 


A delegation from the Motion 
Picture Operators Union, Local 
407, has been invited to attend the 
Mexican Unions’ national conven- 
tion scheduled to be held in Tam- 
Pico Feb. 11-13. 





Among the members of the local | 
8roup to go are Benno Kusenburg- | 


er, prez; W. B. Keeler, biz manager; 
Alfredo Pena and Manuel Ayala. 


Art Is As Art Does 


Columbus, Feb. 9. 

Every year the Motion Pic- 
ture Council, a group dedi- 
cated to “better films,” holds 
an afternoon meeting at the 
World Theatre, city’s only art 
house. Last week an elderly 
lady called Charles Sugarman, 
World manager, to schedule 
the Council’s meeting late in 
January. They settled on a 
date and Sugarman told her he 
would screen the picture that 
would be current then, or his 
next attraction, if a print was 
available. All this for free. 

“Now, young man,” said the 
lady to Sugarman, “just where 
is your theatre and how do we 
reach it?” 


Scattered Few 
Extra Releases 


No Film Cure 


Exhibitors pursuing the idea of 
financing production to balance 
against any shortage of films from 
the distributors must think in 
terms of a full lineup of pix, ac- 
cording to Julius M. Gordon, Tex- 
as circuit operator. Swinging into 
production on a one-shot basis 
simply serves no purpose at all, 
he states. 

Gordon explains it this way: 
“Unequivocally, the need of this 
industry is for more production of 
good motion pictures. It is the 
only long-pull salvation for the- 
atre exhibitors throughout the 
U,, 8. 

“The previously-tried method of 
financing a single producer in the 
making of a single picture has 
proved inadequate due to the fact 
that the major distributing com- 
pany, distributing such a picture, 
merely cuts one picture from his 
own proposed schedule and leaves 
the industry just as short as be- 
fore. 

“Thus, it seems to me. 








0a 


leases per year, distributed 
pendently of the major distribu- 
tors.” 


bers of Theatre Owners of Ameri- 
ca who have been endorsing the 
exhibs-into-production idea. Spe- 
cific plans have yet to be mapped, 
rowever. 





Avert Strike of Carriers 
Affecting 800 Theatres 


ation Board averted a strike of 
film carriers in the New York met- 
ropolitan area which threatened to 
close 800 theatres. Settlement was 
reached late Friday (5) when Jay 
Kramer, of the State agency, re- 








ported that an agreement had been 


reached between Local 817 of the 
| AFL teamsters and the Film De- 
|livers Group, Inc., which repre- 
sents 14 film carrier companies. 
New two-year pact, expiring Dec. 
31, 1955, provides for “substantial” 
wage hikes for carriers and help- 
ers, increases the number of paid 
holidays from nine to 11, and in- 
cludes an employer-paid family 
health insurance plan and $2,000 
life insurance protection. 
According to Kramer, pact also 
stipulates there will be no lay- 
offs unless there is a “significant” 





pute relating to a “significant” 
|loss, the matter will go to an arbi- 
trator. 


up to a group of exhibitors to, in| 
some method, finance and encour- | 
age a scheduled number of re-| 
inde- | 


Intervention of the State Medi-| 


loss in business. If there is a dis- | 


OWNED STATIONS 


Amalgamated Buying Service of 
New Haven and New York, which 
services some 20 theatres, has be- 
gun to handle film buying for a 
group of four exhib-owned tv sta- 
tions and expects to add others on 
an indiyidual basis. 

Action of Amalgamated, which 
is headed by Lew Ginsburg, fol- 
lows the collapse of plans for an 
organization of theatre operators 
who either own stations or have 
applied for them. Group had gone 
as far as querying the Justice 
Dept. in Washington and getting 
a tentative okay provided no ex- 
clusivity was involved. 

There are currently 27 exhib- 
operated tv stations on the air; 
seven have construction permits 
and 25 have applied. 

Ginsburg plans to buy for as 
many theatre-owned tv outlets as 
possible and expects to service a 
dozen or so within the near future. 
Original plan had exhibs getting 
together and setting up an office 
of their own to do the buying. 
Now, everything’s to be done on 
an individual basis. 

Currently on the Amalgamated 
customer list are WRTV, the Wal- 
ter Reade station in Asbury Park, 
N. J.; KCRI-TV, Des Moines (My- 
ron Blank); WDAK-TV, Columbus, 
'Ga., and WJBF-TV, Augusta, Ga., 
both E.D. Martin outlets. 





Reich Tries Again to Have - 
Court Probe ‘Collusion’ 


In RKO Stockholder Suit 


Los Angeles, Feb. 9. 


Bernard Reich, Beverly Hills at- 
torney, will appear in Federal 





| 15 to apply for leave to take a 
| deposition from Howard Hughes 
| in connection with the complicated 
RKO minority stockholders’ suit 
brought by Eli and Marion Castle- 
man. Complaint is that Hughes’ 


| control of the company has cost. 


approximately $38,000,000. 
Reich also served notice that the 
case will be reopened in all its 


aspects, and that he will ask the 


| court to set aside a motion quash- | 


| ing service on Hughes, or else to 
secure the appointment.of a Master 
}- investigate charges of collusion 
|in connection with the switching 
of the suit to Las Vegas. 


porting his latest moves, Reich de- 
clared that the case, originally 
filed here, was moved to Nevada 
as a result of a “plan and scheme 


| on the part of the plaintiffs’ N. Y. | 


Gordon is among the key entities | attorneys and the defendants to de- 
> . 


| prive’” the Federal Court here of 
jurisdiction. 

“The State Court in Nevada,” 
Reich declared, “‘was chosen by the 
, defendant Hughes contrary to the 
interests of the corporations which 
| do no business in Nevada and the 
other defendants, directors of the 
| corporations, who do not reside in 
Nevada. It is clear also that plain- 
tiffs’ N. Y. attorneys acquiesced in 
the Nevada action in the hope of 
obtaining a settlement far below 
what stockholders were entitled to 
from Hughes but which would pro- 
vide a substantial counsel fee to 
plaintiff's N. Y. lawyers.” 

Affidavit recited a long series of 
events which Reich contends indi- 
| cate the framework of collusion in 
the case. 


TOSERVE EXHIB. 


Judge Ben Harrison’s court on Feb. | 


In a new 32-page affidavit sup- | 


PREADS T0 
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Asks Federal Court Prohibit Forced 
Single-Featuring on CinemaScopers 





U Reissuing ‘Egg’ 

Universal has set “The Egg 
and I” as a reissue in May. 

The 1947 release, which 
marked the upturn in U's fi- 
nancial fortunes, is the com- 
pany’s first reissue since it 
made its deal with Realart 
which handles the U oldies 
from 1933 to 1946. 

However, U is also doing a 
repeat on “Hamlet,” a J. Ar- 
thur Rank pic. 


IT Sees ‘Miller’ 
~ As Top Pulller 
Since Egg and I 


Universal’s hopes for -the year 
;are riding on “The Glenn Miller 
| Story” which opens today (Wed.) 
j;at the Capitol Theatre, N. Y. Late 
bandleader’s biography is being 
given whopping promotional push 
|via both a $70,000 local ad budget 
| and an extensive record tieup with 
| Decca. 

Encouraged by the response to 
the pic in its three-theatre Miami 
premiere, U execs are looking for 
| “Glenn Miller Story” to outgross 
jany prior U_ release, including 
| “The Egg and I” which grossed 
| $5,500,000 domestically and ‘‘Fran- 
| cis” which did in the neighborhood 
| of $3,000,000. 
| Pie has given U its first chance 
for close and effective cooperation 
with its parent company, Decca, 
which has issued a_ long-playing 
disk taken from the soundtrack. 
| However, Decca is getting plenty 
/of competition from RCA Victor 
| Which also has a disk out. But 
|where the Decca record fea- 
tures the U studio orch, the RCA 
platter has the original Glenn 
| Miller orch waxings. Furthermore, 
it’s got almost the same numbers 
as the Decca disk. 

U has had advance men out 
from every exchange and_ has 
given the production an extensive 
tv buildup via special footage. Odd 
angle is that James Stewart, who 
stars as Glenn Miller, refuses to 
| go on tv. However, he’s being seen 
anyway via clips from the pic. 








' 











Aldine Now Viking; Cut 
To 950 Seats for C’Scope 
Philadelphia, Feb. 9. 
Aldine, former Stanley-Warner 
first-run, has been renovated at a 
icost of $200,000 by Harry Sley, 
parking system mogul who original- 
ly bought house to convert into a 
parkade and was balked in this 
plan by city zoning regulations. 
Sley’s new plans _ eall 


for 


CinemaScope size screen, in inti- | 


mate type theatre. Seating ca- 
pacity will cut from 1,300 to 950 
seats. Air-conditioning has -been 
installed, as Aldine was previously 
closed during summer. 

House will be called the Viking 
Theatre under Sley regime, and 
William J. J. Manning, who man- 
ages Locust Theatre, West Philly 
nabe also owned by parking man, 
has been named general manager. 
Viking will play first-run pics and 
‘kickoff is skedded for next month. 

















Citing the need of a “poor man’s CinemaScope, 


Urges Poor Man's CinemaScope 


Hollywood, Feb. 9. 
” Steve Broidy, 


Allied Artists prexy, urged industry leaders to form a pool for 
research and development of a medium available for smaller the- 
atres. This medium would encompass the features of CinemaScope 
and supplement it for smaller situations. 


Broidy declared the current 


bickering over playing Cinema- 


Scope in smaller houses with a single track instead of stereophonic 


sound is bad for the industry and that a constructive approach 
should be made to solve the problem. 


He added: “We should 


seek to maintain and improve the standards set by ,CinemaScope 
} to insure a future at the boxoffice.” 


Chicago, Feb. 9. 

Alleged attempts by Metro and 
20th-Fox to keep CinemaScopers 
playing on single feature basis 
were cited thst week by Melbro 
Amusement Co. (Rockne Theatre) 
is asking the Chicago Federal Dis- 
trict Court for an immediate action 
prohibiting the distribs from plac- 
ng special restrictions on their pic- 
tures. Denying the request for a 
preliminary injunction, Judge Sam 
Perry said he would hear the case 
at a later date, presumably to 
study the evidence further. 

Melbro, repped by attorney Rich- 
ard Orlikoff, told court that Metro 
would not permit doubling with 
“Knights of the Round Table” and 
that 20th was allowing no deduc- 
tion for second features with “How 
to Marry a Millionaire” and others, 
This, the theatre company argued, 
} Was crimping the indies’ competi- 
| ticn with Balaban & Katz, which 
so far has booked all @ps Cinema- 
Scope features singly. 
|. Melbro’s Rockne had slated ‘“‘Mil- 
lionaire” for two weeks, teamed 
the first frame with “Easy to Love” 
and the second with “Sadie Thomp- 
son. 

Judge Perry did not set a date 
for the hearing. Metro is being 
| counseled by Miles Seeley and 
| 20th by Robert Bergstrom. 


Ted Smith in From Paris; 


MPEA Post to Spiegel; 
Hetzel Free for ‘Policy’ 


Ted Smith, former Paris man- 
ager for the Motion Picture Export 
| Assn., arrived in N.Y. last week 
| to take over his duties as head of 
|the MPEA's European section at 
ithe N. Y. homeoffice. 

Smith is being replaced in Paris 
| by Mare Spiegel, the MPEA form- 
;er German rep, who will have the 
title of continental manager for 
the assn. In N.Y., Smith will take 
over many of the duties formerly 
carried by Ralph Hetzel, MPEA 
exec v.p., who will be thus free to 
devote himself to the broad policy 
issues since he heads the entire 
MPEA foreign setup under MPEA 
prexy Eric Johnston. 

Smith was in Paris for the MPEA 
for two years. Late last year he 
| helped negotiate the French film 
|agreement which the French now 
| refuse to implement. 


| NEVER MENTION THE WORD 




















|Praise Ben Dargush for Cool 


Handling of Fire 





Rochester, N. Y., Feb. 9. 

| Benjamin Dargush, supervisor of 
the Rochester Schine neighborhood 
theatres, has been “saluted” by the 
local evening daily in a special edi- 
torial page feature for his psycho- 
logically smart action when fire 
broke out during a recent Sunday 
matinee at the Riveria Theatre, 
which he manages. 

Dargush, after he had been in- 
formed a room off the rear of the 
balcony was ablaze, stepped on to 
the stage and without mentioning 
‘the fire, announced to the crowd of 
400—mostly kids—that there had 
been some _ trouble and would 
everyone please clear the theatre, 
using the side exits. Less than two 
minutes later the theatre had been 
cleared sans panic. 

Damage from fire: $8,000. All 
Riviera ticket stubs that day were 
good for admission to another local 
Schine theatre, which was running 
the same bill. 





! . - Ss 
‘Makelim Acquires Four 
Made by Pickford-Rogers 
Hollywood, Feb. 9. 
| Hal R. Makelim’s Atlas Pictures 
has acquired rights to four pix 
| made by company headed by Mary 


| Pickford, Buddy Rogers, Ralph 
|Cohn for United Artists release 
|} seven years ago. 

“Sleep My Love,’ made under 


| Triangle banner; “Adventures ot 

| Don Coyote,” “Stork Bites man,” 
and “Susie Steps Out,” made under 
Comet tag, are the features. 
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L.A. Way Off; ‘Rifles’ Smooth 216, 
‘Lure, ‘Affair’ Both Dull at $9,000, 
‘Cinerama’ Smash $30,400 in 40th 





Los Angeles, Feb. 9. #—- 


Newcomers that proved unexcit- 
ing here and longrun h.o.s are 
keeping first-run prospects at a low 
level currently. But “Khyber 
Rifles” is showing something of the 
new entries at the Chinese al- 
though it’s not more than a good 
$21,000. 

“Bad For Each Other” shapes 
slow $12,500 in two theatres. “Lure 
of Sila” also in two, and “Personal 
Affair,” in four locations, both ex- 
pect dull $9,000. Only a mild $8,- 
500 looms for ‘“Saadia” and “Give 
Girl Break” at State. 

“Cinerama” closed its 40th 
round with smash $30,400, and is 
looking to beat that in current 
stanza with added shows. “Knights 
of Round Table” is nice $10,000 in 
seventh session while “Living Des- 
ert” looks neat $4,800 in eighth 
week. These are the only other ex- 
tended-runs showing strength. 

Estimates for This Week 

Loew’s State (UATC) (2,404; 70- 
$1.10) —“‘Saadia” (M-G) and “Give 
Girl Break” (M-G). Mild $8,500. 
Last week, with Fox Hollywood, 
“Dragonfly Squadron” (AA) and 
“World For Ransom” (AA), $11,800. 

Hillstreet, Pantages (RKO) (2,- 
752; g,812; 60-$1.10)—“‘Bad For 
Each Other”, (Col) and “Drums 
Tahiti’ (Col). Slow $12,500. Last 
week, “Sadie Thompson” (Col) 
(flat) (6th wk-5 days), $8,700. 

Los Angeles, Ritz (FWC) (2,097; 
1,363; 70-$1.10)—“Lure of Sila” 
(IFE) and “Norman Conquest” 
(Lip) (L.A. only). Dull $9,000. Last 
Ritz and Rialto, “Act of 
Love” (UA) (6th wk-6 days), $3,- 
700. L.A. in unit. : 

Globe, Iris, Uptown, Loyola 
(FWC) (782; 814; 1,715; 1,248; 70- 
$1.10)—“Personal Affair’ (UA) 
and “Bombay Waterfront” (Indie). 
Thin $9,000. Last week, with Los 
Angeles, excluding Globe, “Riders 
to Stars” (UA) and “Glory at Sea” 
(Indie), $17,200; Globe, “Go Man 
Go” (UA) and ‘Shark River’? (UA) 
(2d wk), $2,700. 

Chinese (FWC) (1,905; $1-$1.80) 
—“Khyber Rifles” (20th). Just 
good $21,000. Last week, “12-Mile 
Reef” (20th) (6th wk), $7,000. 

Los Angeles, Hollywood Para- 
mounts (ABPT-F&M) (3,300; 1,430; 
70-$1.25)—"‘Majesty O’Keefe (WB) 
and “Captain Scarface” (Indie) 
(L.A. Par. only) (2d wk). Fairish 
$16,000. Last week, $25,800. ~ 

Warner Dewntown, Vogue (SW- 
FWC) (1,757; 885; 70-$1.10) — 
“Forever Female” (Par) (2d wk), 
with “Shadows Tombstone” (Rep) 
Downtown, “Norman Conquest” 
Lip) at Vogue. Small $8,000. Last 
week, $12,500. 

Orpheum, Hawaii, Wiltern (Met- 
ropolitan-G&S-SW) (2,213; 980; 
2.344; 70-$1.10) — “Paratrooper” 


(Col) and “Charge of Lancers” 
(Col) (2d wk). Fair $14,000. Last 
week, $23,800. 


Warner Beverly (SW) (1.612; 90- 
$1.50)—“‘Cantor Story” (WB) (6th 
wk). Slight $3,000. Last week, 
$3.500. ; 

Egyptian (UATC) (1,538; $1-$1.80) 
—‘‘Knights Round Table” (M-G) 
(7th wk). Nice $10,000. Last week, 
$12,400. 

Fine Arts (FWC) (631; 90-$1.50) 
— “Living Desert” (Disney) (8th 
wk). Neat $4.800. Last week, $5,500. 

El Rey (FWC) (861; 70-$1.10) — 
“Little Fugitive’ (Burstyn) (7th 
wk). Minor $1,700. Last week, 
$1.900. 

Four Star (UATC) (900; $1.50- 
$2.40) — “Julius Caesar” (M-G) 
(13th wk). Light $3,200. Last week, 
$4.200. 

Wilshire (FWC) (2,296: $1-$2.20) 
— “Millionaire” (20th) (14th wk-5 
days). Slim $3,200. Last week, 
$4.200. 

Warner Hollywood (SW) (1,364: 
$1.20-$2.80) — “Cinerama” (Indie) 
(41st wk). 
after socko $30,400 last week. 


Martin-Lewis Standout 





In Seattle, Good $11,000 


Seattle, Feb. 9. 
“Money From Home” shapes 


Rolled into 41st frame | 


Broadway Grosses 


Estimated Total Gross 
This Week ....... $489,900 
(Based on 24 theazres) 
Last Wea 2.65 sks $600,700 
(Based on 22 theatres) 


eel 


‘Command Wow 
$16,000 in Prov. 


Providence, Feb. 9. 

First WB CinemaScope pic, “The 
Command,” is riding high with 
smash returns at the Majestic. 
State’s “Bad for Each Other” 
looks nice. Albee’s second stanza 
of “Khyber Rifles” is socko. 

Estimates for This Week 
Albee (RKO) (2,200; 74-$1)— 
“Khyber Rifles” (20th) (2d wk). 
Sock $9,500 after $15,000 in first. 
Majestic (Fay) (2,200; 80-$1)— 
“Command” (WB). Upped scale 
and smash $16,000 looms. Last 
week, “Golden Blade” (U) and 
“Meet Dr. Jekyll and Mr. Hyde” 
(U), $6,500 in 5 days. 
State (Loew’s) (3,200; 50-70)— 
“Bad for Each Other” (Co!) and 
“Man Crazy” (UA). Nice $14,000. 
Last week, ‘Sadie Thompson” 
(Col) and “Battles Chief Pontiac” 
(Indie) (2d wk), $10,000. 
Strand (Silverman) (2,200; 50-70) 
—Jack Slade” (AA) and “Private 
Eyes” (AA). Opened Monday (8). 
Last week, “Forever Female” (Par) 
and “Gay Adventure” (AA), oke 
$6,500. 


‘Sadie’ Smash at $17,000, 
Prov; ‘3 Sailors’ Sturdy 
126, ‘Baby’ Big 116, 2d 


Toronto, Feb. 9. 














big start to lead the city. “3 
Sailors and a Girl’ is also hefty 
among newcomers. ‘‘12-Mile 
Reef,” in second frame is also 
lusty. Also big in a two-house 
combo holdover is ‘““Man Between,” 
with “Walking My Baby Back 
Home?” still big. 

Estimates for This Week 


Downtown, Glendale, Mayfair, 
Scarboro, State (Taylor) (1,095; 
955;. 470; 694; 698; 36-60)—‘Tum- 
bleweed” (U) and “Combat Squad” 
(Col). Nice $14,500. Last week, 
“Big Leaguer” (M-G) and “Royal 
African Rifles” (AA), $9,500. 

Eglinton, University (FP) (1.080; 
1,558; 40-75)—‘*Man Between” (UA) 
(2d wk). Holding big at $12,000. 
Last week, $14,000. 

Hyland (Rank) (1,250; 60-90)— 
“The Sinner” (Indie) (4th wk). 
Neat $7,000. Last week, $8,500. 

Imperial (FP) (3,373; 60-$1)— 
**12-Mile Reef” (20th) (2d wk). 


| Lusty $16,000. Last week, $23,000. 


Loew’s (Loew) (2,096 90-$1.50)*— 
“Knights Round Table” (M-G) 
(Continued on page 20) 


“Sadie Thompson” is off to a week 


‘Caesar’ Record $13,000, 
D.C.; ‘Years’ Wham 186 


Washington, Feb. 9. : 

Mainstem biz continues on up- 
beat here. Greatest impact is being 
made by “Julius Caesar,” which is 
breaking previous records at Lo- 
pert’s Dupont with wow biz. “Best 
Years of Lives,” the oldie launched 
by fancy preem, is smash at Keith’s. 
Holdovers continue steady. 

Estimates for This Week 

Capitol (Loew’s) (3,434; 90-$1.50) 
—‘‘Knights Round Table” (M-G) 
(2d wk). Big $32,000. Last week, 
$53,000. Stays. 

Columbia (Loew's) (1,174; 55-85) 
see faseo. (FR) (2d wk). Very 
nice $6,500. Last week, $9,000. 

Dupont (Lopert) (372; 90-$1.25) 
—"Julius Caesar” iM-G). Wham 
$13,000 to set new record here. 
Last week, “‘Fanfan Tulip” (UA) 
(5th wk), $4,000. 


Keith’s (RKO) (1,939; 55-85)— 
“Best Years Lives’ (RKO) (re- 
issue). Smash $18,000. Full dress 
preem sponsored by White House 
Correspondents Assn. helped it off 
to big start. Stays. Last week, 
“Sadie Thompson” (Col) (6th wk), 


$7,000. 

Metropolitan (SW) (1,200; 55-85) 
—*Paratrooper” (Col). Fine $9,500. 
Last week, “Eddie Cantor Story” 
(WB), $8,000. 

Palace (Loew’s) (2,370; 74-$1.20) 
—‘‘Khyber Rifles” (20th) (3d wk). 
Very steady $16,000 after $20,000 
in second. 

Playhouse (Lopert) (435; 55-$1) 
—‘“Living Desert” (Disney) (6th 
wk). Fine $5,500. Last week, $6,000. 
Holds. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘‘Cinerama” (Indie) (14th wk). 
Smash $20,000. Last week, $19,000. 

Trans-Lux (T-L) (600; 90-$1.25) 
—‘“Eternity” (Col (24th wk). Okay 
$5,000, same as last week. Stays on. 


Rifles Strong 
$25,000, Frisco 


San Francisco, Feb. 9. 

A full week of balmy weather is 
blamed for sagging trade on Mar- 
ket Street this session. Despite 
this, “Khyber Rifles’ shapes good 
at the huge Fox while -“‘Majesty 
O’Keefe” is rated fancy at. Para- 
mount. “Cinerama’’ is pushing up 
to great total in sixth Orpheum 





Estimates for This Week 

Golden Gate (RKO) (2,850; 65- 
95) — “Border River” (‘(U) and 
“Tumbleweed” (U). Fairish $11,- 
000. Last week, “Public Enemy” 
(WB) and “Little Caesar’ (WB) (re- 
issues), $10,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Khyber Rifles’ (20th). Good 
$25,000. Last week, ‘12-Mile Reef” 
(20th) (3d wk), $11,500. 

Warfield (Loew’s) (2,656; $1.00- 
$1.50)—‘“‘Knights of Round Table” 
(M-G) (6th wk). Pushed up to 
solid $12,000 after $11,000 last 
week. 

Paramount (Par) (2.646; 95-$1.25) 
—‘Majesty O’Keefe” (WB) and 
“Sweethearts on Parade” (Rep). 
Fancy $16,000 or close. Last week, 
“3 Sailors and Girl” (WB) and 
“Waterfront Women” (Indie), 
$13,000. 

St. Francis (Par) (1,400; 95-$1.25) 
—‘Eddie Cantor Story” (WB) (2d 
wk). Good $8,500 after $13,000 





opening week. 

Orpheum (No. Coast) (2,538; 
| $1.80-$2.80) — “‘Cinerama” (Indie) 
| (Continued on page 20) 





Minneapolis, Feb. 9. 

A big change from recent weeks, 
mild weather is helping boost some 
new strong fare. Unseasonably 
high temperatures is rated the big 
biz builder currently. Led by 
“Khyber Rifles,” the new arrivals 
| boast such boxoffice stalwarts as 
“Forever Female,” ‘Cease Fire,” 
“Go Man Go” and “Cruel Sea.” 
“Jivaro” also is okay. ‘12-Mile 
Reef” is nice in third round. 





standout here this round at Para- 
mount. ‘‘Majesty O’Keefe” is rated 
good at Orpheum while “Khyber 
Rifles” looms okay in third Fifth 
Avenue session. 

Estimates for This Week 

Blue Mouse (Hamrick) (800: 90- 
$1.25)—"“Little Fugitive’ (Indie) 
(3d wk). Okay $3,000 after $4,000 
last week. 

Coliseum (Evergreen) (1,829; 85- 
90)—"Sins of Jezebel” (Lip) and 
“Man from Cairo” (Lip). So-so $6.- 
000. Last week, “Dragonfly Squad- 


(Continued on page 20) 


Estimates for This Week 
Century (Par) (1,600; ‘65-85)— 


“Forever Female” (Par). One of 
|this theatre’s best recent bets. 
|Good $5,500. Last week, “Give | 


| Girl a Break” (M-G), $5,000. 


Gopher (Berger) (1,000: 65-85) —| 


} 
“Jivaro” (Par). 


Lean $3,200. Last 
| week, “Dragorfly Squadron” (AA), 
| $4,000. 

| Lyrie (Par) (1,000: 65-85)—“Go 
|Man Go” (UA). Right up the al- 
|Jey in this basketball town. Fast 
| $5,500. Last week. Diamond 


| Queen” ‘WB) and “Terror Street” | 


(LP), $4,500. 


'Mols. Warmer, B.0. Likewise: Rifles’ 
‘$16,000, ‘Fire’ Hot 96, ‘Sea’ Big 46 


Radio City (Par) (4,000; 85-$1)— 
|““Khyber Rifles” (20th). Another 
|CinemaScope hit. Hefty $16,000. 
| Last week, “Knights Round Table” 
| (M-G) (3d wk), $12,000 at 85-$1.20. 

RKO-Orpheum (RKO) (2,890: 65- 
| $1 )—"*12-Mile Reef” (20th) 3d wk). 
| First C’Scoper play this house and 
| rounding out healthy run at $9,000. 
| Last week, $11,000. 


RKO-Pan (RKO) (1,600; 40-76)— | 


“Nebraskan” (Col) and “Drums of 
Tahiti” (Col). Gunfire pix always 
| welcome at this house. Satisfactory 
| $5,000. Last week, “Donovan's 
| Brain” (U) and “Shark River” 
(UA), $4,500. 

State (Par) (2,300: 
| “Cease Fire” (Par) (3-D). Hitting 
the target with robust $9,000. Last 


week, “Eddie Cantor Story” (WB), | 


$9,000 at 65-85c. 


| __World (Mann) (400; 55-$1.20)— 
“Cruel Sea” (U). Lots of praise 
for this one. Strong $4,000. Last 
/week, “Captain's Paradise” (UA) 
| (4th wk), $2,600 in 5 days. 


85-$1)— | 





Rifles’ Bulls-Eye $16,000 in Cincy; 
‘Cantor’ Hotsy 126, Vadis’ OK 8G 





Key City Grosses 


Estimated Total Gross 
This Week ...... $2,551,400 
- (Based on 24 cities, and 228 
theatres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year ....... $2,410,200 
(Based on 23 cities and 206 
theatres. ) 


‘Command High 
$70,000 in Pitt 


Pittsburgh, Feb. 9. 

Stanley, with its first Cinema- 
Scope pic, “The Command,” has 
command of the Golden Triangle 
this week, with “Here Come the 
Girls” at Penn running a so-so 
second. “Cinerama” continues to 
shoot ahead at the Warner and 
should have its best_session since 
the holidays while Fulton’s wind- 
ing up okay with “Walking My 
Baby Back Home” after three 
weeks. ‘Taza, Son of Cochise” at 
Harris looms just okay. 

Estimates for This Week 

Fulton (Shea) (1,700; 65-$1) — 
“Walking Baby Back Home” (U) 
(3d wk - 6 days). Fine $5,000. Held 
over at last minute when second 
session wound up at $9.000. 

Harris (Harris) (2,100; 65-$1) — 
“Taza, Son of Cochise’ (U). Okay 
$7,500. Last week, ‘“‘War Arrow” 
(U), $12,000 in 8 days. 

Penn (Loew’s) (3,300; 50-85) — 
“Here Come Girls” (Par). Penn’s 
only downtown first-runner hold- 
ing price line on regular pix; oth- 
frs have upped top to $1. Bob 
Hope starrer started well but only 
fairish $11,000 looms. Last week, 
“Knights Round Table” (M-G) (5th 
wk), $12,500 in 8 days. 

Squirrel Hill (SW) (900; 50-85)— 
“Desperate Moment” (U). Biz here 
depends on notices, and this im- 
port got a set of bad ones. Fair 
$2,000. “Hamlet” (U) opens Feb. 
11. Last week, “Mr. Denning 
Drives North” (Indie), $2.400. 

Stanley (SW) (3.800; 85-$1.25)— 
“The Command” (WB). First Cin- 
emaScope pic for this house. This 
plus upped prices and generally 
favorable reviews should produce 
big $20,000, more than enough to 
rate a holdover. Last week. ‘‘Eddie 
— Story” (WB) (2d wk), $10,- 

Warner (SW) (1,200; $1.30-$2.80) 
—‘‘Cinerama” (Indie). Continuing 
{to pick up and this should be its 
| best week since Xmas-New Year’s 
|; push. Great $26,000 or near. Last 
week, $23,000. 


New Pix Up K.C.; ‘Love’ 
Lush 116, ‘Taza’ 156, 











Kansas City, Feb. 9. 
Relatively strong returns loom 
| for several films this week. ‘Easy 
| to Love” is rated nifty at the Mid- 
|land while ‘Forever Female” looks 
‘fine at Paramount. ‘“Taza, Son of 
| Cochise” in four spots. shapes 
strong. Art houses continue gar- 
nering top trade with ‘“Captain’s 





Paradise” at Vogue and “Julius 
Caesar” at Kimo, both on ex- 
tended-runs. Weather continues 


| favorable this session. 
Estimates for This Week 
Kimo (Dickinson) (504: $1-$1.80) 
—“‘Julius Caesar” (M-G) (4th wk). 





|Continues sock at $3,000. Last 
week, $3,500. 

Midland (Loew’s) (3.500: 50-75) 
|—“Easy to Love’ (M-G) and 


| “Flame Calcutta” (Col). Nifty $11,- 
000. Last week, “Torch Song” 
(M-G) and “Shoot First” (UA), 
$8,000. 

Missouri (RKO) (2.650; 60-85) — 
“War Paint” (UA) (2-D) and “The 
Fake” (UA). Light $4,500. Last 
| week, “Gun Fury” (Col) and 
“Nebraskan” (Col) same. 

Paramount (Tri-States) (1,900: 65- 
85) — “Forever Female” (Par). 
Kicked off by spicy campaign. Fine 
| $10,500. Last week, “Boy from 
| Oklahoma” (WB), good $9,000. 
| Tower, Uptown, Fairway, Grana- 
ida (Fox Midwest) (2,100: 2,043: 700; 
| 1,217; 65-85)—“‘Taza, Son of Co- 
chise” (U) and “Sea of Lost Ships” 





(Rep). Good $15,000. Last week, | 


“Bigamist” (FR) and “Man i - 
tic” (20th), $16,000. aces 
550; 75-$1) — 


; Vogue (Golden) 
‘Captain’s Paradise” (UA) (7th 


wk). Fine $2,200. Last week, $2,300. 





‘Female’ Fast at 103G. 


€ Cincinnati, Feb. 9. 


_“Khyber Rifles” at Keith’s has 
hit the business bullseye this 
round besides pointing downtown 
trade total to seasonal level. “Eq. 
die Cantor Story” shapes torrid at 
the Palace. “Quo Vadis” has tie 
Capitol in okay stride on popscale 
bow. “Drums of Tahiti” appears 
only fairish at the Grand. “Knights 
of Round Table” stretched its 4). 
bee run to fourth week. 

Estimates for This Week 

Albee (RKO) (3,100; 75-$1.25)_ 
“Knights of Round Table” (M-G) 
j (4th wk) (3-D). No complaint at 

$8,000. after big $12,500 third 


stanza. 

Capitel (RKO) (2,000; 55-85)— 
“Quo Vadis” (M-G). Okay $8.000 
for return at pop prices. Last 
week, “M” (Col) and “El Alamein” 
(Col), $7,000. 

Grand (RKO) (1,400; 55-85) — 
“Drums of Tahiti” (Col) and 
“Charge of Lancers” (Col). Fairish 
$6,500. Last week, “Escape From 

. Bravo” (M-G) and “Man of 
Conflict” (AA), $6,000. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“King of Khyber Rifles” (20th), 
Topping the town at boff $16,000. 
Last week, “Miss Robin Crusoe” 
(20th), $4,000 at 55-85c scale. 

Palace (RKO) (2,600; 55-85) — 
“Eddie Cantor Story” (WB). Hotsy 
$12,000. Last week, “Paratrooper” 
(Col), $11,500. 


‘Command’ Crisp $17,000, 
Balto; ‘Knights’ Great 
17G, 2d, Sadie’ 86, 3d 


: Baltimore, Feb. 9. 
_ CinemaScope entries are cash- 
ing in strongly here this week. 
“The Command” is socko at the 
Stanley. Second week of “Knights 
Of Round Table” looks lusty at the 
Century. “12-Mile Reef,” third 
C’Scoper, is winding fourth stanza 
with good total at the Town. 

Estimates for This Week 

Century ‘Loew’s-UA) (3,000; 50- 
$1.25)—“‘Knights Round Table” 
(M-G) (2d wk). Loud $17,000 after 
$22.000 opener. 

Hippodrome (Rappaport) (2,100; 
35-90)—“‘Sadie Thompson” (Col) 
(3d wk). Okay $8,000 after $10,- 
200 for second. 

Keith’s (Schanberger) (2,400: 25- 
80)—"‘Money From Home” (Par). 
Starts tomorrow (Wed.) In ahead, 
“Cease Fire” (Par) (2d wk), fair 
$5,000 after $7,200 opener. 

Little (Rappaport) (310; 25-90)— 
“Living Desert” (Disney) (4th wk). 
Looks set for run with big $4,000 
bettering $3,800 done in third. 

Mayfair (Hicks) (980; 25-70)— 
“Tumbleweed” (U)., Opens tomore 
row (Wed.) after moderate $3,400 
for “Jubilee Trail” (Rep). 

New (Mechanic) (1,800; 35-70)— 
“Forever Female” (Par) (2d wk). 
Dipping to $6,500 after nice $8,800 
opener. ? 

Playhouse (Schwaber) (420; 50- 
$1)—“‘Cruel Sea” (U) (7th wk). 
Winding up longrun with good 
$3,500. Last week, $4,000. 

Stanley (WB) (3,200; 35-$1.20)— 
“Command” (WB). Socko $17,000 
|or better. Last week, “Eddie Can- 
tor Story” (WB) (2d wk), $7,500. 

Town (Rappaport) (1,600; 25-80) 
—‘“Best Years Of Lives’ (RKO) 
(reissue). Starts tomorrow (Wed.). 
In ahead, ‘“12-Mile Reef” (20th) 
| (4th wk), $7,000. 








‘Command’ Hotsy 10G, 
L’ville; ‘Caddy’ $18,000 


Louisville, Feb. 9. 
All first-runs here are now 100% 
widescreen, with the Mary Ander- 
son joining this week. “Command” 
|looks smash at the Mary Ander- 
‘son. But the real draw is “Caddy” 
|) at the Rialto, with sock session. 
Estimates for This Week 
Kentucky (Switow) (1,200; 54-75) 
|—"‘Jesse James Vs. Daltons” (Col) 
jand “Drums Tahiti’ (Col), both 
/3-D. Big $5,500. Last week, “Taza, 
|Son of Cochise’ (U) and ‘“Dono- 
,van’s Brain” (UA), same. 
| Mary Anderson (People’s) (1.200; 
| 75-99) —“Command” (WB). First 
|C’Scoper for WB chosen to preem 
| this house’s new wide screen and 
|Stereophonic sound. Smash $10.- 
|000 looms. Last week, ‘Majesty 
| O’Keefe” (WB) (2d wk), $5,000. 
Rialto (Fourth Avenue) (3,000; 
| 75-99) —“‘Caddy” (Par). Town top- 
‘per on strength of Martin and 
| Lewis draw. Mighty $18,000. Last 
| week, “Khyber Rifies” (20th) (2d 
| wk), $12,000. 
State (Loew’s) (3.000; 54-75'— 
\“Escape Fort Bravo” (M-G) and 
| “Phantom From Space” (UA). Mild 
$7,000. Both 3-D pix here. Last 
|week, “Knights Round Table 
|(M-G) (3d wk), $8,000. 
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Chi Healthy: ‘Money’ Great $28,000, 
‘Female Fancy 106, Ft. Bravo’ Hep 


21G, ‘Cantor’ 


Rousing 20G for 2d 


y% 





ger _ 9. : 
iz is dipping slightly in mos 
Pheer this round, largely because 
of an inclement weekend. How- 
the overall pace remains 
healthy. Three new entries all are 
getting off to fast starts, with 
“Money From Home” racking up 
a great $28,000 at the Grand. “For- 
ever Female” looks nice $10,000 
at the Monroe. The United Artists 
should pick up fancy $21,000 with 
“Escape from Ft. Bravo.” 

Second week of “Eddie Cantor 
Story’ at McVickers is torrid. 
“Khyber Rifles” at Oriental looks 
very good while Roosevelt heads 


for a strong frame with “3 Sailors 


Girl. 
angnird rod of “Miss Sadie 
Thompson” is pulling nicely at 
Chicago with stageshow helping. 
“Knights of Round Table” is brisk 
in fourth at the State-Lake while 
“12 Mile Reef” is ditto in fifth 
at the Woods. In 28th week at 
the Palace, “Cinerama” continues 


ocko. 

: Estimates for This Week 
Chicago (B&K) (3,900; 98-$1.25) 

—‘Sadie Thompson” (Col) (2-D) 

with stageshow (3d wk). Fast $32,- 


ever, 


- 000. Last week, $40,000. 


Grand (RKO) (1,200; 55-98)— 
“Money From Home” (Par) (2-D) 
and “Jivaro” (Par) (2-D). Great 
$28,000 or near. Last week, “Easy 
to Love’ (M-G) and “Diamond 
Robbery” (M-G) (6th wk), $3,700. 

Loop (Telem’t) (600; 98-$1.25)— 
“Living Desert” (Disney) (7th wk). 
Nice $9,200. Last week, $9,800. 

MeVickers (JL&S) (2,200; 65- 


$1.25) —“Eddie Cantor Story’ (WB) 
(2d wk). Hot $20,000. Last week, 
$33.000. 


Monroe (Indie) (1,000; 55-98)— 
“Forever Female” (Par). Fine $10,- 
000 or close. Last week, “Lure of 
Sila” (IFE) (4th wk), $3,700. 

Oriental (Indie) (3,400; 98-$1.25) 
—"Khyber Rifles’? (20th) (2d wk). 
Way off but good $26,000. Last 
week, $45,000. 

Palace (Eitel) (1,484; $1.25-$3.60) 
—‘Cinerama” (Indie) (28th). Still 
o- at $41,000. Last week, $35,- 

Roosevelt (B&K) (1,406; 55-98)— 
“3 Sailors and Girl’ (WB) and 
“War Paint” (UA) (2d wk). Hold- 
ing up stoutly at $16,000. Last 
week, $20,000. 

Selwyn (Shubert) (1,000; $1.25- 
$2.40\—“‘Julius Caesar” (M-G) (7th 
pil Okay $12,500. Last week, $15,- 


State-Lake (B&K) (2,700: 98- 
$1.80/—“Knights Round Table” 
(M-G) (4th wk). Torrid $37,000. 
Last week, $42,000. 

y Surf (H&E Balaban) (685; 98)— 

Folly To Be Wise” (Indie) (m.o.) 
(3d wk). Fairish $2,700. Last week, 
$3,200. 

United Artists (B&K) (1,700: 55- 
98)—"Ft. Bravo” (M-G) and “Three 
Young Texans” (20th). Potent $21,- 
000. Last week, “Wild One” (Col) 
and “Drums of Tahiti” (Col) (2d 
Wk). $17,000. 

Woods (Essaness) (1,198: 98- 
$1.25\—“12-Mile Reef” (20th) (5th 


wk). Goodly $16,000. Last week, 
$18,000. : 

World (Indie) (587; 98)—“Little 
Fugitive’ (Burstyn) (7th wk). 


Bright $3.600. Last week, $4,000. 
.liesfeld (Lopert) (430; 98)— 
Gilbert and Sullivan” (UA) 
Wk’. Nice $4,600. Last week, $5,000. 


‘O'Keefe’ Solid $18,000, 
Det; ‘Fire’ Sharp 146, 





‘Wicked’ Lively at 166. 


Bir i Detroit, Feb. 9. 
12 IS senerally good this week 


at downtowners. “Wicked Woman” | 


looks sock at the Madison. “Majes- 
2 Keefe” is solid at the Palms. 
pease Fire” shapes sharp at the 
road-Capitol. “Man in Attic” is 
ona in second week at the Fox. 
qeueerama” looks great again in 
7th week at the Masic Hall. 
Estimates for This Week 
wf OX (Fox-Detroit) (5,000; $1)— 
hath, Attic” (20th) and “Man 
is (20th) (2d wk). Solid $21,- 
i. Last week, $32,000. 
Michigan (United Detroit) (4,000; 
“$1.25\—"“Command” (WB) (2d 


wk : 
$25,000 oe $12,000. Last week, 
.yPalms (UD) (2,961; 80-$1)— 
OP O’Keefe” (WB) and 
oo e Nurse” (Rep). Solid $18,- 
aa Last week, “Taza” (U) (3-D) 
, El Alamein” (Col), $16,000. 

wy ladison (UD) (1,900;  80-$1)— | 


avicked Woman” (UA) ‘and “Fort 
mers (U). Big $16,000. Last 
‘Continued on page 20) 


(3d, 


% 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tzx. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax, 


Rifles’ Bangup 
$17,000, Omaha 


Omaha, Feb. 9. 

General first-run pace continues 
Offish despite unusually mild 
weather. “King Khyber Rifles” 
looms big at Orpheum. “War Ar- 
row” and “Wild One” are rated be- 
low par. “Knights Round Table” 
still is sturdy in third stanza at the 
State. 

Estimates for This Week 

Brandeis (RKO) (1,100; 50-75)— 
“Wild One” (Col) and “El Alamein” 
(Col). Oke $6,500. Last week, 
“Paratrooper” (Col) and ‘Paris 
Model” (Col), $7,500. 

Omaha (Tristates) (2,000; 50-76) 
—‘War Arrow” (U) and “Yukon 
Vengeance” (AA). Fair $6,000. 
Last week, “Boy From Oklahoma” 
(WB) and “Golden Idol” (AA), 
$7,000. 

Orpheum (Tristates) (2,890; 70- 
$1)—‘“‘Khyber Rifles” (20th). Big 
$17,000. Last week, “Eddie Can- 
tor Story” (WB), $10,500 at 65-85c 
scale.‘ 

State (Goldberg) (875; 80-$1)— 
‘Knights Round Table” (M-G) (3d 
wk). Sturdy $5,000 after $8,500 in 
second round. 


‘Cantor’ Sockeroo 146, 
Denver; ‘Money’ $12,000 


Denver, Feb. 9. 














“Eddie Cantor Story” at the Para- 
mount are top grossers currently. 
‘Money From Home” also is smash 
at Denham and is _ holding. 
“Saadia” is getting a few extra 
days after fair week at the Broad- 
way. “Taza”’ looks trim in two 
houses. 
Estimates for This Week 


“Little Fugitive’ (Burstyn). Nice 
$5,000 or near. Last week, “Living 
Desert” (Disney) (6th wk), $4,000. 

Broadway (Wolfberg) (1,200; 50- 
85)—“‘Saadia” (M-G). Fair $5,500. 
Holding. Last week, “Quo Vadis” 
(M-G) (2d wk), $6,500. 

Denham (Cockrill) (1,750; 50-85) 
—‘Money From Home” (Par) (3- 


“War Arrow” (U) and 


(Indie). 
“Khyber Rifles” (20th) 
$13,500. 
Esquire (Fox) (742; 50-85) — 


and “Secret Conclave” (IFE). Fair 
$2,000. Last week, “Conquest of 
Everest” (UA), $4,000. 

Orpheum (RKO) (2,600; 50-85)— 





“War Arrow” at the Denver and | 


Aladdin (Fox) (1,400; 50-85) —, 





Last week, “His Majesty O’Keefe” | 


“Jennifer” | 


“Little World Don Camillo” (IFE) | 


| 


| 


|“Best Years Lives” (RKO) (re- 
issue). Good $11,000. Last week, 
on reissues. 

Paramount (Wolfberg) (2,200; | 
50-85)—‘‘Eddie Cantor Story” 
(WB). Fancy $14,000 or close. 


| 
| 
| 


(WB) and “Hello Frisco” (Indie), 
| $15,000. 

| abor (Fox) (1,967; 50-85) — 
| “Taza, Son of Cohise” (U) (3d) and 
|Yellow Balloon” (AA). Trim | 
/$5,000, Last week, “Flight Nurse” | 
;(Rep) and “Geraldine” (Rep), | 
| $5,500. - 

| Webber (Bailey) (712; 50-85) — 
'“Taza” (U) and “Balloon” (AA). 
'Good $2,500. Last week, “Flight 
Nurse” (Rep) and “Geraldine” 


| (Rep), same. 


| Jack Labow Promoted 


| Jack Labow has been upped 
/from RKO brarich manager in To- 
'ronto to Canadian district man- 
| ager. 

| Labow, an RKO-ite since 1947, 
| sueceeds Carl Peppercorn, who re- 
signed last month to enter another 
} business. 





| 


| the State. 


‘MONEY’ BRISK 1436, 
INDPLS; ‘CANTOR’ 106 


fan Indianapolis, Feb. 9. 
Biz is steady but not spectacular 

at most first-run situations here 
this stanza. “Money From Home” 
at Indiana is standout. Playing 
3-D version, it is stout. “Easy to 
Love”’ at Loew’s shapes nice while 
“Eddie Cantor Story” at Circle 
shapes lively. 

Estimates for This Week 


Cirele (Cockrill-Dolle) (2,800; 60- 
85)—“Eddie Cantor Story” (WB) 
and “Texas Badman” (AA). Nice 
$10,000. Last week, “Forever 


(Rep), $11,000. 


Indiana (C-D) (3,200; 95-$1.25)|a holiday (Feb. 12) traditionally is 
—‘Money From Home” (Par) (3-D). | 


Stout $14,500. Last week, “Majes- 
ty O’Keefe” (WB), $10,000 at 60- 
85c scale. 

Keith’s (C-D) (1,300; 60-86)— 
“Nebraska” (Col) and “Singing in 
Corn” (Indie) (3-D). Tepid $4,000. 
Last week, subsequent-run. 

Loew’s (Loew’s) (2,427;60-85)— 
“Easy to Love” (M-G) and “Mis- 
sion Over Korea” (Col). Nice 
$11,000. Last week, “Escape Ft. 
Bravo” (M-G) and ‘“Marshall’s 
Daughter” (UA), $10,000. 

Lyrie (C-D) (1,500; 50-76)— 
“Miss Robin Crusoe” (20th) and 
“Yukon Vengeance” (AA). Mild 
$5,500, with All-Star Jamboree on 
Stage replacing second feature 
Sunday only. Last week, ‘“Dia- 
mond Queen” (WB) and “Down 
Laredo Way” (Rep), $6,000, same 
setup. 


‘Hell’ High $40,009, 
Philly; Judy 276 


Philadelphia, Feb. 9. 





New product and good weather | 


are pushing biz here this session to 
much higher levels. Biggest coin 
likely will go to “Hell and High 
Water,” with whopping $40,000 at 
the Fox. “Julius Caesar” shapes 
very potent at the Arcadia. ‘“‘Majes- 
ty O’Keefe” packed a wallop from 


kickoff and will land a mighty total ! 


at the Goldman. Judy Holliday 
sparked opening of “Should Hap- 
pen To You,” with Stanley having 
a big session in prospect. ‘Cine- 
rama” is getting a nice shot in arm 
at Boyd via half price for juves on 
Sunday. 
Estimates for This Week 

Arcadia (S&S) (625; 99-$1.50) — 
“Julius Caesar” (M-G). Terrific 
$25,000. Last week, ‘‘Mogambo” 
(M-G) (17th wk), $5,000 in 5 days. 

Boyd (SW) (1,459; $1.30-$2.80)— 
“Cinerama”’ (Indie) (18th wk). 
Great $24,700. Last week, $23,000. 

Fox (20th) (2,250: 74-$1.50)— 
“Hell and High Water” (20th). 
Giant $40,000 or close. Last week, 


“Three Young Texans” (20th), 
$12,000. 

Goldman (Goldman) (1,200; 50- 
99) — “Majesty O’Keefe” (WB). 


Mighty $24,000. Last week, ‘“‘Thun- | 


der Over Plains” (WB), $10,500. 

Mastbaum (SW) (4,360; 99-$1.30) 
—“‘Command” (WB) (2d wk). Fell 
off to lean $13,500. Last week, 
$28,000. 

Midtown (Goldman) (1,000; 74- 
$1.30)—“Bigamist” (FR) (4th wk). 
Fine $8,500. Last week, $12,000. 


D). Great $12,000 or better. Stays| Randolph (Goldman) (2,500; 74- 

on. Last week, “Cease Fire” (Par) | $1.30).— ‘Sadie Thompson” (Col) 

(2d wk), $6,500. \(4th wk). Fair $14,500. Last week, 
Denver (Fox) (2,525; 50-85) — | $22.000. 


Stanley (SW) (2,900; 74-$1.25)— 


Fine $15,000. Last week, | “Should Happen to You” (Col). Big | 
(2d wk), | $27,000. for Judy Holliday starrer. 


Last week, ‘Cease Fire” (Par) (3- 
D) (2d wk), $10,000. 

Stanton (SW) (1,473; 50-99) — 
“Living Desert” (Disney) (2d wk). 
Staunch $12,700. Iast week. $20,000. 


Studio (Goldberg) (500; 85-$1.25) | 
— “Cavtain’s Paradise” (UA) (7th | 
wk). Big $4.800. Last week, $5,000. | 


which has been figure for several 


weeks. 
Trans-Lux (T-L) (500; 99-$1.20) 
—‘Moon Is Blue” (UA) (15th wk). 


Neat $4,600. Last week, $5,000. 


‘COMMAND’ SOCK 206 





IN CLEVE; ‘BABY’ 126 


Cleveland, Feb. 9. 
“The Command” is’ sockeroo 
newcomer here this week at the 
Allen. “Walking My Baby Home” 
looks fine at the Palace while 
“Wicked Woman” shapes fast at 


ble” still is stout in seventh week 


at the Stillman. 
Estimates for This Week 
Alten (S-W) (3,000; 55-85)— 
“Command” (WB). Sock $20,000. 
Last week, “Public Enemy” (WB) 


and “Little Caesar” (WB) (reis- 
sues), $16,000. 
Hipp (Telemanagement) (3,700; 


55-85)—“Miss Robin Crusoe” (20th) 
and “Three Young Texans” (20th). 
(Continued on page 20) 


bills, Broadway first-runs currently 


Although helped by five ‘new 


show signs of fatigue, with many 
holdovers and _ overly-extended 





|beat. Rain on one night proved 
Female” (Par) and “Flight Nurse”, the only adverse weather factor. 


“Knights cf Round Ta- | 


longruns contributing to the down- 


The fact that a week preceding 


offish naturally is making itself | 
felt. 


Probably the best newcomer is 
“Majesty O'Keefe,” which looks to 
hit a nice $50,000 opening session 
at the Paramount. “Hell and High 
Water” did a good $75,500 in its 
first week at the Roxy but is not 
showing enough promise to hold 
long. It is set to stay only three 
days past the second week. ‘Rob 
Roy” looms fairly good $21,000 at 
the Criterion. ‘‘Man in Attic” with 
eight acts of vaudeville is headed 
for a fine $20,000 or mear at the 
Palace. “Holly and the Ivy” looks 
}to grab a big $9,000 opening week 
at the Trans-Lux 60th St. 

Still money champ, “Knights of 
the Round Table” with stageshow, 
also was hurt by the downbeat, 
particularly on weekdays. It is 
winding up the fifth stanza at the 
Music Hall with a very good $120,- 
000,-and stays a sixth. “Long, Long 
Trailer’ comes in Feb. 18. 

“It Should-Happen To You” con- 
tinues its big lengrun at the State 
with a sock $25,000 in prospect 
for the current (4th) week. Pic 
stays on. “Millionaire’’ also is hold- 
ing very well with $15,000 in its 
13th frame at the Globe. It starts 
|its 14th week yesterday (Tues.). 





| ‘Sadie Thompson” is sagging to 
a mild $13,000 in 6-day seventh 
;round ended last night (Tues.) at 
| the Capitol. “Glenn Miller Story” 
opens today (Wed.). “Khyber 
| Rifles’ slipped to a fair $10,000 
{in its seventh week at the Rivoli. 
“Escape From Ft. Bravo” is dip- 
ping to a slow $9,000 in its third 
session at the Mayfair. The Astor 
is bringing in ‘Act of Love’ to- 
morrow (Thurs.) night, with regu- 
lar run opening Friday (12). “Con- 
quest of Everest’’ continues solid 
in its ninth frame at the Fine 
Arts while “Golden Coach” is do- 
ing likewise in third week at the 
Normandie. 
Estimates for This Week 
Astor (City Inv.) (1,300; 80-$1.80) 
—“Bigamist” (FR) (7th-final wk). 
Current week ending today (Wed.) 
|is down to $4,000 for 6-day session 
|after $6,000 for full sixth round. 
| “‘Act of Love’? (UA) opens tomor- 





|row (Thurs.) night. Regular run 
| Starts Feb. 12. 
Bijou (City Inv.) (589; $1.80- 


| $2.40) — “Gilbert 


and Sullivan” 
(UA) (15th wk-5 days). Wound up 
abbreviated session and run here 
| Sunday at okay $4,000 after $5,500 
for 14th week. House now closed. 
| Baronet (Reade) (430; 90-$1.50) 
|—‘‘Final Test” (Indie) (3d _ wk). 
| Initial holdover stanza ended Sun- 
day (7) was fine $5,500 after $7,700 
|for opening week. Stays three or 
| four more weeks. 

| Capitol (Loew’s) (4,820; 70-$2.20) 
|—‘Glenn Miller Story” (U). Opens 
today (Wed.). In ahead, “Sadie 


Bway Slipping; ‘O'Keefe’ Nice 596, 
‘Water’ Bags 756, ‘Roy’ Good 216, 
‘Attic -Vaude 206, ‘Holly Tall 96 


solid $9,000 after $10,300 for sec- 
ond 

New York (Brandt) (598; 55- 
$1.25)\—“Lure of Sila’ (IFE) (7th 
wk). Holding at $5,000 after $5,400 


for sixth week. “Tomorrow Too 
Late” (Burstyn) (reissue) opens 
Feb. 13 


Palace (RKO) (1,700; 60-$1.20)— 
“Man in Attic’ (20th) with 8 acts 
of vaudeville. Current frame end- 
ing tomorrow (Thurs.) looks to hit 
fine $20,000. In ahead, “Flight 
Nurse” (Rep) and vaude, $21,500. 

Paramount (Par) (3,664; 80-$1.80) 
—‘“Majesty O’Keefe” (WB). Initial 
session winding up tomorrow 
(Thurs.) looks to hit nice $50,000. 
Holds. In ahead, ‘The Command” 
(WB) (3d wk), $27,000, to round out 
very solid three-week run for this 
initial Warner C’Scoper. 

Paris (Indie) (568; 90-$1.80)— 
“Captain’s Paradise’ (UA) (20th 
wk). The 19th frame ended Sunday 
(7) held with sturdy $9,000 after 
$10,500 for 18th week. 

Rialto (Mage) (600; 50-98)— 
“Striporama”’ (Indie) (19th wk). 
Current stanza ending tomorrow 
(Thurs.) looks like good $4,200 
after $4,600 in 18th week. Holds 
for a couple more weeks. 

Rivoli (UAT) (2,092; 95-$2)— 
“Khyber Rifles’ (20th) (8th wk). 
The seventh week ended yesterday 
(Tues.) slipped to fair $10,000 after 
$16,500 for sixth. 

Radio City Music Hall (Rocke- 
fellers) (6,200; $1-$2.75)—‘Knights 
of Round Table” (M-G) and stage- 
show (5th wk). Holding with good 
$120,000 in current session ending 
today (Wed.). Stays a sixth, and 
final week. Fourth week was big 
$136,000, albeit a bit below hopes. 
“Long, Long Trailer’’(M-G) opens 


Feb. 18. “Rhapsody” (M-G) will 
follow prior to opening Easter 
show. 


Roxy (Nat'l. Th.) (5,717; 65-$2.50) 
—“‘Hell and High Water’ (20th) 
(2d wk). First round (ended Mon- 
day) for this fifth C’Scope pic from 
20th-Fox looks to hit nice $75,500. 
In ahead, ‘“12-Mile Reef” (20th) 
(7th wk-4 days), $22,500. “Hell” 
will go only two weeks and three 
days, with “‘New Faces” (20th) due 


in Feb. 19. 
State (Loew’s) (3,450; 85-$1.80) 
—‘It Should Happen To You” 
This stanza ending 


(Col) (4th wk). 
tomorrow (Thurs.) is heading for 


a sock $25,000 after $33,000 in 
third week. Stays on indef. 
Trans-Lux 60th St. (T-L) (453; 


90-$1.50)—‘‘Holly and the Ivy” (In- 
die). Initial frame ending today 
(Wed.) looks to hit big $9,000 or 
close. Holding. In ahead,‘*Horse’s 
Mouth” (IFE) (2d wk-9 days), $4,- 
000. 

Trans-Lux 52nd St. (T-L) (540; 
90-$1.50)—“‘Lili” (M-G) (49th wk). 
The 48th week ended Monday (8) 
held with fancy $7,400 after $8,000 
for 47th round. Continues on to 
make it a full year here in a few 
more weeks. 

Victoria (City Inv.) (1,060; 95- 
$1.80)—"‘Forever Female” (Par) 
(5th wk). Fourth session ended yes- 
terday (Tues.) dipped to mild $10 
000. Third week was $13,500. “Top 
Banana” (UA) opens Feb. 19. 

Warner (Cinerama Prod.) (1,600; 





| Thompson” (Col) (7th wk-6 days), 
i dipped to mild $13,000 after $24,- 
000 for sixth full week, to wind up 
| very solid run. 

Criterion (Moss) (1,700; 85-$2.20) 
—‘Rob Roy” (RKO) (2d wk). First 
session ended yesterday (Tues.) 
| was good $21,000 or near. In ahead, 


*“Donovan’s Brain” (UA) (2d wk), 
$6,500. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Conquest of Everest” (UA) 


(10th Wk). Ninth round ended last 
night (Tues.) held at solid $8,300 
after $11,800 for eighth week. Con- 
tinues on. 

Globe (Brandt) (1,500; $1-$1.80) 
| —“Millionaire” (20th) (14th wk). 
The 13th week ended Monday (8) 
| was fine $15,000 after $20,000 for 
| 12th frame. Continues. 

Guild (Guild) (450; $1-$1.80)— 
“Times Gone By” (IFE) (6th wk-9 
days), Current 9-day stanza ending 
| today (Wed.) looks like fair $6,000. 
|*Hamlet” (U) (reissue) opens to- 
morrow (Thurs.). 


Holiday (Rose) (950; 79-$1.80)— | 
(WRB). | 


“Duffy of San Quentin” 
Opened yesterday (Tues.). In ahead, 


“Diamond Queen” (WB) (2d wk), 
was fair $8,000 after $12,000 
opener. 

Mayfair (Brandt) (1,736; 70-$1.80) 
—‘“Escape Ft. Bravo” (M-G) (3d 


wk). Current session ending tomor- 
row (Thurs.) is slumping to mild 
$9,000 after $17,000 for second 
week. 

Normandie (Normandie Theatres) 
(592: $1.50-$2.40)—“‘Golden Coach” 
(IFE) (3d wk). Present round end- 

jing today (Wed) heading for 


iS 


$1.20-$3.60) —‘‘Cinerama” (Indie) 
| (36th wk). Present stanza ending 
itomorrow (Thurs.) looks to hit 
| great $42,000 after $44,000 for 35th 


| week. Stays on indef. 





‘Command’ Paces Hub, 
Loud 256, ‘Best Years’ 
Big 186, ‘Desert’ 116 


Boston, Feb. 9. 

“The Command” at the Met 
| shapes as best of the newcomers 
| here this frame although the oldie, 
'“Best Years of Lives” also appears 
| nifty at the Astor. “Living Desert” 
looms big at the Beacon Hill while 
|“Gaadie” is rated fair at the Pil- 
| grim. “Cinerama” shapes stout in 
| sixth week at the Boston. 
Estimates for This Week 

Astor (B&Q) (1,500; 60-$1.10)\— 
“Best Years of Lives” (RKO) (re- 
issue). Should hit nifty $18,000 or 
| near. Last week, “Annapurna” 
| (IFE) (2d wk-6 days), $3,000. 

Beacon Hill (Beacon Hill) (800; 
50-$1)—‘Living Desert’ (Disney). 
| Big $11,000. Last week, “Fanfan 
'Tulip” (Lopert), wound record- 
| breaking 18th week with $3,000. 





| Boston (Cinerama Productions) 
| (1,354: $1.20-$2.40) — “Cinerama” 
(Indie) (6th wk). Stout $22,000. 
| Fifth week built to $24,000 

Exeter (Indie) (1,200; 60-$1)— 


“Gilbert & Sullivan” (UA) (3d wk). 
| (Continued on page 20) 
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Test’ Only to Prove Superiority, — 
Sez 20th as Reade Does Burn 


Twentieth Century-Fox and Wal- 
ter Reade, who buried their hatch- 
ets in the stereophonic sound fight 
Jan. 20 via an agreement to con- 
duct a series of comparative tests, 
are on the warpath again. Issue 
now appears definitely headed for 
the courts. 

Tests were called off by Reade 
when he was told by 20th that, 
whatever their outcome, the com- 
paign had no intention of budging 
from its original sound policy, ie., 
not to release its CinemaScope pix 
with anything but four-track direc- 
tional sound. 

This came as a shock to Reade, 
Myron Blank and other Theatre 
Owners of America members who 
had been under the impression 
that it was the purpose of the 
demonstration runs to determine 
whether substitution of a ‘mixer” 
in small theatres was satisfactory 
and should be okayed by 20th. 

The company had its own sur- 
prise in mid-January when Reade 
ran “The Robe” with a mixer at 
his Community Theatre in Morris- 
town, N. J. without the knowledge 
or prior consent of 20th. Latter 
subsequently tightened its contract 
provision to nix use of any mixing 
device for its films. 

Whatever the misunderstanding 
Yast week, each side stuck to their 
guns and fired written salvos at 
eac1 other. At first there had been 
an attempt to either get together 
on a statement, or else to approve 
the individual releases, but it was 
doomed to failure. 


Reade was in an angry mood. He 
outlined the 20th position as put 
to him and Blank by Al Lichtman, 
20th director of distribution, that 
“even though exhibitors might sit 
at the tests, their judgments on the 
requirement of stereophonic sound 
would not be respected or consid- 
ered in Fox’s decision.” 


The TOA prexy went on: “In 
view of Mr. Lichtman’s statement, 
20th Century-Fox and Mr. Spyros 
P. Skouras, have obviously aban- 
coned the agreement which I made 
with Mr. Skouras on January 20, 
1954. 

“Inasmuch as the results of the 
tests will be disregarded, and in- 
asmuch as Mr. Skouras has already 
prejudged these results and pre- 
determined what his comany’s po- 


‘sition will be, and inasmuch as I 


have already appointed committees 
representing exhibition for these 
tests, on whom I do not wish to 
impose for an utterly futile cause, 
and inasmuch as no useful purpose 
could be served by pursuing the 
matter further, we have both de- 
termined to abandon the whole 
idea of tests and consider our 
agreement as having no force or 
effect.” 

The 20th statement, signed by 
Lichtman, in a much more concilia- 
tory mood. saw the Reade decision 
to cancel the tests as ‘‘a forerun- 
ner for greater cooperation be- 
tween exhibition and distribution 
in regard to the futher establish- 
ment of the success of Cinema- 
Scope.” 

Lichtman went on to say that 
Reade and Blank agreed with him 
on the superiority of stereophonic 
sound and maintained “it was 
never the intention of tie deinon- 
strations to determine whether 
20th Century-Fox would abandon 
its stated policy of not permitting 
showings of CinemaScope pictures 
without full stereophonic sound. 
Rather, they were scheduled to 
demonstrate the superiority of the 
complete stereophonic installation 
over ordinary or ‘mixed’ sound. We 
are at all times willing to hold 
theatre sound tests in order to 
prove this superiority.” 

He referred. to 20th’s announced 
willingness to intercede with the 
equipment dealers to obtain long- 
term credits for exhibs and ob- 
served that “it is obvious that both 
of our aims are identical. They 
are, to assist the exhibitor to take 
advantage of CinemaScope.” 

The Reade group doesn’t see it 
that way. It maintains that it 
would be foolish to assume that 
either it or 20th would have been 
willing at the outset to undertake 
the costly and involved tests had it 
not been understood that the re- 
Sults would be conclusive in some 
fashion. 

“What 20th-Fox wants is like 
holding an election with a single 


ballot and a marking that says: | 


hin, said the company had skedded 


didate in the running, but it’s not 
the democratic way of handling 
things.” If Reade takes the issue 
to court it’ll be a reversal of the 
situation that existed in January 
when 20th moved to sue Reade and 
restrain him from using the mixer. 
Meanwhile, there were defections 
in the exhib ranks. Harry Brandt 
wrote a letter to Skouras, uphold- 
ing exhibs’ right to “run their the- 
atres as they see fit,” but urging 
him “with all the persuasion at my 
command, to remain steadfast in 
your conviction and uphold the 
high standards that you have es- 
tablished for CinemaScope pres- 
entations.” He said he had stereo- 
phonic sound in some 20 installa- 
tions because he was “tonvinced 
that stereophonic sound is. . . es- 
sential to our future welfare.” 
RCA, noting an acceleration of 
stereophonic sound orders coming 


200 additional installations of the 
RCA Stereoscope sound systems. 
Many are in small towns. 


Allied Treated Harrison 
‘Shabbily’—Al Lichtman 


Al Lichtman, 20th-Fox director 
of distribution, was kept busy last 
week fencing off exhibs’ verbal 
brickbats re CinemaScope gener- 
ally and stereophonic sound in par- 
ticular. 

To the Theatre Owners of Amer- 
ica board, which had met in Wash- 
ington and had passed a resolution 
to the effect that every exhib 
should have the right to choose for 
himself what equipment he wants 
to use, Lichtman said: 


“The resolution ... is in my 
opinion completely proper. How- 
ever, on behalf of Twentieth Cen- 
tury-Fox, I wish to make it clear 
that this corporation will also con- 
tinue to exercise its own preroga- 
tive to produce and market its pic- 
tures in such a manner that will 
continue to serve the best inter- 
ests of the public, the industry 
and ourselves.” 


On the practical side, Lichtman 
disclosed that 20th has asked the 
manufacturers and suppliers of 
stereophonic sound to extend long- 
term credit to such exhibitors ‘(as 
do not have the cash to lay out 
for stereophonic sound). 

Addressing himself to the Na- 
tional Allied drivein convention in 
Cincinnati, which had been vocal 
in opposing the 20th position re 
sound in the ozoners, Lichtman 
sounded off in a different key: 

“I think their attitude, hooting 





‘INSIDERS’ STOCK TRADINGS 





Warner, List, Montague Acquisi- 
tions Spelled Out 





Washington, Feb. 9. 


Biggest “insider” motion picture 
stock purchase during the period 
Dec. 11 to Jan. 10 was made by 
Jack L. Warner, Securities and Ex- 
change Commission discloses in its 
latest monthly report. He pur- 
chased 18,300 shares of WB com- 
mon, to up his total to 247,299 
shares. He owns another 12,750 
shares in a trust account. 


Other trading disclosed that Al- 
bert A. List purchased 11,796 
shares of common. stock in RKO 
Theatres. He now has 929,338. Wil- 
lard W. Keith bought 500 shares 
of National Theatres common, 
which boosted his holding to 2,000. 
G. Rowland Collins acquired his 
first 100 shares of Loew’s Inc. com- 
mon. 


Preston Davie, member of the 
board of Universal Pictures, sold 
600 shares of the studio’s common, 
but still retains 709. Maurice A. 
Silber picked up 300 shares of 
Stanley Warner common. 


Abraham Montague, of Colum- 
bia Pictures, acquired 10,506 
shares of the studio’s common, 
which gives him a total of 16,739. 
Joseph A. McConville bought 5,384 
Columbia common; this gave him 
6,620. Robert L. Huffines, Jr., sold 
out his 1,000 shares of American 
Broadcasting - United Paramount 
Theatres. 


Exhibs Wonder: 
What Motivates 
20th on Sound? 


A compromise CinemaScope so- 
lution for driveins—two-channel 
souand—was tested and approved 
by 20th-Fox last week. Tabbed 
generally as “too costly” by the 
ozoners, it also intensified specula- 
tion on the motives behind the 
company’s grim determination to 
enforce its stereophonic sound dic- 
tum. 

The two-channel sound system was 
demonstrated by National The- 
atre Supply at Bloomfield, N. J., 
to the complete satisfaction of 20th 
prexy Spyros P. Skouras and other 
20th execs who said it resulted in 
binaural sound that greatly en- 
hanced enjoyment of the show. 


The system involves installing 
two speakers in each car. At the 
projector, the four magnetic 
CinemaScope tracks are “mixed” 
into two, with each fed to one of 








at Mr. Skouras, is reprehensible,” 
he said. “Instead of applauding Mr. | 
Skouras, the drivein convention | 
vilified and threatened legal action. | 
I was similarly attacked when | 
(over the past 30 years) I proj-| 
ected a new thought for the bene- | 
fit of the industry as a whole. I 
am confident, on the basis of past | 
experience, that all those men who 
vilified Mr. Skouras will eventually | 
applaud him. I, for one, feel they | 
owe Mr. Skouras an apology.” | 

Lichtman added he felt the con- | 
vention treated the 20th rep there | 
—Alex Harrison—‘very shabbily”. | 
He added: “This certainly is not | 
the American way.” | 

He toid the TOA that there are | 
now about 1,600 theatres equipped | 
to play CinemaScope and that 100} 
new ones are installing it every 
week. 20th, he said, sympathizes 
with the small exhibs “whose sole | 
opposition to stereophonic sound | 
is the immediate, financial one.” | 

Lichtman assured theatres 20th | 
would intercede for them with the | 
equipment houses to give them | 
credit and repeated that it was the | 
company’s policy that exhibitors | 





‘Lollier Retires 


Hollywood, Feb. 9. 























After more than 30 years with 
| Fox West Coast, W. H. (Bud) Lol- 
|lier retired from active duty as 
|chief of the company’s real estate 
department. Jess Elliott will take 
over the realty chores, 

Meanwhile Lollier will continue 


‘to handle the circuit's legislative 


“That may be fine for the one can- , and tax problems. | 


Sign here!’, one exhib observed. 
Jasdanda Mukage Jue 


@c1ege 2 1 4h 


‘i 


the speakers. The estimated cost, 
according to National Theatre 
Supply, of wiring a 750-car ozoner 
for the additional sound is $20,000 
or more. While 20th maintains it 
can be done cheaper in some of 
the more modern installations, 
drivein operators and equipment 
dealers consider $20,000 a most 
conservative estimate. Cost of the 
large screen must be added to 
the sound work. 

What has many observers won- 
dering are the real reasons be- 
hind the 20th insistence on stereo 
sound. They can see the merit 
of the argument for equipping in- 
door houses, but they hold this 
same reasoning doesn’t apply to 
the ozoners since even 20th admits 


that directional sound in a car| 


isn’t practicable. 

There’s plenty of guessing going 
on why Skouras won’t budge on 
the drivein issue. One theory is 
that letting the ozoners go ahead 
with single-track would put 20th 
in a position where it couldn't re- 
fuse to service the same print to 
the smaller indoor houses. 

Others believe that the policy 


: a 4 ‘ jis tied up the very considerable 
playing CinemaScope must make P ; 

a profit since “anything short of | 20th commitments to equipment 
a profit for the theatre would con- | rw agenda And then there — 
stitute a failure for the medium ete dln | view that it's 
4 therefore of great concern to | Skouras and Al Lichtman, 20th di- 


matter, with 


| rector of distribution, unwilling to 
| back down from a stand they have 
| taken so decisively. 


Here are the significant dates 
lationship: 


Atlas Corp., headed by Floyd 
Total of 929,020 shares changed 
total. Price per share was $9.50. 


previous parent corporation. 
Sept. 20, 1952—Hughes enters 











benefits which outright ownership 


of RKO will mean to Hughes. It 
will preclude any other stock- 
holder hassling in the future. And 
the private ownership will free 
Hughes and officers of RKO from 
the necessity of filing periodic re- 
ports on the status of the com- 
pany’s finances and legalistics with 
the Securities & Exchange Com- 
mission. Such filings are required 
only of companies which have a 
public stock issue. Privacy is 
cherished by Hughes. 


Another factor seen motivating 
the bid is Hughes’ own personal 
pride. It seems clear that the 
multi-millionaire wants to erase 
from his slate any evidence show- 
ing that his business behavior has 
meant losses for others. 


Hughes Tool is. a mammoth op- 
eration, engaging in the manufac- 
ture and leasing ef oil drilling 
equipment, aircraft and aircraft 
apparatus. Alleged insiders vary 
on the dollar worth of this enter- 
prise but most estimates run well 
over $150,000,000. RKO _ilost 
$10,000,000 in 1952 and, it’s esti- 
mated, about $7,000,000 in 1953. 

The stocktender announcement 
was made in N. Y, and L. A. simul- 
taneously Sunday night (7) and 


Matty Fox’s Bid, 

Proposed deal by which How- 
ard Hughes is aiming for 100% 
ownership of RKO is substan- 
tially the same type of transac- 
tion which had been offered to 
Hughes by Matty Fox, pard in 
the United Artists operation, 
six months ago. 

Fox was a member of a syn- 
dicate offering to buy the film 
company’s assets at the equiva- 
lent of $6 per share. The group 
had raised $8,000,000 in cash 
and had established bank cred- 
it in the same amount. Hughes, 
though, was asked to take a 
deferment on payment of 
$8,000,000 for his block of 
RKO stock. Hughes was “in- 
terested” but ‘a deal, of course, 
never jelled. 

Fox felt, and still feels, that 
the company can be placed in 
a money-making position, par- 
tially via branching into tv at 
some future date. 











was followed by the heaviest de- 
mand for RKO shares in history. 
Trading on the N. Y. Stock -Ex- 
change had to be suspended early 
Monday until noon in order to 
straighten out the extremely heavy | 
flow of orders. 

Total of 487,20C shares. ex- 
changed hands on Monday, the 
first block of 200,000 shares going 








at $5.3712. The issue closed the 
day at $5.12!2, representing a gain | 
of $2.25. It closed yesterday | 
(Tues.) at the same price. 
Actually, Hughes for some time | 
j has been in the market for a com-| 
| plete buyup of RKO. 
| first broke the story on Aug. 12, | 
| 195%, at which time it was related | 











The Zig Zag Course of RKO 


in the RKO-Howard Hughes re- 


May 10, 1948—Hughes buys control of the corporation from 


Odlum,.at price of $8,825,500. 
hafids, representing 24% of the 


Jan. 1, 1951—RKO divorcement, with Hughes deciding to remain 
at management helm of the picture company and trusteeing his 
stock in the theatre outfit. Stock was split on the basis of one 
share in each of the two new companies for each share in the 


deal to unload his picture com- 


pany stock (now totaling 1,014,000 shares) at $7 per share. Buying 
group, headed by Chicago’s Ralph Stolkin, presents downpayment 
check for $1,250,000 to Hughes, and agrees to produce the balance 
on an installment basis. Syndicate subsequently fails to hand over 
the next payment, forfeits first payment of $1,250,000 to Hughes, 
latter takes over the stock again. 
Nov. 10, 1953—Hughes sells RKO Theatres stock to Albert A. 
List and David J. Greene. List paid $3,372,000 in cash and handed 
over 198,500 shares of the picture company stock to Hughes in 
exchange for voting control of the circuit. 
_ Feb. 7, 1954—Hughes (now owning 1,262,120 shares of RKO 
Pictures) proposes to buy out company’s total assets via deal giving 
other stockholders $6 per share for their holdings. 











| Howard Hughes’ RKO Buyout Bid 


Continued from page 4 








per share on the 3,914,913 shares 
outstanding. 

The total price includes $7,572,- 
20, which covers Hughes’ own 
stock. This obviously would re- 
vert to him. along with all other 
assets. 


Hughes communicated the pro- 
posal in a letter to the corporation. 
In this he directs that an RKO 
officer, with authority given him 
by the board, shall notify Hughes 
of acceptance of the offer by 6 p.m. 
on Feb. 15. Deal is then subject 
to an affirmative vote of a major- 
ity of the RKO stockholders, other 
than Hughes, by March 31. 


As for the actual payment to 
other stockholders, Hughes states: 
“In order to permit each RKO 
stockholder (other than me) to re- 
ceive promptly his pro rata por- 
tion of the $23,489,478 which will 
be paid to RKO upon compliance 
with the terms hereof, I agree that 
at the said stockholders’ meeting 
convened not later than March 30, 
1954, I will vote all my stock in 
favor of a resolution to accomplish 
the following: 

““RKO Pictures Corp. will, in 
reduction of its capital, pay $6 in 
cash per share for all shares (other 
than the 1,262,120 shares owned 
by me) tendered for redemption 
during the 60-day period follow- 
ing the adoption of this resolution, 
or during such longer period as 
may be considered desirable by 
the company’s attorneys.’” 

Now Selling At $2.87 

That the transaction will go 
through without a hitch is re- 
garded as a strong likelihood by 
Wall Streeters. “I don’t see why 
anyone would turn down $6 for 
a stock that only last Friday was 
selling at $2.87,” commented one 
prominent broker. 

_ If there’s a “joker” in the pro- 
jected deal, Hughes and his advi- 
sors have succeeded so far in keep- 
ing it under wraps. Some trade 
skeptics saw as possibly meaning- 


‘ful a clause in the Hughes letter 


stipulating that the company, as he 
takes it over, must be free from 
“liens” and “encumbrances.” They 
point to RKO’s bank indebtedness 
of several million dollars and the 
fact that the outfit is hardly likely 
to be in a position to repay this. 
This was answered by banking 
sources, who underlined that the 
loans are guaranteed by Hughes 
personally and cannot be construed 
as “lien” or “encumbrance” against 
the corporation. The clause was in- 
serted as a matter of legalistic rou- 
tine. according to experienced 


| money men. 





Lawyer in the Act 


Hollywood, Feb. 9. 
Beverly Hills attorney Bernard 
Reich warned that a Coast stock- 
holder suit against Howard Hughes 
seeks recovery of $38,000,000 and 
“as long as a single share of stock 
remains in the hands of a person 


Variety Other than Hughes I intend to bring 


Hiughes to account.” 
Legal circles here pointed out 


Whatever the reason—and some | that Hughes would offer the same | that Hughes had set next Monday 


pretty fancy ones are currently 
suggested by exhibs—20th has said, 


CinemaScopers to ozoners unless 
they install the two-channel sound. 
There are at present an estimated 
4,600 to 4,800 driveins in the U. S. 
Last year, they netted 20th $8,000,- 
000 in film rental, 


>» ess ‘ )i Sed 





i pri 


per share. While he’ wanted | 
| RKO in its entirety, it was- said 


same rights as 100% ownership. 
The deal, as now worked out, | 
has as its basis Hughes’ offer to 
purchase from RKO Pictures Corp. 
all of its assets at the $23,489,478 


ce, in cash, This is ‘ 
. ©, | *, +8 equal to $6 " 


(15) as the deadline for the RKO 
corporation’s acceptance of his 


and Skouras repeated again last | ‘hen that he would accept the 90 | buyout offer. That’s the date on 
week, that it will not license its | 0° 95° which would give him the | which 


Reich intends to take 
Hughes’ deposition in the stock- 
holder action. Conjecture is that 
RKO attorneys will seek to block 
this on the grounds that the 


Hughes offer paves the wag for 
dismissal of the legal contest. 
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3D Crowded Out of the Conversation 


No Productions Pending But 12 Features Are In 


Release—Spec 


Firms’ Views 





. 4 





‘hat’s happened te 3-D? 

och midst of 20th-Fox’s ag- 
ressive moves to win wide ac- 
ceptance for CinemaScope and the 
furious controversy anent ‘the in- 
stallation of stereophonic sound, 
the industry has all but stopped 


discussing the -original.depth me- 


ium. ; 
. A Variety. check of the major 
studios reveals that not a single 
one is currently making a 3-D film 
or do any of them contemplate put- 
ting one in the works. As of the 
present. there are a total of 12 
films, not currently ‘in release, ca- 
pable of being projected in the 3-D 
process. The fact that these pic- 
tures can be shown in 3-D does not 
mean they will be. : 

Lineup of available 3-D product 
not yet in release is as follows: 
Warner Bros. (2), “Phantom of the 
Rue Morgue” and “Dial M for 
Murder”; RKO (3), “French Line, 
“Son of Sinbad,” and “Dangefous 
Mission”; United Artists (3), “Cam- 
els West,” “The Diamond,’ and 
“Ring Around Saturn”; Universal 
(2) “Creature From Black Lagoon’ 
and “Tarza, Son of Cochise”; Co- 
jumbia (1) “Mad Magician,” and 
Paramount (1) “Money From 
Home.” Par, Col, and U. have in- 
dicated that their films will be 
available in both versions. RKO is 
trade-showing “Dangerous Mis- 
sion” in 2-D and will probably give 
exhibs a choice on the other two. 
Warners has set no policy as yet 
on its productions. 

Spec Co. Slants 


Despite the downbeat attitude of 
the production companies, the 
specs manufacturers feel the medi- 
um remains a potent tool for spe- 
cifie types of yarns. They acknowl- 
edge that the novelty has worn off 
but poiat out that the same thing 
applies to widescreen frojection 
generally. They stress, however, 
that new techniques have an im- 
portant place in the industry for 
particular types of pictures to give 
them an extra measure of attrac- 
tiveness which will bring about 
more than normal excitement in 
the presentations. The 3-D pro- 
ponents cite the tremendous finan- 
cial stake in the medium, with ap- 
proximately 4,500 theatres equipped 
to project the deepies. 

They use as an argument a state- 
ment made by Herbert Barnett, 
president of the Society of Motion 
Picture and Television Engineers. 
Said Barnett: “By drawing on 
technical sources long waiting to be 
used the industry has brought 
about a reawakening which shows 
promise of restoring motion pic- 
tures to an important economic 
position. The new techniques— 
3-D, widescreen, light surround 
and stereophonic sound—are fruits 
of years of research and huge fi- 
nancial investments and no indus- 
try on earth is rich enough to 
waste them on selling otherwise 
unsalable merchandise.” 


The Polaroid Co., for example, 
feels both in and out of the in- 
dustry crisis. It points out that it 
does not produce pictures, but it 
emphasizes that “the creative and 
dramatic uses of this third dimen- 
sion, depth, to create the illusion 
of reality” is a potential tool ‘in 
the hands of the picture makers 
and it is up to Hollywood to make 
Proper use of it. The company 
stresses that it is continuing to 
Make improvements and cites its 
Single-strip Vectograph system. 


LAB WORKERS FAVE 
COLOR: GREEN STUFF 


with the increasing swing to- 
—— color, laboratory technicians 

N.Y. are pressing for a reevalu- 
ation of earnings. 

IATSE Laboratory Technicians 
rng No. 802 some time ago asked 
si le appointment -of a labora- 
re workers’ committee to watch 
erations in each plant. This was 
ao by the labs, however, since 
roe ot them didn’t care for this 
in con JoSpection by men working 
' Competitive outfits. 
are r two of the labs actually 
conn rates on certain color 
colo. ons. _Labs argue that the 
mangos if anything is less de- 
wen than _ black-and-white 
lsat on Union maintains that this 








REVISE ST. PAUL'S REP 





Downtown Holdovers Have Grewn 
Fairly Commonplace 





Minneapolis, Feb. 9. 

The other Twin City, St. Paul, 
used to be considered a poor film 
town where holdovers were con- 
spicuous by their absence. But it 
has taken these tv times—likewise, 
undoubtedly, 3-D, CinemaScope, 
wide screens and outstanding prod- 
uct—to reverse the condition. . 

As a matter of fact, downtown 
St. Paul theatres now are enjoying 
their greatest boom, despite the 
fact that this area is supposed to 
be suffering a mild business reces- 
sion. Also, there’s a full quota of 
loop first-run houses with the re- 
opening of two that had been 
shuttered a couple of years, mak- 
ing a total of six. : 


During the past year St. Paul 
grosses for a number of pictures 
have hit recordbreaking levels and 
there have been more and longer 
holdovers than at any other time 
in the city’s history. 


An all-time long-run record has 
been established by “The Robe” 
which is in its 13th week at the 
World. 


Both “Knights of the Round 
Table” and “Beneath the 12-Mile 
Reef” went into their third week 
at the large-seaters Paramount and 
RKO-Orpheum. 

A number of other pictures have 
recently chalked up runs of from 
two to five weeks. 


54 Seen Crucial Year 
For Arg. Film Prods. 
With Flood of Yank Pix 


Buenos Aires, Feb. 2. 

Activity is intense at film studios 
here, as various units struggle to 
complete current productions be- 
fore the customary summer hiatus 
in February. All are eager to pro- 
duce soinething which might win 
acclaim at the forthcoming Mar del 
Plata Film Festival 

There is something feverish 
about this year’s production plans 
because the producers are appre- 
hensive for the future, knowing the 
government has promised Ameri- 
can film distributors relaxation of 
import restrictions. Hence, they 
are ready to oppose any slackening 
of the protectionist policies. How- 
ever, they recognize that 1954 will 
be a crucial year for them and that 
they must crash international mar- 
kets and increase earnings if they 
are to survive. The alternative is 
to make very low budget pictures 
for the domestic market only. 

Great stress is being laid on the 
need to make tinters for the inter- 
national market and there is also 
vague talk of producing widescreen 
material. Produetion of color pix 
is somewhat hampered by the cli- 
mate because the special lighting 
required makes the atmosphere 
altogether intolerable. Hence, pro- 
ducers here will use the Italian 
Ferraniacolor stock mainly on pix 
calling for 90° exterior shots. 

The raw stock problem is still | 
producers’ biggest snag. They are 
the prey of dishonest black-mar- 
keteers and recently one studio has 
had to undertake costly retakes of | 
whole sequences because the stock | 
was of such poor quality nothing | 
registered on the celluloid. 

Altogether 40 pictures are, 
planned or already started for this | 
year. This makes it look this will 
be a record production year. 


Col Skeds CinemaScope 
For Half of 54 Slate 


Hollywood, Feb. 9. 
Columbia is hopping aboard the | 
CinemaScope bandwagon, with at 
least half its 1954 program slated 
for production in that medium. 
Every story property will be closely 
inspected to determine its suitabil- 
ity for the anamorphic process, 
Definitely set for CinemaScope | 
thus far are “The Pleasure Is All| 
Mine,” “Speak to Me of Love,” | 
“West Point,” “Joseph and His | 
Brethren,” “My Sister Eileen,” | 
“Pal Joey,” “River of the Sun” and | 
“Richard the Lion Hearted.” } 














RADIO CITY BOOKINGS 
‘Trailer’ and ‘Rapsody’ - Then 
‘Rose Marie’ for Easter 
_ The Radio City Music Hall has 
lined up product, which will carry 
it through until spring, with open- 
ing dates more or less set for the 
next three pictures. Current run of 
“Knights of Round Table,” initial 
CinamaScope pic, is now scheduled 
to wind up next week, with “Long, 
Long Trailer,” another Metro film, 
to come in Feb. 18. After that 

“Rapsody” is scheduled. 

It is estimated that these two 
films will.carry the Hall through 
until the Easter pic opens a week 
or two before April 18 (Easter 
Sunday ). “Rose Marie,” the second 
Metro CinemaScoper, has _ been 
picked as the Easter production 


Deivitie Send 
‘Sound Protest 
To Skouras 


Cincinnati, Feb. 9. 


The Allied-sponsored convention 
of Drivein Theatre Operators at 
the Netherlands-Plaza Hotel last 
week came to a dramatic climax 
when Alex Harrison of 20th Cen- 
tury-Fox’s home office took the 
platform. An unscheduled “de- 
bate followed with Abram F. My- 
ers, Allied counsel. When this sub- 
sided, president Wilbur Snaper de- 
clared “we shall now go back to 
a conducted meeting.” 


Representatives of some 500 out- 
door film theatres expressed op- 
position to being “forced” to buy 
equipment for stereophonic sound 
as a prerequsite to getting Cin- 
emaScope releases. Charges wére 
heard that 20th Century-Fox had 
a “monopoly”. 

Group dispatched a telegram to 
Spyros Skouras, head of 20th, pro- 
testing “obstinate and arbitrary 
stand” which confronted film parks 
with prospective outlay of $5,000 
to $8,000 for “equipment which is 
not necessary.” 

Operators contended that drive- 
ins cannot “plough up _ their 
grounds” for speakers which can 
be installed at much less expense 
in indoor theatres, and that “sev- 
eral speakers going into each auto- 
mobile would not be satisfactory.” 
Ben Marcus of Milwaukee, as- 





For Stand 


5TH HOUSE RELIGHTS 











| Break From Projectionist’s Unicon 
| Credited For Aster, Minneapolis 


| 





Minneapolis, Feb. 9. 


Another Minneapolis shuttered 
theatre, the 800-seat loop Aster, is 
reopening. This will bring to five 
the total recent relighting of 
houses that had been considered tv 
| casualties. 





|upon making a satisfactory deal 


| with the projectionists’ union and | 


| this has just been accomplished. 
| Theatre’s policy will be twin bills 
_of last runs at low admiss:on. 

Aster fs owned by Bennie Ber- 
ger, but the Paramount circuit's 


|lease has several years to run. , 
| Chain sold the lease three years | 


|ago to an independent group, but 
| had it tossed back 12 months later 
| when the lessees became insolvent 
|due, it was stated, to excessive 
! booth operation costs. 





Television Revenues Too 
Meagre, Goldwyn Reissues 


Initial program of eight old 
Samuel Goldwyn releases has been 
selected for reissue via _ states 
rights distributors across the coun- 
try. Mrs. Frances Goldwyn, the 
producer’s wife, holds deed to 
total of abouc 40 such dated fea- 
tures, and is understood to be se- 
lecting others from this total for 
the rerun market. 

At first, Mrs. Goldwyn had con- 
sidered licensing the vintage prod- 
uct to telecasters. However, the 
| revenue potential proved substan- 
| tially less than expected and the 
| idea was dropped for the time be- 
jing. Presumably a deal with tv 
eee will be mulied again 
after the reissue market is ex- 
| hausted. . 
| The first eight to make the the- 
|atrical rounds again date back 
|}more than 15 years. They are to 


| be sold in packages of two, as fol- 





United Paramount's decision to | 
reopen the Aster was contingent | 


Will Hit Theatre Re-Runs| 


Myers Rips Into 20th & Metro 


on CScope Criteria 


¢ Exhibs with CinemaScope equip- 


,»ment who think that each wide- 
| screen picture solves their booking 
| problem from four to 12 weeks 
“are due for a rude awakening,” 
| according to Allied States Assn. 
board chairman Abram F. Myers. 
The exhib leader maintains that 
{once the novelty of CinemaScope 
| wears off “the public will pick and 
|choose among pictures in that 
|medium just es it does with con- 
ventional pictures.” 


He notes that the grosses on 
20ih-Fox’s subsequent C’Scope re- 
leasés, “which do not compare with 
‘The Robe’ in quality, are on a 
| gradually descending scale.” And 
what will happen, asks Myers, 
when first runs again become nor- 
|ma'—‘“where are they going to 
find replacements for the pictures 
that will hold up for only one or 
two weeks?” 

Myers’ comments are contained 
in a voluminous annual report of 
| Allied’s activities during the past 
year. In a comprehensive analysis 
of industry problems, particularly 
| as they affect exhibitors, he singles 
out 20th-Fox and prexy Spyros P. 
Skouras for a blistering attack re- 
| lating to the company’s policy in 
|the release of CinemaScope pic- 
| tures. 





CinemaScope, he maintains, has 
served to. make critical the al- 
ready serious film shortage, and 
this starving of the market has 
| Played into the hands of the film 
,; companies in their determination 
'to exact still more onerous terms 
and conditions for such films as 
; are available.” He says the ac- 
; tion of 20th in withholding pix 
; from indie sub-runs and smalltown 
| theatres “is calamitous,” and he 
accuses the company of attempting 
| “‘to make the disaster complete by 
seeking to persuade supposedly 
| competing film companies not only 
, to produce in the CinemaScope 
|medium but also to restrict the 
| licensing of their films to theatres 
; having complete sterophonic in- 
| stallations.” 

| He asserts that 20th “is making 
|headway with its design,” since 
} Metro has ignored frequent Allied 
|} inquiries as to whether “Knights 
|of the Round Table’ would be 
made available with conventional 
| Singie-track sound. In this connec- 
| tion, Myers said the first inquiry 


‘ 


serted that “Skouras could have | lows: “Dead End” and “The West-| Was made to Metro in October and 


made himself the saviour of our 
industry and the hope of every 
exhibitor, but our hopes were shat- 
tered by his subsequent demands.” 

Skouras, said Myers, “is holding 
tight to his conditions and exhib- 
itors will have to buy the complete 
ball of wax to show future-made 
20th pictures.” 


|erner"; “Adventures of Marco 
|/Polo” and “Nana”; “Come and 
'Get It” and “Barbary Coast”; “Kid 
from Spain” and “Cowboy and the 
| Lady.” 

Films were gifted to Mrs. Gold- 
'wyn by her husband on the occa- 
sion of their 25th wedding anni- 
| versary last year. 





Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (9) 


Net 

1953-54 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Close’ for wrek 
1712 125g, Am Br-Par Th 164 1578 151% 157% + Sy 
5014 .38% CBS, “A” ... 79 447% 4153 447% + 27% 
Soig Fae Ces, “B" ... 57 4458 4114 44° +3 
2214 1158 Col. Pic. .... 45 2034 2038 2038 —- l% 
12% 7% Decca....... 201 101% 97% 10 — ls 
517s 415s Eastman Kdk. 275 517% 5018 51% +1 
14%, 105, Loew’s...... 368 14!% 135% 137% —- 

734 41% Nat. Thea. ... 153 7 6° 4 67% + 1% 
30°s 2415 Paramount .. 58 28 27 27738 + 5 
3612 265s Phileo ...... 80 298 285% 914 4+ % 
29°s 21 RCA .-. 49% 26° 25% 514 — ls 

538 25, RKO Picts. ..5644 535 278 5ix +2 

518 314 RKO Thea... 194 5 47x 47% -- 

414 234 Republic .... 43 334 31% 3%% + 1% 
1158 934 Rep., pfd. ... 8 107% 105 10°4 — 
125% 87, Stanley War.. 347 125% 1178 1214 + % 
2214 131% 20th-Fox .... 203 2} 20 201% + 7% 
2018 14 Univ. Pix. ... 20 19°4 191% 19%8 — 14 
69 61 Univ., pfd. .. *41 69 68!2 6834 + 34 
1718 1118 Warner Bros. 42 14!4% 14 14 —_— 
84 625, Zenith ...... 17 6614 651% 6514 — \4 

American Stock Exchange 
6 273 Allied Artists 21 4°4 4% 4° — 1% 
1734 812 Du Mont... 103 10%8 10 10's — l4 
1714 135s TVechnicolor . 3.75 13 1214 13 — 
33g 2°34 Trans-Lux... 4 34% 27% 313 }. 1 
Over-the-Counter Securities 
Bid Ask 

oa SS rr rary a 912 10! 4 oo 
Chesapeake Industries ............-.+2-. . ae 37% — 
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* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 


| brought the reply that M-G had 
|set no specific policy since it had 
no Cinema-Scope pictures. Myers 
|notes that although “Knights” is 
| currently in release, Metro “still 
| professes not to have an answer 
; to our question.” M-G's attitude, 
|says Myers, “forces many exhibi- 
) tors who have admired and patron- 
|ized Metro for many years to the 
} unhappy conclusion that it is go- 
| ing to celebrate its 30th anniver- 
sary by dissipating the good will 
|it has built up as ‘the friendly 
| company.’” 
' As for Skouras, Myers says “he 
| has made it plain that he will em- 
| ploy every procurable means to 
punish, undermine, embarrass and 
harrass all who oppose his ‘all or 
| nothing’ _ policy.” The Allied 
leader stressés that there can be 
“no legitimate criticism of any 
exhibitor for installing  stereo- 
phonic sound if he can afford and 
|feels that it will enhance the en- 
|tertainment offered his patrons.” 
However, he maintains that Al- 
lied's efforts have been directed 
“against the policy of one com- 
pany, which may develop into a 
| conspiracy with others, to force 
exhibitors to install equipment and 
otherwise operate their theatres 
| as dictated by the film companies.” 

Covering other aspects of indus- 
try problems, Myers condemned 
‘efforts to alter the Sherman anti- 
trust act. Any threat to the act, he 
| said, is of deep concern to indie 
exhibs. He charges that the At- 
;torney General has appointed a 
‘committee of lawyers “heavily 
weighted in favor of big business 
to recommend amendments to the 
antitrust laws.” 

Myers terms the results of the 
| Senate Small Business Committee 
| hearings a ‘fiasco,’ and also slaps 
ithe Antitrust Division of the Dept. 
!of Justice for “apparent bias in 
| favor of the film companies.” 





Alliance Theatre Corp. of Chi- 
| cago has issued courtesy and serv- 
ice manual, full of ‘‘do’s” and 
|don’ts” for cashiers, doormen, 
lushers and vending attendants. 
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Westerns Top B.O. in Key Aussie 


Industrial Spots; 


Sydney, Feb. 2. 

Aussie exhibitors in the tough 
local spots say that their top box- 
office pix are Hollywood's ridin’- 
shootin’-fightin’ films. These cine- 
mamen give the thumbs-down sign 
to love epics and “message’’ fare 
when buying product from the dis- 
tributors here. Those Hollywood 
outdoor and western pix cost only 
a nominal rental Down Under, bui 
their b.o. draw is tops. 

In Cairns, a_ far northern 
Queensland key town populated by 
rough-and-ready workers engaged 
in the canefields, patrons will only 
buy action fare with the Hollywood 
tag. The tougher the picture the 
better they like it. Give them sen- 
timental stuff and they hand the 
pic a real heckling and pass. tie 
word around among their friends 
so quickly that the theatre plays 
only to the ushers on the second 
night. This not only happens in 
Cairns but right through other 
like areas, 

The late Charles Munro built up 
a huge cinema chain and a major 
fortune in the Queensland zone 
via keen buying of the so-called 
tough Hollywood product. Munro’s 
successors, headed by son-in-law 
Tim Osborne, will follow the same 
blueprint. 

At Thursdcy Island, hub of the 
Aussie: pearling industry, action 
pix—the tougher the better ir- 
respective of vintage, spell boxof- 
fice. Anything el*ee results in bad 
biz. Roy Rogers and Gene Autry 
are tops with the folks there. Even 
an old Tom Mix pic will pack the 
house. Love ee er sophisticated 
comedy prompts patrons to leave 
the theatre en-masse. The story 
is told in T.I. of a native who of- 
fered the theatre management $4 
for a poster showing Roy Rogers 
with two guns in his hand. 

In key Aussie industrial com- 
munities, it's the same story, ac- 
cording to exhibs finger-pulsing 
the local payee. Highclass fare 
which pulls socko carriage trade 
in city spots is a b.o. zero in these 
spots, which also takes in country 
centers where they still take their 
fare in the raw. 


‘Robe’ Biz Soars After 
Admish Siash in Rome; 
1006 Gross in 23 Days 


- Rome, Feb. 2. 

While the Titanus production, 
“Bread, Love and Fantasy,” con- 
tinues to lead the cinema boxof- 
fice here, 20th-Fox CinemaScoper, 
“The Robe,” is making a .very 
strong comeback for first place. 
Upbeat started after admission 
prices were cut two weeks ago 
from $1.60 to $1. 

While doing only around $900 
daily over a month ago, ‘‘Robe” 
daily gross climbed to $1,077 late 





oo 


Other Pix Fall Flat 


Dunlap Quits M-G Arg. Post 


{ 
{ 
Buenos Aires, Feb. 2. 


Stuart B. Dunlap, for over 17 
‘years Metro’s chief executive in 
| Argentina, will be retiring March 
/20, to live in California, after 28 


years spent outside his native U.S. 





Roy Rogers’ Glasgow 
Debut Full Sellout 


Glasgow, Feb. 2. 
The Roy Rogers’ western show, 
making its Great Britain bow at 
the Empire vaude house here, will 
play to SRO biz during the week 
of Feb. 15. Similar conditions are 


likely to apply at the Empire The- 


atre, Edinburgh, the week of Feb. 
22. 

Long lines of mothers lined up 
for tickets here, and within two 
days.all circle and balcony seats 
were sold. Prices are hypoed by 
50° for the week, maximum -be- 
ing $1 instead of the normal 75c. 
Juve element in audiences caused 
heavy demand on first perform- 
ances. the 41-year-old cowboy star 
and his unit arrive by plane Feb. 
te . 





French Pix Prod. 


Hit Par in 93 


Paris, Feb. 2. 


French film production hit par 
last year, as figures show that 114 
films, either completely French or 
on a co-production basis, were fin- 
ished or begun in 1953. This is a 
healthy score for Gallic produe- 
tion. 

There were 67 completely 
French productions; 38 Franco- 
Italo pix with 19 made entirely in 
France, two partially made in 
France and 17 made entirely in 
Italy; five Franco-Spanish produc- 
tions; one Franco-German pic 
made in France; one Franco-Anglo 
film made entirely in England; one 
F¥ranco-American film made in 
France; and one Franco-Mexican 
pic made partly. here. ‘ 

Of the above production total, 
30 films were -tinters which is a 
big rise for the color process here. 
There were 13 pix in Gevacolor, 
nine in Eastmancolor, four in the 
Italo Ferranicolor, one in Techni- 
color, one in Diacolor and two in 
Kodachrome, ' 

Three full-length documentaries 
were made, all on exploration, and 
one full-length montage film on 
the Indo-Chinese situation. Out of 
this number, the French made an 
impressive show on world film fes- 
tivals and copped a great number 
of top kudos in comparison to pro- 
duction capacity here. They copped 
13 prizes for full-length pix and 
the same number for short sub- 
jects. They were entered in six 


| international fetes and also scored 
ion special type kudos. 
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Drama in Brit. Church; 


3 Film Players in Cast 


in December and on January 25 
it hit $1,430 per day. In 23 days, 
the C’Scoper at the 2,000-seat Capi- 


tol alone has’ grossed = almost London, Feb. 9. 
$100,000. : : Pooks 1 ’ 
‘Gontawe * tiehih steve Cine Lele A dramatization of Alan Paton’s 


“Cry the Beloved Country,” with 
three members of the original film 
version in the cast, is currently 
being played for a short season at 
the church of St. Martin-in-the- 
Fields, Trafalgar Square. The en- 


lobrigida and Vittorio De Sica, 
continues to be the top b.o. film in 
Italy. It preemed Dec. 23 in 12 
major Italian cities*and has broken 
all boxoffice records. In 34 days 
at the Barberini and 23 days at the 
Metropolitan here, the pic has reg- 
istered over $94,000. Comparably 
impressive returns have been re- 
corded in other cities. 

Other films doing well in Rome 
are the United Artists. thriller, 
“Homicide Squad.” Playing the 
2.000-seat Metropolitan, in five days | . 2 . , ten 
did $12,393. “Julius Caesar’’ (M-G) | ee “re ye remand —— 
has been running for the past 10 | Josephine Douglas, who also di- 
days at the small Ariston (600-seat- | pected, follows the main theme of 
er) and Fiamma (880-seater). It has the novel and film. and uses two 
grossed $21.554 in that time. narrators. one white and one col- 


ae ae s “Mississippi ored, to fil in story gaps and main- 





| Equity’s minimum 
| productiom budget of $1,400 is be- 
{ing met by the church. No charge 
'is being made for admission, but 
; audiences are invited to contribute 
ito a collection im an endeavor to 
defray part of the cost. © 


Gam- 


sc is ane about as big biz tain a continuity link. The treat- 

Seether hn a be Ps It oben ment is necessarily episodic, but 
.296 is first five days in! peta; ‘er : ic si 

: retains the powe1 lramatic situ- 

four Rome theatres. : : ow Gramnne site 


| ations which were the essence of 
jthe novel. It is staged as a three- 
jacter with a prolog preceding each 
act and is being played through 
without intermission. 

Charles Carson is the only mem- 





1st Mex Tinter in Work 


Mevieo City, Feb. 9. 

° Mexico's first feature tinter, 
“With the Devil in the Body” isin ber of the cast repeating his orig- 
work at the Azteca studios here. inal film role as the white farmer 
Raul de Anda and Luis Aguilar ; 
are producing. Pie stars Aguilar, ored bov. 
Domingo Soler and Linda Cristal, | Ngakane. 
Argentinian actress. 

De Anda and Aguilar plan to! 
produce two other color pix in the. is 
mear future. 


Edric Connor and Lionel 
who were also in the 
film, take fresh parts. 

A single, all -purrose utility set 
intelligently used 
,, lighting . effects. 


| arrangement with A. Strok. After | 
|six Tokyo appearances the group 


| His last chore here will be to at- 
|tend the forthcoming International 
| Film Festival in Mar del Plata, 
and also preside over a party which 
the American distributors will 
throw for the “Argentine organi- 
zers and their Official guests. 
Robert L. Graham, Paramount’s 
local manager,’ is slated to. take 
over Dunlap’s mantle as dean of 
the American distributors and 
president of their association. 


Jap Money Controls May, 
Hobble Foreign Concert 
Artist Touring in 1954 


Tokyo, Feb. 2. 

Japanese longhairs will not get 
the same array of foreign:talent in 
54 -as in ’53, unless government 
controls on expenditure of foreign 
coin are relaxed. A VARIETY poll 
,of organizations which usually 
| Sponsor tours of foreign artists re- 
| Veals that plans are nebulous for 
| 1954, with no talent booked of the 
| stature of last year’s visitors, such 
| as violinist Isaac Stern, ballerinas 
| Alexandra Danilova and Nora 








‘Kaye, pianists Solomon and Wal- 


ter Gieseking or singer Marian An- 
derson. 

Japan Broadcasting Corp. (NHK) 
has booked only two attractions so 
far. They are the Budapest String 
Quartet, which returns in Febru- 
ary for its second visit to Japan, 
and Austrian conductor: Herbert 
van Karajan, who will lead the 
NHK orchestra in a series of con- 
certs in April. 

Mainichi Newspaper, which 
brought in some of  1953’s top 
talent, so far has booked only two 
artists, French pianist Germaine 
Leroux, who arrived this week for 
a month of recitals in the larger 
cities, and German pianist Wilhelm 
Backhaus, who arrives in April. 

Asahi Newspaper, another 
porter of longhair performers, will 
sponsor a tour of the De Paur In- 
fantry Choir, U. S. Negro vocal 
g-oup. The choristers open in To- 
kyo Jan. 25 and do some concerts 
in other large cities. 

Yomiuri Newspaper, third of the 
Big Three triumvirate of daily 
newspapers in Japan, told Variety 
it had plans for 1954. Last year 
stuck pretty much to importation 
of athletes such as the All Stars 
baseball team, but also brought in 
several longhair names. 


NEGRO EX-GI CHORUS 








| Tokyo, Feb. 2. 
The De Paur ‘Infantry Chorus 
opened its 21-concert tour of Japan 
here last week with an SRO per- 
formance at Hibiya Hall. The 30- 


voice Negro troupe is sponsored | 
|in Japan by Asahi Newspaper, in |Herzog Films organized a “Star 


goes to Osaka, Nagoya, Fukuoka, 
Sendai and other large cities for 





| Press notices were raves, 
'soloists Luther Saxon and George 
|tire pro company is working at | Marshall 
rates and the | from 


whore son was murdered bv a col-| 


a series of one-night stands before 


ruary. 


getting 
audiences. 


heavy mitting 
Three different 


programs are presented alternately, | 
|with each including folksongs from | 
|around the world, Bach chorales, | film censoring has started here. 


State Fund to Assist Austrian Pix 


Prods. Looms in 





im- | 





| third 


IN SOCK JAPAN TEEOFF 





| tional 


| 
with 


Actors, Musicians Win 
Fight Vs. 3 Mex Stas. 


Mexico City, Feb. 2, 

Players, -performers and mu- 
sicians, members of the national 
actors and musicians unions, with 
strike threats this month, won 
their fight against local radio sta- 
tions XEW and XEQ and tele sta- 
tion XEW-TV for stations’ perma- 
nent staff status and a pay hike. 
These are Emilio Azcarraga syndi- 
cate operations. 

Unionists and the stations pacted 
near the deadline for the strike 
set for Jan. 21. Players, perform- 
ers and musicians won a 10%- 
35° pay tilt and guarantee that 
senior staff members will always 
have top preference in the choos- 
ing of program personnel. 


Munich Carnival 
Time Sloughs Pix 


Munich, Feb. 2. 

One of the longest carnivals in 
history is milking the West Ger- 
man cinema biz. This city, capital 
of Faschings-loving Bavaria and 
the top amusement and _ tourists 
center of the country, for example 
is gearing itself for the highlights 
of the “‘narrische zeit” (folly sea- 
son) which began Jan. 9 and runs 
to March 3. 

This eight-week period is dread- 
ed by local exhibs, since it’s prob- 
ably the year’s worst. The Fasch- 
ing got off to a slow start, but now 
there is hardly an evening without 
several major events. Every organ- 
ization and group, all the profes- 
sional associations, the trade 
unions, newspapers, ciubs and all 
niteries are: staging their own 
dances and masquerades. A real 
“Munchner” simply doesn’t find 
time to go to the cinema. Apart 
from the time angle, his financial 
situation is bad for film entertain- 
ment. 

Most distribs shy away from re- 
leasing top product during Fasch- 
ings time. 

Among the 1954 Fasching vic- 
tims here are the German version 
of ‘‘Moon Is Blue” (UA) with only 
16 days at the arty Film-Casino, 
“Lili” (M-G), “The Man Between” 
(UA) and a string of German pix. 
They all failed to round out their 
stanzas in their. preem 
houses. Only victor was “Lucretia 
Borgia,” which ran over three 
weeks in two big theatres. 

However, German firms made 
good use of the Fasching publicity- 
wise. Gloria films feted 400 film 
people Jan. 16. Three top maga- 
zines and all the newspapers cov- 
ered the ball extensively. The rival 





Parade” as climax of the tradi- 
“Chrvysanthemen” Charity 
Ball. Both times Many German 


stars appeared and the ballrooms 


|; were besieged by fans. 
'returning to the U.S. end of Feb- | 


On-Spot Pix Censoring 





Starts in Mex Studios 


Mexico City, Feb. 2. 
On the spot during production 


| World War IL songs, music by con-| The Minisiry of Publie Education 


temporary composers and the in-| has 
| Assn. that 


; Spector to view pix in the making 


evitable Negro spirituals and work 
songs. 


| BOT Sees Rank Cinema 





London, Feb. 2. 
| _ The J. Arthur Rank Organiza- 
tion has not contravened the Films 


ish) through a single agency, CMA. 


| Bookings Via CMA Okay: 





told the Mexico Producers 


it will assign an in- 


at studios and on other locations 
in order to nip anything from be- 
ing lensed which “can harm the 
public’s culture.” Inspectors are 
to specially watch out for costum- 


ing and reference to Mexican his- | 


tory and customs. 
Differing from the usual official 


| custom of making film people and 
Act by booking pix for both their | other amusement biz impresarios | 
| circuits (Odeon and Gaumont Brit-| Pay these inspectors. the ministry 


is to foot the bill for these in- 


This Was the ruling of Board of spectors, 


Trade prexy Peter Thorneycroft in 
reply to questions from the Labor 
opposition in the House of Com- 
mons, 

Stephen Swingler suggested to 
| the BOT prexy that he should get 
Some independent person to in- 
| Vestigate the situation “instead of 


)Alwans taking his information from | 
with sharp | the very people against whom the 
jaccusation wes made,” 


rege dey 








Weiter, is program cinector.  , 











Chile Radio Back 


Santiago, Feb. 2. 
Radio Chilena, formerly owned 
by Ww. R. Grace & Co., is back on 
the air atter six-months’ silence. 
under auspices of the Cardinal 
Caro Foundation, Catholic institu- 

Lion. 
Raul 


Aicardi, wellknown radio 


; 








| pervision 


Current Crisis 


Vienna, Feb. 9 

Current crisis and black outlook 
for 1954 Austrian film production 
have resulted in industry-govern. 
ment meetings to again explore 
possibilities of some form of state 
fund to underwrite producers 
Such a project has repeatedly been 
proposed in Vienna, but until now 
industry has staggered along on 
its own at a pace of 13 to 23 fy)j- 
length pix a year. But lack of local 
credit or private capital for films 
has made the native industry whol- 
ly dependent on West German dis- 
tribs for production financing. Now 
the Germans, mostly with sizeable 
studio investments of their own 
to worry about, are less and less 
anxious to spend their money in 
Austria despite substantially lower 
shooting. costs here. 

As of Feb. 1 only one Austrian 
studio (the Russian operated 
Rosenhugel) had any definite film 
on shooting schedule. And the 
Wien Film combo which controls 
all west zone studios reported no 
definite commitments whatever for 
the current year. Russkis are 
finishing a picture based on life 
of old-time Vienna comedian Alex- 
ander Girardi and are planning a 
“progressive” version of Mozart's 
“Don Giovanni.” Their work is 
financed from Kremlin sources 
without reference to commercial 
income. With one -exception 
(indie Mort .Briskin) U. S. pro- 
ducers have shown no interest in 
Austrian studios despite shooting 
costs 50% less than on the Coast, 

It is known that informal meet- 
ings have been held in last few 
days with reps from Commerce 
Ministry, studio ops and producers 
as well as labor unions participat- 
ing. . Also known that both the 
banks and government are re- 
luctant to ante up a production 
fund after sad experiences in the 
past. The government produced 
pic, “Aprik 2,000 costing some 
$400,000 anf a worldwide floppo 
since its 1952 release, is a case in 
point. 

Austria’s 1952 production was 
23 full-length pics; this fell in 1953 
to 13. This is, incidentally the 
total number allowed into West 
Germany under’ Austro-German 
exchange agreement. A side result 
of this situation has been mass 
migration of Austrian acting, 
directing and technical talent to 
the Reich. Salaries there run 
about the same in D-marks as they 
do here in schillings or six times 
better, and so far Germans have 
not discriminated against foreign 
talent. - 

U. S. distribs here fear this 
crisis may add impetus to a desire 
long dormant in some branches of 
Austrian government to institute a 
film import quota system directed 
against American product and de- 
signed to create artificial playing 
time for Austrian features. 


Lop Off Whole Staff 
Of ‘Voice of Argentina’; 
Plan Appeal to Peron 


Montevideo, Feb. 2. 

The axe fell this month on the 
entire personnel of S.I.R.A., the 
official “Voice of Argentina” short- 
wave’ broadcasting service, which 
latterly operated under the Min- 
istry of Foreign Affairs in Buenos 
Aires. 

All members of the staff, num- 
bering several hundred, were dis- 
missed without an hour's notice, 
severance pay, annual bonuses, or 
other compensation, beyond theit 
regular wage for December. 1953. 

The staff, which mostly included 
foreign translators, announcers 
and technicians, plans making an 
appeal to Pres. Peron, in view of 
the hardship entailed in facing un- 
employment on the first day of 
the year, after three or more yea''s 
of exacting work. 

Discontinuance of the Argentine 

shortwave broadcasts is only part 
of the elaborate reorientation of 
the Peronist propaganda line, fol- 
lowing the switch towards amity 
with the U. S. resulting from Dr. 
Milton Eisenhower's visit. 
_At the final sessions of Argen- 
tine Congress last year a State- 
drafted law was passed which reg- 
ulates commercial radio and video 
services. These may remain undet 
the control of the Ministry of Com- 
munications, as -far as generel tu- 
is concerned, 
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Record Cold Weather Freezes Up 
Most Paris Show Biz; Sock Hits Okay 


Paris, Feb. 9. + 


The mercury nosedive which has 
put the freeze on Paris for over a 
week now is also beginning to cut 
into show biz receipts here. This 
is one of the worst cold waves in 
the last 10 years with the tempera- 
ture staying well below zero on 
some days. Legit-wise, the top hits 
are getting out the frozen denizens, 
but the medium entries are playing 
to virtually empty houses. Hence, it 
is tough launching the. new batch 
of legit entries, Music halls and 
cabarets are taking a beating, with 
big gaps prevalent in most spots. 
First-run theatres are also affected, 
although nabe houses have shown 
arise in biz, | ; 

Directors are taking this hard 
because this is a slow time of year 
anyway, this final cut making it 
seem disastrous. Folies-Bergere and 
Casino De. Paris trade also is. off. 
.. Legit hits like “The, Lark” at the 
“Montparnasse, “Kean” at Sarah 
Bernhardt, Pirandello’s “La Vo- 
lupte .De L’Horneur’ at the St. 
Georges, the Jean-Louis Barrault 
_rep shows and the more pop boule- 
vard offerings are doing top trade. 
But the ordinary. plays and many 


taking a beating. 

Hard hit has. been the. nether 
side of show biz, with sidewalk | 
buskers. having horns freeze to} 
their lips. Their clientele is not | 
‘spending much time on the side- | 
walks these days. The dames. of | 
the sidewalk are still .sticking | 
sioutly to their jobs. 


Two New Musical Hits 

Three of the week’s arrivals got | 
a lukewarm welcome. Frederic 
Dard’s adaptation of the Guy de} 
Maupassant novel, ‘“Bel- Ami,” | 
opening at the Renaissance Feb. 1, | 
was generally digmissed by. the | 
crix as a Static, tableaux version of 
the famous original, handsomely 
staged and costumed but lacking in 
life. 

Jean-Louis Barrault’s — studio 
project, Petit Theatre Marigny, 
got off on a wrong foot (4) with a 
dull, muddied philosophical drama, 
“Evening of Proverbs,” by Georges 
Schehade. Marcel Ayme'’s new 











’53 Paris Legit Winners 


Paris, Feb. 2. 

Winners in Paris legit gross 
Stakes for 1953: 

“Flowering Path” (390 per- 
formances), Raymond Vincy- 
Francis Lopez operetta, star- 
ring Georges Guetary and pop 
Pix comic Bourvil, at the ABC 
Theatre, $696,525. 

“Dazzling Hour” (295  per- 
formances), Italian sex com- 
ecdy adapted by Henri Jean- 
son, at Antoine, $454,875. 

“Late M. Marcy,” light con?- 
edy spoofing of spiritualism, 
$366,407, for 372 performances, 
at Porte Saint-Martin. 

“Dial M for Murder” (243 
performances), at Ambassa-’ 
deurs-Henri Bernstein, $274,- 
285. 

“What Wonderful Revels,” 
(199 performances), miniature 
musical revue of “Helizapop- 
pin” design, at Daunou; $194,- 
980. 

“13 at Table” (251 perform- 
ances), Mare Sauvajon com- 
edy, at Capuzines, $149,498; 

“Seven Year Itch” (90 per- 
formances), at Edouard VII, 
$64,400. 


Arg. Cinema B.0. 
Continues High 


Buenos Aires, Feb. 2. 

Cinema biz has held strong dur- 
ing the December-January period. 
“King Solomon’s Mines” (M-G) 
broke all records at the Opera, 
Premier and Roca theatres when 
released day date Dec. 25, and in 
the first nine weeks the picture 
grossed $83,295. “The Blue Veil” 
(RKO) held for three weeks at the 
Gran Rex, and grossed $39,491. 











“On the Riviera” (20th) took sec- | 


ond place in the boxoffice stakes 
for December-January, holding five 


comedy, “Four Truths,” at the Ate- | weeks at the Ocean for a gross of 


lier, a farce about a physician who | $69,437. 


injects his family with a truth drug | 


Third 
“Tea for Two” 


place 
(WB), 


went. to 


to discover whether his wife is un- | $633,963 in five weeks at the same 


faithful,.is in need of some 


dra- | house. 


An Italian picture, “Altri 


matic injections, though the -au-| Tempi” (Italsud) at the Ambassa- 
thor's name may keep the play On | dor, was the most discussed picture 


the boards for balance of the sea- 
son. 


- Two new musicals cheered both 


crix and paying customers, making | 


of the period. It held for eight 


weeks, doing $58.960 in the first} 


six. 
| On the appeal of Alec Guinness 


them torget frosty nights, and both | (U) “The Lavender Hill Mob” has 


look set to. build into longrun hits. 
First is the new Francis Lopez- 
Raymond Vincy show, “To Ja- 
maica,’ a pleasant and tuneful es- 
cape to the tropics, at the Porte 
Saint-Martin. Second is the Milty 
Goldin production of the Jean 
Valmy-Mare Cal operetta, “Songs 
of Bilitis,” with seore by Joseph 
Kosma, at the Capucines. Taste- 
fully mounted, slightly risque and 
containing. a chorus 0 

lookers and pretty music, “Bilitis 
is certain of strong patronage. 


‘No Pix’ Kids Pose Social 
Problem, Sez Scot Exhib 


Glasgow, Feb. 2.° 
_ Critics of the cinema as a bad 
influence on juve audiences were 
answered by George Singleton, a 
leading Scot exhibitor, who told a 
gathering here that the influence 





ot films had given happiness: to | 


countless millions. 


People, he said, had seen on the 
screen a standard of living they 
had never experienced or known, 
and they gave ideas in dress and 
other matters not criminal even to 
the dullest imagination. In certain 
Clty areas, 
children to be inside a cinema 
than alking the streets. 


lf they stopped children from 


altending the cinema, particularly | 


‘Nn working-class areas, they: would 
hay © to find an alternative interest. 
Otherwise, they would have a ‘far 
Breater social problem than at 
Present on their hands. 
thatnib said the real trouble was 
ce parents send their children 
thon, ~fim theatre to get rid of 
‘em tor a couple ef hours. In 


thar 

~sbe words, they were passing 
eg te vd td the cinema manage- 
4... to take care of them. Chil- 
Whey came week after week 
f “r they were bored with the 
F OY NORA *IDI® Be ads 7 HU 


it was better for the} 


| done sock business at the Ideal, 
| and is now past its fifth week. The 
| first week's gross was $145,076. 
'A Spanish tinter. “Violeta Im- 

periales” (Suevia Films), which had 

a good first-run at the Ocean last 
| September, has been reissued at 
| the small central Radar Theatre. 





outstanding | U.§, BALLET TROUPE 


SCORES HIT IN MADRID 


Madrid, Feb. 2. 
An American ballet troupe, Les 
| Ballet de la Ville des Anges, from 
|Los Angeles, has wom kudos here. 


| David Lichine, Tatiana Riabouechin- | 
Natalie Clare, | 
| Wilda Taylor and -baby ballerina | 


ska, Oleg Tupine, 


Mary Gelder have become popular 


| Quintero, booked by 


house. 

Repertory is new, scenery and 
costumes are on deluxe and in 
good taste. Principals and corps de 
ballet dance well 
and the Madrilenos are agreeably 
surprised at seeing such a small 
ballet,company presenting so many 
interesting and new works. 

Plaudits of crix also go to 
| maestro Pierre Kolpikoff and pian- 
ist Andre Brun. 


ABPC Iterim 73% Melon 


London, Feb. 2. 

| Associated British Picture Corp. 
| again has declared an interim divi- 
| dend of 7!2°%, less tax, on the com- 
| mon stock for the year ending next 
‘March 31. The distribution will be 
l“made-as of Feb. 20. 

| In recent years, the ABPC divvy 
has been 20°, and the financial 
district anticipates this level will 








ibe marmvtiated? ih! the’ édrrent Year. 


which did! 


in Madrid in a few days after their | 
| presentation at the Teatro Alvarez | 
impresario | 
Conrado Blanco. Troupe has been | 
doing SRO biz at this 1,500-seat | 


and in earnest, | 


Edith Piaf Show Tours 


Rome, Feb. 2. 
French songstress Edith 
pearance stint at the Nuovo The- 


now headed for a 
tour in Switzerland. Chantoose re- 


ies and concludes her trek with a 
five-day show here from Feb. 10- 
14. 
Piaf's show in addition to her- 
self features husband, George Pills, 


a 14-piece band and a choral group. 


Brit, Pix Grosses 
Dip Further In 
Third Quarter 


London, Feb. 

The government is continually 
providing the British film industry 
with fresh ammunition in support 
of its own claim for relief from 
the admission tax. Latest Board 
of Trade returns show a further de- 
cline in admissions and gross re- 
‘ceipts in the third quarter of 1953. 
| From June 28 to Sept. 26 last, the 
total number of admisslons at 
326,722,000 were 2.5°7, down com- 
pared to the corresponding quarter 
of 1952. ; 

During the quarter, gross boxof- 
fice takings dipped by 1.4°¢ to $77.- 
| 252,000. Admission tax accounted 
ifor $26,523,000 and payments to 
the Eady fund sliced off a further 
$1,954,400. Exhibs were left with 
$31,687,600 after paying $17,096,- 
800 for film hire. : 

Exhib net takings of $48,784,400 
before film hire charges were ac- 
|'ecounted for, showed a decline of 
1.1% over the corresponding quar- 
ter of 1952. 

The BOT survey shows that third 
quarter admissions were roughly 
'1% above the preceding 
months, but this was below 
usual seasonal increase which was 
12:2% in 1951 and 2.7% in 








Key, Swiss Italian Cities 


Piaf | 
wound up a five-day personal ap- | 


atre in Milan Sunday (31) and is | 
brief concert | 


turns to Italy tinis weekend to do! 
a national tour of the leading cit-| 


who accompanies her on the piano, | 


‘Cold 





Tokyo, Feb. 2. 

A third TV antenna will rise 
above Tokyo's skyline soon as con- 
struction gets under way on the 
television studios of Radio Tokyo, 
skedded to begin operations Sept. 
1. Radio Tokyo will compete with 
the two already established nets, 
NHK (Japan Broadcasting Corp.) 
and NTV (Japan Television Net- 
work). The former is the semi- 
governmental controlled skein, the 
latter is the first commercial TV 
network in the country. 


ates a radio broadcasting station, 
is spending approximately $2,500,- 
000 on its Video Tokyo, erecting a 
600-foot tower and a studio build- 
ing. 


The big question now ih the 


bistros and tea shops around Hi-| 


biya, Tokyo’s counterpart of New 


York TV’s Madison ‘Avenue, is) 


where will the revenue come from 
with two nets competing for the 
advertisers’ yen. 


US.-Jap Pix Quota 
Talks Move Fast 


Tokyo, Feb. 2. 
Irving Maas, MPEA veepee, here 








three | 
the | 


1952. | 


Holiday areas showed an increase! 


of 21.66 but ‘industrial districts 


had a downward tendency. 


| votes a special section to children’s 
shows, indicating that Saturday 
matinees represent 3.9%° of the to- 
tal of paid admissions. Gross re- 
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Magnani, Gassmann Busy 
In Italo: Legit; ‘€yrano’ 
Tours After Milan SRO 


Rome, Feb. 2. 
Musical comedy producer Rem- 
igio Paone’s plunge into. straight 
legit seems to be paying off. 
;ports from. Milan indicate that his 
production of Rostand’s “Cyrano 
de Bergerac” is playing to SRO. 
| The play,, which had been _ pre- 
sented at the 
Milan, closed Feb. 23 to start 
a tour of the leading cities of 
Italy. Film star Gino Cervi plays 
the lead. 
Edda 





Albertini is 
Frenchman Raymond Rouleau di- 
rected. Company will be on tour 
until June 15, alternating the Ros- 
tand opus with “Cardinal Lamber- 
tini,’ by Alfred Testoni. 

Another legit hit in Milan is Vit- 
torio Gassmann’s 3!2 hour version 
of ‘‘Hamlet,” which preemed at the 
Lyric Theatre on Jan. 8 after a 
successful run at Genoa. Show is 
basically the same one which en- 
joyed such a phenomenal success 
in Rome last year at the Valli The 
atre. 

Luigi Squarzina, who also di- 
rected the play, translated the text. 
Anna Proclemer, who portrayed 
| Ophelia last year, has taken over 
the Queen's role in the 1954 pro- 
duction. This year’s Ophelia is the 
teenage film actress, Anna Maria 
Ferrero, who is making her first 
stab at legit. 

Anna Magnani is doing good box- 
office with her new musical revue, 
“Who’s On Stage?” which opened 
Jan. 9 in Turin. Although Magnani 


| 
} 





|herself scored a personal success , 


| with the crix and public alike, the 
show did not get too warm.a wel- 
come. Consensus of Opinion is that 
it is slow, needs morg laughs and 

, > . trieits dorm} 
plenty of prutitg. . 


' 


for preliminary talks with Japa- 
nese and American film men and 
Japanese government officials on 
the next fiscal vear’s quotas for 
imported films, huddled last week 
with reps of the Japan Exhibitor 
Assn. First talks ended with agree- 
ment on two vital points which will 
be considered in the final decisien 
of the Japanese Finance Ministry’s 
allocation of licenses for next year. 


Maas and Giichi Koono, JEA 


The current BOT analysis de-' chairman, said they were opposed 


to any cuts in the total number of 
films to be imported this coming 


| year on the basis of deteriorating 
| 


| 


foreign currency and the slow con- 


ceipts were just over $902,000, of | sumption of imported films in the 
| which the exhibs retained $614,880. , current year. (Some 50*vf the 1953- 


‘34 quota of 208 films have not vet 
been released.) They also stood 


| firm against the bonus quota plan 
| whereby 30°% of the total quota al- 


Re- { 


located for the year would be given 
to those couniries showing par- 
tiality to the import to their own 
theatres of Japanese product. Koo- 
no asserted that the exhibs were 
against this suggestion by the 
Finance Ministry because excess 
import of pix from Seutheast “Asia 


reountries would be‘‘an inevitable 
result. 
Koono also requested support 


Nuovo Theatre in, 


Roxanne. 


from the U. S. majors. in the Japa- 


nese exhib’s fight against a_pro- 
posed transfer of admission tax 
jurisdiction to the National Tax 


Office from local tax agencies. 
Later Maas huddled with U. S. 
major reps. It is expected that eon- 
crete positions will be taken after 
Takeo Tojo, head of the Foreign 


| Exchange Bureau of the Finance 


Ministry, 
Feb. 10. 


returns to Tokyo abcut 





METRO’S 30TH ANNI IN BRIT. 





Big Week of New Films Opens 
in London Feb. 22 





London, Feb. 2. 
Metros’ 30th anni woridwide film 
festival will be celebrated in Lon- 


,don by a week of screenings at the | 


Empire, Leicester Square, opening 
Feb. 22. New productions will be 
screened daily, 

The festival will open with the 
3-D version of “Kiss Me, Kate.” On 
the following day, M-G will show 
“Executive Suite.” The Wednes- 
day feature will be “Long, Long 
Trailer” followed by “Easy To 
Love” and “Escape from Ft 
Bravo.” , 

“Kate” will return 
pire Feb. 27, to start its regula 
run. Others will be held in the 
vaults to await theig nespjar, en- 
gagements, 


to the 


Radio Tokyo, which now. oper- | 


Em-. 


Clips London Cinema Biz But 
Miller’ Wow 11/56; ‘Front Page’ 
Light $6,500, 


$2,500,000 Video Tokyo 


Lively 1] 


London, Feb. 2. 


| London’s biggest freeze in seven 
| years has affected returns at first- 
j}runs here but not 4s much as ex- 
| pected. Actually some new entries 
| have been doing surprising biz. De- 
| spite the extreme cold spell, linés 
| have been daily at a number of 
; theatres. 
| The most impressive new entry 
| last week was Universal-Interna- 
| tional’s “Glenn Miller Story” at 
| the Leicester Square. Theatre. 
| Grossing a smash $7,000 in its ini- 
| tial four days, the full week looks 
boffo $11,500. British Lion's “Front 
Story” was a. little below 


Marry’ 


| Page 
| hopes, first week at the Warner 
; being a mere steady $7,800, with 
| the second only $6,500. 

| In the holdover category the two 
| C’Scopers are still in the big mo- 
| ney, “The Robe” doing fine $10,700 
| in its 11th week at the Odeon Lei- 
cester Square. “Millionaire” is 
winding its third frame at the Ode- 
on, Marble Areh at over $11,000. 
“The Moon Is Blue’ (UA) is still 
' big at the London Pavilion, with 
$9,000 in its fourth frame. 

Estimates for Last Week 

Carlton (Par) (1,128; 55-$1.70)— 
“Julius Caesar’ (M-G) (13th wk), 
| Finishing run at, fair $4,.00 after 
$4,900 for 12th week. “They Who 
| Dare’ (BL) preems Feb. 5. 

Empire (M-G) (3,099; 55-$1.70)— 
“Band Wagon” (M-G) (4th-final 
wk’. Heading for oke $9,200 after 
| $10,600 in third. “‘Weak and the 
| Wicked” (AB-Pathe) opens Feb. 4. 

Gaumont (CMA) (1,500; 50-$1.70) 
'—“Love Lottery” (GFD‘. Below 
average with around $4,800 open- 
ing week. 

Leicester Square Theatre (CMA) 

(1,753; 50-$1.70 — “Glenn Miller 
Story” (U). Doing standout b‘z and 
attracting long lines nightly. This 
Universal preduction looks wow at 
$11,.5¢Q in first stanza, 
. London Pavilion (UA) (1,217; 50- 
$1.70'\—‘‘Moon Is Blue” (UA) ‘4th 
wk). Proving a major attraction 
here, ;fine $9,000: this week. after 
boff $9,500 in third, Stays indef. 

Odeon, Leicester Square (CMA) 
(2.200;° 50-$1.70) — “The Robe” 
(20th) (ith wk). Still doing fine at 
$10,700 after $11,200 in 106th week. 
Stays one more week. 

Odeon, Marble Arch (CMA) (2.- 
200; 50-$1.70)}—"*How to Marry. Mil- 
lionaire”’ (20th) (3d wk). Holding 
strongly with over $11,000. after 
$12,600 in second. 

Plaza (Par) (1,092: 70-$1.70) 
“Hell Below Zero” (Col) (8d wk). 
Heading for $5,500 or over after 
$6,000 in second week, Holds a 
fourth. ; 

Rialto ‘LFP) (592; 50-$1.30) — 
“Arena” tM-G) (2d wk). This 3-Der 
looks to hit okay $2,800 after $3,- 
300 opener. Stays on. 

Ritz .(M-G) (432; 30-$2.15) — 
“Trouble. in Store’ (GFD). Average 
$2,400 for opening frame. 

Warner (WB) (1,735; 50-$1.70) — 
“Front Page Story” (BL) (2d wk). 
Only $6,500 this week after steady 
$7,800 opener. “Calamity Jane” 
(WB) opens Feb. 4. 


AUSSIE INDIES FIGHT 
C’SCOPE’S HIGH COST 


Sydney, Feb. 2. 

Australian independent exhibi- 
(tors are still sitting on the fence 
with CinemaScope. They have indi- 
cated they won't buy costly equip- 
, ment until there is more proof that 
'the patrons want this type of fare 
on a coast-to-coast basis and not 
just in the keys. Success of “The 
Robe” (20th) here, biggest in Aus- 
sie show business, has not wilted 
the indies’ determination to lay 
off C’Scope buys. 
| Understood that the indies’ pres- 
ent coldness towards the new me- 
dium is a headache to the special 
C’Scope division of 20th-Fox here, 
Understood that not one indie ex- 








| 


‘hib has signed a _ contract for 
C’Scope presently. 
Hoyts is the only circuit now 


with C’Scope, two houses here and 


one each in Melbourne, Brisbane, 

Adelaide and Perth Metro is 

readying to bring C’Scope into St 

James here with “Knights, ,gt 
‘+ Round Table.” 
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This different’ picture is hitting the 
stride of all-time musical greats in 
its first 200 Texas dates. 


RED 
ARTERS 


starring 
Rosemary Clooney - Jack Carson 
Guy Mitchell . Pat-Crowley - Gene Barry 
Cass Daley - Color by Technicolor 
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Daring love, set in outdoor 
spectacle — and topped by a 
startling, spectacular climax 


by Producer George Pal. 


THE NAKED * 
JUNGLE 


starring 
Eleanor Parker - Charlton Heston 


Color by Technicolor 
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Terrific in 3-D now! Available 
for 2-D showings soon. It’s 
definitely record-smashing in 
any dimension. 
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FROM HOME 


starring 
Dean Martin and Jerry Lewis 
Color by Technicolor 






This adventure in the farthest 
outposts of the frozen north will 
be plenty hot at your boxoffice. *** 


starring 


Robert Ryan . Jan Sterling 
Brian Keith . Gene Barry 


creat PARAMOUNT NEWS AND SHORTS 100 ! 
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e Rocking audiences everywhere | 
8 as. two women fight for one 
n man, pitting instinct against 












experience. 


~ FOREVER 
FEMALE 


starring 
Ginger Rogers - William Holden 
Paul Douglas - James Gleason 
Pat Crowley 


Adventure in the Amazon headhunting 
country — with four men battling for 
gold and a golden-haired woman. 
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starring 
Fernando Lamas - Rhonda Fleming 
Color by Technicolor 
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For Easter! Bob Hope 
surrounded by produc- 
tion splendor and strong 
star support in a big 
song-and-laugh show. 


CASANOVA 
BIG NIGHT 


starring 7 
Bob Hope - Joan Fontaine 


Basil Rathbone . Audrey Dalton 
Color by Technicolor 


A trio of magnetic stars in a 
thrilling and spectacular picture 


filmed in fabulous Ceylon. 








WALK 


starring 


Elizabeth Taylor - Dana Andrews 
Peter Finch - Color by Technicolor 


00! HAVE YOU PLAYED “POPEYE” AND “GASPER” IN 3-D? 
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Republic ‘Re-Edits’ and Re-Titles 


Cuts Old 90-100 Minute Feature Pix to 60-70 for 
Dual Market 
¢ 





To meet the demands of the dou- 
ble feature market, hard hit by a 
product shortage as studios con- 
tinue to cut their production, 
Republic is selling “re-edited” 
versions of its former “‘deluxers.” 





Pictures, extending back to as far 
as 1941, are being cut to 60 or 70 
minutes to serve frankly as “sup- 
porting” features. According to a 
Republic spokesman, the films 
which previously had a running 
time of 90 to 100 minutes, were 
high budgeters (for Rep). 

The spokesman: said Rep spent 
$15,000 each on the re-editing job, 
providing completely new sound 
tracks and, in some cases, new 
music, Each cutdown reissue has 
been completely re-titled, giving 
many of the films an aspect of new- 
ness. All advertising, however, sp°- 
cifically indicates the entry Is a 
“re-edited” version of a prev'ous y- 
issued picture, it’s pointed out. 
Examplcs of the re-titling include: 
“Earl Carroll’s Sketchbook” is now 
known cs “Stars and Guitars,” 
“The Hlit Parade” has turned into 
“I'll Reach for a Star,” “The Red 
Menace” hes become an “Under- 
ground Spy,” and “That Brennan | 
Girl” turns into “Tough Girl,” etc. 

Rep’s pitch to exhibs is here’s | 
“the tonic you need for your day- | 
to-day prosram.” Rep openly states | 


that the attractions are mainly for 
smalltown situations which are ac | 
cepiing them “willingly and hope- | 
fully.” For many situations, the pix | 
represent product that has never | 
played the theatres before. It’s 
stressed that none of these offer- 
ings have been released to tv. | 
Rep’s policy being to withdraw al 
prints of px sold to video. 

Rep, perhaps, is a prime example | 
of the changing complexion of the 
film industry. Once a top scurce 
for pix in the programmer catc- 
gory, the company is undergoing a | 
major policy change, gearing its | 
operation to turn out less but bis- 
ger productions. Its slate of 60) 
films a yeer has been drasticaliv 
reduced to 22 for the upcoming 
stanza. 


SCREEN PUBLICISTS’ 
NEGOVIATIONS FALTER 


Terming the progress of nego- 
tiations tor a new contract with 
Co:umbia and Warner Bros. as “un- 
satisfactory.”’ the Screen Publicisis 
Guild, repping homeoffice pub-ad 
staffers of five distribs, will mect 
today (Wed.) to map further s‘trat- 
egy. * 

SPG, which is requesting a 15°¢ 
wage hike, received a counter o.- 
fer of 454° from Columbia. Coim- 
pany also agreed to a union shop 
which SPG claims it already hed 
in fact, but was not part of previ- 
ous contracts. Main battle being 
waged by the SPG is for “auto- 
matic progression” of staffers, a 
system employed by Coast pub-ad 
staffers and by the Newspaper 
Guild. Under this plan, an av-. 
prentigg would start at $60 a week | 
and automiacically advance to $130 
in four and a half years. Present 
setup provides for a $40 start for 
apprentices and an automatic raise 
to $62.50 after the first year. How- 
ever, after the first year, the pre- 
vious agreements did not provide 
for automatic hikes. SPG is a!'so 
seeking a $150 minimum for senior 
publicists. 

Another dispute relates to the 
present method of arbitrating d'‘s- 
agreements. Union is seeking ‘a 
have “economic lavofis” within the 
scope of matters that can come up 
for arbitration. In acdit’on to Col 
and WB. SFG represents staffers 
at United Artists, 20th-Fox are 
Universal. Negotiations with U 
open today (Wed.) and talks with 
UA are continuing, 26th’s present 
pact expires on Anril 17 ard con- 
fabs will probably begin late th’s 
month. 


| 
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Schneiderman to Japan 

Milton M. Sehneiderman wings 
to Tokvo Sundey (14) to take over 
as United Ariists managing Gi- 
rector in Jcpan. He succeeds Reb- 
ert M, Lury, resigned: 

Schneiderman has been a mem- 
ber of the UA exec sales staff in 
N. Y. the last year and a hal’. 
Previously he w.s with Univers] 
in Jzpan end wiih other companics 
in the U. S., 


originators of the Code. 


EXHIB WINS $50,000 


Judge Rules Distribs Violated 
Previous Clearance Pledge 





Kansas City, Feb. 9. 

A controversy over bidding on 
films for subsequent runs ended 
in an award of $50,000 damages to 
owners of the Oak Park Theatre 
to be paid by five distributors and 
one circuit. The sum wes ordered 
in a declaratory judgment handed 


Mrs. Dorothy Silverstone 
Brings 10,000 Feet Of down by Judge Albert L. Reeves 
° in U. S. District Court on a peti- 
Film Back from Trip tion by J. Means, Mrs. Wilma 


Means and their son, Ronald F. 
Feature-length documentary, | yeans, partners in the theatre, a 
called “Peoples of the World,” is | coutheast nabe. 


planned by Mrs. Dorothy Silver-| x omed in the suit were Para- 


stene, the wife of Murray Silver- | 








j ' mount, RKO, Warner Brothers, | 
stone, 20th-Fox International | () iV ¢r<ai and Columbia distribut- 
prexy. | ing firms and Fox Midwest Thea- 


Footage was lensed by Mrs. Sil- | tres, Inc., division of National The- 


verstene when she accompanied | atres, Suit resulted from a con- 
her husband on his recent globe-' tract of April 12, 1951, wherein 
circling trip which took ti.e couple | the Oak Park was granted the right 
to 22 countries in more than four | tg show pictures second run in its 
months. Film, running to about | zone without having to bid for pic- 
10,000 feet, is in 16m Kodachrome. | tures against the Fox circuit. 
Documentary, which is to be nar-| This contract resulted from a 
rested by a prominent actor, 18° yotification by Means ecrly in 1951 
zimed primarily at non-theatrical | 4.04 he planned a suit charging 
showings. a | violation of federal anti-trust laws. 

Proceeds from it will go to the | That hassle was settled when the 
International Children’s Cultural! jj aintift agreed to accept $100,000 
Center which Mrs. Silverstone €S-| i¢ the Oak Park was given second 
tablished in Israel. She previously | p45 rights wiihout bidding. The 
made ‘The Magnetic Tide,” which 











April agreement put that situation 
tells about Israel. Eventual “—~ into effect. 
“Dp. ” is sti- 
aie aay 000 pene Judge Reeves ruled the defend- 
will b tone by Mrs Silverstone. ants have violated this contrect by 
. y " forcing the Means partnership to 
bid against the Fox Midwest Lin- 
ST UIGLEY AS wood Theatre at 3lst and Prospect 
ERN -Q Avenue. The Oak Park is at 40th 
'and Prospect. The defendants are 
-EXPECTED ON CODE enjoined from further violation of 
, . | the April, 1952, contract and the 
Friend and foe of the film in-' piaintiff given the right to recover 
custry’s Production Code clashed |-¢50,000 damages suffered in the 
this week (8) in a radio discussion | case. 
that pitted Morris Ernst, attorney | 
and longtime foe of censorship, | e 
against Martin Quigley, tradepaper 0 Aj) P { 
publisher, who was one of the | ver rit S 


Ernst maintained that the Code 
should be abolished altogether; | 
that it may be illegal and that the | 
question of morals and° tastes | 
chould be left to the individual 
producers and, if necessary, the 
courts. 

Short of achieving this aim, he 
cuggested that the Code adminis- 
tration be made to publicize each 
cut end script deletion so that the | 
public could bring direct criticism 
io bear on it. 

Cuigley defended the Code in-| 
strument as a “sensible and work- | censor seal leaders for “M” in 
able” application of morality and! Onio but these were te cover only 
Gcecency in pix and he disagreed | first ; : 
with Ernst down the line.. “It has | “FSttun engagements. 
not been found that the 





Columbia is making available 40 
to 50 prints of “M” in Ohio as a 
means of swinging the picture into 


Col’s angle, obviously, is to cash 
‘in on publicity values accruing 


ing and the green light given the 
pic by the U. S. Supreme Court. 





safe- 


| nso a hig dehy Ul DOMINATES H WOOD 
AS ONLY 13 PIX ROLE 


the courts,” he declared. ‘Where 
such matters are left to a magis- | 
trate, the public may not be as- | 
sured that the magistrate has the | 
necessary experience.” 

These contradictory opinions re 
the Code were voiced on “Report to 
ihe People,” over WMCA, N. Y. 
Dorothy Bromley was the modera- Island Earth,” ‘“‘The Matchmakers” 
Lor. > 4s *¢ ” 

Ernst, who said he'd be opposed | "= genre 
t diag d 7 =a jhe. PROS The work on other lets are Co- 
o a Code even if there were no area 2 . ~ pias 
scal, quarreled with the competen- | lumbig's the Killer W a 
cy of the Code administration to sit Spee. ane anne oars to Beil; 
in judgment on the moral accepia- Metro s “Brigadoon, Paramount's 
bility of films. “It’s too much of a ane Bridges “ Toke-Ri; BRO’ 
responsibility. sme ia oonn” “The Big Rainbow, i and Warner's 
he declared “Leave it to the Ducky Me, 5 rhe Yalisman and 
‘udinnait f tl at ye _ A Star Is Born. Five of the 13 
nah a te individual pro- | are in CinemaScope. 
cucers. To which Quigley re- | 
plied that this had been tried and 
that, had it been found satisfac- 
tory, there would be no Code to- 


cay. 


Hollywood, Feb. 9. 
With only 13 pictures currently 
before the cameras on the maior 
lots, five belong ta Universal-Inter- 
national. They ave “Sign of the 





Fellerman Joizs Lopert 

Max Fellerman, United Para- 
mount Thdeatres administration 
7 , y 9 LA: exec since 1944, ankles UPT at the 
«irbiters W ouldn’t Arbite, end of this month to take a key 
Marco Wolff Co. Sues role in both the exhibition and 


disivibution ends of Lopert Films. 
Hollywood, Feb. 9. pie 


Southside Theaires his filed ap- 
p'ication in Superior Court seckirg 
.O vacete decision dismissing de- 
mand for arbitration in beef with owned by City Investing Co 
project.onists Local 350 over .pay) Maurice Maurer whose eta is 
or edditional men when showing now un¢ lear. ty d been : 
e-D film without additional sound- the houses hae City. : 

tg Fellermeén’s two-fold j ll be 

Compal yv headed by Marco Wolff. (1) taped ped teehee hip Bo 
charged Superior Judge Stanley | situations as well as Lopert’s Zier- 

#08, attorney Robert W. Gilbert, {eld Theatre, Chicago, and the 
“aroitrariiy exceeded their power,” Plavhouse and DuPont. Washine- 
and were “gurty of misconduct” | ton, and (2) supervising the dis- 
\ hc, as majority members of ar- | tril uiing of Lopert pix which are 
bration board they ruled there distributed through United Artists 
wes nothng to arbitrate, despite | Current such releases are “The 
peyment of $548 to union for extra’ Cepiain’s Paradise.” “Man Be- 

mn, since contract d-dn't cover | tween.’ “Gilbert and Sullivan” 
~D operations, and “Panfan the Tulip,” 





ouifit will tcke over management 
of the Asior, Victoria and Bijou 
Theatres, N., 


Of (MT Hit Ohio 


| wide circulation within the state. | 
| from the “M” censorship spotlight- | 


Col originally erdered only 10) 


Pagan,” “Dawn at Socorro,” “This | 


At the same time, the Lopert | 
Y. firstruns which are | 


running | 


Marlon Brando’s Analyst 
Excuse Not Acceptable, 
20th Will Sue Actor 


Los Angeles, Feb. 9. 

Suit will be filed against Marlon 
Brando by 20th-Fox for losses sus- 
tained through the actor’s walkout 
on “The Egyptian,” according to 
Darry] F. Zanuck, production chief. 
Impending action will seek recov- 
ery of “the amount our auditors 
determine the studio has _ iost 
through the delay he has caused to 
the production.” 7 

Zanuck declared that he had 
come to expect a certain amount 
|of temperament from actors but 
had never before concurred in in- 
stituting a suit against a film play- 
er. 

Studio spokesman said Brando’s 
walkout has nothing to do with 
dissatisfaction over the story, the 
eript or his role in the picture. He 
added that fhe actor, in a private 
conference with Zanuck, had ex- 
plained that he had every inten- 
tion of respecting his contract. 

Studio said it received a wire on 
Feb. 2 from psychiatrist Dr. Bela 
Mittelmann explaining that Brando 
|/was under his care in N.Y. and 
|would be unable to work for at 
| least 10 weeks. In reply, 20th-Fox 
|offered to pay the doctor’s expenses 
|for a trip to California to be with 
|Brando during the making of the 
'film,* but the offer was turned 
|down. Studio then proposed that 
|another physician be permitted to 
|examine Brando and his case his- 
'tory. No reply. 


BEST WRITER AWARDS 
PRESENTATION FEB. 25 


Hollywood, Feb. 9. 
Metro, with five films represent- 
ed, garnered most of the scripting 
nominations for the annual Screen 








be presented Feb. 25 at the Bev- 
erly Hills Hotel. Paramount and 
20th-Fox, each with three pix, tied 
for runner-up position. 

Total of 38 writers are compet- 
ing for the “best written’? Ameri- 
,can comedy, drama and musical of 
| 1953. Also, an award for the best 
teleplay will be given this year for 
| the first time. 
| Nominees for comedy: “The Ac- 
tress,” M-G, Ruth Gordon; ‘How 
to Marry a Millionaire,’ 20th; Nun- 
|nally Johnson; ‘‘Moon Is Blue,” 
‘United Artists, F. Hugh Herbert; 
‘ ‘Roman Holiday,” Par, Ian Hunter 
and John Dighton, and “Stalag 17,” 
Par, Billy Wilder and Edwin Blum. 

Drama: “Above and Beyond,” 
M-G, Melvin Frank, Norman Pan- 
}ama and Beirne Lay Jr.: “From 
| Here to Eternity,” Columbia, Dan- 
ial Taradash; “Little Fugitive,” in- 
die, Ray Ashley; “Martin Luther,” 
jindie, Allan Sloane and Lothar 
Wolff; “Shane,” Par, A. B. Guthrie 
Jr. (screenplay) and Jack Sher (ad- 
ditional dialog). 

Musical: “Band Wagon,’ M-G, 
Betty Comden and Adolph Green; 
'“Call Me Madam,” 20th, Arthur 
Sheekman; ‘Gentlemen Prefer 
Blondes,” 20th, Charles Lederer: 
“Kiss Me Kate.” M-G, Dorothy 
| Kingsley, and “Lili,” M-G, Helen 
| Deutsch. 








West German Biz Booms 
With 5,000 Houses Open 


Hollywood, Feb. 9. 

| Intense competition between 
Hollywood and native film product 
in West Germany was described by 
Leo Horster, German representa- 
{tive of Walt Disney Productions, 
at a meeting of the studio’s Euro- 
pean sales agents. 


West Germany, he said, now has | 


over 5,000 film theatres, more than 
it had before the war. Eight of 
them are equipped for Cinema- 
Scope and the number is increas- 
ing, while the popularity of 3-D is 
fading. 

_ As to England, film situation is 
Improving, with a total of 150 the- 
alres equipped for CinemaScope. 


A Gi ff 2 
ctors Skin Meetings 
Hollywood,,Feb. 9. 
Because of slim atiendance. the 
Screen Aciors Guild’s executive 
| board nixed a move to hold mem- 
bership meetings every quarter in- 
stead of once a year. At the last 
meeting less then 400. members 
showed up, although 961 were re- 
quired to make a quorum. 
; Board explained that meetings 
involve expenditure of time and 
money. It will stick te its annual 
meeting with additional meetings 
jin cases of emergency. 


Writers Guild awards, which will | 


Film Men Ask 
Curb Church 
Bingo Stakes 


Trenton, N. J., Feb. 9. 

New Jersey theatreowners were 
represented at the opening hearing 
here, yesterday. ‘Mon.) before a4 
joint Senate and Assembly judici- 
ary committee which is weighing 
the formation of a law relating to 
regulation of Bingo in the state 
for church, charity and patriotic 
organizations. Purpose of the pro- 
posed statute is to. set up rules for 
the control of bingo in accordance 
with a mandate from the voters 
who approved a_= constitutional 
amendment in last November's 
election legalizing the playing of 
the game in the state. 

Although reps of the Federation 
of New Jersev Theatres, an exhib 
organization devoted to legislative 
matters, did not testify, outfit wil] 
file a statement with the Senate 
committee voicing its opinion on 
the laws proposed. Feeling that 
Bingo, run by church and charity 
groups, can serve as hefty eompeti- 
tion for theatres, exhibs are mainly 
concerned with the size of the 
stakes that will be allowed. Specif- 
ically exeluded in the constitution- 
al amendmert, theatres are ex- 
pressly shutout in one of the pro- 
posed laws. This bill stipulates that 
approved organizations cannot rent 
theatres for the running of Bingo 
games. Exhibs are opposed to this 
regulation, since it even eliminates 
a source of rental revenue from 
church and charity groups. 

One bill being studied by the 
judiciary committee sets.a limita- 
tion of $25 for each prize and $750 
for the night. Another raises the 
ante to $250 for each prize and 
$1,000 for the night. 

Passage of any of the proposed 
bills by fhe legislature does not 
automatically permit the playing of 
Bingo in each municipality. Under 
the constitutional amendment the 
statute must be approved at the 
next primary cor regular election 
by the voters of each community. 
Theatremen, however, see little 
hope that it will be banned in any 
municipality in the state, since 
church groups, which derive hefty 
coin from Bingo, are placing strong 
pressure on their parishioners. 


WB 2D QUARTER NET, 
$592,000, TOPS 1953 


Warner Bros., on the basis of 
|operations during the months of 
| December and January, anticipates 
that the net profit for the second 
| quarter, ending Feb. 28, will sur- 
pass that of the same period of a 
|year ago when the company 
|chalked up a profit of $592,000. 
| However, WB does not engage in 
|any crystal-balling relating to a 
| profit comparison between the first 
| and ‘second quarters of the current 
| fiscal year. First quarter, covering 
|the three months ending Nov. 28, 
|saw the company run up a net 
profit of $765,000 after provision 
of $825,000 for Federal income 
taxes and $75,000 for contingent 
liabilities. 

Corresponding operation of the 
old Warner Bros. Pictures prior to 
divorcement in March, 1953, and 
after eliminating of net. profit on 
domestic theatre operations, re- 
sulted in a net profit of $741,006 
for the three months ending Nov., 
1952, after provision of $1,055,000 
for Federal income taxes and $50,- 
000 for contingent liabilities. 

Film rentals, sales, ete. for the 
most recent quarter hroeveht in 
| $15,825,000. Net is equivalent to 30 
| cents per share on 2,474,363 shares 
| of common stock outstanding or re- 
|served for exchange on Nov. 28. 

First annual. meeting of the com- 
pany since its reorganization last 
| March was held in Wilmington, 
Delaware, Wednesday (3), with 
|more than 80% of the outstanaing 
stock repped in person or by prexy. 
| Stanleigh P. Friedman, Samuel 
|Carlisle and Samvel Schneider 
; were elected to the board of direc- 
;tors for terms of two years. Re- 
|mainder of the board consists of 
| Harry, Albert and Jack L. Warner, 
| Waddill Catchings and Robert Per- 
kins, whose terms expire in 1955. 

Board of directors declared a 
| dividend of 30 cents ner share pey- 
|able Feb. 5 to all stockholders of 
record on Jan. 15. 


























ov seen the grosses, in theatres large and small, on 20th’s “THE ROBE 
‘BENEATH THE 12-MILE REEF” and “KING OF THE 
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18 PICTURES VARIETY - a 
as _ ee Par, meantime, is said to have | MORITT CENSOR CHANGE 


| Millionaires Wanna Make Good 
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big-screen, theatre television, and 
(2!) pay-as-you-see home tv. 
Leonard H, Goldenson, riding 
two horses, as head of both the 
largest theatre circuit in the 
world (United Paramount Tie- 
atres) and as head of the Ameri- 
can Broadcasting-Paramount The- 
atres combine, more than ever is | 
bullish on the pix biz from the 
orthodox theatre boxoffice end. 
So is Sol -A. Schwartz, prez of 
RKO Theatres, who was out here 
gandering new product. 
Goldenson, while presiding with 
Robert E. Kintner, Robert M. 
Weitman and Walter Gross, over 
an ABC radio-tv network affiliate 
conclave at the BevHills Hot-'. 
was also making the studio rounds 
and much impressed with ine (ou 
duction upbeat. He cited to Vari- 
ETY his confidence in the produc- 
tion flow of film being bolstered by 
renewed major activity, and not 
leaving it to the indies and the off- 
spring appurienances like 2Uin- | 
Fox’s Panoramic Pictures. Golden- 
son cited how Eddie Small has de- 
cided not to hold back now, as was 
his first intention; how Howard 
Hughes is wililng to bankroll Ed- 
mund Grainger in 20 more RKO 
pix, for up to 60%, and that that 
he (Goldenson), with other thea- 
tre men, will enable enterprising 
producers to get that remaining 
end-money. | 
‘Paley Planning Visits’ 


On another front, CBS _ board 
chairman William S. Paley thinks 
1adio is by no means through, and | 
urges Jack Benny not to switch 
over too quickly to the video me- | 
dium, With Harry Ackerman and | 
Guy della Cioppa, CBS’ west coast ! 
tv and radio programming toppers, 
Paley staged a cocktailery to meet 
the CBS artists—Benny, Lucille 
Fall and Desi Arnaz, Ed Wynn, Ed- 
gar Bergen, Correll & Gosden, et) 
al. Paley believes he _ himself | 
siiould visit the Coast more than | 
once a year. In turn, pixters like | 
the Sam Goldwyns and Darryl 
Zanucks partied and houseguested 
the Paleys Uatter in Palm Springs), | 
zs further evidence of the closer 
liaison between the tycoons of the 
mass media. Canny Sam_ Gold- 
wyn snagged a terrific plug on 
Jack Benny’s radio show, built 
around “going to the opening of 
‘The Best Years of Our Lives’,” 
and, incidentally, the film producer 
got as many yocks as the star, read- 
ing his lines with gusto and au- 
thority, and ringing the bell every 
time. 





106° Behind Code 

This reporter’s discussions with 
Dore Schary, Jack L. Warner, Don 
}iartman, Harry Cohn and William 
Goetz this new indie affiliate). 
Jerry Wald who is Cohn’s chief 
production aide at Columbia, 
Darryl F .Zanuck, Milton R. Rack- 
mil and Al Daff, Herb Yates and 
Bill Saal. Arthur B. Krim and Rob- 
ert S. Benjamin, give evidence of 
2 marked production upbeat and 
renewed verve and bounce to pic- 
ture producing. 

With news of the U. S. Supreme 
Court decision on “M” and “La 
Ronde” it was generally agreed 
tuat some minor modifications in 
the code will eventuate but Holly- 
\ood is conservative. Every re- 
sponsible studio head is committed 
to the Breen Code as” “the best 
thing that ever happened to the 
business.” 

Studio officials heard with inter- 
est a letter from Jay Mallin, who 
Yepresents VARIETY in Havana, 
Cuba, and nodded sympathetically 
?\ the foreign reaction to American 
censorship. Mallin had written, in 
Part: 

“IT was interested in reading 
VARIETY’s heavy coverage of Holly- 
wood’s uncertainty regarding its 
morals code. From this distance it 
looks like Hollywood better hurry 
up and realize that its code is a 
bit ancient. With the best techni- 
cal knowhow and facilities in the 
world, the U. S. film makers are 
straightjacketed by prudism. 

“Losing the U. S. market to tv. 
Ho!lywood is rapidly losing the 
latin American market to the Eu- 
ropeans. Up to two or three years 
aco, One or two French pictures 
prayed in Havana in a year. This 
week, of 30 pictures playing at 16 
of the more important Havana 
houses, 30> are French. 

Cubans y preciate the fact that 
e French treat adults as adults 
ile Hollywood worries about us- 
Ing the word ‘adultery, the French 
£O ahead ad make entire pictures 
about il 


t 
VW 


| thing,” 
| Miracle’, “M”, ‘‘French Line”, “La 
, Ronde”, ‘‘Moon Is Blue”, et al., will 


| To Eternity”. 
; point to the same studios’ water- 


| terference, 


' stein’s 


‘ censorial, 








“Thus it is understandable that 
when Marilyn Monroe displayed 
her so-called sultry sexiness, audi- 
ences roared with laughter from 
Mexico City to Rio de Janeiro. 

“Hollywood is like a great artist 
who hasn’t been taught the facts 
of life. They ought to read the 
Kinsey report.” 

Zanuck’s Views ~ 

Says Zanuck, ‘Our greater re- 
sponsibility is to the American 
public and, above all, good taste.” 
His studio has as much grief, if 
not more, than any withthe Breen 
office, but he’d be the last to want 
any watering down of the code. 
The N. Y. Times’ Bosley Crowther, 
who came west to accept the 
Screen Directors Guild’s first 
award to a film critic for “‘distin- 
guished film criticism,” had ad- 
vanced the hypothesis that if, per- 
chance, no theatre playdated a 


_ film because it didn’t get the Eric 


Johnson seal, woudn’t the MPAA 
and its member-producers possibly 


ibe subject to restraint of trade, 
| since the seal seemed tantamount 
'to a license for public exhibition? 


Producers, however, know that 
“if an exhibitor smells a_ buck,” 
to quote one, “they'll play any- 
with result that 


always find a market. Some pro- 
ducers parenthetically think that, 
as in the case of ‘‘Moon Is Blue”. 
this kind of implied bluenoseing is 


ithe greatest pitch “for putting a 


picture in the black”. 
All studio toppers concede that 
intelligent application can project 


j realistic values, citing “From Here 


Others, of course, 


ing-down of ‘Sadie Thompson” 


| (nee “Rain’’), making the Reverend 


Davidson” character a plain “Mis- 
ter’ Davidson, and “Sadie” almost 
Elsie Dinsmore, looking for a sing- 
ing job instead of her earthier 
calling. 

But despite this, the Code is 
looked upon, because of its self- 
regulation, as Hollywood’s one line 
of protection against political in- 
self-appointed censor- 
ial groups, and other harassments. 

Zanuck pointed to the trouble 
that the 20th-Fox affiliated Pan- 
oramie Pictures (Leonard Gold- 
unit) is having with the 
Breen office on a concurrent pro- 
duction, but he favors this sort of 
intra-industry monitoring rather 
than 
and other 
starting to mess anew in the busi- 
ness. 


“The | 


have local city police, state | 
do-gooders | 


almost $1,000,000 tied up in the 
| Palm Springs experiment and there 
_now looms the problem of moving 
| forward, or else. 

| While Cmdr. McDonald talks 
'bullishly about the expanded b.o. 
| potentials of films on a subscriber- 
vision hookup, the pix biz itself is 
not so sanguine about the pay-as- 


| you-see hookup between Hollywood | 


'and tv. For one thing, showmen 
like Zanuck look askance, “Why 
| should they pay for films when 
| they can get more than their share 
' for free on tv, as is. And if there 
}is a quality picture (1), it’s not 
going to be turned over just like 
'that to any of the metered video 
| mediums for reasons that are ob- 
| vious. and (2),. people still wanna 
| get out of the house.. That goes 
_also for the World Series, the Rose 
| Bowl, a legit opening or whatever 
|they are thinking about putting 
ion closed-circuit.” 

Frank Leahy Into Television? 

Before the just resigned Notre 
Dame coach Frank Leahy left for 
'the Coast. McDonald says he had 


a long talk with him and went into | 


‘the proposition of pay-as-you-see 
' sports on tv, be it football or any 
other mass appealing sports event. 
/McDonald hints that he would be 
‘surprised if~Leahy doesn’t segue 
| into tollvision on the sports end, 
‘despite the health tabu causing him 
to resign as head coach of the 
| South Bend campus. 
Actually, the Palm Springs ex- 
periment, with Telemeter, right in 
' Hollywood's backyard, is no barom- 
eter; there has been nothing con- 
clusive to satisfy the skeptics. 
There are still only 131 installa- 
tions, and while it is claimed that 
most of them live up to the cove- 
nanted $3-per-month minimum, the 
frequency ratio of pay-as-you-see 
$1-in-the-slots seems to be a vague 
| statistic. It is said by some that it Is 
| purposely being kept vague. Even 
‘the homeoffice 
| who inspected the results to date, 
'are uncertain. One Par studio of- 
ficial was even surprised that “they 
| paid $1 in the slot to see ‘Road to 
| Bali’”’ (an old Crosby-Hope musi- 
cal), although agreeing that the 


January nights were cold on the | 


desert and itS one means of di- 
verting the children. Showings are 
at 7:30 and 9 p.m. Incidentally, if 
one of the kids should switch away 
from Channel 6—which is the des- 
ignated Telemeter slot — it’s like 
“walking out of the theatre’ and 
‘calls for a second $1 (in silver) 'n- 
sertion. However, there is a keyed 
sealed box.system which would in- 


| dicate two payments that same eve- | 


ining, and a credit would be re- 
funded at the end of the month. 











Arthur Mayer | 
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Stopover in Chicago 





Chicago, Feb. 9. 

“Boxoffice in the parlor’ is the 
key to tomorrow. Such remains the 
conviction of Commander Eugene 
F. McDonald, Jr., head of Zenith 
and pioneer of Phonevision, first 
of the pay-as-you-see home-circuit 
tv media. McDonald argues that 
the charm of going out of an eve- 
ning is exaggerated. With the 
growing parking problem, traffic 
jams, inclement weather and re- 
lated nuisances, McDonald _ sees 
citizens of the future content to 
go home at close of work and stay 
unere. 

McDonald focuses on certain ex- 
clusive attractions—Rose Bowl, 
Army-Navy, big Notre Dame grid- 
casts, a Broadway legit preem of 
a Rodgers & Hammerstein event, 
the Met. a Robin Hood Dell con- 
cert and kindred plush events. 
They have to be “something spe- 
cial” for which the public will pay 
if stripped of allegedly interfering 
commercials. 

Commander McDonald is more 
realistic in regards to film enter- 
tainment. He has been assiduously 
clocking pix grosses, from 
Rebe” down, for comparison pur- 
poses when and if he gets the Fed- 
eral Communications Commission 
nod. His pitch of course is that 
through the metered “boxoffice in 
the parlor” he (or any other ap- 
proved technique) can earn more 
income for Hollywood than the 
conventional “going to the movies” 
habits of now. 

That’s Carl Leserman’s claim too, 
for the Paramount-controlled Tele- 
meter, getting $1l-per-film feature 
in its present testing at Palm 
Springs, Cal. Earl Strebe, Palm 
resort investor, is in on Leserman’s 
Telemeter experimentation, with 


“The | 


this will lead to progressive stages | 


of deterioration.” 

At this point he suggested that 
Theatre Owners of America and 
Allied States be included in the 
Code authority “to lend the weight 
of their authority to its decisions. 
If they are a part of the authority, 
you'll hold more theatres in line.” 


He observed that, basically, he | 
MPAA | 


was in agreement with 
prexy Eric Johnston that the Code 
was “a living document” but added 
that “many of the 
they’re not given a fair break un- 
tder the Code.” It was important, 
he observed, to make Code de- 
cisions as broad as possible. ‘‘This 
must be an ‘industry’ regulation in 
the sense of the word,” he declared. 
“It can’t be something that only 
appeals to the major companies.” 

Mayer made it clear that he was 
‘opposed to state censorship, but at 
ithe same time quarreled with those 
who think police powers are pref- 
‘erable. Part of the answer, accord- 
jing to Mayer, is restrictive classi- 
fication of films, but here again he 
indicated he could see difficulties 
for the theatre ops. Where it had 
| been tried, the adult label hasn't 
worked out so well. 

Mayer ranged quite a bit from 
his subject. Among other things, 
;he questioned the competency 
of the U. S. Customs Office to pass 
+on moral and esthetic values jn pix 
and accused “government bureau- 
crats” of being “in a way just as 
bad ‘as the Russians’? when they 
insist that American films abroad 
must show this country as a utopia. 

He related that efforts were 
/made to keep “From Here to 
| Eternity” being shown abroad and 
| Said: “The greatest thing we can 
| Show Europeans is that we can say 
What we please. 
Europeans know that we can be 


frank and that the Russians can't. | 


jan eye to a hedge for the future. It’s just a risk we have to run.” 


Paramounteers, | 


indies feel | 


Even uneducated | 


{| Rest (?) Cure 


Continued from page 2 





‘'parture for the mammoth showcase, 


| but the reissue would have ex- 
‘tra values because of the sound 
'techniaues and to further enhance 
‘the Julson voice. Parks, having told 
his story to the D. C. authorities, 
is being considered for pix, and 
/Harry Cohn (Columbia) may be 
the first to do it. 
Groucho’s Smart Son 

Groucho Marx is proud of his 
‘error that “I guessed wrong by 
'$40,000 on what the Satevepost 
| paid Arthur,” referring to his son’s 
'§-parter on the comedian. Arthur 
/Marx got 50G for the SEP story 
'which the Hillcrest ‘comedians’ 
roundtable” voted should just be 
called “Groucho,” although~ “Life 
With Father” would have been the 
obvious choice title if Clarence 
Day hadn’t preceded. Simon & 
Schuster will publish it in book 
form. Groucho says he was un- 
aware that son Arthur—who is also 
a seeded tennis player—was so, in- 
dustriously taking down biographi- 
cal notes on him. SEP serialization 
starts this summer. 

Incidentally, Pete Martin, the 
SEP associate editor who did the 
Bing Crosby and Bob Hope biogs 
(latter due soon) is following an- 
other Paramounteer, Wiliam Hol- 
den, around with an eye to a pos- 
sible piece. 

—And This Is Las Vegas 

In a lighter vein. t*ct r-- --=- 
disputed champ capital of live 
nitery talent. Las Vegas, ¢ 
leughed off by any other segment 
of show biz. There are more 
round actors in the form of un- 
disputed stellar worth concen- 
trated on the Strip. on Highway 
91, outside of Las Vegas, than in 
any other key city of the world. 

“Anything that’s a first will do 
| business,” is the transplanted Bill 
(Riviera) Miller's sage observa- 
tion. He's putting the Sahara 
anew on the map with Kathryn 
| Grayson, concurrently succeeding 
| Donald O'Connor, and giving Jack 
| (Sands) Entratter a tussle for spot 
‘showmanship. Ezio Pinza’s so-so 
biz repeating at the Sands proved 
ithe Miller adage. Tallulah Bank- 
head's retvrn business. will be 
watched with the same verspective. 
However, Lauritz Melchior  sur- 
prised by a_ strong 
course the Gabors, Dietrich, James 
| Melton. Jeanette MacDonald, 
Helen Traubel are among the first- 
timers’ b.o. hypos. Sonja Henie and 
| Judy Canova are on the agenda 
next. 

Metro chartered a special plane 
for a studio family group to at- 
| tend the Grayson-Sahara preem. 
'The former Metro  filmusical 
‘thrush, Jeanette MacDonald, 
chirped at the Cocoanut Grove 
while hubby Gene Raymond did 
his stuff with Svlvia Sidney at the 
Sombrero Theatre, Phoenix. 











WB Nixes 1 Vs. 4-Track 
Breakdown on C’Scoper 


Although Warner Bros. has_ in- 
dicated that “The Command,” its 
first CinemaScope picture, would 

| be available in both stereophonic 
and one-track sound, it has de- 
clined to issue a breakdown of 
| the number of current four-track 
| versus one-track engagements. A 
WB spokesman merely reiterated 
the company’s earlier announce- 
ment that exhibs could play it 
either way. 
equally non-committal on ozoner 
bookings, declaring that it was too 
early to consider these outlets 
since the film had just gone into 
general release. 


Meanwhile, WB has set the first 
foreign release of “The Com- 
mand,” with stereophonic sound, 
for Manila. Picture’ will play 
day-and-date at the Lyric and 
States Theatres starting tomorrow 
|(Thurs.). A Japanese booking is 
| also in the works for April, WB 
| having shown it to Nipponese the- 
'atremen last week. 








Pathe’s 16m Commercials 


Pathe Labs is going into the 
16m commercial field and has ex- 
panded its 16m Pathecolor process- 
ing operation. Pathe has also sur- 
veyed the possibility of establish- 
ing a branch lab in the midwest, 
but reportedly has given up the 
idea. Two Pathe execs recently 
visited the midwest to introduce 
16m Pathecolor to producers there. 

The lab perfected 16m Pathe- 
color only a couple of months ago. 
| It’s been processing 35m features 
|and shorts in Pathecolor for over 
a year. Pathecolor is the Pathe 
} Labs’ trademark for Eastman color. 





repeat. Of | 


The spokesman was | 


GIVEN SCANT OUTLOOK 


Bill to revamp the N.Y. State 
censorship statute was introduced 
in Albany last week by State Sen. 
Fred Moritt, a Brooklyn Democrat. 
Observers close to the scene jin 
N.Y. don’t think it stands much of 
a chance of passage. 


Measure would Jeave Hugh M. 
Flick, the N.Y. censor, with the 
words “‘obscene, indecent and in- 
human” as a standaid to ban pix, 
At the same time, it would give 
the affected party the twin choice 
of taking (1) an appeal to the Board 
of Regents or (2) seek a jury trial 
within 30 days. 

Scope of the N.Y. board has 
been narrowed down by two U. § 
Supreme Court decisions in the in. 
stance of “The Miracle” and “La 
Ronde.” The rulings knocked from 
the statute the provisions that a 
film could be banned on the basis 
ef sacrilege, inciting to crime, im- 
morality and tending to corrupt 
morals. 





Italy’s New Newsreel 
With Color Supplement 


New weekly newsreel, “Italian 
Current Events,” (Attualita Itali- 
ana) will reach theatres in that 
country starting March 1. Ree! 
; will be produced by Paolo Mar- 
zotto, Gianni Barassi and Giovanni 
Bonazzi. 
| Unique feature is that the reel 
will have a monthly color supple- 
ment. 








W. K. Dow to Indochina 


Wolford K. Dow has been named 
Metro manager in Indochina, re- 
placing Al Kahans, resigned. 

A New Yorker, Dow joined Met- 
re last year. He received his train- 
ing in Paris and Algiers. 


Skelus-Popkin | 


quae COntinued from page 4 = 


—- up by Alien Property Of- 
| fice. 

Difficulty with ‘“Muenchhausen” 
|is that, while the government has 
| the rights to the film, it has only 
|a single, poor print. There are, 
| however, several subtitled versions 
of the pic around. Popkin, who got 
it via Levinson-Finney Enterprises, 
Inc., made a negative and proceed- 
ed with the dubbing without worry- 
ing about what was then the Alien 
Property Custodian. 

According to Townsend, 
| “Muenchhausen” licensing _ has 
| been held up for several years due 
| fe conflicting claims to the pic. 
Levinson-Finney Enterprises of Los 
| Angeles said their rights stemmed 
| from an agreement of two persons, 
;at the time U. S. Army officers, 

with a German citizen. However, 
,the Alien Property Office estab- 
lished that this German had no 
| rights to negotiate for the pic. In 
| addition, the agreement was a vio- 
| lation of military government law 
|in Germany and also, to an extent, 
of the regulations of the Alien 
_ Property Office. 

Montreal Claim 

| The second group claiming rights 
_to “Muenchhausen” was Francital 
Films Ltd. of Montreal, Canada, 
who based them on an agreement 
with the Office du Commerce Ex- 
terieur, a French government 
agency. However, says Townsend, 
this deal was made after Francital 
was informed in Washington that 
rights to the film were vested in 
the U.S. attorney general. 

A Francital spokesman in Mon- 
| treal told Variety that the com- 
pany was “a minor partner” in 
Skelus. According to Townsend, 
Skelus has on file with his office 
an affidavit “stating that all of the 
stock in that company is owned by 
United States citizens.” Francital 
is believed to have UFA connec- 
tions and to be in a position to 
obtain clean negati¥es of ‘““Muench- 
hausen.” 

The film was first offered for 
licensing in the U.S. in 1951 and 
various bids were filed. When this 
offering didn’t work out, the gov- 
ernment decided to withdraw the 
pic. Study then determined that all 
terms and conditions of the license, 
except those relating to royalty 
rate, advance royalty and mini- 
mum guarantee, should be fixed. 
On this basjs the film was reoffered 
early in 1953 and again in the fall 
of last year. Skelus got the license 
as the most satisfactory bidder on 
Dec. 28, 1953. 
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THE NEXT BIG MILESTONE 
IN MOVIE ANNALS! 








IN MARCH M-G-M BRINGS THE 
WORLD THE FIRST MUSICAL IN 
CINEMASCOPE! IN COLOR GLORY! 


The producer of the industry’s greatest musicals is naturally the company to bring the 
world the First Great Musical in CinemaScope. 


Launched by a terrific ad campaign starting with M-G-M’s famed “Picture Of The 
Month” Column reaching more than 93 million people and full pages in all fan maga- 
| zines (13 million readership). Followed by Two-page Spreads in 4-Colors in LIFE and 
| LOOK (combined readership of more than 26 million). Plus other big advertising plans. 


Sateen 


“ROSE MARIE” has been acclaimed at every preview East and West as a major mile- 
stone in movie annals. 


NA as A aR st 


Overflowing with love songs, scenic splendor, brilliant color, this thrilling romance is 
truly worthy of a FIRST! 


ee ee) 


_— «kt -o 


M-G-M presents in CinemaScope * Photographed in Eastman Color « “ROSE MARIE” « starring 

ANN BLYTH « HOWARD KEEL + FERNANDO LAMAS « Bert Lahr « Marjorie Main « with Joan 

Taylor « Ray Collins « A Mervyn LeRoy Production + Screen Play by Ronald Millar and George Froeschel 

Based on the Operetta ‘‘Rose Marie’ « Book and Lyrics by Otto A. Harbach and Oscar Hammerstein II 
Music by Rudolf Friml and Herbert Stothart « Directed by Mervyn LeRoy 








eee ag ere 
re: 


en. 


20 PICTURES 


VARIETY 


Wednesday, February 10, 1954 











Picture 


Grosses 


ne 











SEATTLE 
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ron” ‘AA) and “World for Ran- 
som” (AA), $8,300. 

Fifth Avenue (Evergreen) (2,500; 
$1.25-$1.50) — “Khyber Rifles” 
(20th) (3d wk). Okay $7,000 or 
near. Last week, $9,400. 

Liberty (Hamrick) (1,650; 65-90) 
—"‘Wicked Woman” (UA) = and 
“Stranger on Prowl” (UA). Mild 
$5.000. Last week, ‘‘Saadia’’ (M-G) 
and “California Outpost” (Rep), 
$4.800. 

Music Box (Hamrick) (850; $1.25- 
$1.50) —"“Julius Caesar” (M-G) (2d 
wk). Okay $5,000 after $5,700 
opener. 

Musie Hall (Hamrick) ‘2,300; $1- 
$1.50)—"Knights Round Table” 
(M-G) (4th wk). Good $6,000. Last 
week, $9,700. 

Orpheum (Hamrick) (2,700; 
90:\—‘‘Majesty O'Keefe” (WB) and 
“Red River Shore” (Rep). 
$7,000. 
and “Geraldine” (Rep) (3d 
days), $7,500 at $1.25 top. 

Paramount (Evergreen) (3,039; 
84-$1.09)—"‘Money “From Home” 
‘Par) (3-D) and “Texas Bad Man” 
(AA). Good $11,000 for Martin- 
Lewis comedy. Last week, “Cease 
Fire” (Par) (3-D) and “Mystery 
Lake” (Indie), $4,560 in 6 days. 


‘Command’ Robust 166, 
St. Loo; ‘Knights’ 116 


St. Louis, Feb. 9. 

“The Command,” initial Warner 
C’Scoper, is doing heavy turnstile 
activity here this session with only 
one other new film as competition. 
It shapes sturdy at the St. Louis. 
“Majesty O'Keefe,” other new- 
comer, is rated fair at the Missouri. 
“Knights of Round Table’”’ still is 
a fine draw at Loew’s in seventh 
week. 

Estimates for This Week 

Fox (F&M) (5,000; 60-75)—‘‘War 
Arrow” (U) and “Forbidden” (U). 
Opened today (Tues.). Last week, 
“Boy From Oklahoma” (WB) and 
“Diamond Queen” (WB), nice 
$14,000. 

Loew’s (Loew’s) (3,172; 90-$1.24) 
—"Knights Round Table” (M-G) 
(7th wk). Fancy $11,000 after $13,- 
000 last week. 

Missouri (F&M) (3,500; 60-75)— 
“Majesty O'Keefe” (WB) and 
“Paratrooper” (Col). Fair $9,000 or 
near. Last week, “Public Enemy” 
(WB) and “Little Caesar’ (WB) 
(reissues) (2d wk), $8,500. 

Orpheum ‘Loew's (1.500; 60-75) 
—‘‘Torch Song” (M-G) and “Steel 
Lady” (UA) (3d wk). Fair $5,590 
after $7,500 for second week. 


wk-6 





Pageant (St. L. Amus.) (1,000; 90) | 


—‘'Little Fugitive’ (Burstyn) (4th 
wk). Fine $4,000 after $4,500 last 
week. 

St. Leuis (St. L. Amus.) (4.000; 
60-75)—"‘The Command” (WB»>: 
Sturdy $16,000 looms for this first 
WB C’Scoper. Last week, ‘‘Para- 
trooper” (Col) and ‘Prisoners Cas- 
bah” (Col), $14,000. 

Shady Oak ‘St. L. Amus.) (800; 
90)—“Captain’s Paradise” (UA) 
(7th wk). Hot $2,500 after $3,000 
last week. 





BOSTON 


(Continued from page 9) 


Good $7,500 following 
second. 
Fenway (NET) (1.374; 50-90)— 


“Public Enemy” (WB) and “Little 
Caesar (WB) (reissues). Opens to- 
day (‘(Tues.). Last week. 


Good | 
Last week, “Hondo” (WB) | 


$9,000 in 


“Eddie.| 


Port.; ‘O’Keefe’ Big 106 


Portland, Ore., Feb. 9. 

Winter weather has gone and biz 
is slowly improving at first-runs 
|currently. “Julius Caesar” is near- 
‘capacity at the Guild. Louis Arm- 
istrong All-Star Revue is boosting 
|*‘Jivaro” to a big week at the Par- 
amount. “Majesty O’Keefe” also 
|is lofty at the Liberty. 
Estimates for This Week 
| Broadway (Parker) (1,890; 65-90) 
|—“Forbidden” (U) and “Tumble- 
weed” (U). Fine $8,000 or 
| Last week, “Wild One” (Col) and 
|“Prisoners Casbah” (Co}), $9,700. 


| Century (Foster-Breal) (800; 50- | 
|'70}—‘‘Donovan’s Brain” (UA). Dull | 
| $1,200. Last week, “Song of Land 

65- | 


(UA), $1,800. 
| Guild (Foster) (400; $1.25-$2.40) 
“Julius Caesar’ (M-G),  near- 
capacity $6,000. Last week, “Mr. 
Potts To Moscow” (Indie), $2,200. 
Liberty (Hamrick) (1,875; 65-90) 
—‘Majesty O'Keefe” (WB) and 
“Hannah Lee” (Indie). Tall $10,- 
000 or close. Last *week, “All 
Brothers Valiant” (M-G) and “Fort 
Algier” (UA) (2d wk), $7,400. 
Oriental (Evergreen) (2,000; 65- 
90)\—"Keys of Kingdom” (20th) 
and “Male War Bride” (20th) (re- 


} 


issues). Slim $2,200 in 5 days. 
| Last week, “Man Between” (UA) 
| $2,400. 


Orpheum (Evergreen) (1,600; $1- 
$1.50)—“Khyber Rifles” (20th) (3d 
wk). Warm $7,700. Last week, 
$8,900. 

Paramount (Port-Par) (3.400; 90- 
$1.25)—“Jivaro” (Par) and Louis 
Armstrong All-Star Revue onstage. 
Hep $17,000. Last. week, “Border 
River” (U) and “Jennifer” (Indie), 
$4,900. ‘ 

United Artists (Parker) (890; 65- 
90)\—“‘Paratrooper” (Col). 
$6,500. 
son” (Col) (3d wk), $6,000. 





‘Money’ Crisp $19,000, 
Buff; ‘Half-Acre’ 10'4G 


Buffalo, Feb. 9. 
“Money From Home,” new 
Martin-Lewis comedy, is getting 
the real play here currently. It is 
big at Paramount. “Knights of 
Round Table” continues 
sturdy in second round at the Buf- 
falo while “Eddie Cantor Story” 
| still is good in second Center week. 
| Hell's Half-Acre” is rated neat at 
| Lafayette. 
Estimates for This Week 

Buffalo ‘Loew’s) (3,000; 90-$1.25) 
| —‘Knights of Rowid Table” 'M-G) 
(2d wk). Dandy $18,000 or over. 
| Last week, $30,000. 
| Paramount (Par) (3.000; 55-80)— 
“Money From Home” (Par) and 
“Golden Idol” (AA). Big $19,000. 
I Last week, ‘Majesty O’Keefe” 
(WB) and “Hundred-Hour Hunt” 
(Indie) (2d wk-4 days), $6,500. 
Center (Par) (2.000; 55-80) — 
“Eddie Cantor Story” ‘WB) (2d 
) Wk. Good £8,000. Last week, 
'$12.000. 
Lafayette ( Basil) (3,000; 30-80) 
'_"Hell’s Half-Acre” (Rep) and 
| “Geraldine” (Rep). Neat $10,500. 
|Last week, “War Arrow” (U) and 
“Limping Man” (Lip), same. 
| Century (‘Buhawk) (3,000; 55-80) 
—“‘Queen of Sheba” (Indie) and 
\‘Terror Street’ (Lip). Fairish 
| $7,500. Last week, “Wild One” 
(Col) and “El Alamein” (Col), 
| $10,000. 








Cantor Story” (WB) and “Topeka” | 


(AA) (2d wk-6 days), oke $3,000. 


Majestic (Shubert) (1,500; $1.20- | 


$2.40\—" Julius Caesar” (M-G) (8th 
wk). Neat $5,000 following $6,000 
in seventh. 

Memorial (RKO) (3,000; 50-90)— 
“War Arrow” (U) and “Desperate 
Moment” (U). Fair $15,000. Last 
week, “Forbidden” (U) and “*Capt. 
Scarlett” (UA‘, $13,000. 

Metropolitan (NET) (4.367; 60- 
$1'\—"The Command” (WB). Nifty 
$25.000. Last week, “Forever Fe- 
male” (Par) and “Terror Street” 
(Lip), $13,500. 


Orpheum ‘Loew’s) (3.000; 65- 


$1.05)\—"Sadie Thompson” (Col) 
(3-D) and “War Paint” (UA) (4th 
wk). Fair $8,500 following $10,000 


for third. 
Paramount (NET) (1.700; 50-90)— 
*“Publie Enemy” (WB) and “Little 


Caesar” (WB) (reissues!. Open to- 
day ‘(Tues Last weck, “Eddie 
Cantor Story” (WB) and “Topeka” 
tAA) (2d wk-6 days), okay $9,000. 

Pilgrim ‘ATC) (1,800; 60-95)— 
“Saadia’ (M-G) and “Drums. Ta- 
hiti’ (Cob, Fair $10,500. Last week, 
“Wild One” (Col) and “El Ala- 
mein” (Col) (8d wk-5 davs), $9.000 

State ‘Loew’'s) (3.500: 50-90)— 
“Wicked Woman” (UA) and “Give 
Girl a Break” (M-G). Thin 89.000 
Last week, “Escape From Ft 
Bravo” (M-G) and “Paris Model” 
(Col) (2d wk), $9,000 


SAN FRANCISCO 


| (Continued from page 8) 
| (6th wk). Climbed to great $33,000 
after $32,000 last week. 


‘Highway Dragnet” (Indie) end | 
“Yellow Balloon” (Indie). Mild 
$4.500. Last week, “Riders to 


Stars” (Indie) and “Dragon's Gold” 
(Indie), same. 

United Artists ‘No. Coast) (1,207; 
65-95'\—"‘Paratrooper” (Col) and 
“Drums Tahiti” (Col) (2d wk). Nice 


$7.000 or near. Last week, $11 - 
500. . 

Stagedoor (‘A-R) (370; $1.80- 
$2.40'\—"‘Julius Caesar” (M-G) (7th 
wk). Solid $8,000. Last week, 
$8,300. 

Clay ‘Rosener) (400: 65-85) — 
“Titfield| Thunderbolt” (U) (3rd 
wk). Big $3,600. Last week, 
$3.800. 

Larkin ‘Rosner) (400; 65-85) — 
“Seven Deadly Sins” (Indie) (2nd 
wk). Strong $3,400. Last week, 


$3.200. 

Bridge (‘Schwarz-Reade) (399: $1- 
$1.20:\—"Living Desert” (Disney) 
4th wk) Still socko with $8,400 
after $9,000 in third Stays on, 
natch, 

Vogue ‘S. F. Theatres) (377: 85- 
$1 “Leonardo Da Vinci” (1 
(4th wk Holding at big $2,800 

,»atler same last week. 


| 


| week, “Bigamist” (FR) and “White 
| Fire” (Lip), $10,000. 
| Broadway-Capitol 


| “Shark River” (Lip). 


‘Jivaro’-Satchmo Hot 176, | 


near. | 


Okay | 
Last week, “Sadie Thomp- | 


very | 


Esquire (No. Coast) (957; 50-90) | 


DETROIT 


(Continued from page 9) 


(UD) (3,500; 
(Par) and 
Sharp $14,- 
000. Last week, “Public emy” 
|(WR) and “Little Caesar” (WB) 
(reissue) (2d wk), $12,000. 
| United Artists (UA) (1,938; 80- 
'$1)—“Escape Ft. Bravo” ‘(M-G) 
land “Great Diamond Robbery” 
'(M-G). So-so $12,000. Last week, 
“Take High Ground” (M-G) 
wk); $8,700. 
(1,700; 


80-$1)—"“Cease Fire” 


Adams’ (Balaban) 





(2d | The Frederic Louis Fox story, which 


95- 


$1.25)—"Knights of Round Table” | 


(M-G) (7th wk). 
Last week, $7,500. 
Music Hall 
tions) (1.194; $1.40-$2.80)—“Cine- 
rama” (Indie) (47th wk). Great 
$21,000. Last week, same. 


TORONTO 


(Continued from page 8) 


(4th wk). Still big at $15,000. Last 
weck, $16,000. 

| Odeon (Rank) (2.390; 50-30)— 
Ror Thompson” (Col). Wham 
$17,000. Last week, ‘Moulin 
Rouge” (Romulus), $9,500 at pop 


prices. 
(FP) (2,386; 40-75)—‘3 


Shea’s 
| Sailors and Girl” (WB). Big $12,- 
“Hondo” )WB), 


|; 000. Last week, 
(3-D), $10,000. 

Towne (Taylor) (695; $1.25-$1.75) 
—‘“Julius Caesar’ (M-G) (7th wk). 
Oke $5,000. Last week, $6,500. 

Uptown (Loew) (2,745; 40-75)— 
“Walking Baby Home” (U) (2d wk). 
Still big at $11,000. Last week, 
$15,000. 


CLEVELAND 


(Continued from page 9) 


Fair $12,000. Last week, “M” (In- 
die), $14.500. 
Ohio (Loew’s) (1,200; 55-85)— 
“Easy To Love” (M-G) (m.o.). Good 
$7,000. Last week, “The Actress” 
(M-G), $4,000. 
Palace (RKO) (3,300; 55-85)— 
| ““Walking Baby Back Home” (U-I). 
| Fine $12,000 or close. Last week, 
“Jack Slade” (AA), $11,500. 
| State ‘Loew’s) (3,450; 55-85)— 
|“Wicked Woman” (UA). Fast $15,- 


Sturdy $6,500. 











/000. Last week “Easy to Love” 
| (M-G), $15,500. 
| Stillman ‘(Loew’s) (2,700; 55-85) 


| —‘Knights Round Table” (M-G) 
i (7th wk). Stout $7,000. Last week, 
$7.200. 





| 
Japan Tags ‘Lili’ Best; 
_ Metro’s Over-Quota Break 


Metro won a bonus import per- 
mit over and above its regular 
import quota last week when its 
| pieture, “Lili,” was picked as the 
best film shown in Japan in 1953. 

The prize is given by a govern- 
ment-appointed committee consist- 
ing of Japanese newspapermen, 
film producers and government 


cfficials. Voting for “Lili” was un- | 


animous. 





Fred Lutkin Business Mer. 
Of RKO Pub-Ad Sector 


Fred Lutkin, with RKO since 
1930, last week was named business 
manager of the firm’s advertising, 
publicity and exploitation depart- 
ments. He succeeds Lou Gaudreau, 
who resigned to join the Walt Dis- 
ney organization. 

Formerly Gaudreau’s 


assistant, 


department in 1930. He’s held vari- 
ous posts on the business side of 
the company since then with ex- 
ception of wartime service with 
the Army. 





Odlum to Disney Board 


Hollywood, Feb. 9. 


Floyd B. Odlum, head of Atlas 
Corp., and Edward H. Wadewitz, 
board chairman of the Western 


Printing and Lithographing Co., 
were elected to the board of di- 
rectors of Walt Disney Produc- 
cions. 

Incumbent members re-elected 
were Walter E. Disney, Roy O. 
Disney, Gunther R. Lessing, Paul 
L. Pease and Gordon E, 
man, 


Bill Trambukis To Providence 

William Trambukis, manager of 
Loew's Theatre, Harrisburg, Pa., 
has been assigned to Loew’s State 
Theatre, Providence. He succeeds 
Larry Levy, who has resigned to 
accep@*a public relations post in 
another industry, 

William Ridings 


assistant man- 
ager of Loew's Capitol, Washing- 


ton, has been named 
j Loew's Harrisburg. 


manager of 


(Cinerama Produc- | 


Young- | . 
& | She has been deserted by her king 





} Carol, 
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| Carol 


Lutkin joined RKO’s purchasing | [his subject could 


lly Sins,” 
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Overland Paecifie 

of the presence. of tv’s “Range 
Rider” Jack Mahoney as the male 
star, and the use of color. 

A.World (Eddie Small) produc- 
tion for United Artists release and 
directed by Fred F. Sears, the of- 
fering lays enough stress on action 
to keep the outdoor fan satisfied. 


J. Robert Bren, 


and Martin Goldsmith scripted, 


puts together standard ingredients | are 


Film Reviews | 


from page 6 




















rection plays out this sudsy drama 
without letting it get too thick. 
| Miss Morgan lends a radiant face 
|to the Joan of Arc role which js 
| primarily what is called for, Chris- 
| tian-Jaque has blandly let the fe- 
;male have her way in his Greek 
‘farce section and he allows Miss 
| Carol to play the supposedly wily 


| ringleader in an addlepated fash- 
Gladys Atwater | ion which is made up for by her 


| 


| obvious physical attributes. 


) Men 
in the backgronud in 


this, 


and the formula is tried and true. though Paola Stoppa etches a nice 


Only incongruous note is the fancy 
phraseology the _ principals are 
given to speak. Otherwise, every- 
thing is to formula and delivered 
acceptably. 


Mahoney plays an undercover | 


| agent for the railroad, sent to Oak- 


town to find out what is causing 
trouble with the Indians and de- 
laying the laying of the new road. 
When the shooting’s all over, it is 
revealed that William Bishop, 
saloon owner, wants the right-of- 
way to swing through Oaktown, 
where he owns valuable property, 
and to that end he gives the In- 
dians rifles and keeps them stirred 
up. Mahoney has authority in his 
heroics and gives the picture an 
action-plus touch in settling the 
trouble and winning the love of 
Peggie Castle. She, too, does well 
by her assignment, and Bishop is 
a good heavy. 

Adele Jergens, saloon’ enter- 
tainer, divides femme interest as 
a Bishop castoff while he tries to 
make time with Miss Castle. Wal- 
ter Sande, railroad construction 
man and father of Miss Castle; 
Chubby, Johnson, crooked sheriff; 
Pat Hogan, Indian chief; Chris 
Alcaide, guflman, and Phil Cham- 
bers, hotel proprietor, mortician 
and doctor for the town, are among 
others offering a variety of types 
to the western plot. 

Color Corp. of America fur- 
nished the tints for Lester White’s 
lensing and the hues are not always 
true, but do add to the outdoor 
values. Editing and other technical 


assists are okay. Brog. 
Destinees 
(FRENCH-ITALIAN) 
Paris, Feb. 2. 


Cinedis release of Franco-London pro- 
duction. Stars Claudette Colbert, Martine 
Michele Morgan, Eleanora Rossi- 
Drago, Raf Vallone. Directed by Marcel 
Pagliero, Jean Delannoy, Christian-Jaque. 
Camera, Robert Lefevbre, Christian 
Matras: editor, James Cuenet:; screenplay, | 
Jean Aurenche, Pierre Bost. Jean Ferry, | 
Henri Jeanson, Carlo Rim, Andre Tabot. | 
At Marignan, Paris. Running time, 105 
MINS. 


Claudette Colbert 
terete sala Eleanora Rossi-Drago | 
<dintare saves ae ae Michele Morgan 


Elisabeth 
Angela 
Jeanne 


RAPMETORE oc 05:8 60:0.00s whine Martine Carol | 
MNES -<oik's:0'o'talgitnahane on Raf Vallope | 
A re ee ee Daniel Ivernel | 
ERT .... Paola Stoppa 





Three of the top commercial di- 
rectors here have put together a 
three-sketch pic with a bundle of 
femme names which should _in- 
sure nice returns’ here. This; 
primarily distaff-appeal pic has the 
theme of woman and war, with one 
section dealing with a victim of 
the last war; another, with Joan 
of Arc, using war to fulfill her 
destiny,’ and third sketch, built | 
around the ancient Greek comedy, 
“Lysistrata,”’ used to tell the tale | 
of the love strike that ended a 
war. Though two of the sketches 
seem part of a full-length pic, re- 
moved from context, this has 
names of femmes Claudette Col- | 
bert, Michele Morgan and Martine 
for U. S. marquee appeal. | 
make a good | 
bet for special spotting in America. | 

Film isn’t as varied and insou- 
ciant as predecessor, “Seven Dead- | 
and the sketch type 
mounting robs the two serious ones 
of dramatic depth with the char- 
acters thrown into dramatic deci- 
sion before they can be properly 
prepared. However, the racy Greek | 
opus gives this a word-of-mouth 
appeal. 

First sketch concerns the almost 
necrophilic voyage of a U.S. wife | 
to Italy to retrieve the body of 
her husband buried there. She has 
practically abandoned life since his 
death. She finds her husband had 
been harbored by an Italo family 


| before he was killed and that the 


| girl of 


| 


the family 
Next sketch 
life of Joan 


bore him a 
has a moment 
of Are when 


child. 
in the 


and soldiers. 
Last section is a bawdy takeoff 


/on “Lysistrata” in which the wives 


| their 


\ 


of Athens, tired of war, go on a 
love strike to bring their men to 
r senses. This is played as 
outright farce and though it loses 


some high comedy potential, it 
gives the film its racy moments | 
as the sex-hungry men 


* finally 
capitulate to the enticing blandish- 
ments of their spouses. 

Miss Colbert is adequately re- 


served as the returning wife. and 
di- i 


Marcel Pagliero’s unobtrusive 


' 


| assorted - thugs. 


| bit as a wily senator. However 
Raf Vallone is not up to the comic 
handling of the harassed genera) 
Lensing and editing are in keeping 


| with the intelligent handling of 


these stories. Properly handled and 
hypoed this may do well in the 
3 ie Mosk. 


Alerte Au Sud 
(Alert in the South) 
(FRENCH-COLOR) 





= Paris, Feb. 2. 

Sirius release of Nétune-Sirius-Fono 
rama production. Stars Eric Von Stro- 
heim, Giana Maria Canale, Jean-Claude 
Pascal. Directed _ by Jean  Devaivre 
Screenplay, Jean Devaivre from novel by 
Pierre Nord; camera, Lucien Joulin: edj- 


tor, Louis Devaivre. At Lutetia, aris, 
Running time, 115 MINS. eae 
og are re eneae - Erie Von Stroheim 
Jean sso aed eee ntonte Jean-Claude Pascal 
IUMCRNO® cca cvcctes «+» Giana Maria Canale 
Howard ..... ead b200 64.08 Peter Van Eyck 
nc, A ee ee a ae Lia Amanda 
ee eee nein ee amit ys Jean Murat 





This is a tinter adventure film 
set in French Africa with shades 
of escionage and science fiction. 
Scripting and action is much too 
reminiscent and old hat to make 
this of any U. S. interest except 
possibly for dualers. It has Eric 
Von Stroheim name, is a tinter and 
the action needed for general situ- 
ations. 


_ Jean-Claude Pascal, a young 
lieutenant, sees a friend of his die 
as he tries to tell him of some 
skullduggery. All he has are a few 
leads to the guilty. The avenger 
starts out to get the guys who 
killed his pal. Into his snooping 
comes a French secret service man 
masquerading as an Arab rug mer- 
chant, a mysterious German gam- 
bler, a sexy heffy ballerina and 
He gets in with 
the German’s gang and gets en- 
tangled romantically with the bal- 
lerina. Feigning expulsion from 
the army, he is sent bv the mob to 
a desert outpost presided over by 
a half-mad German general, who 
has refused to call off the war. 
Last-named is Eric Von Stroheim. 
After the usual tussels, sacrifice 
and torture, the cavalry, on cam- 
els, arrives in time. 

The color and Morocco lensing 
add production dress. The direc- 
tion gets in its quota of movement 
and mayhem in neat commercial 
lines. Von Stroheim manages to 
get some malice and depth into his 
silly role as the half-crazy profes- 





‘sional soldier while Giana Maria 


Canale adds lialo lushness to the 
part of not-so-bad girl. Lensing is 
g00d as is the editing. Mosk. 














| | Lawyer on Hughes 





oma CONtinued from page 4 = 


|fee for him “in proportion to the 


overall benefit.” 

It’s generally felt that the suits 
themselves will be ultimately dis- 
continued because the $6 per share 
proposal made by Hughes compen- 
sates for any losses incurred by 
other stockholders. 

Kipnis, it’s related, makes the 


Point that his suits were the first 


to complain of Hughes’ alleged 
mismanagement and he theretore 
should receive a cut of the ‘“bene- 
fits.” Attorney, as counsel for Fi 
B. Castleman, Marian V. Castle- 
man and Louis Feuerman, filed his 
first complaint in N. Y. in Novem- 
ber of 1952 and his second and 
third in California and Nevada the 
following month. 


Stanley Stalls 


Continued from page 3} .— 














etry in the process, is still dis- 
playing potent boxoffice power '" 
the nine cities where it is cur- 
rently showing. In addition, (1n- 
erama is in a position to make 
changes in the current film. Made 
up of separate travelog footage. 4 
portion can be yanked and at lea> 


'a half-hour of new footage can Le 


inserted. Latter consists of mater: 
shot by Merian C. Cooper for tie 
shelved “Seven Wonders ot te 
World.” 
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All you need are the facts, Mr. Business Man, 
and here they are. Thursday, January 28, 2:33 PM., 


arrangements were concluded that made the 


hottest show news of the present day. 


JACK WEBB 


will star in and direct a feature motion picture 


DRAGNET 


for the customers of 
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Clips From Film Row 


Foor 


NEW YORK 


Altec set - new hospitalization 
plan for all employees. 

William Trambukis, manager of 
Loew’s Theatre, Harrisburgh, Pa., 


assigned to Loew’s State in Provi-| 


dence replacing Larry Levy, re- 
signed. William Riding, assistant 
manager of Loew’s Capitol in 
Washington, moves into Trambukis 
old post in Harrisburg. 


Cosmo Theatre, on upper east-| 


side, newest link in Brandt chain. 
House was acquired by Coberg 


Cinema, Inc., of which Harry | 
Brandt is prez. ae 
Allen (“Candid Camera”) Funt 


completed his 29th “Candid Micro- 
phone” short for Columbia release. 

Altec Service Corp. wound up 
two-day division managers meet 


resterday (Tues.) at Park Sheraton 


otel. ; 
Lawrence Seidelman name d 
branch manager of Republic's 


Omaha exchange, following resig- | 
nation of Harry Lefholtz. Former | 


moved over from salesman at Mil- 
waukee branch, according to c. 
Bruce Newberry, sales chief. 


MINNEAPOLIS 


Italian films getting break in St. 
Paul currently, with two indie nabe 
houses playing them simultaneous- 
] , 








Den Swarz and Don O'Neill ¢v- 
chairmen of committee arranging 
Fiddlers club of film folks’ ball. 

Paramount circuit used “Knights 
of Round Table” trailers on all of 
its local theatre screens advertis- 
ing Radio City date. — 

Stu Murphy, vet National Screen 
Service salesman, resigned because 
of ill health. ; 

Cinerama expected to close with 
Paramount for Century Theatre 
here this week. : 

Northwest Variety club’s testi- 
monial dinner for retiring Chief 
Barker Bennie Berger Feb. 15 also 
will be a 20th anni celebration. | 

Paramourt circuit’s deal with 
projectionists to permit reopening 
of shuttered loop Aster near com- 
pletion. 


DALLAS 


Mrs. Mabel Guinan, head booker 
for Tower Pictures here for the 
last six years, resigned post for 
complete rest. 


P. W. Humphries elected to 


serve another term as prexy of the | 


Local 
union. ; 
Fred Jack, formerly western di- 
vision sales manager for United 
Artists, assumed ownership and 
management of the Granada, Tivoli 
and Lobo Drive-In at Alpine. 
William H. Lewis, manager of 
Capitan Theatre, resigned after be- 


249 of the  projectionist 





| Levy, Columbia, veepee; Helen 
| Hudak, Universal, secretary; Mary 
Monahan, United Artists, treasurer; 
|George Evans, Universal, business 
_agent; and Miriam Gili, Universal,’ 
sergeant-at-arms. 

Frank X. Kelly, 20th-Fox booker, 
retired on pension after 20 years 
with the company. 
| The Aldine, former Stanley 
| Warner first-run, being renovated 
‘at a cost of $200,000 and will re- 
open next month as a CinemaScope 
house. New name will be Viking 
Theatre. 

Roy Sullender, formerly head of 
Allied’s booking and buying serv- 
ice, opened his own biz, National 
Service Corp. 


KANSAS CITY 


Stan Durwood, general manager 

of Durwood Theatres, is new head 
of the Motion Picture Assn., being 
elected recently at meeting of the 
directors. Lou Patz, National 
' Screen Service, and Bob Shelton, 
Commonwealth Theatres, are vee- 
| pees; Bill Gaddoni, secretary, and 
| Ed Hartman treasurer. 
{ Paramount held midwest preem 
| of “Cease Fire” (3-D) at the Co-Ed 
| Theatre, Manhattan, Kans.. ard 
ithe Colonial Theatre, Junction 
| City, Kans., Jan. 27. Both cities 
| are near Ft. Riley, Kans., and cam- 
paign featured a display of Korean 
equipment, a dinner for vets of 
Korea and civic and political lead- 
ers in Manhattan. 

First CinemaScope release to 
play subsequent-runs is doing it at 
advanced admissions here. Fox 
Midwest opened “How to Marry a 
Millionaire” in its deluxe Plaza at 
scale of 75c for matinees and 85c 
for nights. Regular top admission 
in first-runs here is 85c. 


BOSTON 


While here tubthumping “Glenn 
| Miller Story,” Jimmy Stewart pre- 
| sented a plaque to the widow of 
|Cy Shribman, former operator of 
| the Roseland-State Ballroom which 
; Played an important role in .the 

late maestro’s career. 

Leonard H. Goldenson, prez of 
| American Broadcasting-Paramount 
| Theatres, here to get the 1954 
,Goodwill Brotherhood Award by 
Brotherhood Temple Ohabei 
Shalom. Award is in recognition 
of his outstanding efforts for the 
United Cerebral Palsy Foundation. 

Recent election of officers by Al- 
| lied Theatres of N. E. (not affili- 
ated with any national exhib or- 
ganization) named Martin J. Mul- 





lin, prexy; Sam Pinanski, Charles |- 


Kurtzman, Ben Domingo and 
Harry Feinstein, veepees; Stanley 
Sumner, treasurer; Frank Lydon, 


secretary and John J. Ford, chair- | 


man of board. 


ing manager of house for nearly, 


six years. 
Alvie Smith, formerly manager 


of the Rialto, at Crowell, took over | 


management of Leon Theatre at 
Graham. 

New Gem Theatre opened for 
Negro patronage at Waco. It re- 
places the old Gem which was de- 
stroyed in the Waco tornado. 


PHILADELPHIA 


Elmer L. Hirth, film buyer and 
booker with the William Goldman 
Theatres here for last 14 years, has 
resigned. 

Realignment of bookers at Metro 
has Dave Titleman handling city 
and suburban and first-runs; 
Charles Kaselman, Stanley Warner 
circuit and New Jersey; Jack 
Smith, up-state and up-state 
circuits, and Max Bronow, up-state 
Pernsylvania. 





New officers elected by Local | 


F-7, front office film employes, are 
Max Bronow, Metro, prexy; Jerry 


New York Theatres 


RADIO CITY MUSIC HALL 
Rockefeller Cemger 
“KNIGHTS of the ROUND TABLE” 
in CinemaScope 
Robert TAYLOR © Ava GARBNER » Mel FERRER 
An M-G-M Picture in COLOR 























and SPECTACULAR STAGE PRESENTAITON 
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PITTSBURGH 


theatre department here, back in 
town as Metro’s exploitation man 
in this territory, having been trans- 
ferred from Indianapolis. He re- 
places Al Golin, who has resigned 
;to work in furniture biz. 

| George Baldwin appointed union 
house manager at the Warner for 
Cinerama. He’s under Bob Suits, 
managing director. Doris Roberts 
jis the new boxoffice girl for Cine- 
,rama, succeeding Jacques Rion, 
promoted to assistant treasurer for 


Cinerama operation in Washing- 
ton, D. C. 
Catharine Predmore resigned 


from RKO to join booking depart- 
ment at Co-Operative Theatres, 
where a vacancy was created when 
‘Gus Davis quit to return to Stan- 
|ley-Warner booking office. 
George Josack, former local 
theatre manager and film sales- 
man, now holding down a procure- 
ment job with the Government. 
Harry Batastini, Punxsutawney 
exhib, been elected to his sixth 
_term as president of Punxsutawney 


;, Country Club. 


Meade Theatre in Meadville 
| closing shortly, and will be di-- 
mantled. 


ST. LOUIS 


Gaylord Fox, who managed the 
| State, West Frankfort, IJl., before 
|his induction into the Army re- 
turned to be head man of Fox Mid- 
| west’s Roxy in same city. 

Bobby Gene Reed, a juve, fined 
'$113 for creating a disturbance in 
| the Orpheum, Harrisburg, 11]. 

William Waring, Jr., has sold his 
Doll Theatre in Jonesboro, IIl., to 
Earl W. 
Anna, Ill. 
| “The Robe,” in its extended-run 
,at the St. Louis theatre. a Fanchon 
,& Marco-St. Louis Amus. Co. unit, 


John Johns, formerly with WB, 


/Says Rube Shor Roughed 


Lingle, a bank exec at} 


was first nats shown here 
at pop prices. : 

Victor Klarsfeld, manager of the 
Rialto, Cape Girardeau, Mo., recov- 
ering from heart attack. The house 
owner, Edward Rosecan, Hannibal, 
Mo., postponed a trip to California 
to sub for Klarsfeld. 

Dr Sam S. Marshall, mayor of 
Tamaroa, Ill, and owner of an 
ozoner near there, turned over its 
operation to Mike Edell, and Cliff 
Mantle, while he campaigns for 
Democratic nomination as state 
representative. ; 

Fox Midwest Amus. Corp., which 
has been operating the Majestic in 
Jacksonville, Ill., under lease for a 
number of years, purchased the 
building. The Illinois, 1,100-seater, 
also in Jacksonville, is under the 
Fox Midwest banner. 

Elmer Questell and Henry Ab- 
sher took over the Nox in New 
Haven, Ill., when J. C. Davenport, 
Eldorado, Ill., dropped ‘an option 
on the house. E 

Fox Midwest closed its Orpheum, 
a 669-seater, Cape Girardeau, Mo. 
It will continue to operate the 
Broadway, bigger house in town. 

Russ Bovim, Loew’s State man- 
ager in St. Louis, named division 
manager of a group of Loew’s mid- 
western houses to fill vacancy cre- 
ated by the sudden death of Mike 
Cullen two weeks ago. John Mur- 
phy, general manager of Loew’s 
out-of-town . theatres, also an- 
|/nounced that Frank Henson, man- 
| ager of Loew’s in Akron, will be- 
;come city manager in St. Louis. 

Successor is Sam Shubouf, mana- 
ger of Loew’s State, Cleveland. 
; Arnold Gates moves from the Still- 
|man to the State there. Frank 
Manente, manager of Esquire, Tol- 
edo, goes to the Stillman. ‘ 

Bovim joined Loew’s in 1923 as 
assistant to Louis K. Sidney at the 
Aldine, Pittsburgh. He also was 
manager for Loew’s in Columbus, 
Wilmington and Canton. . 

Loew's has announced .that At- 
lanta and Nashville will be added 
to theatres directed by Martin 
Burnett, who headquarters in Co- 
lumbus, O. Pittsburgh will be su- 
pervised by Frank Murphy of | 
Loew’s Cleveland office. 


CHICAGO 


“How to Marry Millionaire” run- 
ning solo in eight B&K houses this 
coming weekend on its “A” 
bounce, while most indies are dual- 
ing with it. 

Bill Harris, former head of 
special trailers for National Screen 
Co., joined Filmack Trailers last 
week to helm theatre trailer de- 
partment; succeeds Joseph Mack, 
transferred to tv department.- 

B&K houses have raised $10,000 
for March of Dimes in lobby col- 
lections. 


LOS ANGELES 
Roadshow Productions hooking | 
up with United Fruit Co. for key | 
opening of “Top Banana” during | 








National Banana Week, starting } 
Feb. 22. | 
Film Row 


Prince prexy for next year. Other 
new officers are: Rev Kniffin, 20th- 
Fox; Bill Watmough, WB; and Izzy 
Berman, Berman Theatres, vee- 
pees; Jeanette Banks, 20th-Fox, 
secretary; Bernard Cobb, RKO, 
treasurer, and Jack Goldberg, Ber- 
man Theatres, sergeant-at-arms. 

United Artists will release five 
Edward Small productions between 
now and June at the rate of one 
per month. 





Him Up, Asks 250G’s 
Cincinnati, Feb. 9. 

Rube Shor, Allied National di- 
rector for West Virginia, who was 
a plaintiff in suits against distribu- 
tors seeking restraint damages to 
the tune of boxcar figures, was 
named defendant in a $250,000 
damage suit filed in Common Pleas 
Court last week. 

Petitioner, David D. Wolf, real 
estate salesman and professed man- 
|ager and agent for Bob Braun, en- 
tertainer on Dottie Mack’s ty 
shows, alleged that Shor cursed 
and shoved him around last Nov. 8 
before a holdout crowd at Keith’s | 
Theatre, a Shor operation. Wolf | 
charged that later the same night 
Shor again cursed him and threw 
him out of a gathering at: Variety 
Club’s Tent 3 in the Netherland 
Plaza. 





Studio Worker’s Earnings 


Hollywood, Feb. 9. 
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RKO Theatres’ counter antitrust suit against 20th-Fox and others, 
alleging damages of $41,250,000, is in violation of an agreement which 
the circuit entered on June 4, 1951, 20th told the N.Y. Federal Court 
this week. Film company charged that the RKO chain and Skouras 
Theatres, on that date, signed a pact relieving 20th from any liability 
in the complex legal entanglement that since has developed. 

Skouras outfit was first to court, slapping RKO Theatres and the 
distributors, excepting 20th, with a suit asking total treble damages 
of $87,690,000. Various trade restraints and conspiracy were charged. 
RKO Theatres countered with its suit against Skouras Theatres, 20th 
and Charles, George and Spyros Skouras. ’ ‘ 

Also this week, 20th asked for dismissal of RKO’s cross and counter 
complaints. Either that, or a trial by jury of the issues. Film company 
made a general denial of the RKO charges which, basically, are the 
same as those made by Skouras against RKO. 





Despite failure of the Eisenhower Adnfinistration to take a positive 
stand for reduction of the 20% admissions tax and other excises, fee]. 
ing continues to mount in Congress that there should be cuts this year. 
Most significant action was that of House Speaker Joseph W. Martin, 
of Massachusetts. He went on record in_favor of a 10% ceiling on 
the consumer excises. This means he favors cutting the 20% admissions 
nick and also the 20% bite on nitery tabs to only 10%. Following day, 
Rep. Charles Halleck, of Indiana, Republican leader of the House, fe|] 
in line as favoring a cut in the consumer excises. Two other important 
figures—both members of the tax writing House Ways and Means 
committee—also declared themselves for excise tax reductions, includ- 
ing the admissions tax. They are Richard M. Simpson and Herman P, 
Eberharter. 





Harry Pimstein, longtime RKO Pictures executive who exited the 
company following the Ralph Stolkin fiasco, is burned at Albert A. 
List, RKO Theatres board chairman and controlling stockholder, over 
alleged reneging for services rendered. As an attorney, Pimstein re- 
portedly supervised the behind-the-scenes maneuvering which saw 
List, a heavy investor in textiles, assume control of the theatre chain. 

Pimstein was a member of RKO Pictures top echelon during the 
short-lived Stolkin regime under which Arnold Grant was chairman 
of the board. He ankled the company when Howard Hughes regained 
control and reinstated many of the former top brass. 





While distributors have been hopeful of an early end to the flood 
of antitrust suits, they’re being crossed up by courtroom-inclined ex- 
hibs. Newest action is by a Bronx, N.Y. theatre outfit and real estate 
affiliate asking total treble damages of $5,250,000. 

Plaintiffs, who are the owners and operators of the Allerton Theatre, 
Bronx, in a Federal Court suit, complain that the eight principal dis- 
tribs and the operators of six other Bronx houses engaged in a con- 
spiracy to deprive the Allerton of a fair crack at film product. 





In a three-way-stretch situation, the Saturday Evening Post is using 
a motion picture to “sell” the values of mag advertising vis-a-vis 
television, SEP has had a 20-minute pic made to order (by Trans- 
films, N.Y.) which will be presented at sales meetings held by compa- 
nies which advertise in the weekly. Stuart Erwin has the key role, 
that of a salesman who convinces the boss that it’s best to advertise 
in mag print. 





Styled after the N.Y. Daily News, Metro has issued a four-page 
newspaper known as the “Daily Chariot,” Rome’s picture newspaper. 
It’s a promotion piece for “Julius Caesar,” and in journalistic fashion 
it reports the events in Shakespeare’s classic. Front page headline 
reads: “Caesar Slain! Brutus, Cassius Head Plot In Stabbing of Dic- 


INDIE DISTRIB’S 2506 





General Motors’ 1-Reeler 
Accents Showmanship 


Gereral Motors’ accent on show- 
business in selling automobiles, via 
the many theatrical touches given 
its “Motorama” show in N. Y., 
again is in evidence. GM is now 





Club elected Frank |SWinging into the field of motion 


pictures. 


Corporation has signed Fred 
Frank to scrip 1-reel film. In this, 
to script l-reel film. In. this, 
GM’s line of cars and other mer- 
chandise will be spotlighted along 
with an assortment of vaude acts. 
It’s to be lensed in Miami by 
Sound Masters, Inc., in Eastman 
color. 


The plugs for GM will be kept 
to a minimum. A background sign 
will identify an automobile as a 
Buick, for example, but there will 
be Shone of the usual commercial 
material. e 

GM will circulate the-film among 
exhibs gratis. If it has entertain- 


ment value, they'll show it as part | 


of the regular screen program but 
also en condition that there’s no 
obvious advertising. 


Ohio TOA Elects Slate 


Columbus, Feb. 9. 

Independent Theatre Owners of 
Ohio elected the following officers 
at its annual convention last week 
in Cincinnati. 

Horace Adams, Cleveland, presi- 
dent; F. W. HussgJr., Cincinnati, 
first vice president; Horace Schock, 
Lima, second vice president; 
Charles Sugarman, Columbus, 
treasurer; and Robert A. Wile, ex- 
ecutive secretary. 

Board of directors re-elected are: 
Myer S. Fine, Cleveland: Hoy L. 








Average weekly earnings of 
‘hourly film workers increased in 
December to $120.28, according to 
California Labor Statistics bulletin. 

November average was $118.83 
while the previous 
|averaged $112.13. 
|}aged 42 hours at $2.87. 


Russell, Millersburg; Louise 
Wiethe, Cincinnati; Roy E. Wells, 
| Dayton; Marvin Frankel, Elyria; J. 
| Real Neth, Columbus; Martin G. 


| Smith, Toledo; C. F. Pfister, Troy; 


December's | Paul Vogel, Wellsville: Peter M. 
Workers aver-| Wellman, 


In No-! berger, 


Girard; 


Henry Green- 
Cleveland; 


Park Belden, 


played to 271,000 customers and a}cember, same hours at $2.83 per! Akron; and Louis F. Eick, Martins 


| gross of approximately $175,000. It | 


hour, * 


Ferry. 


SUIT VS. LOEW’S INT'L 


Alleged failure of Loew’s Inter- 
national Corp. to make prompt de- 
livery of 15 pictures to Two World 
| Trading Corp. under a 1949 deal 
iforms the basis of ‘a $250,000 
ibreach of contract. suit leveled 
jagainst Loew’s by Two World in 
|N. Y. Supreme Court. Action came 
‘to light last week when Justice 
|Samuel Hofstadter granted the 
| plaintiff’s motion. to examine two 
Loew’s officers before trial in con- 
| nection with the transaction. 
Scheduled to be quizzed are 
| Loew’s sales manager Samuel Bur- 
|ger and his assistant, Ronald Car- 
roll. Books and records relating to 
,the deal are also to be produced 
/at the hearing. Two World, accord- 
|ing to the complaint, charged that 
|it suffered “great damages” when 
| Loew's “defaulted” on delivery of 
| the pix which were to be distribu- 
,ted in Italy over a four-year pe- 
riod. 
| Under the 1949 agreement Two 
| World was to pay Loew’s $212,500 
for the films. Some $80,000 was 
| paid in cash while the balance was 
j}to have been disposed of via 
monthly installments of $28,333 
each. Plaintiff, which ¢laims Loew's 
| knew there'd be a delay in deliver- 
ing the pix, charges that this tardi- 
hess put them on a spot since they 
_had assigned five of the pictures 
to an Italo distributor who was 
|clamoring for delivery. 
| Loew's made a general derfial [0 
|the complaint contending that it 
| wasn't liable for any delay in turn- 
|ing over the pictures. These, /"- 
|cidentally, were not otherwise 
identified in the papers. 








Fitpatrick’s Quartet 

James A. FitzPatrick, whose 
TravelTalks have long been re- 
leased by Metro, has delivered f!5 
final four ,subjects to the com 
pany. He starts out on a new en- 
deavor, official cruise lecturer of 
the Swedish American Lines. 

He left New York Saturday 0” 
the Kungsholm to start the first 
}of 10 lectures and returns [0 
Gotham on April 2. 
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Of Year by London Tent 


| London,-: Feb. 9. | 


























: enemies 


Hollywood, Feb. 9. 

George Sherman enters the indie 
production field with “Geronimo,” 
based on his own script . . . Metro 
assigned Walter Pidgeon to play 
Elizabeth Taylor’s father in the 
Jack Cummings production, “Bab- 
ylon Revisited”... W. R. Frank 
borrowed Mary Murphy as femme 
lead opposite J. Carrol Naish in 
“Sitting Bull” ... Kay Riehl shifts 
from video to movies for a role in 
“A Star Is Born” at Warners... 
Duke Fishman, lifeguard, plays 
one in Paramount’s “The Bridges 
at Toko-Ri.”.. . . Superior Court 
approved Columbia’s minor con- 
tract with Katherine Case... 
Wayne Morris signed to star in 
“Operation North Star,” an Anglo- 
American co-production to be 
made in England. 

Aaron Rosenberg assigned to 
produce “They Stole $2,500,000,” 
Collier’s mag story of the Brink 
robbery, at UI... Ruth Hampton 
plays a key role in, UI’s “The 
Matchmakers” . . . Paul Bradley 
and Suzanne Ridgeway signed for 
roles in Panoramic’s “The Gambler 
From Natchez” ... Paul Picerni 
drew a top spot in “The Killer 
Wore a Badge” at Columbia... 
Enterprise Cinema cast Jeanette 
Bordeaux as femme lead in “Cal- 
liope” ... Fred Quimby producing 
Metro’s fourth CinemaScope car- 
toon, “The Solid Brass Band”... 
Charlotte Austin’s minor contract 
with 20th-Fox okayed by Superior 
National Legion of Decency . . . 
Court .. . United Artists’ “Act of 
Love” got a_“B” rating from the 
Eve McVeagh to Mexico City to 
play femme lead opposite Ricardo 
Montalban in “Green Shadows. 


William Bendix obtained release 
from his RKO contract which had 
two years to run... J. J. Milstein 
resigned as liaison agent for Her- 
bert J. Yates on indie productions 
at Republic ... Irene Ryan joined 
the cast of “The Matchmakers” at 
UI... Cameron Mitchell assigned 
to narrate “The Haydn Sym- 
phony,” CinemaScope orchestral 
short, at 20th-Fox ... Darryl F. 
Zanuck added Peter Ustinov, 
George Melford and Carmen de 
Lavallade to the lineup for “The 
Egyptian.” . Charles Horvath 
to Mexico for a role in Hecht- Lan- 
caster’ss“Very Cruz.” 


Jack Lemmon, currently in “The 
Pleasure’s All Mine” at Columbia, 
into Judy Holliday’s “Phfft,” .. . 
Robert Bassler’s second indie pro- 
duction will be “Kirsty,” based on 
Robert Louis Stevenson’s unfin- 
ished novel, “The Weir of Hermis- 
tan.” . . . Borden Chase signed a 
writer contract with UI, starting 
with the Robert Arthur produc- 
tion, “Pillars of the Sky.” ... Max- 
well Anderson returning to Holly- 
wood to script Columbia’s ‘‘Rich- 
ard the Lion-Hearted,” which Fred 
Kohlmar will produce . Lisa 
Gaye, originally assigned as femme 
lead in UI’s “Francis Joins the 
WACS,” will be shifted to another 
film to he produced by Ted Rich- 
mond. 


Otto Lang to produce special 
short, “The Miracle of Stereo- 
phonic Sound,” at 20th-Fox . 
Sam Wiesenthal’s Olympic Pro- 
ductions is readying “Salt River” 
as a possible starrer for Montgom- 
ery Clift ... Benny Venuta drew 
role in “The Matchmakers” at UI 
... Vincent M. Fennelly will pro- 
duce “The Desperado” as the sec- 
ond starrer for Wayne Morris this 
year at Allied Artists . . . Philip 
Van Zandt added to cast of “Gam- 











| Ben Marcus 


ae Continued from page 3 


challenged RKO’s pre-release de- 
mands on “Hans Christian Ander- 
sen” and “Peter Pan,” was elected 
treasurer. Abram F. Myers, board 
chairman and general counsel, will 
continue in both posts. Leon Back, 
Baltimore, and Stanley D. Kane, 
Minneapolis, were named secre- 

















tary and recording secretary, re- 
spectively. 

That serious problems relating | 
to industry trade practices still | 
confront Allied is indicated in the | 


fact that the exhib org’s board | & 
Will hold a special meeting in New| :* 
Confab will take | ; 

care of unfinished business, mainly : 
relating to the stereophonic sound | : 
controversy and Allied’s plan to get | : 


York in March. 


4n exhibitor rep or reps on the | 
board of a major film company via | 
the acquisition of sufficient shares | 
of stock, | 


bler from Natchez” at Panoramic 

. « Frank P. Rosenberg added 
“The Far Command,” a novel by 
Elinor Chamberlin, to his fndic 
production program . Ralph 
Dietrich, former UI and 20th-Fox 
producer, setting up his own indie 
production company. 

Zsa Zsa Gabor will be femme 
opposite Dean Martin and Jerry 
Lewis in Wallis-Paramount’s cir- 
cus picture, “The Big Top.” ... 
Wallace Ford will play the circus 
manager in the same picture .. . 
Hanover Pictures bought screen 
rights to Irwin Shaw’s novel, “The 
Young Lions.” 


Bridges of Toko-Ri.” 


Scott as femme lead in “The Black 
Pearl and the Woman” which he 
will produce for RKO release ... 
Lindsley Parsons bought “I Put 
the Finger on Waxey Gordon.” 
Satevepost story, as a starrer for 
Mark Stevens at Allied Artists. 





‘ - Paramount } 
signed four Japanese thesps, Yoneo | 
Iguchi, Koichi, Annabelle Kai and {their sister, 
Kakuiki Madaji, for roles in “The | 
... Benedict | 
Bogeaus dickering with Lizabeth | 





At the Variety Club luncheon | 


last Thursday (4) at which he was 
nominated Showman of the Year, 
it was announced that Jaék Hylton 
had offered to give free admission 
at any of his theatres te holders of 
the Victoria Cross or the George 
Cross. : 

Dorothy Tutin, who had been 
selected Actress of the Year by 
London crix, was presented with a 
scroll of honor by Dame Sybil 
Thorndike. 





Honor Circus Owners 
Mexico City, Feb. 2. 
The four Atayde brothers and 
owners-operators 


Latin America’s oldest circus, Cir- 


co Atayde, currently playing to big 
biz here, were banquetted by the 
Mexico Variety Club on the show's 
65th anni. Circus was founded by 
Mexicans. 
nually for many years. 


Atayde circus has a new admis- Barker of the 


sion high for a big top here, $1.16. 


It has played here an- 


Variety Club Barkings 
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,. Reynolds New Dallas Barker | officers named are Ben Bluestein, 
Dallas. |former vaude performer, first as- 
Albert H. Reynolds elected chief, sistant barker; Gil Brandon, sec- 

'barker of Variety Club’s Tent 17) ond assistant barker: Jack Sawyer, 
fer 1954. durias whi nial th |of the Malco theatre chain, treas- 
or i9o%, during which year the’ urer. and Howard Nicholson, of 

local showmen’s org will be host |Par, secretary. Variety Club's bi 

at the International Convention, project here is the construction o 

March 22-25. Other officers named | a new hospital for convalescent 

are Kendall Way and Charles E. | children. 

Darden, first and second assistant 

barkers; Meyer Rachofsky, deugh- 

guy and Harold Schwarz, property 


Sharkey Named Det. Barker 


- Detroit. 
es pa ae yg Detroit Tent of Variety Club In- 
Isley, Edward H. Rowley, Paul |ternational elected James P. 





Short and Clyde Rembert. John | Sharkey of Co-Operative Theatres 


of H. Rowley, Variety Clubs’ inter-| of Michigah, to serve as Chief 
jmational exec, presided, and an-| Barker in its 21st year. Others 
| nounced plans for upcoming CON-| named were Harold H. Brown, 


vention. |United Detroit Theatres, first as- 
sistant barker; H. E. Stuckey, of 
| Brandon Again Memphis Barker | Butterfield Theatres (Mich.), sec- 
Memphis. ond assistant barker; Ben Rosen, 
M. H. Brandon, prexy of Film| doughguy; Ernest T. Conlon, sec- 
Transit here, reelected Chief! retary of Allied Theatres of Michi- 
Memphis Variety gan, property master and Jack 
‘Club Tent No. 20 last week. Other! Zide, international canvasman. 
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* A CURTIS MAGAZINE 


Bob has always lived at a laugh- 
a-minute pace ... as a juvenile pool 
shark . . . a semi-pro track star 
trying to outrun a dollar . 
amateur boxer (Rembrandt Hope, 
‘‘always on the canvas’’). Then 
Bob chucked a promising career as 
a chicken plucker to become a 
hoofer in Hurley’s Jolly Follies, 
and show business hasn’t been the 
same since! But let Bob tell 

you himself. He’s even funnier 

on the page than he is on the 
stage! You can start his complete 
life story today, only in the Post! 
Be sure to get your copy early! 


This Is On Me 
4y BOB HOP 


as told to Pete Martin 


The Saturday Evening 


Ost 


February 13,1954 ~— 15¢ 
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“Leslie T. Hope, child immigrant. I was 
a barefoot boy with plenty of cheek.” 








5 : ee ed 
“Boy Wonder Hope — he wondered 
where the next meal was coming from!”” 
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“Lamour, ah Lamour. jWhat’s Gable 
got I haven’t —where can I get it?’’ 
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é Pate 4 Fee : ae Be we 
“TI fly 100,000 miles a year. Who's 
that stranger kissing my wife?’’ 





“What Crosby touches turns to gold, 
Anything I touch yells, ‘Police!’"’ 
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Cantor’ 906 Paramount-N.Y. 

‘Cantor’ $13,200 Warners Beverly-LA 
‘Cantor’ LOUD 17G Stanley-Pittsburgh 
‘Cantor’ ROBUST $13,000 St. Francis-Frisco 
‘Cantor’ OK $16,000 Fenway-Boston 
‘Cantor’ HEP $12,000 Orpheum-Omaha 


Cantor’ WOW $33,000 McVickers-Chicago 
‘Cantor’ BIG 96 Metropolitan-Washington, D.C. 
‘Cantor’ OKAY $7,000 State- “Minneapolis 
‘Cantor’ LOUD 126 Center- putter 
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TV Review 






Monday, February 1, 1954 


Eddie Cantor 


{Colgate Comedy Hour) 
Sun., 8-9 p.m., KNBH 


All the gala trimmings of a birthday party to 
mark Eddie Cantor’s 62nd lighted up the NBC- 
TV network last night with all candles blazing. 
A stellar array of talent, smartly staged and in- 
tegrated, made it Mr. C’s seasonal best. it 
sprinted through the hour with ceremonial glit- 
ter, with Cantor and Groucho Marx keeping the 
laughs popping like balloons on New Year's 
Eve. 


The show opened with a howl when a Brink 
armored truck drove up with a can of coffee as 
a birthday gift by NBC guarded by three hol- 
stered huskies. Cantor sneaked in an ad lib for 
his old sponsor, Chase & Sanborn, after closely 
guarding it at the dress rehearsal. But it was 
another ad lib by Groucho that shocked the NBC 
production staff and incidentally set off what 
was probably the first of the Jimmy Roosevelt 
jokes to come. Taking a doll by the arm he 
cracked, ‘‘We’re going up to Mulholland Drive, 
I'm double dating with Jimmy Roosevelt.” Pete 
Barnum, executive producer of the Comedy 
Hour, winced when it came over the set in his 
office. 


For constancy and spirited tempo the show 
moved through a series of highspots with the 
only noticeable lag in the Maxie the Taxi bit 
with Wally (Mr. Peepers’) Cox. Filmed in 
N.Y., the dubbed laugh track over-rode the lines 
and made it sound twice as funny as it was. It 
had its moments even though the audio failed 
to bring up Cox's voice to unstrained ears. 


To make it a Cantor family night, daughter 
Marilyn did a bit from her nitery act with her 
dancing partners, Johnny and Bill, and Ida 
(Mrs. Cantor) was brought out near the finish 
as Groucho’s life-time gift to the show’s star. 
Eddie then in high glee sang the song he has 
long associated with her, that great old stand- 
ard tune, “Ida.” Marilyn proved an able song- 
and-dancer with a strong voice and know-how 
in stepping around the stage. She’s a skilled 
line reader and a pleasant personality, swap- 
ping gags with Eddie to lively acclaim. 


Groucho came on stage as an emissary of the 
gang at Hillcrest and remained to filter through 
the show to its ceremonial windup. His brother 
Harpo allowed the best present they could give 
to Cantor was a much needed rest so Groucho 
took over while Eddie sat it out on the stage 
bleachers. Groucho humorously touched on 
Cantor's life and raised his voice in song with 
Cantor and Ricky Vera, a 10-year-old Mexican 
lad, who proved a scene-stealer like he was 
with Hoagy Carmichael on fast summer’s Satur- 
day Night Revue. He’s a bright-eyed young- 
ster with a good knack for getting his share of 
the laughs eVen in such fast company. 


“County Fair’ production number with Con- 
nie Russell and Bill Daniel was a fast-paced 
hoedown, with solo dance spots by the two 
bringing whopping applause. These two fin- 
ished artists, by now fixtures with Cantor, never 
fail to make their terpsichore a standout and 
Miss Russell’s vocals are equally impressive. 
Jesse, James and Cornell burned up the stage 
with their fast taps; leaping splits and fancy 
leather work. They’re among the best ever seen 
on the Comedy Hour. 


Credits for the punch-packed hour were also 
shared by Manning Ostroff, producer; Les White 
and Johnny Rapp, scripters; Sid Smith's camera 
direction and the music of Al —. ; 

elm. 


TY Review 


THPTEPORTER 


Tuesday, February 2, 1954 


Comic’s Birthday 
Fittingly Marked 


COLGATE COMEDY HOUR 
The Eddie Cantor Show 
(LIVE TV, KINESCOPE HERE) 
KNBH, NBC-TV, Sun., 8-9 P.M. 


Eddie Cantor's 62nd birthday celebration was 
fine fun all the way with a sharpening of the 
usual nostalgia by Groucho Marx. “All your 
friends got together the other night — in a tele- 
phone booth,” said Groucho. 


Cantor, in top form, did a hilarious Maxie the 
Taxi with Wally Cox and a song and dance with 
daughter Marilyn. Dancers Jesse, James and 
Cornell and little Ricky Vera, and Connie Russell 
and Billy Daniels helped make it a big hour. 


Colgate-Palmolive was effective with its cus- 
tomary singing, animated and lecture commer- 
cials. Production was by Pete Barnum and 
Manning Ostroff, with Sid Smith directing. 
Writers were Les White and Johnny Rapp. Al 
Goodman was the musical director. 


THIS IS THE 
EDDIE CANTOR STORY, TOO! 


Cantor Burns ‘Toast’ 


Eddie Cantor gave ‘Toast of the Town” one 
of the most decisive trouncings of any NBC-TV 
Comedy Hour in recent months on the Trendex 
rating of last Sunday night. 


Ten-city coincidental wrap-up clocked Cantor 
at 35.1 against Ed Sullivan’s 24.3. Cantor’s 
over-all average since he has been a rotating 
star on the Colgate series has topped the 40 


mark. 
Daily LARTETY 
Tuesday, February 2, 1954 


TV Review 
EDDIE CANTOR SHOW 
Producer: Archie Stout 
Writer-director: Cantor 
30 Mins.; Sun., 9:30 p.m. 
NBC, from Hollywood 

Eddie Cantor has been fighting for this per- 
sonality reminiscence type of show for almost 
three years and twice before something hap- 
pened to snafu the deal until NBC, under his ex- 
clusive AM-TV package deal, finally okayed it. 
The rest was up to Cantor. He more than de- 
livered on his first time at bat. 

This might be broadly called a disk jockey 
show, but the platters are incidental, and no- 
body on the American show business scene 
could make this type of nostalgic cavalcade 
come off as did Cantor. -With the passing of 
Jolson, Cantor is the heir apparent to the royal 
purple of intra-trade standing, and thus it is 
fitting that he cull from the vast experience of 
a broad panorama in all phases of show biz to 
chitchat about Fannie Brice, Will Rogers, Al Jol- 
son, Sophie Tucker, Ted Lewis, Sidney Skolsky 
(whom he kudosed for persevering to make 
“The Jolson Story” idea become a reality), Joe 
Laurie, Jr. (for an anecdote), Clayton, Jackson 
& Durante. . 

Nobody but Cantor could recall the intimacy 
of Miss Brice’s deliberate ginrummy game; the 
stuff about Soph and Adah Lewis; the “‘mono- 
log” and “catalog” anecdote about Will Rogers, 
and the rest. 

Nobody but Cantor, also, could have gripped 
the interest, working as he did solo, sans any 
musical background. There were almost un- 
natural voids when studio laughs were lacking, 
such has been the conditioning of radio audi- 
ences over the years, and it is a tribute to the 
comedian that the home-listener spontaneously 
supplied his own risibility reactions or otherwise 
was gripped by Cantor’s anecdota on this taped 
show. 

The oldie records were a plus for all their 
needie-noise and/or the untimeliness of the 
gags, such as Rogers’ references to bootleggers. 

In the Sunday-at-9:30 slot the star has a per- 
fect, clear, and fast track for his half-hour stint 
that augurs high listenership. 

Abel. 


Neiman-Marcus 


point of view 


eddie cantor looks back 





We've been listening, over the past three Sunday nights, to Eddie Cantor’s new radio program, 
which comes on at 8:30. It’s kind of a modified disk jockey show and rather an unusual thing for a 
big name like Cantor to be doing. He starts off by simply introducing himself; no theme, no fanfare. 
Then, he tells a few anecdotes about somebody from the history of show business, maybe Helen Mor- 
gan. Then he plays a record by Helen Morgan. 

Through the whole show, the only voice you hear is that of Eddie Cantor and the people on his rec- 
ords. There is no announcer, no studio audience. Nobody laughs at Cantor’s jokes, audibly, at least, 
except Cantor, and he tells no jokes simply to be funny—they’re all stories about the people of show 
business, all relate to his general theme which is the story of show business from Sir Harry Lauder to 
Judy Garland. 

Mr. Cantor’s show, we think, is a most refreshing half hour in radio, lacking, as it does, some of the 
noise and studied hoopla of other shows. But the main thing that makes Mr. Cantor’s show such a 
delight is the fact that he has the most unbeatable cast of any radio show, ever. You can’t go awfully 
wrong on a radio show if you have the good sense to sign up Al Jolson, Belle Baker, the Two Black 
Crows, Helen Morgan, Judy Garland, Sir Harry Lauder, Van and Schenck, Cab Calloway, John Barry- 
more, Rudy Vallee and so on. This Mr. Cantor has done by the simple expedient of having a large 
record collection and a fund of stories about practically anyone who ever put on grease paint. 

Another thing that helps make the Cantor show fun is his selection of records. We have now heard 
Al Jolson sing Mammy and Swanee so many times that another rendition of it over Mr. Cantor's show 
would hold small interest for us. But instead, Cantor played a less well-known record of Jolson sing- 
ing something called The Cantor, in Hebrew. It killed ‘em, to lapse into the vernacular. Judy Gar- 
land did not sing Over the Rainbow; she sang Dear Mr. Gable, and this, too, was a good idea. Rudy 
Vallee did not sing My Time is Your Time; instead, he sang something that struck him as so funny 
that he collapsed with helpless laughter, and the record was never released, except to special people 
like Eddie Cantor. _ 

So, for these rather special treats in show business, we have to thank the selectivity of Mr. Cantor, 
who, by long training, knows what is worth hearing and rehearing in the world of lights and grease 
paint. —WALES—Dallas News 


Personal Management: JACK CRANDALL, 140 South Lasky Drive, Beverly Hills, California 
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Telepix Way Out in 


Ratings; ‘Badge’ 
Liv’s ‘Cisco, Blackie’ Tops in Chi 


Front in LA. 
Whopping 34.3: 





Los Angeles continues as one of ¢— 


the most fertile markets for syn- 
dicated pix, with the top telepix 
beating out all network opposition 
resoundingly, roundup of rating re- 
ports from key cities shows. Tops in 
L.A. is “Badge 714,” the “Dragnet” 
reruns, with a whopping 34.8 on 
KTTV. with its closest network 
competitor “Ethel & Albert” on 
KNBH showing a 4.9. Closest show 
is the local Hometown Jamboree” 
on KCOP-TV with a 9.7. 

Other reports show “Cisco Kid” 
first in Chicago, followed by 
another Ziv property, ‘Boston 
Blackie.” In New York, “Foreign 
Intrigue” heads the list, with ‘“Hop- 
along Cassidy” and “I Led Three 
Lives” following. “Intrigue,” with 
a 20.4 on WNBT, beats out all op- 
position, with the next highest be- 
ing CBS’ “Place the Face” on 
WCBS-TV with a 16.6. 

Los Angeles—Second top- 
rated vidpix series after “Badge 
714” is “Amos & Andy,” which 
with a 24.22 on KNXT more than 
doubles Milton Berle’s 11.5 on 
KNBH, with “Favorite Story,” 
another vidpix series close behind 
Berle with a 10.5 on KTTV. Third 
place is held by “Wild Bill Hick- 
ock.” whose 20.5 on KTLA whacks 
KNXT’s network “You Are There” 
(6.3), KNBH’s network “Meet the 
Press” (5.4) and the KTTV web- 
cast “20 Questions” (8.0). 


Other toprated shows in L.A. 
are “Annie Oakley” 16.9 (KTTV); 
“Liberace” 16.7 (KCOP); “Cisco 
Kid” 14.5 (KTLA); “Foreign In- 
trigue” 13.7 ‘KNBH); “Inner 
Sanctum” 11.4 (KTTV) and Doug- 
las Fairbanks Presents” 11.1 
(KNBH). All ARB ratings. 

Chicago—Latest survey of the 
Windy City vidpix parade finds the 
toppers in practically the same 
relative position as the last report. 
“Cisco Kid” (WBKB) continued to 
lead all contenders with a 20 as 
the highest rated show in its Sun- 
day afternoon slot. Same film ser- 
ies knocked off a 10.8 on the ABC 
station as the rating leader as a 
Saturday afternoon repeat entry. 

“Boston Blackie” (WGN-TV) 
feiched an even 16, coming in sec- 
ond Thursday nights to CBS-TV’s 
“Place the Face’ “Famous Play- 
house” (WNBQ) logged in with a 
15.2 and “Wild Bill Hickok” regis- | 
tered a 13.2. “Inner Sanctum”) 
(WNBQ) hit a 12 its opening week; | 
same score was racked up by| 
“Badge 714° (WGN-TV). “Liber- | 
ace” (WGN-TV) followed close be- | 
hind with 11.6. All Pulse ratings. | 

New York—‘Foreign Intrigue” | 
again tops the list of Gotham vid- | 
pix entries with a 20.4 on WNBT, | 
topping all shows in the Thursday 
10:30 time slot. In second place is 


(Continued on page 48) 


Matty Fox Group 
In VHF Pullout 


| 











Bridgeport, Feb. 9. 

WSJL, Bridgeport’s second UHF | 
station, which has been sitting on | 
its construction permit, has lost the | 
participation of the New York film | 
group, including Matty Fox, Lewis 
F. Blumberg and Basil Estreich, 
which had intended to take over 


WOR-TV’s Vidpix Coin 


Within a week after his start as 
WOR-TV'’s new sales head, Charles 
Philips netted two deals. Both 
came from Petri for its line of Ital, 
ian Swiss Colony wines. Coin went 
into purchase of half-sponsorship 
in the “Captured” series on 
Wednesday nights and into half of 
the “Paragon Playhouse” on Satur- 
days. Both are vidpix shows. 

The two inkings take effect on 





| Feb. 17 and 20 respectively. Agency 


is Honig-Cooper in San Francisco, | 


5006 ‘Victory Nut 
To Be Recouped 


It now looks like NBC Film Di- 
vision’s $500,000 outlay for its 26- 
week “Victory.At Sea” series will 
finally be recouped in its entirety, 
although it may take another year 
to accomplish the feat. Initially 
the network had despaired of ever 
retrieving the coin, although more 
than happy to have made the in- 
vestment because of the enormous 
prestige (and salvos) accruing to 
the web. 

However, in its current reruns, 
sold localiy to stations throughout 
the country, the “Victory” series is 
going great guns, with ratings sur- 
passing the first-time tallies and 
the films playing choice time seg- 
ments. Sales have been perking 
at an accelerated clip and the 26- 
week series looks good for at least 
another, time around. 

Meanwhile, the planned theatri- 
cal release of the re-edited clips 
(with a complete rescoring job on 
the Richard Rodgers music) nears 
the finalization stage. Distribution 
deal is now being discusssed. 


KROLIK EXITS LIFE-TV 








TO REP JOHN NASHT) 


Richard Krolik resigned as tv 
manager of Life mag last week to 
join telepix producer John Nasht 
as New York manager of N-esht In- 
ternational Productions. He’ll act 
as script editor and liaison with 
agencies and distribs for Nasht, 
who spends most of his time on 
location with the firm’s various 
productions. 

Firm is currently filming a fea- 
ture, “Cartouche,” in Turin, upon 
completion of which it will move 
down to Rome for a weekly tele- 
pix series, “Assignment Europe.” 
Firm’s o’seas productions credits 


include “Orient Express,” “Cafe 
Continental” and “Holiday in 
Paris.” } 


During his more than three years 
at Life, Krolik headed up the 
“Life in Our Cities,” “Inside Our 
Schools” and “We the People” 
series produced by the mag for 
video. He also produced and di- 
rected “March of Time Through 
the Years” for the sister MOT 
company while that was still alive. 





Fedderson’s ‘Unknown’ 


Supernatural Vidpix 
Hollywood, Feb. 9. 


operation from Harry Lit of An- | Don Fedderson and “producer 
sonia, holder of the grant. } « — . 

A series cf extensions, the latest formed a new teevee company, to 
of which runs to April 1, pointed | Produce a series labeled “The Un- | 
up the fading of interest in the _ known, dealing with documented 
Channel 49 peelect.“Beidgepor's Supernatural happenings 
present telecaster, WICC-TV, has | we ene g pene 
found it tough enough to buck the poe, Seer is, peng a. 
area’s established VHF habit, al- | @"q Vili also turnisn Case his- 
igri had peresetent campaigning — Berner anagem vee 
it has been building an audience Sby Is scr 3 the series, red- 
which General Manager Philip ‘derson has not yet decided whether 
Merryman expects will attain 90% the series will be live or film. 
of the potential by 1957. “— ’ 

Liftig, a scrap metal dealer, had | 
intended to stay in WSJL picture | Funt S Great Day 
as director, with Fox, president of | Allen Funt is prepping a new 

vidpix series, “The Great Day,” 
with shooting on the first three 


Motion Pictures for. Television, as 
half-hours slated to start next week 


| 





of U-I head Nate J. Blumberg, top- 





chairman of board; Blumberg, son 
in New York. 


ping the station’s production; and 


Estreich, lawyer associated with Series will cover by camera and | 
Fox, as resident manager. sound key moments in the lives of | 
So far Liftig’s intention is to “ordinary people.’ Funt’s crews 
keep the ep alive and attempt toen- will film the show in various parts | 
list new participatiom.i,..+ > /.0f.the country. s? 


Jay Williams to OF 


Jay Williams this week joined 
Official Films in an exec sales 
capacity, with his duties to include 
supervision of all foreign sales. 
Williams resigned from TV Ex- 


ploitations, where he was sales 
manager, to take the new post. 

Prior to joining TV Exploita- 
tions, he was ?with Station Dis- 
tributors and Stewart Productions 
in a similar post. He started in vid- 
pix with Official nearly four years 
ago. 


3 New Series In 
Broidy Expansion 


Bill Broidy Co., radio-tv packag- 
ing and sales outfit housed on the 
Coast, is expanding its vidpix 
schedule, with three new series 
currently in initial stages of pro- 
duction. Al Gannaway, partner in 
the outfit, is currently making the 
network rounds in N.Y. with pilots 
of a Broderick Crawford starrer 
and a Richard Conte whodunit. 
Third segment is a vidaptation of 
Broidy’s radio “Starr of Space.” 


Crawford series is based on the 
files of a government agency and 
is still untitled. Conte pix are titled 
“Johnny Cuba.” Pilots have been 
completed on both, but if no net- 
work or national spot deal is. con- 
summated, they will go into syn- 
dication on a regular basis. 


Broidy outfit is also repping the 
newly-formed Gerald Mohr Produc- 
tions on the sales end. Mohr, a vet- 
eran actor, recently formed his 
own radio-tv packaging operation, 
and Gannaway is currently ped- 
dling two radio series. One is a 
15-minute dramatic strip, “There 
Is a Time,” created and directed 
by Joseph T. Ainley. Other prop- 
erty is a half-hour drama series 
starring Mohr and titled “‘Largo.” 








Assigns Scripter For 
E. G. Robinson’s ‘Defense’ 


Hollywood, Feb. 9. 

Scripters have been set for the 
new “For the Defense” vidpix ser- 
ies, starring Edward G. Robinson. 
Telepix will be shot by a company 
formed by Robinson and Sam 
Bischoff. 
David Dortort, Donn Mullally, 
and George Bricker each have 
penned a teleplay for the upcoming 
series, in which Robinson will be 
seen as a legal defender of the 
poor. 
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Vidpix Chatter 


New York 


Rockhill Productions added Pat 
Knowles, Tab Hunter and Lucille 
Vance to the cast of its upcoming 
Claudette Colbert vidpix series and 
tapped Watson Webb, ex-20th-Fox, 


ito direct...Animated Productions 


filming the first of a series of 50- 
second spots for Botany Brand, 
with Len -Hall supervising... Na- 
tional Television Film Council will 
honor Lucille Ball and Desi Arnaz 
on Feb. 26 for their ‘‘major con- 
tribution to films in television”... 
Marty Ross and Dave Wolper, exec 
veep and sales v.p. of National 
Telefilm Associates, back from the 
Coast after production and dis- 
tribution huddles ... Al Horwitz, 
former sales supervisor for Holly- 
wood Television Service, joined 
Motion Pictures for Television’s 
feature film division on the Coast 
as a Sales staffer...Guild Films 
prexy Reub Kaufman and Don 
Fedderson (associated with him in 
production of “Life With Eliza- 
beth” and “Liberace”) leave for 
Cuba Saturday (3) for huddles 
with tv toppers there. 


Hollywood 

Tony Ellis, producer-writer, has 
scripted a new tv series, “Fear,” 
and may seek Fredric March for 
the host-narrator role. Series may 
be on film ... Bob Paige inked 
as moderator of “Scoop. the 
Writers” panel show ... Lew Kar- 
ner, production chief for Motion 


Pictures for Television, has _ re- 
| turned from confabs in London 
and Paris .. . Newly-formed Ham- 


Let Productions plans series of 
13 vidpix, a fantasy-satire on pri- 
vate eyes in pix, tv and radio... 
Desilu will film a pilot on CBS- 
TV's “December Bride,” latter part 
of the month, with Jerry Thorpe 


directing. Spring Byington has the | 


lead | 





FORD THEATRE 
(Mantrap) 


Shelley Win.ers makes her vid- 
pix bow in a delightful comedy, 
“Mantrap,” essaying the role of a 
femme who with great calculation 
baits the trap and gets her man. 
While the plot itself is a frothy 
one, the vidpic nevertheless has a 
good deal of charm, due mainly 
to excellent scripting by Lou Bres- 
low, and Miss Winters makes the 
most of the amusing situations and 
dialog. 

* Comedy in a half-hour vidpic is 
the most difficult form to achieve, 
it’s generally conceded, but pro- 
ducer Irving Starr has fashioned 
together just the right combination 
to make this Ford travel at a fast, 
exhilarating pace. Director James 
Neilson’s expert touch is apparent 
throughout and is one of the more 
important plus factors contributing 
to the overall success of this entry. 

Miss Winters gambles her last 
$300 in renting a veddy nice home, 
planning to use this as bait to 
entrap a male into marriage. The 
landlord (William Bishop) falls 
for her and finally proposes after 
she’s just about exhausted all her 
wiles and strategy. Situations 
where she has him thinking there 
are all kinds of males wanting to 
wed her are good for lotsa yocks. 


Performance by Miss Winters is 
a very good one, overshadowing 
the rest of the cast. William Bish- 
op’s contribution as the man she 
ropes is well played, for a maxi- 
mum of laughs. Jerry Paris as 
Bishop’s pal is good in the only 
supporting role with any substance. 

Daku. 


PEPSI-COLA PLAYHOUSE 
(Brain Wave) 

This is stretching science-fiction 
to the snapping point. Nothing 
could be more fantastically bizarre. 
Let’s get into this fast. 


A lady scientist comes up with 
a drug that can send a wave from 
"a dog’s brain into a human’s. So 
she proceeds to do it with the 
head of the foundation she works 
for, who is more interested in his 
own financial advancement than 
that of science. It works so well 
that the mean, old irascible charla- 
tan purrs like a dog, gets down 
on all fours and is all for chasing 
cats down alleys. The lady scientist 
is sO overwrought by her discov- 
ery that she destroys it. The drug 
was intended to turn the bad into 
the good and work for the benefit 
of mankind. 


Ann Tyrell is the poker-faced 
lab worker, and plays it with com- 
pelling sincerity. Ted Osborn as 
the racketeering tyrant projects 
the changing emotions with the 
proper shadings, and Peter Brocco 
and William Andrews are adequate- 
ly helpful. Howard Young's script 


Asks 8006 for Privacy 


Invasion in ‘Letter’ Vidpic 


Los Angeles, Feb. 9. 
Paul and Katherine MacGrath 





Court, charging infringement of 
their privacy by the “Letter to 
Loretta” video series. Defendants 
are NBC, Procter & Gamble, Lew- 
islor Enterprises, Inc., and Gabri- 
elle Upton, writer. 

; Paul MacGrath, an iron lung pa- 
tient who encountered difficulties 
during the 1952 earthquake, con- 
tends that a similar story was de- 
picted in one of the “Loretta” tele- 
films, thereby robbing him of “the 
benefits of public respect.” 


Rybutol’s ‘Movie of Week’ 


In its first major move into local 
sponsorship of film shows, Rybutol, 
via BBD&O, has picked up the tab 
on a weekly feature on WABC-TV, 
| N.Y. Drug firm will sponsor “Best 
| Movie of the Week” Saturday 
;hights on the ABC-TV flagship, 
from 11 p.m. to conclusion, 

Films come from various feature 
film distributors, with the station 
doing the booking. 











Screen Gems’ Cleve. Office 

Screen Gems is opening a Cleve- 
larfd office with William T. Croley 
in charge as the firm’s new central 
sales manager. He's the former 
district merchandising chief for 
NBC in the Cleveland area, and 
prior to that was with the Ameri- 
can Weekly in a merchandising ca- 
pacity, 

He'll service the Ohio, Michi- 
gan, Indiana, Kentucky and W. 
‘Virginia states. 





Telepix Followup Comment 


filed suit for $800,000 in Superior | 





plays like something out of:a pipe 
dream with all the electrical gadg- 
ets and Axel Gruenberg’s direction 
makes good use of the weird props, 
Special effects are well managed, 
Helm, 





FOUR STAR PLAYHOUSE 
(Indien Taker) 

A nonsensical piece of mish- 
mash, “Indian Taker” is a sad 
comedy which dissipates the tal- 
ents of Ida Lupino and a conglom- 
eration of supporting thesps. Blake 
Edwards’ teleplay was contrived 
from start to finish, and made 
very little sense. 


Miss Lupino is pictured as the 
spouse of a go-getting young biz 
man, and she’s bored with the so- 
cial, life she must keep up with- 
in his league. At one party she 
gets loaded, and tells a fella she’s 
met she'll swipe all the gems the 
rich, rich people are wearing. This 
she does with surprising ease. She 
comes out ef her hangover the 
next ayem to read all about the 
big jewel robbery. Her playmates 
of the night before connive with 
her so that they. toss -another 
party, at which a coupla pickpock- 
et friends return the ice. 

Miss Lupino, Gerald Mohr and 
William Ching struggle bravely 
against an impossible script but 
they lose the battle. Blake Ed- 
wards’ direction was, like his 
script, n.s.g. Daku. 





DEATH VALLEY DAYS 
(Little Papeete) 

She’s a slick trick with a shiny 
nose but she’s a doll and all the 
boys in Columbia, up in the 
mother lode country, are mad 
about her. If you think Papeete 
is a papoose you're staking the 
wrong claim. The little one is a 
fire engine and just about wrecks 
a-romance. A factual story of the 
old west, it’s dressed up with in- 
cidental dramatics to make it 
pleasant viewing. 

When flames twice gut the little 
mining town, the boys all chip in 
to buy an engine and it just hap- 
pens that there’s one sitting 
around in Frisco that had been 
originally consigned to the Tahi- 
tian metropolis. Arrival of the ap- 
paratus calls for a celebration; and 
Emily Heath just doesn’t like 
playing second string for a cele- 
bration and Emily Heath just 
doesn’t like playing second string 
to the affections of Richard Avon- 
de, who is determined to become 
the fire chief. 

The trial having been run, the 
volunteers get busy on a few kegs 
of ceremonial beer. Emily is in- 
tent on getting her rival out of 
the way and kicks away the stone 
stopper to send Papeete careening 
down the hill. Avonde nearly loses 
his life in the chase but gains 
a wife in the triumph. Emily con- 
|fesses her vengeful deed but is 
forgiven when she gets the town 
femmes to embroider a banner to 
commemorate the event and kudos 
the heroes. There you've had it. 

Miss Heath and Avonde carry 
the tale with a fair measure of 
conviction and are well abetted 
by Regina Gleason, Hal Smith, 
Bruce Payne, Kay Stewart, Leo 
McMahon and Heenan Elliott. Di- 
rection of Stuart McGowan is in 


the western tradition of heartbeats 
and heroics. = Helm. 





FIRESIDE THEATRE 
(The Old Order Changeth) 
_ Frank Wisbar swings into situa- 
\tion comedy with fair success in 
\this rather amusing unfoldment 
|of a grandmother who saves her 
marriage from the poaching of a 
young femme romanticist. Yarn 
flows along at bright pace, and 
|Wisbar draws fresh performances 
/out of his capable cast. * 

Org the day she becomes a grand- 
mother, Ann Doran learns that the 
| husband she adores, Hayden 
| Rorke, has become infatuated with 
| the daughter of her best friend. A 
; woman of rare understanding, she 
realizes her mate is making one 
jlast desperate effort to regain his 
‘youth. Through femme guile she 
finally gets the gal to give up the 
/husband, on the theory she is be- 
| ing noble. 
| Teleplay by Herbert Little and 
| David Victor enables Miss Doran 
|to register decisively, and a new- 
|comer whom Wisbar found, Peggy 
|O’Connor, flashes into prominence 
jas the gal who nearly wins her 
man. Rorke, in this latter role, 
is persuasive and smooth. Frieda 
|Inescort as young vamp’s mother 
| and James Dobson and Claudia 
| Barrett as the son and daughter 
|of ihe house lend slick support. 
| Gene Raymond combines a pitch 
for Ivory Soap with his hosting of 
program. Whit. 





| 
| 
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~~ Vidpix Top 10 


Following are the 10 top-rated syndicated or national spot vid- 


ries, according to the January Videodex report, based on all! 


ix se P : 
rities during the period Jan. 3-9. Films playing in less than 20 
markets are not included. 
TV 
- : % TV No. Homes 
Program Distrib Homes Cities (000) 
Kit Carson ...-+-. seen MCA-TV 16.9 59 3,635 
Annie Oakley ...... CBS Film Sales 16.7 40 3,505 
Douglas Fairbanks... NBC Film Div. 15.7 30 1,241 
Foreign Intrigue ... *Ballantine 15.6 50 3,949 
I Led Three Lives .. Ziv : 15.5 84 4,199 
Liberace eee Guild 15.3 92 4,088 
Cisco Kid oe eee _eeee Ziv 14.6 84 4,046 
Wild Bill Hickok... *Kellogg 14.6 54 4,000 
Victory At Sea’..... NBC - Film Div. 14.1 30 2,262 
Death Valley Days... *Borax 14.0 25 1,207 


«Indicates national spot sponsor 








Crawford Eyes Telepix Re-Runs For 
Future Cushion; Sez Bing Wrong 


Hollywood, Feb. 9. 


Joan Crawford, working in her 
initial vidpix series, “The World 
and I,” sharply differs with Bing 
Crosby’s assertion that a name star 
should not do mare than six or 
seven tv shows :a year lest he 
jeopardize his theatrical b.o. Miss 
Crawford, one of the first top 
dramatic names. to enter telepix 
with her own company, says in her 
opinion a 39-week series plus one 
motion picture makes for an ideal 
combination for any name. 

“I dor’t think Bing’s idea ap- 
plies to everyone. I don’t ‘mean 
to be critical of Bing, for whom I 
have the greatest respect, but his 
is a different situation. Aside from 
pictures, he’s also in tv, radio, does 
records, and orange juice commer- 
cials. With all these activities, 
what he says may well apply to 
him, but not necessarily to others,” 
she commented. 

Miss Crawford, who plays a 
femme roving correspondent in her 
series, “The World and I,” opined 
she does not feel that because she 
will be seen on tv weekly this will 
incline viewers to stay away from 
her motion pictures. “‘A good pic- 
ture, given the proper exploitation, 
cannot fail to make money,” she 
declared. 

Release of the pix is an im- 
portant factor, too, she added, 
pointing out “Torch Song,” which 
she did for Metro is now in sec- 
ond run, and that “Johnny Guitar,” 
her upcoming Republic release, 
will be out this spring, long be- 
fore her vidpix series goes on the 
air next October. 

“My only competition will be 
from others on tv, and I don’t think 
I have to concern myself about 
competing in both media,” she 


Kieran Vidpix In 
UA-to-ABC Shift 


ABC Film Syndication Division 
1s reportedly close to a deal to take 
ad the 104 quarter-hour “John 
ieran’s Kaleidoscope” vid pix 
from United Artists TV, which is 
currently distribbing the series. 
‘akeover of the films from the mo- 
tion picture company’s vidpix sub- 
ag Which is folding, {s expected 
0 be consummated in a week or 
‘wo. ABC Syndication w 





soe i ould then 
—l three vidpix properties, 
h acket Squad” and “Schlitz Play- 
— reruns being the others. 

My negates the previously-held 
bellef that UA aed sell out all 


Its prope 
Instead. 
Propertie 


rties in a package deal. 
the firm is peddling its 
Produces. 7oue, DY, one, with the 
in 4 cots Involved presumably in 
vl re sales huddies. Understood, 
a that a deal is virtually 
G-Me for takeover of “Cowboy 
James Wor 5 top show, by the 
nD tuen pis Broup, which would 
tlenal ene the films over to Na- 
trthets elefilm Associates for dis- 
the a Other major UA series, 
still uaa Chase women’s show, is 
“ On the block. 





y% 
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VIDPIC ‘WORLD PREMIERE’ 





Typical H’wood Bally Now Expands 
To Vidfilms In ‘Waterfront’ Splash 





Initial “world premiere” shindig 
for a telefilm series will be held 
tonight (Tues.) on the coast when 
KTTV audiences get an advance 
peak at the “Waterfront” series 
starring Preston Foster. Station 
will present the initial half-hour 
vidfilm and then follow it with a 
half-hour program of __ typical 
“premiere” content featuring inter- 
views with stars, etc. 

Regular series tees Feb. 16 with 
Standard Oil of California spon- 
soring in the seven western states. 


iv D.A. Telepix 
40-Market Sale; 
165 Cities Aim 


Hollywood, Feb. 9. 

“Mr. District Attorney,” Ziv 
TV's new series which just began 
shooting this week, has already 
been sold in the 40 top markets in 
the country tod two. sponsors, Ziv 
TV -+rexy John Sinn reported. 
Carter Products, for Rise and 
Arrid, will co-sponsor the show 
with Schwayder Bros., manufac- 
turers of Samsonite Luggage, tak- 
ing alternate weeks in each market. 

Carter-Schwayder deal is one of 
the largest ever made for a syndi- 
cated telefilm show. Ziv acquired 
the “D.A.” property from Phillips 
Lord for $250,000, and is now lens- 
ing the series at California stu- 
dios, with David Brian in the title 
role, 

Another Ziv entry, ‘I Led Three 
Lives,” is being seen in 147 mar- 
kets. Sinn predicted “D.A.’’ would 
ultimately reach 165 markets. 

Property goes on the air April 
1, and cities where it has already 
been sold include L.A., NY, Chi- 
cago, Philadelphia, Baltimore, 
Washington, Cincinnati, Minneapo- 
lis, K.C., Detroit, Cleveland, Fris- 
co, Fort Worth-Dallas, Houston, 
Seattle, Binghamton, Toledo, San 
Antonio, New Haven, Huntington, 
W. Va., Denver, Buffalo, Ames- 
Des Moines, Dayton, Salt Lake 
City, Omaha, Charlotte, 
Columbus, Oklahoma City and 
Memphis. 








Bergen Joins Myerberg 


John J. Bergen Jr., ex-tradepa- 
per exec, has joined Michael My- 
erberg Productions as v.p. in 
charge of industrial and commer- 
cial films. Firm, headed by Arthur 
Gray, is currently producing a pup- 
pet feature in color in N. Y. and 
is servicing several ad agencies. 

Bergen continues in his present 
post as v.p. of John J. B 
Ltd., investment house. 
a veep of the 
Film , Council. 


2) bh 
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Atlanta, | 


Production in 54 


Screen Gems, the Columbia Pic- 
tures telepix subsidiary which for 
the past two years has been operat- 
ing on a limited though profitable 
seale, last week threw its hat into 
the bigtime ring with the an- 
nouncement that it was budgeting 
$5,000,000 in new vidpix produc- 
tion in 1954. Announcement 
{marked the firm's first big expan- 
'sion in the syndication field, and 
‘served also to upbeat the growing 
ltrend toward “vertical” structure 
in vidpix operations —— production 
and distribution under the same 
corporate roof. 

Record coin will go into five 
series and four pilots, latter for 
|national sale only. Screen Gems al- 
ready has “Ford Theatre” on 
|'NBC-TV, and the firm will produce 
/39 more of these. Additionally, 
= ,firm is in production on three 

: |more series, the Robert Young- 

|starring ‘“‘Father Knows Best,” un- 

eatter ot or der the Cavalier Productions ban- 
{ner with Gene Rodney (Young's 
partner) supervising; “Adventures 
of Rin-Tin-Tin,” locationing § in 


Vidpix aS Emcee [California with Berber 5, Leow 


“Damor 
‘Runyon Theatre,” with Screen 


‘ 9 Gems’ Michael Kraike and Howard 
é @0 /Welch producing under’ Fred 
3 | Briskin’s supervision for Norman- 


| die Television Pictures, Inc. Three 
new series will first be put up for 


(Continued on page 44) 


Rooney 406 Sale 
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Screen Gems Sets $5,000,000 For 


RIBS EYE 0 


AUN UNDER WAY 
FOR OALES SETUPS 


Pv BOB CHANDLER 


Rapidiy expanding foreign tv 
market is beginning to capture 
more and more attention from the 
top vidpix distributors here. With 
tv stations and networks rapidly 
opening up in Latin America, Can- 
ada and Europe, the telepix syndi- 
cators are turning more of their 
time over to ways and means of 
cashing in overseas. 


In the past couple of weeks, for 
example, three distribs announced 
exploratory plans for o’seas sales 
setups. Official Kilms announced 
the appointment vf Jay Williams 
to an exec post, duties of which 
will include supervision of film ex- 
port. Guild Films’ Reub Kaufman 
leaves for talks in Cuba next week- 
end, and Guild already has two 
films being dubbed into Spanish. 
And Screen Gems, at a press con- | 
ference last week, announced that | 
plans for exploitation of overseas | 
markets were already in the works. 


As the market now stands, 
there’s some eight statiors on the 
air in Canada, two in Alaska, the 
BBC network in Great Britain, out- 
lets in Puerto Rico and Cuba, sta- 
tions in Mexico, Brazil, Ecuador, 
Argentina and other Latino coun- 
tries. In Europe there are outlets 
in France, Germany, Italy, Belgium | 
and the Scandinavian countries. | 
This already existing market is ex- 








New Vidpix 


+ 
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Vagaries of Tint 

When the John Cameron 
Swayze “Camel Newsreel” 
show on NBC-TV gets the tint 
treatment on Feb. 16, the pro- 
gram will contain two specially 
made film features. 

One was made in Formosa 
by the network’s roving Jones 
brothers. Despite the make- 
shift equipment, web execs re- 
port it’s a near perfect color 
pic. 

The other film feature 
planned for the show was a 
fashion display, done at consid- 
erable expense in MN. Y., with 
all the latest gadgetry. It had 
to be tossed in the ashcan. 
That gives them one to go. 




















Gabriel Heatter, Mutual com- 
mentator, and “Bobby Benson and 
the B-Bar-B Riders,” one of the 
pected to expand tremendously web’s hot audio properties, are 
over the next couple of years. slated for vidpix treatment. Be- 

By the end of this year Canada fore the year is out, General Tele- 
is expected to have one or more | radio, the parent organization to 
stations in every major city. Latin) MBS and the recent purchaser of 








American imarket alone is expected | 
to exceed 40 stations. And, barring 
politics, the privately-owned com- 
mercial stations in England should 
begin to be organized. All of which 
means the top syndicators will find 


an increasing area of sales activity | 


in the months to come, and they’re 
beginning to prepare for it now. 
In the case of Official, it’s yet 


a fistful of video film packages 
from Phillips H. Lord, intends 
|contracting Heatter as the emcee 


iof ‘We the People,” 


| began on radio over a decade ago. 
Word came from Herb Rice, 


jadvisor without portfolio to the 
| General Teleradio vidpix outfit. 
|No definite date for the start of 





a job the. 
|newshawk handled when the show | 


MBS chief of programming and | 


~ Snafued by Date 


A hot prospect has developed 
| for the Mickey Rooney vidpix <se- 
ries, but disagreement on a start- 
ing date may delay exposure o! 
| the $40,000-a-week NBC package 
{ until the fall. Leo Burnett, the Chi- 





ergen Co. |n ) 
He’s also | reskedded for the quarter imme- 
National Television | diately preceding with two par- 
jticipations set. 


| cago agency, is dickering with NBC 
has been set, but the format and et ee ee ee 8 
seas or will set up exchange deals |ihe Heatter entry are expected to —_ (ee te to be Green 
for distribution. Official execs are | be ironed out within the next sev- The ak ae an tates thin Wat- 
currently talking with a few over- eral months. Rice figures Heatter | urday at 8 p.m. slot now riding 
(Continued on page 42) is a natural for the job as emcee | with the Spike Jones Show. NBC 
eae oh aan ae |S Sere ce fer cae oe 
he - | Burnett is" holding out for a later 
‘HOW-TO’ VIDPIX PAYOFF tion . the —_ — _ ol _ date, probably the fall. Jones would 
: | Ways been a Lord property) to Its probably continue opposite CBS’ 
Garage-Built Chi Series Racks Up high national rating shortly after Jackie Gleason should NBC decide 
Good Selling Record it was incepted. Show (sans Heat-|to stay with Burnett on the re- 
ter) had short tv- life as a live | quested delay. 


crag 288 Feng eaten, ee se | DICKER SPONSOR DEALS 
FOR ‘MAIGRET’ TELEPIX 


Indications that there’s a big “ ee s 

future for offbeat how-to-do-it for- rf — seaees fon oe b= 

matted vidpix, especially those |though no definite plans concern- 

built around live shows with 4 ing cast or production date were 

good selling history, is seen in the | gicclosed by Rice. The radio edi-| First three segments of the “In- 

fast record being racked up on the |tion of the juve show has been an spector Maigret” series based on 

syndication route by John Ott's |afternoon money-maker at Mutual the Georges Simenon stories have 

“How Does Your Garden Grow?” | fo, years now. been flown to the U. S., and Pathe- 

In a unique deal which should as-| No immediate move to dissolve | Cinema, which is coproducing the 

sure immediate sales for the cel- | the Lord company name and bring | series with its parent French com- 

luloid version of the show, Swift /th properties directly under Gen pany, Societe Nouvelle Pathe-Cine- 

last week signed for a 60-second | o,a} Teleradio title has been made. ma, is currently in the midst o! 
negotiations with potential spon- 
sors and distributors, the latter in 
| case it’s necessary to syndicate the 
| series. 


to be determined whether the firm | se ” 4 
will send men into the field over- | production on the “People” series 

















participation in the film in 13 For the time being at any rate ac- | 
a = Hh tp tea gt 7 ‘cording to Teleradio execs, the 
stations shou / j : 
. : : (Continued on page 48) 
in the near future. | 

Half-hour film, featuring Ott’s | Plan is to get production rolling 
time iapse photography and based ’ B00 again in Paris on the series by the 
on a live version that’s in its third REAR-SCREEN § N end of February, and Pathe-Cine- 
year on WNBQ, is being priced on | ’ ma here expects to make a deal by 
a percentage of the individual sta- T0 TELEPIX COMM LS then. While only three films have 
LO rate ade sinthie garage |_Reaf-sereen projection is cur-| Pe"MhcmaDiai: s6'alm ene? otis 
which he’s converted into a studio. , saaraian gp Pico de Aagpceg ple A are proceeding. Series, which stars 


: ; 4 3 - > Maurice Manson, is being directed 
en Seer a ove agi ae cated vidpix series. For those lo- by Jean Lenaeur, with original mu- 
oe nee oe ] 4. KACY cal sponsors who use live blurbs sic by Joseph Kosman (best known 
weeks to KPTV, Portland, KACY, \¢) syndicated shows, the vidpix | here for his “Autumn Leaves”) 
St. Louis and WEWA, Atlanta. or his “Au Qi ); 


Harold Bluhm has been hired by — Nt at ae ae ae 
Ott to handle the selling. being made into slides, are used in 
rear-screen projection, with the | 
announcer standing in front of the | 
simulated and mantaining contin- 
uity with the pix. | 

Idea is a new one, and it can be | 





Geo. Burns Coin For 
Buzzell’s Telepix Series 


Hollywood, Feb. 9. 

Deal is being negotiated where- 
by George Burns may finance and 
telefilm Eddie Buzzell’s “Third 
Girl From the Right,” with Burns’ 
McFadden Corp. shooting the vid 
pix series. 

Burns has been hunting for a 
second series for his company, cur- 
rently Jensing the Burns & Allen 
jsbow at the General. Service. let. 





Bread Dough for ‘Kids’ 


Bond Bread has been signed to 
a firm pact for “Art Linkletter and 
the Kids,” an all-film Saturday used only with those vidpix which 
stanza starting Feb. 27, on WCBS- use a central or continuous set. 
TV, N.Y. It's slotted for 6:45-7 p.m. | Guild Films is supplying stations | 

Another of the station’s pic ses- | and sponsors with stills on the) 
sions, “Paul Killiam Show” (run- | “Liberace” set, which consists 
ing satire on vintage pix), will be | mainly of drapes. Under the setup, 
_the live announcer appears to be 
| spieling right on the set that's 
| used ig the pix. ‘ 





races, tb ded 


Tn 


RADIO-TELEVISION 


VARIETY 





- Wednesday, February 10, 1954 





Sholis 


Victor Sholis, general manager 
of WHAS, Louisville, one of the 11 
Henry L. Christal-repped radio sta- 
tions that financed the Alfred Po- 
litz study on AM’s status in- tv 
areas, tossed out a firm “challenge 
here last week to Broadcast Adver- 
tising Bureau to launch a follow 
through analysis on radio's role in 
the current scene. 

Speaking before the Chi Broad- 
cast Executives Club,  Sholis 
punched over the thesis that tradi- 
tionally radio has done a sad job 
of telling its story, and that BAB, 
as the medium’s exploitation arm, 
would be “derelict” if it fails to 
pick up the ball along the lines 
of the Politz report. He said BAB 
is doing a good job spotlighting 
specific case histories and promo- 
tions but it should devote some at- 
tention to selling the medium in 
general via the extension of a 
broad-based study which could use 
the Poliiz research as a starting 
point. 

Sholis pointed out that the Politz 
report was one of the few signifi- 
cant examinations of radio de- 
signed to give a qualitative depth 
picture of the medium’s impact on 
American society — in this case 
areas with an average of 62° tv 
saturation. He stated that radio 
down through the years has been 
notorious for its bad research prac- 
tices. “We broadcasters have spent 
more money for more statistics that 
left us more confused than any 
ether American industry,” he said. 


Redio’s reliance on ratings dur- 
ing the lush pre-tv days proved to 
be a big handicap when the sight- 
medium emerged as a glamorous 
con petitor, Sholis pointed out. 
Nose-counting was a simple ex- 
pedient that made it easy to sell 
and easy to buy radio when it was 


Calls for a Full Analysis 
Of Radio's Role in Current Scene 


Chicago, Feb. 9. ¢ 





New TV Cycle? 


Jan Murray, a la Jackie 
Gleason, fell (on camera) dur- 
ing a telecast of “Dollar a 
Second” via DuMont Sunday 
(7) night, and sprained a verte- 
bra. The quiz master slipped 
on some baby breakfast cereal 
which was being used to simu- 
late cement in a prop mixer 
that was onstage. 


Murray finished the _ pro- 
gram, quipping about the acci- 
dent. Though his back is taped 
up he will be back for next 
week’s performance, 


Swift Bypasses 
TV Bast Club’; 
ABC Holds Bag 


Concentrated efforts by ABC-TV 
toppers to get the tv end of the 
“Breakfast Club” simulcast off the 
ground on a commercial basis 
came to naught this week when 
Swift & Co., one of the sponsors 
of the radio segment and the tv 
web’s hottest bankrolier prospect, 
adopted a wait-and-see attitude. 
Thus, the morning tv’er, ABC's 
first early-bird network entry, will 
start as a sustainer unless the web 
can pull a sale out of the hat be- 
tween now and Feb. 22, the pre- 
miere date. 

Strangely enough, the radio end 
of the simulcast remains SRO de- 














the top dog electronic medium. 
But, Sholis charged, ratings failed 
to really say anything about radio 
as an adveriising medium. 
As a result, when tv came down 
(Continued on page 42) 





NBC-TV Itching To 
Popularize Ballet 


NBC-TV thinks it’s time to take | 


ballet out of its limited audience ss 


confines and give it some major 
treatment on video, to convince | 
millions of viewers that today it’s | 
popular entertainment. | 

With that in mind, network ex- | 
ecs have aiready approached Lin- | 
coln Kirstein, general director of | 
the New York City Ballet Co. and | 
of the parent N, Y. City Center of | 
wee & Drama, with the idea of | 

ying at least one full-length pro- | 
duction. Should that elick, NBC | 
would then be interested in doing | 
several a season. It would involve | 
direct pickups from the City | 
Center. 

Only snag thus far is Kirstein’s 
own reluctance to embark on any | 
such video venture. It’s his feel- | 
ing that perhaps two, three or tour 
dancers would show up to advant- 
age on tv, but that the camera 
range wouldn't do justice to a full- 
scale number involving the entire 
corps de ballet. NBC is still try- 
ing, however. 

A couple weeks back the Sad- | 
ler’s Wells Ballet did 17 minutes of | 
presentations on Ed Sullivan's | 
“Toast of the Town” as the show’s | 
major attraction. It was on the 
same Sunday when the opposition | 
“Colgate Comedy Hour” co-starred 
Ethel Merman and Jimmy Durante, 
but Sadler’s Wells copped the 
highest Trendex rating. 


Winnick’s AM-TV Gander 


London, Feb. 9. 
Maurice Winnick leaves for New 
York next Sunday (14) for a three- 
weeks’ visit, during which he will 





gander radio and tv properties suit- | 


able for Britain and also negotiate 
for locally-produced teatures with 
the American webs. 

Winnick holds. the British rights 
of a number of top tv and radio 
programs, including “Whert's My! 
Line?” and “Twenty Questions.” | 
The former has a peak Sunday | 
night date yia BBC-TV, i 


‘possible audience split. Nonethe- 
| less, the 20 quarter-hours-per-week 
}on radio are sold out, 


come in till next fall at the earli- 


|Web certainly doesn’t want to re- 


|not before ABC publicity had re- 


spite the addition of tv. Radio web 
had feared that the launching of 
the tv’er might make inroads on 
AM sponsors or might scare a 
couple of them off because of a 


while 20 
per week on tv are available. And 
it’s those same radio sponsors 
which turned the tv web down cold. 
Swift is waiting; ditto Philco. 
Quaker Oats expressed interest in 
the tv end but because of budge- 
tary problems won't. be able to 


st. 

Sustaining service stands to cost | 
the web more than $30,000 a week 
in program cost. Program sells for 
$2,500 per quarter-hour, commis- 
sionable. Besides that, the time 
charges would amount to nearly 
$150,000 weekly in the event of an 
SRO, what with a time rate of $22,- 
000 for three quarter-hours per 
week for a 75-station lineup. 
There’s a new studio the web built 
in Chicago’s Hotel Morrison for 
the show to take into considera- 
tion too. As a result, it’s pretty 
obvious to the trade that the web 
must sell something soon if it’s go- 
ing to stay out of the deep red. 


peat the failure it experienced last 


'no such communication as yet. 


KPTV’s 14G Telethon 


Portland, Ore., Feb. 9. 
KPTV raised over $14,000 for 
the March of Dimes in a 12-hour 
telethon with a dutch auction. 


Grind started at 11:15 p.m. Sat, 
and wound up at 11:15 a.m. Sun., 
with over 4,000 in the studio and 
lined up outside. A long list of 
merchandise with different values 
were offered for auction. 


Mogul’s ‘Who, Me” 
On Bypass Claim 


Ad agency chief Emil Mogul has 
taken a pointed stand against the 
statement made by Reg Rollinson, 
press chief of Crusade for Spot 
Radio, which noted that latter re- 
ceived reports that the agency had 
skipped dealings with station reps 
and gone directly to the outlets to 
seek special arrangements. Mogul 


demanded of Rollifson that he 
either make a -public apology or 
prove his contentions. 


Rollinson had written in a mime- 
ographed letter to his confreres 
about the report he received con- 
cerning four Mogul men who had 
gone directly to stations to deal. 
He_ noted, “It seems to us it is 
highly. desirable that time buyers 
and representatives of the adver- 
tising agencies visit local markets, 
visit the stations, learn about the 
U. S. by traveling through the 
States. But not for the purpose 
of pressuring stations into rate 
cuts, and not for the purpose of 
avoiding the regular practices of 
the advertising business, including 
the practice of placing their na- 
tional spot business through sta- 
tion representatives.” 


Mogul asserted that the state- 
ment was false and, in pointing to 
specifics, he demanded proof of ac- 
cusations. Among these denied by 
Mogul were: use of pressure tac- 
tics; the trips his men made to the 
slations were for the purpose of 
pressuring stations into rate cuts, 
and that they avoided the regular 
practice of the advertising busi- 
ness, including placing national 
spot biz through station reps. 


Rollinson was advised in a let- 
ter from the agency head that 
“Instead of rushing into print 
with false accusations, maybe you 
and your organization ought to 
take a little inventory of yourselves 
and put your own house in order.” 

Reg Rollinson, when asked for a 
statement concerning the Mogul 
note, reported that he has received | 











Wally Cox’s ‘3 Men’ 
Reprise for TY; Steel 
Sets Major Entries 


Wal'y Cox may reprise his suc- 
cessful summer stock stint of last 
season in ‘“‘Three Men on a Horse” 
on U. S. Steel’s hour-long ABC-TV 
dramatic segment Aug. 3. Theatre 
Guild has scheduled the John 
Cecil Holm-George Abbott farce 
for that date and is currently in 
the midst of negotiations with Cox 





fall in its first attempt at daytime, 
when an hour of afternoon pro-| 
sramming rode sustaining for the| 
full 13-week cycle and then was | 
unceremoniously dropped in favor | 
of the Don MacNeill segment. | 





‘Jamie’ in a Jam | 


Faces at ABC-TV were an apple- | 
sauce red this week when the web! 
had a sponsorship deal cancelled | 
before it ever commenced. Worst 
part of it was that the web's pub-, 
licity department had sent out re- | 
leases, not only on the deal, Bit | 
on a Pulse survey that explained | 
why it was a good buy. 

Show in question was “Jamie,” 
which Duffy-Mott has carried on! 
alternate weeks since its inception | 
last fall. Web had a deal for'| 
Clapp’s Baby Foods, a Duffy-Mott 
subsid, to sponsor the other week 
‘for four programs (release from 
publicity didn’t mention length of 
the contract), but suddenly it was 
notified that the deal was off. But 
leased the 


results of a survey 


showing incidence of: purchase of |: 


Duffy-Mott proflucts among “Jam- 
le” viewers as gompared with non- 
viewers, . 





e cl Sieeh Hour, (ABC). 


to take the leading role. The tour- 
ing stock version last summer was 
One of the more successful of the 
barnyard entries. | 
Guild is also dickering with 
Helen Hayes, who starred on the 
alternate-week “Motorola TV! 
Hour” a couple of weeks ago, to | 
take the lead of an original, “Wel- | 
come Home,” by N. Richard Nash, | 
on March 16. Also on tap are 
Gertrude Berg for Arthur p ned 
(Continued on page 46) 














Rating TV Dramas : 


American Research Bureau's 
January ratings on the one-hour tv 
dramas put he Sunday night NBC- 
TV “Philco Television Playhouse” 
in top position with 38.8. 

ARB’s rundown ‘follows: 

Phileco (NBC) ...... 38.8 

Kraft «‘NBC) . 372 

Robert Montgomery (NBC) 33.4 


| 
' 


Studio’ One (CBS):...... 28.0 =| 
Rane t00) ....... 3 cc. 18.5 
Motorola (ABC) 16:8. | 


ARB _repoft doesn't list U. s.! 


that’s been in force since last Sep- 
| tember, ABC-TV 


‘over January of 1952. 


| gramming off the ground until the 


| in October, they jumped to $2,226,- 


_nitery date. At that time, he wants 
|to do Vegas a Coast origination so 


Ree iweek. 


4 ‘Generals’ on the March’ 


Four “Generals” and their various divisions have been descend- 
ing on “Today” in a series of maneuvers worth some $1,000,000 


to the five-a-week formation of the 


Dave Garroway-emceed 7 to 


9 ayemer on NBC-TV. The four-way campaign is either in progress 
or recently executed. Each thrust costs roughly $3,500. Take 


General Mills, for instance: 


Crocker Appliance 
Cake Mix 
O-Cello-O 


Now add General Electric: 
Telechron 
Tv Tube 


$46 ee C6 SO O98 6.04 £28.59 


Then mix with General Foods: 
Baker’s Coconut ; 
(increased to 78 spots come next 
And General Motors (for the 
buildup): 

All divisions 


eee eereneeeeee 








Participations Gross 
Py yey oS.” a $154,000 
epeaetere 104 364,000 
avchuoS pe 26 91,000 
$609,000 
hee cabs : 78 $273,000 
Gale vane e 21 73,000 
$346,000 
aches Sip 28 $ 98,000 
fall) 
auto oufit’s January Motorama 
RA 10 $ 35,000 


Grand total—$1,088,000 








Probe of ‘Strike It Rich’ Charity 











Come-On Tossed Into State's Lap 


> 





- 


STANTON’S SARTORIAL NOD 





CBS Prexy Chosen Among World’s 
10 Best Groomed Men 





February issue of Barber’s Jour- 
nal, the “voice of the nation’s bar- 
bers,” chooses “The World’s. 10 
Best Groomed Men” characterizing 
them-as “Barberings’ Own Men Of 
Distinction.” ' - 

In the leadoff spot of the 10 
photos is CBS prexy Frank Stan- 
ton. Others include John D. Rocke- 
feller Jr., Guy Lombardo, Henry 
Ford 2d, Adolphe Menjou, Thomas 
Mann, Gen. Hoyt Vandenberg, Hen- 
ry Cabot Lodge Jr., Porfirio Rubi- 
rosa and Anthony Eden. 

Selection of Stanton makes it a 
clean sweep for CBS, both among 
the men and women, with Colum- 
bia board chairman William S. 
Paley’s wife ‘ex-Barbara Cushing) 
designated by the fashion experts 
recently for the No. 1 spot among 
the best dressed women. 


ABC-TV in 719, 
Biz Hike for Jan.; 
Bodes Good ’S4 


Continuing an 





upward trend | 
racked up total 
video billings in January of $2,694,- 
391, representing a 71° increase 
i It’s the fifth 
straight month in which the web’s 
billings have increased, and also 
the fifth straight month the’ve 
topped the previous year’s take for 
that period. 

On the basis of current billings, 
the network, which totaled only 
slightly over $21,000,000 in 1953, 
should go well over the $30,00,000 
mark in ’54. The low figure of the 
53 take was due to the fact that 
the web didn’t get its new pro- 





fall, and those autumn months rep- | 
resented new highs for the net. | 
_ Web's billings in the fall started | 
inauspiciously enough, with $1.- | 


| 250,616 in September, only a 7% | 


increase over the year before. But | 


(Continued on page 46) 





B.B. Pen, Gemex Renew | 
Jessel; To Coast in Spring 


B.B. Pen Co. and Gemex Watch- | 
bands renewed George Jessel’s | 
Sunday night telecast on ABC-TV. 


,for another cycle, making a total | 


of 39 weeks the show will be un- | 
der their joint sponsurship. Jessel 
meanwhile has abandoned plans to | 

| 


| originate his tv’er from the Coast | 


until spring, when he goes into El | 
Rancho Vegas for his first Vegas | 


that he can fly between Hollywood 
and Vegas for the teleshow roof 
the nitery stint. But if the Spon- | 
sors balk he'll defer the dates. 

lie's slated fer El Rancho May 19 
for three week<« at $18,500 “per 





N. Y. City Welfare Commissioner 
Henry L. McCarthy has thrown the 
ball to the state in an investigation 
of the charity features of the 
“Strike It Rich” program (CBS-TV 
and .NBC-Radio). Probe would fall 
within the jurisdiction of State 
Senator Bernard Tompkins, who 
heads up a legislative panel looking 
into public solicitation of funds 
and particularly ‘‘charity rackets.” 


Walt Framer, producer’ of 
“Strike It Rich,” hasn’t heard of- 
ficially from McCarthy since last 
Monday (1) when he received a let- 
ter stating that the Colgate-Palm- 
olive show must be licensed. be- 
cause it solicits contributions from 
the public via its “Heart Line” 
gimmick., Since then the contro- 
versy has been back-and-forthed ir 
the newspapers and has spread 
across the country. If the show 
drops the “Heart Line” telephone 
pitch, it may fall out of any bu- 
reau’s jurisdiction and Framer’s 
threatened litigation won't be nec- 
essary. : 


McCarthy had put. “Strike It 
Rich” in the ilk of “misery” shows 
which bring people to the city and 
make them relief cases when they 
don’t come in for a payoff. He 
struck out at the giveaway and 
heartthrob stanzas a few months 
ago, and there the matter lay until 
Walter Winchell in his N. Y. Mir- 
ror column last Monday wrote this 
paragraph: “N. Y. City and siate 
officials will very shortly confirm 
this. They are going after the 
‘Strike It Rich’ radio-video show. 
CBS people (and the producers’ 


Early Morning TV 
Viewing on Upbeat 


Those media pundits who've 
been basing their radio buys on 
the fact that early morning is tele- 
yision’s poorest viewing time may 
soon have to change their minds. 
The early morning sets-in-use pe- 
riod for television is undergoing 
a swift upward transformation, ac- 
cording to an ABC-TV research 
study based on Nielsen sets-in-use 
figures. 

Study shows early morning tele 
has registered as high as a 31.80 





| increase over the past year in sets- 
| in-use during the morning, with 


the high spot in the 9-10 slot. Same 
study, however, shows that after- 


| noon tv sets-in-use have declined, 
| but that afternoon still shows the 


highest level of viewing. 

Sets-in-use for 9-10 a.m. rose 
31.890 in November over the pre- 
vious year, to an 8.3 level. A 20.4°0 
increase was registered for 10-1], 
with sets-in-use for that time at 
13.0. The 11-12 period shows a 14.7 
sets-in-use level, an increase of 
5.0%. 

Noon to 1 p.m. has dropped 5.7°e 
to 16.5. A 14.5% decrease is shown 
for 1-2, with a 13.6 viewing level. 
Similar decrease holds for 2-3, a 
13.3 sets-in-use figure represent- 
ing a 14.7% drop. The 3-4 viewing 
decrease is 14.990, with a 16.0 view- 
ing figure. Decrease for the 4-6 
period is tess sharp, with a 14.3‘ 0 
drop for 4-5’s 21.0 level and only 
an 11.4% decline for 5-6, which 


has a 30.4 sets-in-use levek : 
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Lux & Bucks | 


The showdown on whether the tv networks or the agencies have 
the right to designate what show goes into a time slot may be 
coming sooner than anticipated. The current negotiations designed 
to bring-about a shift of the “Lux Video Theatre” and “Lux*Radio 
Theatre” from CBS to NBC could well #@ the spark to precipitate 
the network vs. agency battle to resolve the issue once and for all. 

Since nearly $3,000,000 in billings is at stake in the acquisition 
of the Lux (Lever Bros.) business, NBC is anxious to grab it off. 
It has. offered Lux the Thursday night 10 to 11 period for the 
tv showcase (which is expanding from tts present half-hour format). 
That means yanking the. U.S. Tobacco-sponsored “Martin Kane” 
“Martin Kane” contract for the time 
slot expires in August and NBC intends to shift it to another 


out of the 10-10:30 niche. 


period, 


But the Kudner agency, which handles the show, wants no part 
of the deal. In fact, a major agency spokesman said if necessary 
the whole thiytg will be taken to court and even:to the FCC if 
Here’s how the agency spokesman put it: 

“The show’s been in the spot since August of 1949. The rating 
has climbed to 36 on the Nielsen. 
with the network. Now, whén the tobacco companies in general 


necessary. 


are in need of support from tlie 


pleasant publicity of the past few months, we’re getting evicted 


to make room for somebody else. 
down. 
Video” has been renewed for a 


Network execs, in their desire to strengthen their time segments, 
know: they’ve got a sensitive problem on their hands. 
hand they can’t afford to antagonize’ clients, no mafteér what the 


billings, while at the same time 


‘need to bolster their rosters. In terms of Lux, they concede that 
a Thursday night hour drama stanza would register as a major 


plus. 
Savs ‘Kudner: 


In fact, we’ll fight it right up the line.” 


Why pick on Thursday, where NBC is top dog 
with “Dragiret” and Groucho Marx? 
its weak entries, or again Saturday night? 


We've spent millions of dollars 
networks, to counteract the un- 
We're not going to take it lying 
(Meantime, “Lux 
cycle, as has the radia edition). 


On the one 


they recognize ‘all too well the 


What about Monday, with 











Lotsa Sponsors Around for Wooing of Gotham’s 
Big Puerto Rican Audience 
+ 


; : +4 @ 

The 500,000 Latins in New York | 
are getting top radio programming | 
during the best video hours| 


WHOM Latino Bonanza 








NBC’s Tinted Religioso 


NBC-TV’s experimentation § in 


through the offices of the national |tint programming is also extend- | 


sponsors. Cnief | example is! 
WHOM, Gotham indie, where the | 
big advertisers are paying a size- | 
able nut to reach this virtually un- | 
tapped minority. 

Television competition doesn’t | 
frighten the sponsors who have | 
bought into audio time largely. be- 
tween 6-11 p.m. Either the Span- 
ish-speaking audience, mostly from 
Puerto Rico, cannot afford the 
price tag for a video receiver, or. 
in the instances where they can, it 
has been noted that they will turn 
on the set, watch the picture and 
listen to the sound of a radio pro- | 
gram. So far there have been no | 
shows for the Latino,market, much 
less for. any other minority group, 
on Gotham video outlets. .t 





In January WHOM, owned by! game of musical chairs while lin-|Gamble coin) and Weaver 


‘Justice’ Borden - 
Subd for “T-Men 





| Sabbath 





A deal whereby Borden would 
fill the Thursday at 8:30 on NBC- | 
TV void, created by the April | 
moveover of “T-Men -In Action” | 
to ABC, with a dramatic series ex- 
ter.ded from a one-shotter, looked 
as sood as wrapped up early this 
week. Property under considera- 
lion is “Justice,” originally shown 
as part of the “Album” series on 
the same network that’s inheriting 

I’-Men.” Story by Halsted Welles 
and starring Paul Douglas was 
based on material in the files of 
the Legal Aid Society, but whether 
he and Ralph Nelson, who directed, 
would go along with the package 
is not yet known, (Nelson whips 
the “Mama” series which might 
preclude his availability.) 

Should the deal jell, “Justice” 
Wul be one of a group from 11 
Album” programs elongated to a 
regular: skein. Among the others 
were “Col. Humphrey Flack,” a 
DuMont’ show with Alan Mowbray 
Starred, and “Jamie,” with Bran- 
Con de Wilde in the title role on 
en “TV. “Justice” was displayed | 
“lt April, and thus if it meets 
“ed specifications would réturn in 

iology form just a year later. 
“nt Associates is the packager 
'h “Jamie” included in ‘its list | 
PrOPCHReweey 46-2 se eR. woh 





ant 


- \ 


ing to its religious segments. 
The web's “Frontiers of Faith” | 

show will undergo the 

rainbow test on Easter Sunday. 


Ballcasting Gab 
Picture for N. Y. 


Put Into Focus 


Gotham major league baseball 
announcers have been playing a} 








ing up for the coming season, The | 
Giants, Yankees and Dodgers have | 
the say in who does the mike work | 
and not the radio and video sta- | 
tions inyolved. Each club has} 
made a major change in the vocal | 
lineup. The big and most surpris- | 
ing one, however, came from the 
Dodgers and BBD&O, who decided 
to put Andre Baruch into its 
sportscasting picture. 

Baruch was always the straight | 
announcer, but now in the Brook- | 
lyn frays to be heard on WMGM | 


land seen on WOR-TV., he report- | 
l edly 


will do some of the game 
color in addition to the announce- 


‘ments for both Schaefer Beer and | 


Lucky Strike ciggies. A number 
of others were surveyed before 
Baruch’s name was picked out of 
the hat. Connie Desmond and 
Vince Scully remain with the 
Dodgers to round out the partisan 
trio. 

It’s common knowledge that Red 

(Continued on page 46) 


Phil Dean Exits NBC 


Phil Dean has come to a parting 
of the ways with WNBC-WNBT, 
flagships in N. Y. of NBC, and he 
steps out as publicity director to 
be replaced by Bob Blake. Latter 
will double over from the web- 
bery’s o&0 and Spot Sales and 
will have a manager under him for 
the local post. 

Dean, whose 








plans are to be 


made known shortly, has been p.d. 
of the twin outlets for about two | 
tyvedrs and before that put in three 
semesters on NBC press and ex- 
ploitation, 


det 


| and 


RIGHTER 


IV DAY 








NBC SEES BUCKS. Who Gets the NCAA Grid Plum 





IN WEAVER WAY’ 


By GEORGE ROSEN 


Two widely-divergent philoso- 
phies as to what should constitute 
daytime television programming 
offer an interesting and significant 
sidelight being watched closely by 
the trade — and particularly by 
the affiliate stations of the two 
major television -networks—in es- 
tablishing the eventual pattern of 
daytime video, 

On the one hand there’s CBS- 
TV, whose leadership in the day- 
time tv sweepstakes is unquestion- 
ed as the network moves into a 
near SRO status both morning and 
afternoon. Under the Hub Robin- 


son “let's give ’em a good enter- | 


taining show, with lots of the old 
reliable soapers as the base; grab 
in the bucks, and clinch the lead- 
ership” operational pattern, CBS- 
TV has, as of the moment, attain- 
ed a formula that’s contributed 
largely toward Bill Paley’s coin- 
happy status and which enabled 
CBS-TV to close out the ’53 semes- 


ter with an $800,000 billings ad- 


vantage over its major rival. 

In sharp contrast to Robinson & 
Co.’s reliance on tested and ac- 
cepted patterns, NBC’s Pat Weaver 
is shooting .in an entirely different 
direction. Soap operas, blocks of 
which are pouring some _ fancy 
bucks into the Columbia coffers. 
are not his dish of tea. Weaver's 
concept for daytime television 
programming is wrapped up for 
the most part in the word “serv- 
ice’—and it's his conviction that 
“service” shows, not weepers, will 
be the ultimate answer—if not to- 
morrow then perhaps the next day 


|; —Wwhen the final daytime score is 


tallied. 
There’s a lot at stake in Weav- 
er’s thinking for, while CBS and 


its affiliates are enjoying the 
sponsor fruits of the soaps and 


the other accepted entertainment 
components (ranging from Arthur 
Godfrey, Garry Moore, Art Link- 
letter, Bob Crosby to “Big Payoff” 
and “Strike It Rich”), Weaver, 
still faced with the burden of 
translating the daytime 
into a commercial success, is stak- 
ing his all on the “unorthodox” in 
terms of daytime tv programming. 
Weaver's convinced he'll 
—and apparently so do Boss Man 
David Sarnoff and the affiliates. 

Only one soaper {fs riding the 


NBC video lanes (“Thtee Steps To | 


backed. by Procter & 
could 


have inserted a flock of others. 


Heaven,” 


But he doesn’t want them. To him | 


the “tv of tomorrow” lies in the 
more revolutionary patterns of 
“Today” and the upcoming 
“Home” 11 to noon show. If the 
latter clicks there will be more 
still more of the “variations 
on a theme by Weaver.” True, just 
as CBS has its variegated patterns 
for daytime along with the soaps, 
NBC is also peppering its sched- 


ules with the tried-and-true Kate | 


Smith, “Hawkins Falls.” “Bride | 
and Groom,” ‘Welcome Travelers” 
and other items somewhat less 


formidable than 
lineup. But there’s no concealing 
the fact that NBC-TV daytime will 
rise or fall on the “Weaver con- 
cept.” Everything's riding on it. 


rosters | 


make it| 


the potent CBS | 


| 





Domestic Intrigue 

The NBC-TV proposal to in- 
| stall “Lux Video Theatre” in 
the Thursday night 10 to 11 
| time next season, aside from 
the Kudner agency's unhap- 


| 
| 
| piness of the threatened yank- 


| ing of its U.S. Tobacco-spon- 
| gored “Martin Kane” show 
from the 10 to 10:30 slot, 


poses a delicate situation for 
J. Walter Thompson agency. 

JWT handles the Lux 
(Lever Bros.) biz. It also han- 
dles (and has a major financial 


| stake in) the Ballantine Beer- — 
| sponsored “Foreign Intrigue” 


syndicated series which is 
berthed in the Thursday 10:30 
to 11 p.m. segment on a num- 


ber of NBC-TV stations, in- 
cluding N.Y. 
On the one hand it’s ob- 


ligated to champion the Lux 
acquisition; on the other the 
move jeopardizes its “Intri- 
gue” pix. 








~ 





{ 


BBD&O Snares 
| Campbell Soup's 
$8,000,000 Biz 


BBD&O agency has grabbed off 
the lucrative Campbell Soup bi!l- 


ings, totalling in excess of $8,000,- | 


000 (with about $4,000,000 of that 
amount siphoned into radio-tv). 
Billings were thrown on the open 
market in a sudden move last week 
when the account was yanked 
from Ward Wheelock, with whose 
agency the name Campbell 
been synonymous for more 
30 years. 

No sooner had word leaked out 
| that the Campbell-Wheelock long- 


has 
than 


{time marriage had blown up than | 


went to work 
Ben Duffy, 


the agencies 
pitching for the _ biz. 


| all 


|prexy of BBD&O, won out, clinch- | 
|}ing the agency's topdog status in | 


the radio-tv sweepstakes. 

Duffy plans no_ immediate 
changes in the Campbell Soup 
program roster, which’ includes 
Friday night NBC-TV “Sound- 
stage” half-hour dramatic 
the cross-the-board “Grand Cen- 
tral Station’”’ on ABC Radio and 
the “Double Or Nothing” tv show 
on CBS. 

While Wheelock still has Whit- 
man Chocolates: aad a few 


|}mainstay, will probably cue a 
streamlining of the Philadelphia- 
berthed agency. 

Another bundle of 
Na, 
|ing agency disposition — RCA’s 
$12,000,000 billings being divorced 
|from J. Walter Thompson. It’s ex- 
| pected that the new agency repre- 
sentation will be made known in 
jthe next few days. 











Those Bubbling CBS-TV Soaps 





The most recent Nielsen ratings on daytime television offer some 
revealing data on the emergence of the video soap opera as a hot 


commercial commodity. 


A breakdown of the Nielsen Index span- 


ning the 10 a.m. to 6 p.m. periods Monday through Friday, shows 
that, in relation to audience participation and personality-variety 


shows, 
ming. The _ personality-variety 
hours; aud participation 50 


quarter-hours 
Yet within that 


quarter-hours and the 


the daytime serial accounts for only 19° of the program- 


for 49 quarter- 
soapers 24 


stanza accounts 


framework, the Nielsen Index shows the soap 


operas grabbing off an average rating of 12.1, while the other type 


shows trail with a 10.5 average. 
is what’s been happening in the case 
Tomorrow” 


Indicative of the trend 
of CBS-TV’s “Search for 


suds saga, slotted in the 


12:30-12:45 segment. Back in Dec., ‘51, shortly after it went on 
the air, “Search” was getting. a 9.2 rating as against 16.2 for Kate 


Smiih’s afternoon show on 


NBC-TV 
“Search” had al #44. Khvé' Sait 7.3. 


On the last Nielsen study, 
. 9/9 


This Year? Sealed Bids Coming Up 


show; | 


other | 
| accounts, the loss of Campbell, his | 


Camden, | 
manufacturing coin is await- | 


“Jockeying time,” is drawing 
|near, with all the tv networks in 
ithe running, for acquisition of the 


year's grid plum — the National 
Collegiate Athletic Assn.’s “Game 
of tie Week" football telecast. 
| NBC-TV has had it for the last 
j|three seasons, with General 


| Motors picking up the approximate 
| $4,000,000 tab for the ’53 Saturday 
‘afternoon schedule. 

When the NCAA’s tv committee 
|meets within the next few weeks, 
| the custOmary © solicitation for 
| sealed bids will go out to the net- 
|works. NBC would like it for a 


‘fourth straight semester (whether = 


|GM will ride with it again, in such 
lan eventuality, is still unknown), 
but the other networks, and par- 
ticularly CBS, wouldn't be averse 
ito grabbing it off this time. (ABC, 
/it’s recalled, came near getting it 
last year.) 

| .Opposition to perpetuating the 
| national “game of the week” pat- 
'tern still continues in some col- 
liegiaie quarters, with the Big Ten, 
'for one, advocating regional setup. 





Big 10 Still Pushing 
Chicago, Feb. 9. 

Despite the lopsided 
;}ment of the National 
Athletic Assn.’s national game- 
of-the-week football tv. program 
by delegates.at the groups recent 
j convention, the Big 10 is continu- 
ing: its push for regional control 
of grid telecasts. : 

Key midwest conference plans 
to make detailed pitch for its re- 
gional ambitions to the new NCAA 
tv committee which is being or- 
ganized to handle the 1954 pro- 
gram. Strategy of big 10 reps wat 
not to formally. plug for confer- 
/ence tv jurisdiction at the Cincin- 
nati national session last month 
but to save their fire for the small- 
er video committee, 

Meanwhile, Big 10 toppers are 
quietly lining up support from 
other’ important NCAA member 
conferences, especially from those 
| largely comprised of state institu- 
tions which have been subjected 
| to’mounting grassroots pressure to 
| liberalize and localize collegiate 
grideasts. 
| Big 10 
iselling job 


Collegiate 


admittedly has tough 


ahead. 


Mills Blueprints 
Realities for TV 


Ted Mills is renegotiating a new 


| deal with NBC-TV, with an ambi- 
|tious project lined up for him. 
} ° ‘ 

i Mills’ contract with the network 


expired at the close of '53, shortly 
|dafter ke vacated the production 
reins in blueprinting the upcoming 
“Home” show. Since then, how- 
ever, he’s been retained on a week 
to week basis. 

For the past few weeks Mills has 
been preparing for Public Affairs 
Director Davidson Taylor (to whom 
he'll report in his newest venture) 
an elaborate pyesentation involv- 
|ing programming dealing with the 
| realities and bringing the world 
to the people, encompassing “ex- 
ploitative shows.’ news shows, ete. 

Project is in line with one of 
| Taylor's major objectives—to bring 
; unconventional things to tv. 


A&A’s Top Brass Fiesta 


The 26th anniversary program 
of “Amos ‘’n Andy” on CBS Radio 
; next Sunday (14) will hear tributes 
to Freeman Gosden and Charles 
| Correll from CBS board chairman 
William S. Paley and his opposite 


number in NBC-RCA, Brig. Gen. 
David Sarnoff. Airing will drama- 
tize the careers of A&A 


skedded are Jack Benny, 
Edward R. Murroy 
and Lowell 
“Bill Hay. longtime = an- 
nouncer of the dig will come out 
of retiren ent’ for tHe bh cahan [4 


Others 
Bing Crosby, 
latter a narratol 


Thomas 


endorse: - 
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On January 4th THE PINKY LEE SHOW 
made its debut in the 5:15 to 5:30 p.m., EST, 
time spot on NBC Television. Four weeks later ‘ 
it had increased its rating 71% to a 13.0 Trendex 
with a 45.8% share of audience. It is the fastest 


growing show in television. 


ICES SIRE) MBE swt cere: 


% * 


me TV show.......* 





.THE PINKY LEE SHOW began as a fifteen 
minute show, but because of its promise, it was 
expanded in its third week to thirty minutes — 
from 5:00 to 5:30. 


Here’s what THE PINKY LEE SHOW offers you 


as an advertiser: 


An estimated 3!, million viewing homes with 
an audience breakdown of over 2', million adults 
and over 5 million children. In other words, 


a big audience. 


FOURTH WEEK 13.0 THE PINKY LEE SHOW has four one-minute 





participations available for each broadcast. 
You may buy one or as many as you want. 
The low participation price is approximately 
$6,000 gross time and talent (depending on 
station lineup. With THE PINKY LEE SHOW’s 
big audience, your cost per thousand per 
commercial minute will be about $1.88. 

This is certainly one of the best buys you can 
make in daytime television. For additional 
details call your NBC representative. 


* The first is Howdy Doody, 
Pinky Lee’s following adjacency. i 
Source: Trendex, January 4-29, 1954 


| snipe television 


10.4 a service of Radio Corporation of America 
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TV Converter for Color Pickups 
Ready for Marketing in 2 Months 


+ 


Washington, Feb. 9. 

Color tv for the masses is now 
virtually assured as the result of 
the development of the first con- 
verter for the NTSC system, the 
invention of a 24-year-old junior 
engineer employed at Airtronic 
Research, Inc., at nearby Bethesda, 
Md. It is expected that the de- 
vice, to sell for $50 to $100, will be 
on the market within two months. 
Several manufacturers, it is under- 
stood, are already negotiating with 
Airtroric for licenses. 

It’s likely that the converter will 
also be built into new color re- 
ceivers to nermit their being mar- 
keted for $300 to $400 in contrast to 
the $809 to $1,000 for new sets in- 
corporating the tri-color tubes. 

The invention of 
Benjamin, who received his engi- 
neeriry training at a trade school 
in Washingston’s Capital Radio En- 
gineer'ng Institute, the converter 
employs a whirling disk which is 
placed in front of the tv screen. 
Size -of the co'or picture is thus 
restricted to 16 inches, regardless 
of the screen dimensions of the 
black end white set. However, use 
of a filter drum, which had been 
demonsirated by CBS several years 
ago to produce a 17-inch picture, 
would make possible larger images. 

Although the converter used at 
the Airtronic demonstration Thurs- 
day (4) was in a crude form, it pro- 
duced cclor reception comparable 
to thet provided by expensive con- 
sole color sets exhibited here. Ac- 
tually, on the color program picked 
up (NPC’s “Howdy Doody”), fiesh 
tints apneared to be truer than that 
seen with the tri-color tube. Only 
one cefect was observed—lack of 
brightsvots, but company engineers 
said this problem can be easily 
licked and that a picture as bright 
as that received by the tri-color 
tube can be obtained. An _ im- 
proved model of the converter has 
a@ireacy been developed for use at 
demonstrations this week and next 
to officials of the FCC and tv man- 
ufacturers. 

Tronically, the use of the disk to 
“pull out” the colors from the 
black and white tube is made pos- 
sible by a system of circuitry which 

(Continued on page 46) 


Fitzgeralds-ABC 
Go Steady 15 Yrs. 


Ed and Pegeen Fitzgerald have 
signed for their 15th year with 
ABC. A new five-year term was 
just inked, even though their 10th 
year doesn’t expire until April. 

The pioneer Mr. & Mrs. team 
now have outside tv privileges with 
exception that, as a Mr. & Mrs. 
feam on video, they must give first 
refusal to ABC. Otherwise they are 
free agents for video, singly or as 
a team. 


ABC-TV DICKERS ‘JUDY’ 
RETURN AS ‘FLASH’ SUB 


ABC-TV is reportedly close to a 
deal which will bring “Date With 
Judy” back on the network. Web 
is dickering with a couple of spon- 
sors on the show as a replacement 
foe “Quick as a Flash,” which Thor 
is dropping after the Feb. 25 tele- 
cast in the Thursday at 8 slot. 
ABC-TV won't carry “Flash” as a 
sustainer. 

“Judy” was on the web as a 
Wednesday night feature until 
early last summer, when American 
Chicle decided to drop the family 
comedy. Web didn't want to stand 
the cost of sustaining it, and when 
Sterling Drug moved into the 
time with “Mystery Theatre,” the 
net decided to let “Judy”? drop. 








Manjitian Seap, Toni Ax 
‘Stteleton’ for Tenn. Ernie 


“Family Skeleton,” nighttime 
CBS soap strip with Mercedes Me- 
Cambridge, has been axed by Man- 
hattan Soap and Toni after several 
months in the 7-7:15 slot. Effec- 
tive date is March 5. 

Sponsors hold on to the time, 
however, and on March 8 will 
preem a musical series with Ten- 
nessee Ernie and Helen O'Connell, 


Robert P. | 


| 





Pinky & Betty 


Indicative of the sweeping 
changes in daytime sales pat- 
terns at NBC-TV, modeled af- 
ter “Today” and _ projected 
“Home” show, is the extension 
of the policy into regular non- 
orthodox shows that until now 
have been sold in quarter-hour 
segments. 

As result of the move, the 
network now is_ bracketing 
both the Pinky Lee and Betty 
Vhite half-hour shows (latter 
preemed this week) for “maga- 
zine concept” sponsorship. 
Four one-minute _ participa- 
tions on the shows are avail 
able to clients 


Tydol Yanks Biz 
From L&N Agency 


After 23 years of harmonious 
relationships between Tydol (Tide 
Water) and the Lennen & Newell 
(ex-Lennen & Mitchell) ad agency, 
the sponsor has decided on a 
change. An estimated $1,500,000 
is involved in the biz switch. 

L & N, in a statement to em- 
ployees, said the only reason that 
the oil firm is going elsewhere is 
because latter’s top exec eschelon 
has moved from New York to the 
West Coast. (L & N has a coast 
office, too). Buchanan agency, 
with big offices in New York and 
on the Coast, is expected to take 
over the billings in the near future. 

Buchanan has been handling As- 
sociated Oil, division of Tide 
Water, in 11 western states for 
some time. 











Radio Listening Up, 
TV Viewing Down, It 
Sez in ABC Report 


Radio listening in the last quar- 
ter of 1953 rose while television 
viewing fell, according to an ABC 
research report based on Nielsen 
data. Report showed that tv view- 
ing during the last quarter was 
4.98 hours per day, or 4% less 
than the 5.19 hours average for 
the last quarter of 1952. 

Significant facet of the study is 
the fact that radio listening in tv 
homes rose 6°, even higher than 
listening in non-tv homes. Hours- 
per-day listening in tv homes was 
1.77 for 1953 as opposed to 1.67 in 
°52, while hours-per-day in radio 
only homes was 4.22, compared to 
4.01 in 1952, an increase of 5%. 

As tv stations go on the air in 
markets previcusly untouched by 
video, radio-only homes will de- 
crease and so will the amount of 
radio listening. Hence. broadcast- 
ers are finding the increase in 
radio use in tv homes particularly 











heartening, since in a short time 
there will be very few radio-only | 
homes. 


Grabhorn Exits Bremer 


It was a short haul for Murray 


Grabhorn as sales director for 
WAAT and WATV, Bremer Broad- 
casting radio and video outlets in 
Newark, N.J. He went in around 
Dec. 1, 1953, and announced his 
retirement Monday (8). 


He plans to Jeave for the Coast 
for “personal reasons.”’ There was 
no mention of a post there, but 
he did explain that the, Coast was 
his original home. His job and the 
two Bremer stations was to handle 
national accounts. 


WNBT Daytime 
Gets Overhaul 


Sharp alteration of WNBT’s day- 
time pattern wil! be applied March 
1 to give strength and conformance 
to the N.Y. end as parent NBC-TV 
brings forth the much ballyhooed 
“Home” in the 11 to noon spot. 
It’s a new deal right down the line 
for the flagship with every current 
stanza involved as 
Dick Pack goes to bat in a breakup 
of a one-hour period into segments, 
plus shifting of slois. 


With webbed “Today” riding 
from 7 to 9, the segueing Morey 
Amsterdam Show to 10 is being 
whipped into a half hour and 
spotted at 1 o’clock when the local 
starts a two-hour bloc that anchors 
at Kate Smith’s 3 p.m. berth. The 
9 to 10 time will consist of a com- 
bination of Herb Sheldon and 
“Josie’s Kitchen,” the- former from 
9 to 9:20 with the first section of 
his adult-slanted session, foilowed 
by the Josephine McCarthy cook- 
ery to 9:40 and concluding with 
the second phase of the Sheldon 
show back-to-back with ‘Ding 
Dong School.” Latter picks up the 
network processional that goes to 
1 o'clock. 

Amsterdam's talent setup will in- 
clude singer Francey Lane and 
maestro-vocalist Ray McKinley, 
who replaces Milton DeLugg’s 
group. Gene Rayburn, currently in 
the follow quarter with “Bright 
Ideas,” will give way to 30 minutes 
of the Richard Willis ‘““Here’s Look- 
ing At You” to 2 p.m. (now 2:30 to 
3). A Saturday half-hour daytimer 
is being planned for Rayburn, with 
his capsule “Bright Ideas” retained 
as a regular local satellite of ‘To- 
day.” The 2 to 3 slot, expanded 
from current 1:45 to 2:30, will 
change from the Jinx Falkenburg 
“Diary” to the Jinx and Tex Mc- 
Crary pairing with more emphasis 
on entertainment facets, these in- 
cluding three-a-week for the piano- 
loggings of Stan Freeman and a 
daily newsreel aimed at the femme 
audience. 


FM Taken for Ride? 


Pittsburgh, Feb. 9. 
Mrs. Agnes J. Reeves Greer, 
owner of WKJF-TV, UHF Channel 
53 here, filed a writ here last week 
against the Harmony Short Lines 
Bus Co., asking for the return of 








43 FM radio units valued at 
$10,000. 
This is the _ second action 


brought by Mrs. Green in connec- 
tion with the music-for-transit 
which her FM radio station, WKJF, 


| provided the bus outfit. 





Ike's ‘Watch Out 


for That Spivak 





























President Eisenhower hasn't 
| tried to dissuade any of his official | 
family from appearing on NBC- 
| TV's “Meet the Press” but it’s an-| 
| derstood’ they’re examined by the | 
iquartet of scribes without his) 
blessing. When the President, at 


- | 
| 


the convention which nominated 
‘him, laughingly changed “] Like 
'Jke” to “I Like Everyone,” that 


apparently did not extend to Law- 
rence Spivak, packager-moderator 
of the Sunday panel click. It prob- 
ably isn’t personal, but the Presi- 
dent is known to put a lot of DDT 
into the phrasing when he tells 
“Press’’-booked Cabinet members 
to “watch out for that Spivak fel- 


| low. 


Ike is understood to believe that 
Spivak is inclined to put public 
officials (et al.) on the hot seat the 
way he pitches his questions, 


President’s Cabinet Lacks His Blessing When 
Appearing on ‘Meet the Press’ 
+ 





Handy’s New WOR Status 
As Chief Aide to Gray 


Seymour (Sy) Handy has been 
named executive assistant to Gor- 
don Gray, v.p. of General Teleradio 
and chief of the outfit’s WOR and 


|/WOR-TV in New York. The video 


arm particularly has been put on a 
tight budget, and Handy, who for 
13 years has been with Mutual's 
financial offices, will be the man 
to keep check on the coin. 


It was announced he will cover | 


budget control, purchasing and 
personnel, tor the two. stations. 


Just before taking the new post, 
Handy acted as assistant comptrol- 
ler of MBS and chief accountant 
of the WOR division, 


program v.p. | 


0’Neil Expands Teleradio Empire 
With $2,500,000 Memphis AM-TV Buy 


+ General Teleradio chain, which 





On & Up With Danny 


Hopes of ABC-TV execs and 
sponsors of the Danny Thomas 
stanza, “Make Room for Dad- 
dy,” that the situation comedy 
would emerge aS a major tv 
entry, appear to becoming par- 
tially justified. Latest Nielsen 
shows the stanza with a solid 
22.5, efter months of dangling 
around the 16 mark. 

The first December Nielsen 
gave the Tuesday night entry 
a 16.6, while the second De- 
cember report showed the vid- 
pix series with a 20.3. First 
January, due out this week, 
gives it the high mark of 22.5. 
“Show ranks second, with the 
NBC post-Berle “Fireside The- 
atre” still holding a command- 
ing lead and the CBS -depart- 
ing “This Is Show Business” 
a poor third. 








Doherty Resigns 
NARTB Labor Job 


Washington, Feb. 9. 

Richard P. Doherty, veepee in 
charge of labor relations for the 
National Assn. of Radio and TV 
Broadcasters, resigned last week to 
form his own consultant firm in 
Washington to be known as Rich- 
ard P. Doherty Television-Radio 
Management Co. His resignation 
takes effect March 1. 


Doherty was released from a con- 
tract which had two years to go 
after a referendum poll of the As- 
sociation’s board of directors. 
NARTB prexy Harold E. Fellows 
said his departure will mean no 
diminution of service of the Em- 
ployer-Relations Department, res- 
ponsibility for which will be as- 
signed temporarily to Charles H. 


sistant. 


In his letter of resignation, 


agement 
broadcast industry has been 
pressed on him increasingly during 
the past year. He plans, he said, 
“a company which can integrate it- 
self into the operating structure 
of individual stations and 
service the specific needs of the 
ownership and management of in- 
dividual stations.” 

Doherty has been with NARTB 
since 1946. Previously, he was pro- 
ducer and moderator of the CBS 
forum series, ‘Labor-Management 


ket researcher for 
ad agencies and 
books and 
tions. 


‘Carousel’ Gets a Ride At 
A.C. Educ’l TV Powwow 


Joint Committee on Educational 
TV, for its convention in Atlantic 
City next week in conjuncticn 
with the American Assn. of School 
Administrators, has selected 
WCBS-TV’s “On the Carousel” as 
one of the components to be shown 
-on closed circuit Feb. 17. CBS’ 
flagship in N. Y. presents “Carou- 


networks and 
wrote numerous 
articles on labor rela- 





of Eduction, with Hall Thompson 
producing and Ned Cramer direct- 
ing. They'll go to the resort to 
| set up three displays that day, with 
jone kinnie and two live stanzas. 
Some 20,000 delegates 
pected in Convention Hall there. 
with tv’ers to be followed by a 
question and answer session. _ 


WPIX Ballcast Coin 


WPIX, N. Y., is rounding out the 
sponsorship for the coverage of 
\the N.Y. Giant and Yankee base- 
| ball games. Half of the 20-second 
|spot adjacencies and half of the 
pre-game Frankie Frish_ sessions 
| have been sold. 


are ex- 








Old Spice and Paper Mate have 
each bought a quarter of the time 
javailable. Within two days after 
ithe sked of the home games for 
| both clubs was announced by the 
|stations the deals were pacted. Cul- 
|gate inked for one-half the warm- 
up stanza by Frisch. 


Tower, who has been Doherty's as- | 


Doherty said that the need for a 
“competent and professional man- | 
advisory service” in the! 
im- | 


thus | 


Round Table”. He was also a mar- | 


sel” jointly with N. Y. City Board | 


controls Mutual and owns the Don 
Lee and Yankee networks, expand- 
ed its broadcasting empire this 
week with the acquisition. of WHBQ 
and WHBQ-TV in Memphis for a 
flat $2,500,000. Purchase of the sta- 
tions, from Harding College and 
the Church of Christ of Searcy, 
Ark., is subject to FCC approval 
and forces Teleradio prexy and 
board chairman Tom O’Neil to dis- 
pose of one of his seven radio 
stations. 

Purchase, which will be paid off 
by a $600,000 cash payment at the 
time of FCC approval plus.$1,900- 
000 over a 10-year period with 3% 
interest, gives O’Neil and Tele- 
radio four on-the-air tv outlets 
plus a grant for a fifth jointly 
owned by the Hartferd Times. Tel- 
eradio owns WOR-TYV, N. Y.; KHJ- 
TV, Los Angeles; WNAC-TV, Bos- 
ton and WGHT-TV, Heriford, the 
latter jointly with the Times. Hart- 
ford outlet is the only UHFer. 

O’Neil said he would put either 
KGB in San Diego or WEAN in 
Providence up for sale. Teleradis 
also owns KFRC in San Francisco; 
WONS, Hartford; WLAW, Boston- 
Lawrence; WOR and.KHJ. Deal 
gives Mutual the first o&o for any 
network in the south. WHBQ is al- 
ready a Mutual affiliate, and Join 
Cleghorn, who headed Mutual’s Af- 
filiates Advisory Committee last 
year, will probably remain as gen- 
eral manager. WHBQ-TV, which 
went on the air four months ago on 
Channel 13 as a CBS basic, will 
probably retain that affiliation. 

Properties, which the eellege and 
| church were unable to manage on 
| a longrange basis, had been sought 
(Continued on page 46) 


NBC's Contiguous 
AM Rate Revision 


NBC is determined to give day- 
time radio sponsors some juicy 
“Rate Bait” to swing them into 
| double duty on the nightime lanes. 











| Under a two-pronged plan set forth 
| at last week’s NBC Affiliates meet- 
ing and approved by the executive 
council, a new contiguous rate 
structure reduces the number of 
quarter-hour daytime segments a 
sponsor must buy from five to two 
| days a week, and second blueprint 
j;allows a daytime advertiser to 
| qualify for nocturnal exposure by 
| buying equal time at fractional cost 
determined by the rate of the 
nighttime program. Thus a 15-min- 
_ute stanza would go at exactly a 
fourth of the hourly rate, whereas 
the current fee is 40% of the hour. 


An’ amendment to the running 
contract has been mailed to the 
211 affiliates bearing the nod from 
| the exec council. Web was not ex- 
| pected to have any trouble getting 
approval of the setup since the 
structure, while actually reducing 
the rates, might bring in sufficient 
extra billings to square the bar- 
gain pattern. 


Secor’s Suit Vs. NBC 
On ‘Road Show’ Airing 





| P. Howard Secor, who is 
|pressing an infringement suit 
against NBC in N.Y. Supreme 
Court, lost a preliminary round 


this week when Justice Carroll G. 
Walter denied him a_ temporary 
injunction to restrain the net from 
airing the program “Road Show.” 

Issues in the case, Justice Walter 
held, can best be determined at a 
| trial. Basis of the action dates back 
to July, 1952, according to the 
‘complaint, when Secor. submitted 
an “unique and original’ idea to 
NBC designed to encourage safe 
driving. It was accepted, he as- 
serts, but on Jan. 9, 1954, NBC- 
Radio used the idea without per- 
mission. 


Arneld Resigns WIP 


Philadelphia, Feb. 9. 

Murray Arnold, program man- 
ager at WIP since 1941, made a 
surprise announcement of his res- 
ignation yesterday (Mon.). Arnold, 
who has been with the station 21 
years, leaves Feb. 19. 

Varner Paulsen, assistant, takes 
{over the post. 
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NBC Radio—Everybody's Wondering 


Just what NBC prexy Pat W 


eaver has up his sleeve in over- 


hauling the network’s radio structure is something that’s creating 
no little curiosity—and anxiety—in the trade. Over at CBS, for 
example, one of the major items on the day-to-day agenda is 


alerting everybody to keep their 
“what gives across the street.” 


ears open in an effort to find out 


Thus far the plan for the “NBC Radio of the future” is very 
much of a hush-hush proposition with only the top echelon “in 
the know.” The project is an ambitious one, still in the stages 
of formulation, involving both new sales and programming con- 


cepts 3 
still undetermined. 
The NBC Radio affiliates met 


Whether it’ll be ready for unveiling this year or next is 


with network brass last week in 


N.Y., with only some preliminary aspects of “Operations Future” 


touched upon. 








Canadian TV Faces Performer 
Strike in Bid to Oust Producer 


Toronto, Feb. 9. 

Blacklisting Don Hudson, pro- 
ducer of four weekly revue pro- 
grams on the television network of 
the Canadian Broadcasting Corp., 
members of the Association of Can- 
adian Radio and Television Artists 
(AFL), with some ‘500 in the Tor- 
onto chapter, will go on strike 
Feb. 14 to blackout CBC tv per- 
formances — unless Hudson, on 
charges of “unprofessional con- 
duct,” surrenders his production 
jobs. In addition to the personality 
clash, the Canadian union also 
wants an upped scale for acters, 
singers, announcers and _ stage- 
hands (musicians are clear); but 
are prepared to let this latter de- 
mand coast temporarily on discus- 
sion get-togethers with CBC offi- 
cials but want an instant de- 
cision on the Hudson issue. 

As CBC-TV topper of light en- 
tertainment, Hudson is producer 
of “The Big Revue,” “Music Hall,” 
“Showtime” and “Holiday Ranch,” 
which are televised in Toronto and 
seen also in Montreal, Ottawa and 
Vancouver. Justifiably, on their job 
continuance, ACRTA _ performers 
will not comment for publication 
but the “non-professional conduct” 
charge includes instances of abus- 
ive and insulting directorial scenes 
giving embarrassment to cast mem- 
bers of the four revues. Hudson’s 
peremptory budgeting of cost al- 
locations also saw the resignation 
of Ted Kneeland, director of “The 
Big Revue,” when he was given 

(Continued on page 44) 


Pinky's No. 2 Spot 
In Month's Time 


Despite the fact that he’s been 
on the air only a mont, holding 
down the 5:00 to 5:30 p.m. cross- 
the-board spot on NBC-TV, Pinky 
Lee has moved into the No. 2 slot 
on Trendex ratings on daytime 





programming for the Jan. 25-29) 


2 
bd 





lst Tint Conflict 

Color tv ran into its first 
programming conflict last Fri- 
day (5), the CBS ‘New Rev- 
ue” coinciding with NBC's 
“Howdy Doody” at 5:30. 
“Doody” was on the last leg of 
its crossboard tint exposure, 
the web’s first strip to get that 
treatment. “New Revue” is a 
continuing series emceed by 
Mike Wallace and including 
guest talent in its makeup. 
Having been on the regular 
sked since the fall the Colum- 
bia show has a “priority” on 
the time. 

There’s been an unwritten 
agreement between the two 
nets not to card color against 
each other. NBC has only to 
avoid the 5:30 period, Colum- 
bia’s sole color spot so far 
(“Paul Tripp’s Party” comes 
up March 2 for a run but 
there may be another tinter 
before that, probably a one- 
shotter). 


~ 


MAJOR PROJECT 





Television’s first permanent rep- 
ertory theatre may become a real- 
ity this year under NBC-TV aus- 
pices. Thus far it’s a strictly hush- 


stage, and still awaiting prexy Pat 


enthusiasm. 


Project is so ambitious in scope 
that it would entail the acquisition 


and one of the top N. Y. drama 
schools. 


It’s planned as a Saturday after- 
noon series, on an alternate week 
basis, 
time devoted to each one. 
ever, Should 
the NCAA-incepted “Game of the 
Week” football series, the theatre 





How: 


that 13-week fall period. 


Because the various components 
have yet to be tied together and 
deals negotiated, NBC is reluctant 
to reveal further plans for the rep- 
ertory theatre, although admitting 
it’s on the upcoming agenda. 

There has been some prelimi- 
nary discussion anent a Rodgers 
& Hammerstein video series, but 
web execs characterize it as strictly 
a nebulous thing and “very iffy.” 





Sarnoffs, Weaver 


Brief Ike on Tint 


Washington, Feb. 9. 
President Eisenhower was given 








Korda Hits BBC's 
Bid for US. TV: 


‘Go Subscription 


London, Feb. 9. 
Sir Alexander Korda, London 
Films boss who is also on the board 


opment Corp., a company which is 
in the vanguard of the campaign for 
sponsored tv, has taken a swipe at 
| the BBC’s recent program prowl in 
| America and used the incident as 
/a weapon in favor of subscription 
itv in which he is actively inter- 
| ested. 

Korda argues that, to 





get the 


of Associated Broadcasting Devel- | 


le D. C. vice president. 


morning (6) on the economic as- 
pects of color television, by David 
Sarnoff, RCA board chairman; Syl- 
vester Weaver, new NBC presi- 
dent; and Robert Sarnoff, NBC 
executive veepee. 


They called at the White House 
and, in response to questions, ex- | 
plained that color video will be a} 
strong force this year and next in| 
making employment and keeping 
money in circulation as a counter- 
force to any recession. The Presi- 
dent is understood to have been 
| much interested in all phases of , 
ithe new color system. 


On Friday night, more than 500. 
| guests, including members ot the 
;Cabinet, Congress, Diplomatic 
/corps, and others attended a re- 
|ception and cocktail party in hon- | 
or of Weaver and Robert Sarnoff. | 
Hosting the affair at the Carlton! 
Hotel was Frank M. Russell, 





| 
Party was one of the best at- 
|tended this season, drawing a ca- 


UN NBG AGENDA 


hush project, still in the blueprint | 


Weaver's nod, but the preliminary | 
discussion has excited considerable | 


with a full three hours of | 


NBC again acquire | 


project would be bypassed during | 


ERTORY THEATRE 








—~% 


| 
| 





Color TV Schedule 


NBC—TV e 
Meet the Press—Feb. 14, 6 


p.m. 

Camel News—Feb. 16, 7:45 
p.m. 

Circle Theatre—Feb. 23, 9:30 
p.m. 

Excursion — Feb. 28, 4 p.m. 





of a Broadway legit house as a 8 coy! Sa ee 
permanent home. Also _ involved | ‘Eddie Fisher—March 10, 7:30 
are one of the nation’s major p.m. : ig 

foundations (identity undisclosed ) Opera (‘Taming of the 


Shrew" )}—March 13, 4 p.m. 
Name That Tune — March 
| 15, 8 p.m. 
CBS—TV 

New Revue — Feb. 12, 5:30 
p.m. 
| Paul Tripp’s Party—March 
| 2, 5:30 D.m. 








Sen. Johnson To 
FCC: In a WORD 
‘You reKilling VHF 


| 


| Washington, Feb. 9. 
| Sen. Edwin C. Johnson (D.- 
| Colo.), member of the Interstate 
| Commerce Commitee, got after the 
| FCC again last week, this time for 
j issuing an authorization which he 
|said may kil off four ultra high 
|tv stations. In a letter to Com- 
/mission Chairman’ Rosel Hyde, 


| Johnson asserted the agency's ac- | 


| tion in authorizing WORD in Spar- 
|tanburg, S. C., to change its VHF 
|transmitter site may force two 


a half-hour “fill-in” last Saturday | UHF stations to go off the air and | 
| permit holders to drop their au- | 


| thorizations. 

| “It is a fact,” said Johnson, “that 
| the two operating stations (WAIM- 
|TV in Anderson and WGVL in 
| Greenville) have already suffered 
| irreparable 
stations not yet on the air (WSCV 
in Spartanburg and WCRS-TV in 
Greenwood) are very likely for that 


| reason not to go on the air.” 


The Senator said the FCC is en- 
(Continued on page 42) 





Merman, Sinatra In 
‘Anything Goes’ Revival 
For ‘Comedy Hour’ TV’er 


Holiywood, Feb. 9. 
For the first time on NBC's 
“Comedy Hour” a book show will 
be telecast when Ethel Merman is 
starred in her onetime stage suc- 
cess, “Anything Goes,” Feb. 28. 
Frank Sinatra will essay the role 


damage and the two) 


period, coming up from 7.6 at Jan. best British tv programs, more 
eg vad seeet, 90 A | money is needed than the BBC can 

owdy Doody,” who follows Lee | ¢; ; , j 
i - ~““ | find from license fees or than ad 
in the 5:30 to 6 slot. Interesting | vertising will, in his view, spend on 


to note is that only six shows in 
the Top 25 are soap operas. 

Top 25 Trendex ratings for the 
Period show the following batting 
order. 

. Howdy Doody 

- Pinky Lee 


] 

2 

3. Arthur Godfrey ........° 
4. Strike It Rich ... 
5. House Party 
ee aera 
7. Guiding Tee on acacia eae 
8. Search for Tomorrow .. 
9. Valiant Lady 

9 On Your Account ....... 
1. Love of Life 
2. Bob Crosby 
3. Garry Moore .. . 
4. Double or Nothing 

) 


eeeeee 


9. Garry Moore 
16. Kate Smith 
17. Atom Squad 
18. Bride and Groom 
19. Ding Dong School 
- Welcome Travelers 
Pi es ot a 
<-. Hawkins Falls .......... 
<3. Three Steps to Heaven 
<4. The Bennetts .......... 
-9. Kate Smith ...... 


ee ee ee ey 


oeeeee 
severe 


eee 
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|commercial programs. He _ urges 
ithe government to “escape from 
ithe blind alley” of these two sys- 
| tems to a wider field where people 
| can pay directly for whatever 
programs they want. “We are not 
‘only following slowly behind the 
American commercial system which 
many people believe to be already 
|outworn,” Korda writes, “but are 
| apparently so bankrupt in imagina- 
tion about harnessing our own 


and theatrical industries, that we 
are reduced to using old American 
material—and not even any of the 
good programs which do exist but 
the cheaper and more mediocre 
| productions.” 

Toll tv, Korda contended, could, 
if imaginatively used, play 
same revolutionary part in the dis- 
itribution of entertainment as the 


tion of books and newspapers. If 
the government allocated an ex- 
perimental waveband, he was sure 
there would be an immediate re- 
sponse by the entertainment in- 
dustry. 


great resources in the British film | 


the | 


‘rotary press played in the distribu- | 


pacity house of Federal brass and 
{radio and tv figures. 


B’casters Whoop It Up 





Brass on D.C. Banquet 


Washington, Feb. 9. | 

One of the smoothest shows ever 
offered by a correspondents’ asso- 
ciation for the entertainment of a 
President of the United States was 
ispread before Ike Eihenhower 
| and 700 others past Saturday night | 
| (6). 
Affair, the 10th annual dinner of | 
'the Radio and Television Corre- | 
spondents Assn., brought out 
|the Prexy and Vice President Rich 
lard Nixon, the Military Chiefs of 
| Staff, six Supreme Court justices, 
'all but one member of the Cabinet, 
| all FCC Commissioners, and other 
‘top figures in Government and 
|Congress. Place was packed with 
| broadcast industry toppers includ- 
ing Gen. David Sarnoff, Frank 
| Stanton, J. L. Van Volkenburg, 
Ted Bergmann, Harold Fellows, 





| portrayed by Billy Gaxton 25 years 
| portrayed by Billy Gaxton in the 
|'30s. The Victor Moore part is ex- 
| pected to be set today by Pete 
| Barnum, NBC executive producer 


For lke, Cabinet, Other on “Comedy Hour.” 


At the suggestion of Leland Hay- 
ward, Broadway stage producer, 
who will take an active part in the 
production, the original story by 
P. G. Wodehouse with music and 
lyrics by Cole Porter will be pre- 
sented in its original concept as “a 
period piece.” 


McCray Runs KNBH 


Hollywood, Feb. 9. 
Tom McCray, head of radio pro- 
gramming in Hollywood for NBC, 





has been named manager of KNBH | 


to succeed Don Norman, who 
moves to Frisco to manage Ed 
Pauley’s new tv station. McCray 
formerly headed up both radio and 
tv programming here for the net- 
work, relinquishing the latter to 
Fred Wile, veepee, who moved 
here from N.Y. 

Karel Pearson, who recently fol- 
lowed Harry Bubeck into the NBC 


Robert E. Kintner, Justin Miller, program post after the latter's 
Adrian Murphy, Edward J. Noble, | resignation, is slated to take over 
j (Continued on page 44) }McCray’s duties. 


Teleprompter Parlays Gimmick Into 


$1,000,000 Billings; CBS-TV's Pact 


* Teleprompter, which started out 
os more or less of a gimmick a few 
years back, has parlayed itself into 
a $1,000,000 a year billings opera- 
tion. CBS-TV last week negotiated 
a long-term deal giving the prompt- 
| ing device outfit a several hundred 
thousand dollar potential alone for 
the web's access to the all-elec- 
tronic machine on all its daytime 
and nighttime programming. CBS 
deal is the largest yet made by the 
company involving blanket use of 
the prompters, although individu- 
ally a number of the network’s 
shows, as with NBC, ABC and 
CuMort, have been using the de- 
vice in the past. 

Actually, the Teleprompter as- 
sist is not confined to tv or vid- 
films, where it is also in wide- 
spread use. It’s no secret that it’s 
long been on President Eisen- 
hower's rostrum agenda (he’s even 
kidded about it in speeches), and 
ex-Presidents Herbert Hoover and 
Harry S. Truman also “speechify” 
from the prompters. (It’s recalled 
that it was Hoover who, during the 
last Republican National Conven- 
tion in Chicago, startled his tv 
viewers by talking back to the 
Teleprompter and telling it to “get 
going’’). 

The electrically - controlled 
prompting device (more than 300 
units are now in circulation, with a 
number of tv stations around the 
country also using them on a 
straight $60 a week rental basis) 
|is also becocaing standard equip- 
ment in the public speaking cir- 
cuits for conventions, sales meet- 
ings, etc., with top industrial, busi- 
ness and governmental leaders by- 
passing the memorizing routine and 
relying on the prompter. David 
Sarnoff; the two Charles E. Wil- 
| sens (Sec. of Defense and GE’s ex- 
| prexy); IBM’s Thomas J. Watson, 
NAM prexy, Charles Sligh, etc., 
have been Teleprompter users. 

Jack Webb makes it a “must” 
for “Dragnet” performers; says it 
(Continued on page 44) 


Gleason Changes 


Mind About L.A. 


Since returning from his recent 
| visit to the Coast. where he prac- 
| tically did hand flips over the stu- 
dio setup at CBS-TV City, Jackie 
Gleason has apparently had a 
change of heart about moving his 
Saturday night hour show to L.A. 
In fact, on the day before he had 
his accident, Gleason let it be 
known that the switch is off and 











| 


he’s gonna stay berthed in New 
| York. 
However, nobody could quite 


make up their mind why Gleason 
reversed himself. CBS had already 
publicized the fact that the comic 
was shifting. Scheduled for April, 
the N. Y.-to-L. A. switch would 
have meant the uprooting of the 
entire unit, families, homes and all, 
and some were already making the 
preparations when Gleason, it’s re- 
ported, called off the whole thing. 
Two Sets of Writers? 

Possibility exists that Gleason 
may employ two sets of writers 
for his show. First step in the 
probable transformation has been 
the addition this week of Arnie 
| Rosen and Coleman Jacoby to the 
already large staff. Included in 
Gleason's penner-parade are Mar- 
vin Marx, Walter Stone, Leonard 
Stern, Sid Zelenka, Bill Hackett 
and Bill Shelley. 

Just how the division of duties 
will take place isn’t known yet 
and probably won't be decided un- 
til the comic is ready to resume 
work. The double shift of writers 
will present some interesting possi- 
bilities including intra-mural com- 
petition on scripts. It’s akin to 
the company idea introduced re- 
cently by Fred Coe, Philco and 
Goodyear Show producer, who has 
assembled a stock company of 
writers to provide scripts at stated 
i intervals, 











Now on television © 


one of the 
great salesmen 
of daytime radio 


Mark down Monday, February 22, as an important 
date in daytime television. On that day, ABC turns 
its TV cameras on radio’s most remarkable daytime 
program—Don McNeill’s Breakfast Club—adding a 
new dimension to Don McNeill’s warm personality 


and artful sales appeal. 


The Breakfast Club has been—and still is— 
one of the great programs in radio...a success for over 
twenty years. During some 6,000 performances, 
Don McNeill has made-fond friends of millions of 
women for some of America’s best-known 
advertisers. Year after year, broadcast season after 
season, the vitality and magic of his salesmanship have 
worked wonders for such astute marketers as Swift & 
Company, Philco, General Mills, Toni and Quaker Oats. 


Proof is the fact that The Breakfast Club is “‘sold out” 


on radio, as it has been almost continually since it 
first went on the air. One advertiser—Switt & Company 
—has been a sponsor for thirteen years... clear 


testimony to the success of McNeill’s ability. 


Now his salesmanship takes on added strength 
and persuasiveness through television. To an advertiser 
selling to women... to an advertiser searching for a 
television personality to spearhead sales and 
merchandising strategy, The Breakfast Club is the 
unequaled opportunity in daytime TV today. It you are 
that advertiser, you will want to contact 


your ABC-TV salesman today. 
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One of the major disappoint- 
ments in the @BC-TV Tineup this 
season has been the inability of 
the Ray Bolger show, “Where’s 
Raymond,” to gain a mass audi- 
erfte appeal. The show has been 
greeted for the most part joyfully 
by the critics, but in terms of 
translating these kudos to any- 
where near satisfactery ratings 
and acceptance, the program’s 
been a failure. 

Just what makes one show click 


while others fail will always be a) 


matter for conjecture, but there 
are a couple of distinct angles to 
the Bolger show which can be pin- 
“pointed. One, the most obvious, is 
the formidable NBC _ opposition, 
competition when it moves to ABC 
Men” (which will be eliminated: as 
competitin when it moves to ABC 
this spring) but the entire NBC 
Thursday night lineup, with its 
holdover audience. , 

A second, and just as important, 
is the premise of the Bolger show 
itself. Story and format angle has 
rested on the whimsical facet of 
Bolger’s personality—and the tele- 
pix series follows that line with 
its ficticious Raymond Wallace. 
Just how strong a pull whimsy and 
personality exert these days isn't 
known, but in this premise has left 
the show strictly lightweight on 
the scripting end. 

Situation comedy’s 
gredient must be 
scripts, and here’s one of the key 
failures of the Bolger segment. In- 
stead of being funny, it’s amusing, 
and all the effervescense of Bol- 
ger’s personality and extraordinary 
dancing haven't been able to pull 
the segment out of that 
or-leave-it” groove. 

With the start of the second cy- 


basic __in- 


cle of 13 telepix, there’s a notice- | 


able improvement in the scripting 
end, and if it keeps up to any ex- 
tent, it may prove the solution. 
Sidney Lanfield has moved in as 
director to replace Mare Daniels 
(who went into indie production), 
and Paul Henning has been set on 
the scripting end. Perhaps a new 
aproach may do some good. 

At any rate, the Bolger segment 
last Thursday (4) was meatiergdhan 
any in the past, and if a steady 
improvement continues, the pro- 
gram may eventually project itself 
into the top of the tv pile. Plot 
was a simple affair in which a high 
school girl has a crush on Bolger 
and deserts her boyfriend, who 
Bolger then proceeds to instruct 


in dancing to the point where he’s | 


almost as good as Bolger himself. 
Then there’s the customary end- 
ing. Bolger had a talented young- 
ster in Robert Ellis as the boy- 


friend and Eleanor Donahue was | 


good as the bobbysoxer. Allyn 
Joslyn was excellent, as always, as 
Bolger’s business-minded brother, 
and Dick Erdman scored as the 
morose pal. Betty Lynn surprised 
wtih some good dancing (‘(some- 
thing she hasn't done before in her 
role as Bolger’s girlfriend). Chan. 





Jack Benny’s battery of writers 
must have reasoned that things at 
home aren't as hectic as when the 
headman is off to the comedy wars 
and resultantly the bofflines of his 
previous sorties into breakups 
aren’t as abundant in this “family 
stvle” wrap-up. Albeit, there is a 
pleasant drift of warm humor with 
occasional volleys of Benny-type 
laughs. 


On this roll of film, Joan has | 


her tv coming-out and Mary Living- 
stone her second look into the 
cameras. En famille, the Bennys 
project a family portrait of well- 
groomed, well-heeled citizens of 
Bevhills until the breadwinner 
lapses into a mid-day reverie and 
Mary appears as a beat salesgirl 
in the May Co. basement and 
Joanie is hobby-sexed for a date 
at home with her boy friend. Back 
to glad raes for the curtain eall, 
they look like a page out of Vogue's 
fashion salon. Benny never looked 
more 39’ish approaching 40, which 
Rochester said was ‘quite an 
approach, as they say in golf.” 


Peg for the family show was 


Rochester's diary, to show what | 


happens in real life. Jack awaits a 
call from Mary, who has something 
important to tell him. H@s sure 
it’s an acceptance of his marriace 
proposal but he’s beaten when she 
only wants to dress him down for 
being so cheap. Rochester calls it 
“snug.” He then goes into his day- 
dream and envisions 21 vears of 
marriage to Mary. He does the 
cooking, the boy friend, Leon Tyler, 
2 brisk youngster, pulls up a chair 


solidly funny | 


“take-it- | 


at the groaning board and Benny 
proceeds to fill his plate when he 
learns the father of Joan’s suitor 
‘works in a bank. When Tyler tells 
him he’s the janitor, Benny scoops 
back most of the stew for the 
ishow’s biggest yock. The dream 
' device, as in flashbacks, becomes at 
ltimes slightly confusing. 


Novel integration of the com- 
mercial had Jack and Mary, during 
‘the dream sequence, taking the 
‘vows from Don Wilson to smoke 
_and enjoy Luckies. Far better than 
'anv agency copy. Mel Blanc’s voice 
‘of the parrot added to the laugh 
quotient. Ralph Levy and Hilliard 
Marks rate high marks for the 
production off CBS-TV last Sunday 
Ci) Heln. 





“Phileo Playhouse” on NBC-TV 
came up with a rare treat for its 
audience last Sunday (7) in the 
form of a play called “Hide and 
Seek,” starring Mildred Dunnock 
and Betty Field. It was an occasion 
lof tv drama at its level best and 
a show to be long and fondly re- 
membered by those who saw it. 

There w nary a flaw in the 
entire pr “ ction, from the per- 
formances of the’ small cast and 
J. P. Miller’s perceptive script 
down to the lighting and the mu- 
sical background. Everything fitted 
in perfectly, and the overall re- 
sults reflected the 
|great talent. 





interplay of | 


| field, and led them to believe it 
must be love. Here Miss Channing 
also got in her only substantial 
solo of the evening, a rollicking 
version of “Hard-Hearted Hannah.” 

High spot of the evening, though, 
was the entire Motor Show seg- 
ment, with Durante, outfitted with 
a black wig and looking like a full- 
dressed version of a “Last of the 
Mohicans” character, conducted an 
all-girl orchestra with Tallu and 
Miss Channing as the vocalists. 
Trio of Durante, Bankhead & Chan- 
ning provided some ribtickling mo- 
ments with ‘Ricochet Romance” 
and a number about the supremacy 
| of the fairer sex. No mean asset to 
the comedies was Miss Bankhead’s 
near-basso tones. 





closing production number tabbed 
'“Show Train” was a solid straight 
iversion of “September Song” by 
| Durante (one of his few serious 
i tries), a lively essayal of “Shine” 
|'by Durante and Eddie. Jackson, 
with some solid stutting by four 
unbilled Negro youngsters, and of 
course the bevy of beauts that only 
the Schnoz can seem to assemble. 
Final “Show Train” number was 
an offbeat production scene that 
offered some good ensemble sing- 
ing and provided Durante & Jack- 
son an opportunity to rock out “Bill 
Bailey.” Not a dull spot in the en- 
tire hour, which is a pretty good 
record for tv comedy segments 
these days. Chan. 





{| It was a story about two sisters, | 


i long separated, who lived together 
/in a small Southern town as chil- 
dren. Now one is blind and resent- 
| ful when she gets a letter announc- 
jing the return of her sister. When 
| the two meet they play the game 
of hide and seek until the older 
| woman realizes that her sister has 
;come home after a life of hard- 
ships and disappointments. 
| The Playhouse seems to have a 
| predilection for Southern folk. In 
i**Hide and Seek” it captured an 
|}elusive mood that added greatly 
;to the impact of the show. Miss 
| Dunnock as Bella, the blind sister 
| who lives with her grandson, gave 
'a performance that was nothing 
|short of magnificent. Her tempo- 
|rary defiance of what she believes 
to be her rich and happy snarried 
| sister coming home in triumph, 
;and her subsequent compassion 
| when she understands that she is 
| mistaken, were alternately touch- 
ving and deeply moving. 
| Miss Field did herself proud as 
| Annalee, the sister, who comes 
| home weary and disspirited, unable 
to explain her long silence until, 
(in the final climax, the truth burst 
;out of her in a torrent of emotion 
that fairy ¢ engulfed the viewer. 
This was .. difficult part. and Miss 
| Field managed it beautifully and 
| with much tenderness. 
| The rest of the cast lived up to 
the high standards of the princi- 
pals. Sandy Campbell impressed 
with a fine turn as the grandson, 
particular!y in a memorable scene 
when he told how he had gone 
on a spree with his ‘college 
money.” Gaye Huston was cute as 
the little girl who befriends the 
sisters, and Michael Mann did well 
in a small part. 
| Arthur Penn handled the direc- 
torial chores with ingenuity and a 
good feel for movement and un- 
doubtedly deserves part of the 
{credit for Miss Dunnock’s uncannv 
portrayal of a blind person amidst 
famjliar surroundings. The Miller 
script provided a strong and _ in- 
telligent vehicle that made few 
compromises and carried through 
| to a logical and powerful end. Pro- 
| ducer Fred Coe deserves kudos for 


adult drama. Hift. 





With very tangible assets in the 
persons of the kittenish-voiced 
Carol Channing and the corru- 
| gated-toned Tallulah Bankhead. 
Jimmy Durante’s Colgate spread 
last Sunday (7) proved a lively and 
diverting session. There's one 
thing to be said for the once-a- 
month Durante stints on the Col- 
gate NBC marathon—if in spots 
they're not amusing, they’re never 
dull either. And while several of 
the segments of Sundav’s show 
were on the unintentionally un- 
funny side, there was never a lack 
of animation. 

Most of the show was pegged 
around a Durante date at the Sun 
Francisco Motor Show, with the 
Schnoz getting Tallu) and = Miss 
Channing as part of his act. A good 
leadin for a funny Shakespearean 
reading by Durante and Miss Bank- 
head and a nis.g. flashlight bit be- 
tween them. Likewise, it provided 
a funny skit with Miss Channing, 
Via a theremin that gave off sounds 
as they gestured to each other 
across the instrument's electronic 


Carl Koch can sit back now and 
wait for the orders to come in. 
He’s selling $14,000 homes and the 
“breaks” in the magazine section 
'of the N. Y. Times and NBC-TV’s 
“Excursion” last Sunday (7) were 
important shills for him. The tele 
slot, which is divided into two 
parts (second section, next week), 
was interesting viewing, especially 
if you’ve got $14,000 to spend on 
a house. 

“Excursion” focused its cameras 
on Koch’s architectural firm at 
work. In the 15 minutes allotted, it 
covered the mapping of the new 
home on the land selected. The 
building of a new home is visually 
interesting but dialers whose tastes 
aren’t in the modern groove would 
lose interest. It’s a special house, 
commissioned by the show, and it 
costs 14 Gs not counting the price 
of the property. If your tastes runs 
to colonial or renaissance, the 
Koch home is not your buy and 
{neither is the tele show. 

Preceding the Koch plug was a 
briefie film on the day of a tug 
in New York harbor. There were 
some good spots here but it seemed 
to dwell on the non-essentials 
which made it a rather tiresome 
sequence. Burgess Meredith was a 
| pleasant guide through both se- 
quences. Gros. 





oo 





Edward R. Murrow almost drew 
Harvard prexy Dr. Nathan M. 
Pusey into the hot potato area on 
his CBS-TV “Person to Person” 
last Friday (5) but got only as far 
as a Giscussion of academic free- 
dom at the U. Dr. Pusey (who in- 
cidentally prefers to be called Mr. 
to contradistinguish between Ph.D. 
and M.D., and Murrow fed him a 
line to clarify the personal demar- 
cation) has been under attack by 
Republican Sen. Joseph McCarthy 
as harboring Commies on the fa- 
culty. But Murrow will rarely use 
“P to P” as a controversial or solo 
debating medium, reserving this 
largely for “See It Now.” . 

So aside from an innocuous view 
of educational matters, this seg- 
ment was a family affair remoted 





dence in Cambridge as the 46-year- 
|old “Mr.” Pusey was surrounded 
| by Mrs. Pusey and their two sons 
and a daughter, Nathan Jr. (16), 
| James (13) and° Rosemary (11). 
|Mrs. Pusey put in a couple of 
| words and each of the brood made 
with a briefie, James topping with 
|a bagpipe offering. 

| Three hundred years of Harvard 


;culture doesn’t make a program, | 


; but that was only the half of. it 
jsince the opening “picture-win- 
| dowed” Metopera coloratura Lily 
Pons. She’s quite a kid and with 
husband-batonist Andre Kostelan- 
|etz away in Florida this was strict- 

ly for the stratospheric chirper 
|from upper eastside apartment. 
| Miss Pons is still some distance 


/}away from mastering English, but | 


| when she talks it’s a study in can- 
dor and cuteness and false modesty 
ain't for her. She responded di- 
lrectly and to the point, sans the 
|longwinded introductory passages, 
[hitting out on snuff boxes, her 
| painting collection, 
| trim before an opera, (others need 
only a couple months to learn a 
| new part, but while she’s a quick 
study, she 


prefers about six 


Sandwiched among these and a |} 


dishing up such a rare slice cf | at the traditional presidential resi- | 


getting into} 


months), interior 
Fath, Dior and whoever else it is 
that orders those drop dimen- 
sions), design of their new home 
in Palm Springs and a load of 
other interesting chjtchat. 

Miss Pons seemed delighted at 
being often mistaken for Imogene 
Coca—this being first brought 
home vividly when she did a stint 
with Miss Coca on “Show of 
Shows,” a few months back. Al- 
together a winning session that 
sets “Person to Person” apart as 
an intimate closeup stanza when 
the subjects are right. Trau. 


“The U. S. Steel Hour” on ABC- 
TV last week (2) presented a good 
cast in a mediocre play and came 
up with entertainment that clearly 
reflected these ingredients. “Papa 
Is All,” produced on tv by the 
Theatre Guild, was a success on 
Broadway in the early ’40’s. On tv, 
perhaps as the result of some over- 
playing on the part of Walter 
Slezak, both its humor and its dra- 
ma seemed somewhat obvious and 
its situation forced. Nevertheless, 
it was an enjovable show. , 

“Papa Is All’ tells of a familv 
in the Pennsylvania Dutch area 
where a religious seci still hoids, 
out against the mechanized _in- 
roads of modern civilization. It is 
about a tyrannical father who 
wants his wife and children to live 
in the shadow of tradition, i.e., 
without telephone, running water, 
dates, movies, etc. Eventually, 
with the family conspiring against 
him, his son dispatches him to 
“foreign” parts via a coal train. 
He returns but quickly gets his 
comeuppance. 

This is pretty meaty stuff, par- 
ticularly if played with tongue-in- 
cheek as in the case of Jessie 
Royce Landis who took the part 
of the wife and mother on the 
stage and had it again on tv last 
week. What spoiled the effect 
somewhat was Slezak’s massive, 
dominating performance’ which 
left no room whatever for even a 
smidgen of sympathy. He made 
the father a monster, never even 
hinting at the dilemma of a deeply 
religious man in an era which he 
doesn’t understand and _ from 
which he wants to keep his family 
isolated. 

Erik Barnouw adapted the Pat- 
terson Greene play to tv and did 
a good job. Miss Landis as the de- 
voted if not loyal wife brought to 
the part a delightful sense of hu- 
mor. Betsy Palmer was pretty and 
accomplished in the role of the 
daughter who wants to live the 
normal life of a young girl. John- 
ny Stewart came across with sock 


decides he can’t stand papa any 
longer. Dorothy Sands overplayed 
her part as the gossipy neighbor 
and Edmond Ryan handled the 


quate 
peared briefly as Miss 


aginative touches — there were 


ment overshadowed them and, in! 
the condensation necessary for tv, 
the proper relationship betweer. 
the two was lost. The ending, par- 
ticularly, was a letdown = and 
should have been handled differ- 
;ently. Those U.S. Steel film plugs | 
jare still tops. Hift 





_ Ed Sullivan, in subbing for Jack- | 
ie Gleason during the period in| 
which the latter is mending from | 
his well-publicized accident, took | 
on an assignment that is far from 
easy. Naturally, there’s the prob- | 
lem of whether Sullivan should 
| carry on in the manner of Gleason | 
who specializes in sketches, or) 
whether Sullivan should superim- | 
pose his own format on this show. | 
| Latter course, in Sullivan's case, | 





is safer, but it also wouid bring up 
the problem of how the N.Y. Daily | 
News syndicated columnist would | 
fare by presenting two similarly 
gaited shows two nights in suc- 
cession. | 
_ Sullivan on the Saturday (6) ses- | 
|sion made only one attefhpt along | 
Sketch lines by playing the inquir- 
Ing reporter to restauranteur Toots 
Shor and to Art Carney. Sullivan 
is at his best as an emcee. ‘The mae 
jority of the show was a presenta- | 
tion of vaude acts, and the usual | 
June Taylor production, which 
|shows up the terpability of the 
| linegirls. 

Sullivan presentedsa batch of 
talent, none of which was stran- 
| gers to Sullivan or to vid audences. 


impact as the impetuous son who | appeared as “explainer” at opening 


1 Palmer’s | 
sweetheart. | 


Alex Segal’s direction provided | 


“ti . “ Pant 
the production with the usual im ‘parts were filled by Stefan Schna- 


even real cows in the stable. There | ¢!, always a deft villain, Peter Ca- 
were plenty of laughs but, whether | pell and Karen Price. 
by design or not. the dramatic ele- | 








OFOsoees 


decoration, | ure to the show with his renditions 
length of the hemline (she ignores|of “Stranger in Paradise” anq 


“There'll Be No Teardrops.” Other 
singing was by the De Marco Sis. 
ters who provided vigorous and 
pleasant harmonics in a trio of 
tunes.” 


The novelty acts were Rudy Car- 
denas who provides some of the 
most expert juggling in the busj- 
ness and Elsa & Waldo, whose sat- 
ire on ballet is a bigtime bit. 

One of the line numbers was jn- 
terrupted so that Gleason could be 
presented from Doctors Hospital, 
N.Y. Comic’s presence must have 
heen reassuring to his followers, 


|He seemed to be in good spirits 
'and anxious to get back. 


Of course, it might have been 
desirable to get Art Carney in 
front of the cameras a little more 
than was shown and’ perhaps a 
few sides of dialog from Audrey 
Meadows might have helped to pre- 
serve more of the Gleason flavor 
to the proceedings. But it was Sul- 
livan’s show and Sullivan’s format 
prevailed. Jose. 


Considering the number of 
themes that are unconscionably 
lifted from newspapers, magazines 
and books to form the basis of tv 
thriller-dillers and _ other treat- 
ments, “Suspense” is entitled to a 
good report card for “The Man 
Who Wouldn’t Talk”. on CBS-TV 
last Tuesday (2). That’s the title of 
the Quentin Reynolds book (Ran- 
dom House) and Reader’s Digest 
article of last November which 


created quite a stir when the story - 


was proved a hoax. The hoaxter is 
the Canadian, George DuPre, 
whose claimed adventures as a 
French underground agent for 
British Intelligence in World War 
II were thrown overboard by Cal- 
gary newspaperman Douglas Col- 
lins in a piece of sleuthing that 
might well earn him the Canadian 
equivalent of the Pulitzer Prize. 

Reynolds himself emerged with 
a clean~slate since his work as a 
reporter speaks for itself and he 
expressed himself with engaging 
candor about the story—without 
bitterness or rancor—when the 
true facts became known. Reader's 
Digest carried a correction in its 
January issue and Random House 
made some changes in later edi- 
tions. 

But however fascinating a cloak- 
and-dagger yarn this may be in 
print, there was hardly any hint 
of it in the vidversion by Paul 
Monash. A tasteless torture scene, 
yes, and typical “Suspense” she- 
nanigans, but little sustained, con- 
tinuity in a _ hippity-hop  hocus- 
opus. The unmasking occurred in a 
brief scene at the end. Reynolds 


and near the finish, whereas the 
playout cried out for documentary 
styled narration covering the ac- 


role of the state iwooper in ade- | 0": 


fashion. Ray Boyle ap- | 


Harry Townes drew the DuPre 
roJe and played it capably. espe- 
cially in guise of a French village 
idiot who wouldn’t knuckle down 
to the Gestapo, and other principal 


Trau. 


Ed Sullivan’s “Toast of the 


| Town” show on CBS-TV dished up 
/an uneven show Sunday night ‘7). 
| There were a couple of solid high- 
| spots but not enough of them to 
/carry the show at a sock pace for 


the full 60 minutes. : 
Dorothy Lamour opened with a 


' weak rendition of the oldie, “What 


Is This Thing Called Love.” but 
she recovered with a snappy work- 
over of one of her picture tunes, 
“Let’s Take the Road to Bali.” 4 
cute item which she knows how to 
sell. From the legit stage. Ruth 
Draper turned in the best bit on 
the whole stanza with her charming 
and subtle monologist sequence 
about a visit to an art gallery by 4 
couple of elderly women and 4 
child. 

Sullivan reverted back to his 
policy of trailerizing films and made 
a good choice in his sequence trom 
the upcoming UA release of “ToP 
Banana,” with Phil Silvers. Silvers, 
in the studio audience, was #cco- 
laded by Sullivan with a stalk of 
bananas. Film actress Merle Oberon 
also received an award for going 


‘into video in its infancy, but her 


thank-you speech added up to lame 
attempt at comedy. Also on te 
straight and serious gab side were 
a couple of brief pitches by Hens 
Ford 2d and Vice-President Rich- 
ard Nixon for Radio Free Europe $ 
crusade against Communism. 
Longhair violinist Yehudi Menu- 
hin contributed a couple of pol- 
ished numbers while the U. of 
Oklahoma’s Glee Club closed the 


|Tony Bennett, doubling from the | session with a brace of college «nd 
N.Y. Copacabana, gave name stat-' patriotic numbers. 


Heri. 
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tw McKinley orech, Gary 
Jean Martin 


: Sat., ‘es Midnite 
Ming., 
xT York 
ew 

. ™ (Frederick Clinton) ; 
e exit of Jerry Lester from 
a orden ol night series, Chock 
me "Nuts has set up a new deal 
t on initialer shapes well in the 
usie and comedy groove. The 
w ringmaster is Gary Morton, a 
laxed comic who, on his versatil- 
ty and way with a one-liner, 
seems headed for a dent-making 
excursion on the tv lanes. Morton 
was sent in for Gene Rayburn 
when CFO’N ground coffee discov- 
that Rayburn already was pitching 
for instant java Nescafe on the 
Jocal segment of “Today.” Morton, 
doubling as plugger and very nift- 
ily too, immediately started a pitch 
versus the instant type, but so 
gracefully as to set him apart from 
orthodox announcers, - | 
Other solid commodity is Ray | 
McKinley, batonist and singer whe | 
also works a slick drum. Maestro) 
has a small unit, but as the cliche , 
has it, they make a lot of music. | 
He also pays obeisance to the side- 
men, including Hank, D’Amico, Ed- 
die Hubbell and Bitsy Mullins, 
each being permitted to get in 
solo licks. Band’s workout on 
“When the Saints Ceme Marching 
In,” with vocal slipped in, was a 
real register, as was MeKinley’s 

Dixie skinbeater. 


Inclusion of Jean Martin as the 
femme chirp is a matter of par- 
tisan taste. She showed very little 
in her first try, “Paper Moon,’ 
and in a crosstalk ditty with Mc- 
Kinley, the maestro helped her out 
of the woods.: Morton had wrapped 
the stanza up with zingo via trum- 
pet shenanigans while tomfooling 
with “Stardust” when Miss Martin 
reversed the going in-a finale song. 
But first judgment on “Showcase” 
is that it has sufficient pro ele- 
ments to overcome an occasional 
lapse. f Trau. 





CUPPA JOE 

With Ralph Manza, Jack Fleming 
Producer: Chan Meloy 

Director: Jim Aikens 

Writer: Marsha Cramer 

15 Mins., Wed., 10:45 p.m. 

KPIX, San Francisco 

This comedy-situation stanza 
floats in a maze of flippant dialog, 
incongruous theatrics ahd over- 
reaching plots. Format revolves 
around Ralph Manza (“Joe”), op- 
erator of a five stool diner. There’s 
hot coffee in the urn and limpid 
commonday philosophy on Joe's 
mind. Even though Joe’s coffee is 
only 6c a cup, his constant yack is 
hard to swallow along with the 
java. 

On last time bloc viewed (3), Joe 
read a newspaper account of a rob- 
ber who’s prime income was de- 
rived from holding up a small busi- 
ness—such as his diner. Obvious 
happened in the form of Jack 
Fleming. Armed with a snarl, trig- 
ger-happy finger and inevitable 
trench coat, Jack attempted to re- 
lieve Joe of his money. But ole 
Joe was safe—he waved hello to a 
Passing cop and Mr. Fleming 
dropped his gun, admitted he was 
ashamed and Joe said he would 
try to find him a job with his 
brother-in-law. 

Show could be a ringer. Pro- 
duction is good, set eye appealing 
and Manza is believable as a diner 
operator. The lack of glitter is 
stamped on show by its contorted 
Scripting. Tone. 





SHARI AND HER FRIENDS 
With Shari Lewis; Joe Kahn, musi- 
cal director 
Producer-Director: Mike Neltzer 
Writer: Les Waller ° 
15 Mins.; Sat., 5:15 p.m. 
WPIX, New York 
Shari Lewis is a pretty, wide- 
eyed doll who has an abundance of | 
talent and definite appeal for the | 
juves. Formula for her show is a | 
compact 15 minutes that is only 
mildly educational but always in-| 
teresting and entertaining. 
On Saturday (6) Miss Lewis, with | 
the aid of a futuristically attired | 





puppet, took her audience on an | 
imaginary trip to the North Pole. | 
Authentic film shots of seals, an | 
eskimo child and an igloo, as well | 
as stills of the frozen northland, | 
were neatly interspersed with her 
Singing (which is forceful and 
melodic) and her ventriloquism. She 
$ang with about a dozen kids, who 
Were casually arranged in the | 
S\udio, and from them she managed 
to elicit very active and accurate 
Vocal and physical response. The 
warm and well-timed invitation for 
the kids at home to join in surely 
Cvew positive reaction from that | 
quarter. 

Miss Lewis is one of the better) 
and personally more talented 
leaders in the juve groove. Her} 
Dbuppets, her chatter, her facile 
handling of the kiddies and the 
Beneral tone of the program merit 
attention, 





| tional. 


;preem with Guy Bolte, out in the 


'exclusively to canine owners and, 


SPOTLIGHT ! 
With Stewart Bradley, Miriam 

Wolfe, Clifford Cothren 
Producer: Lawrence Menkin 
Directors: Jack Manning, Robert 

Eberle 
Writer: William Attaway 
53 Mins., Men.thru-Fri. (repeats) 

8 p.m. 

Sustaining * 
WOR-TYV, N.Y. 

“Joseph the Man,” second show 
in the new “Spotlight” three-man 
drama series on WOR-TV, exceed- 
ed the stanza’s preem the previous | 
week in many ways. Larry Menkin, | 
who gave birth to this infant out of | 
necessity of budget and_ space, | 
learned a great deal in seven days, | 
and came up with intimacy and. 
promise that was almost entirely 
lacking in the initial “Wuthering 
Heights.” | 
_ The acting in the second offer- 
ing, the writing, the directing were | 
all acceptable, though not excep- | 

In “Heights” everything— 
short of the premise for existence 
—was a failure. In “Joseph” Wil- 
liam Attaway avoided as much as 
possible the expository, while Jay 
Bennett in the first was all exposi- 
tion. Robert Eberle co-directed the 





second attempt on “Spotlight” | 
Bolte was dropped and replaced by | 
Jack Manning. It’s hard to tell 
whether the subtler direction was 
due to the personnel change, but 
the actors were credible in the 
latest, while it seemed they were 
costumed narrators before. 

The story of Joseph is as well- 
known as the Ten Commandments, 
but scripter Attaway deviated from | 
the original account. The Bible 
story is both an epic and a per- 
sonal story. In dealing with it as 
a vehicle for three actors and two 
cameras (all the WOR-TV budget 
and studio space will allow), the 
epic part had to be discarded, but 
Attaway emphasized the closeup of 
a noble man well. Script fell way 
short of exceptional drama though 
in that Joseph was made a static 
character—he lacked expansion. 
What he was at the outset he was | 
at the end. Still, in that respect, 
he differed in no way from the ma- 
jority of video protagonists. 

Thesping by Stewart Bradley, as 
Joseph, and by Miriam Wolfe and 
Clifford Cothren (in all the other 
roles necessary to round out the 
story) was done with understand- 
ing. This too after so limited a re- 
hearsal period. Incidentally, Men- 
kin had to wing most of the show | 
because of the dearth of live cam- 
era rehearsal time allotted. 

Each new script receives five air- 
ings a week, but in “Heights” the 
third performance was little better 
than the first. In the second go 
around, the kickoff showing of 
“Joseph the Man” manifested a 
confidence and grasp that was be- 
fore invisible. 

For years, tv’s critics have been 
caterwauling for something that is 
exclusively video’s. Three-man 
drama, which has been done with 
marked success on the New York 
stage in the past, is not solely tele- 
vision’s, but there it can achieve 
full maturity. There’s something 
unobtrusive and personal about 
three actors doing their chores in 
a small, warm space that heightens 
the comforts of home. 


WE LOVE DOGS 

With Susan O’Meara, Milo Pear- 
sall, Mort Lawrence, announcer; 
others 

Director: Ed O’Brien 

30 Mins.; Sat., 6:30 p.m. 

KASCO MILLS 

WABD, N.Y. 

(Clark & Bobertz) 

Following of “We Love Dogs” 

will obviously be limited almost | 





as the title indicates, dog lovers. 
And, for that segment of the view- 
ing audience it’s an okay entry. 
Program actually can be classed as | 
educational tv since it offers oglers | 
a course in the training and care 
of “man’s best friend.” Instruction 
in putting the four-legged animals | 
through their paces is offered by 
trainer Milo Pearsall. 

A trio of untrained pups were | 
utilized by Pearsall on opener, 
Saturday (6), to demonstrate the | 
proper technique to be used in get- | 





|ing the pets to respond obediently 


to various commands. Each week 
Pearsall is slated to introduce two | 
new commands for canine con-| 
sumption. Abetting Pearsall in his | 
training program is Susan O'Meara, | 
Femme, who's an attractive addi- | 
tion to the proceedings, functions 
as a student, putting her newly- 
acquired pup through the paces 
suggested by Pearsall. Also serving | 
as students are a man and boy who | 
handle the remaining two pups. | 
Emphasis, however, is put on the | 
training of Miss O’Meara’s pet. On 
preem, distaffer displayed a pleas- 
ant personality in her chit-chat 
with Pearsall. Program also puts 
the spotlight on a guest dog owner | 
each week. Kasco dog food was 
given some heavy ~plugging by 


Mort Lawrence. Windup commer- 

cial, though, was in a lighter vein 

with animated pix used to plug the 
} product, Jess. 


{another story. 
/you put a white nose on Clarabell 





Color TV Review 











HOWDY BDOODY 
In the process of retooling for 
the rainbow spectrum, NBC-TV is 
gradually expanding its tint pro- 
gramming experimentation to en- 
compass all shows on the network 
rosters. The “let's-give-everybody- 


| a-whack-at-it” idea will of neces- 
| sity entail coloring up shows that 


are hardly calculated to benefit 
from the prismatic showcasing. 
Such a one, for 
“Howdy Doody,” the moppets’ de- 
light, which was given a cross-the- 
board tint reincarnation last week. 

It’s one thing to expose a “Hit 
Parade,” a “Show of Shows” or a 
“Carnival of Roses’ spectacle to 
the color cameras. By the very 
nature of their format they be- 
come “naturals.” But “Howdy” is 
Naturally, when 


and lend color to the traditional 
clown regalia, the immediate ef- 
fect may be more interesting. 


| Same thing holds true for the pup- 
|pets. The kids that watch them 


daily know their special charac- 
teristics and they're not at all 
changed or heightened by _ the 
color. To the particular parents 
more concerned with ogling their 
offspring in the jury box, Jimmy’s 


plaid shirt was just as recognizable | 
|in black and white as it was in yel-| 


low and blue. As for that matter 


Mary was just as cute to them|! 


when her dress didn’t show up red. 
Intrinsically, shows like “Howdy” 
and their ilk are dependent on the 
personality projected and_ the 
warmth conveyed to the moppets. 
Since “Howdy” is primarily for 
the younger generation of juve- 
niles, color won't matter much. 
There wasn’t much opportunity 
to evaluate NBC-TV tint either in 
the subtleties of the color or the 
intensity of the hue. On “Howdy” 
it was just a case of utilizing the 


primary colors in as simple a 
form as a crepe paper decoration. 
Rose. 





INDOOR SOCCER 

With Jack Brickhouse, Bill O’Con- 
nor 

Producer: Chris Erskine 

Director: Don Cook 

60 Mins.; Sun., 2 p.m. 

MARTIN J. KELLY INC. 

WGN-TV, Chicago 


_ Another in WGN-TV's growing | 
list of sports telecasts, this remote | 


pickup of the Sunday afternoon 
soccer games from the Chicago 
Armory is a natural of course for 
the beanball aficianados. But the 
sport, lacking the precisioned skill 
of baseball and the rugged, con- 
stant body contact of football, is 
pretty offbeat for the average mus- 


cle lover. Also, it’s a tough game to | 


bring into tv focus with its playing 
area only slightly smaller than a 
gridiron. Its fine points are hard 
to capture with the cameras so for 


the unschooled its just 14 guys | 


dashing around bouncing a white 
ball off their noggins, knees and 
other anatomical hard spots. 

During the contests watched (7) 
caster Jack Brickhouse spent con- 
siderable time telling what an 
exciting and historically popular 
game soccer is and has been, but 
very little time explaining why to 
the uninitiated. But since this is 
the second season WGN-TV has 
carried the games sponsored there 
apparently are enough initiated 
viewers to make the project worth- 
while. 

Between-halfs commerciais are 
punched over by Bill O’Connor 
with the hesitant assistance of the 


'car dealer bankroller, Martin J. 


Kelly. Dave. 


——— 


CAPTAIN If 

With Jim Lang : 

Producer - director - writer: 
Backlun 

Participating 

WMIN-TY, Minneapolis 


Oscar 


Aimed entirely at kid viewers, | 


this show effectively uses a new 
gimmick in connection with the 
showing of installments of such 
film serials as ““Don Winslow of the 
Navy” and “Flash Gordon.” 


Jim Lang, a young and person- | 


able announcer, should find favor 


| with the youngsters. Wearing the 


sort of uniform associated with the 
captains of such futuristic, imagi- 
nary creations as rocket ships, he 


sits behind a complicated set of | 


switches while directing the pro- 
ceedings. 

Depending upon the movie 
scheduled for the program, Lang 
carries his audience of small fry 
into the past or future when he 
turns the control that brings on 
the film. Before doing so, he re- 
views the last previous installment 
in a kind of narrator role assumed 
by him. 


It’s a little different twist and. 


switch for this type of show, em- 
bellishing what otherwise would be 
straight film fare with futuristic 
trimmings, and it should catch on. 
Rees. 


example, is | 


'NBC TELEVISION OPERA 
THEATRE 

(Marriage of Figaro) 

With Virginia Haskins. Ralph Her- 
bert, Ann Crowley, William 
Shriner, Laurel Hurley, Ruth 
Kobart, Emile Renan, John Mc- 
Collum, Paul Ukena, others; 
Peter Herman Adler, conductor 

Producer: Samuel Chotzinoff 

Associate Producer: Charles Pola- 
check 

| Director: Kirk Browning 

| Writer: Edward Eager 

| 90 Mins., Sat. (6), 4 p.m. 

|NBC-TV, N. Y. 

| NBC-TV gave opera fans and 

|}music-lovers generally a treat last 

| Saturday afternoon (6), with a 90- 

minute presentation of the first 








Figaro.” (Final two acts will be 
given this Saturday). 

; It was a lively, entertaining as 
lwell as faithful version of the 
| comic opera, with the work in all 


|departments topgrade. It was aj} 
| very well cast show, with hand- | 


some or lovely participants who 
could act convincingly and_ sing 
superbly. 
a handy, intelligible and racy trans- 
lation by Edward Eager, and prin- 
cipals in the main enunciated 





clearly to give the glorified farce | 


|of antic intrigue and amour more 
| meaning and plausibility than ever 
jat the Met. 
| The two acts moved smoothly 
'and swiftly, unmarred by commer- 
cials. There was constant flowing 
bepiermcd lovely arias, amusing re- 
citatives, bubbling on in concert 
with or oblivious to the goings-on 
onstage. Peter Herman Adler and 
his orchestra worked magic. 
Adler, director Kirk Browning 
and producer Samuel Chotzinoff 
rate ribbons for judicious casting 
and handling. Virginia Haskins 
made a dainty, pert and _ lyrical 
Susanna and Ralph Herbert a 
manly, resounding Figaro. Laurel 
Hurley was an imposing countess, 
dramatically as well as_ vocally, 
and William Shriner was a strik- 
ing, resonant count. Ann Crowley 
(far too lovely to play a mere boy) 
sang and acted beautifully as 
young Cherubino, and there was 


Emile Renan, as_ Bartolo; Ruth 
Kobart, as Marcellina; John Mc- 
Collum, as Basillio, and Paul 
Ukena, as Antonio. 

If there were any fault to find, 
it lay in the almost constant close- 
ups in the first act, with very 
few long shots or full-page pano- 
rama views for contrast. This 
opera, of course, is essentially an 
intimate one, so that closeups are 
of prime importance. But a full 
view of the peasant group in act 
one, for instance, would have 
helped. Act two had beiter va- 
riety, as well as some outstanding 
camera work and shots. Bron. 





BETTY WHITE SHOW 
With Frank DeVol, 4 Jokers, Del 
Sharbutt: Jack Carson, guest 
Producer: Fred Henry 
Director: Bill Bennington 
| 30 Mins., Mon.-thru-Fri., 10:30 a.m. 
| NBC-TV, from H’wood ; 
Betty White has been set up in 
|her own show as a replacement 
lfor “Glamor Girl” fand_ subse- 
quently “Breakfast in Hollywood’’) 
jin NBC's attempted strengthening 
|of its morning block hitched to the 
| upcoming “Home.” 
istvled kinnie klatch from the 
| Coast segueing from Chi’s contrast- 
jing “Ding Dong School.” Miss 
| White is an ingratiating, whole- 





' 


| some looking gal who can handle’ 


a song but does not seem too sure 


of herself on the chitchat chores. | 


Her spotting here is based on the 
rep she’s been making with the 
“Life With Elizabeth” syndicated 
vidpix. 

Whether a musical and banter 
format fits the mid-morning 
scheme is something that the haus- 
frau will decide. It could be a 


dero!l tossed by Frank DeVol, who 
batons a smal!l unit, and the over- 
bubbling instrumental-vocal combo 
of the Four Jokers. The material 
which passed as jokes on the 
|preem was very hungry even if 
judged wthin the mock context 

First guestar was Jack Carson. 
He’s a relaxed gent. so why should 
Miss White give off that mien of 
being awed at his presence and 
“Mistering” him to death? Car- 
son’s stint was mainly one of be- 
ing interviewed on the sofa regard- 
ing his film roles although he did 
‘participate on the lyries of a 
| Hawaiian hokery number fronting 
the Jokers; so did the rest of 
troupe. Incidentally, the sofa got 
a real workout all during the 
stretch 

Miss White showed good feeling 





in delivering “Getting to Know 
You” and “The Boy Next Door’ 


and DeVol’s orch provided click 
backing. If the rest of the show 
measured up to her vocals, the web 
could have a good property for 
the national feedbox This is a 
Bandy Production package in asso- 
ciation with exec producer Don 
i Fedderson. Trau. 


two acts of Mozart’s “Marriage of | 


Opus was in English, in! 


good support in smaller roles from | 


It’s a variety | 


hit too early. for the deadpan fol- | 


‘JO STAFFORD SHOW 


With The Starlighters (4), Paul 
Weston’s Orch 
Producer-writers; Paul Harrison, 


Berni Gould 
Executive producer: Ben Feiner 
Director: Ed Hillie 
15 Mins., Tues, 7:45 p.m. 

GOLD SEAL CO. 
CBS-TV, from Hollywood 
(Campbell-Mithiwn) 

How many gold records (for a 
million sale) Jo Stafford has been 
gifted by Columbia-is not imme- 
diately at hand but it does cue the 
size of response she will attract on 
,her new quarter hour. This gives 
jher a built-in audience and from 
|the looks of the opener she'll 
| prosper in the idiom as has Perry 
Como and Dinah Shore, 

Chirp crowded four tunes into 
the brief space of time not con- 
sumed by two mid-commercials for 
Snowy Bleach. To demonstrate her 
diversified style with a song, she 
rollicked through “It's a Lovely 
Day,” bounced along with “Make 
| Love To Me,” softly intoned the 
| ballad, “My Secret Love,” and 
topped it all off with the blue notes 
of “Basin Street.” Only the latter 
wes given a_ production: backup 
with an impressive New Orleans 
setting. “Make Love” and “Basin” 
are two of Miss Stafford’s current- 
ly strong-selling Columbia dises. 

There were only mild attempts 
at providing atmosphere for her 
other lilting songs, the opener 
| bringing a parade of flower bear- 
;ers and “Make Love” brightly car- 
oled in a record shop with all the 
characters eavesdropping. In all 
numbers Miss Stafford was in fine 
voice and moved with ease through 
the changing tempos. The Star- 
lighters and Paul Weston’s crew 
gave her good backstopping and it 
all wrapped up as a pleasant early 








evening interlude of refreshing 
melodies. 

Producers Paul Harrison and 
|Berni Gould invested the show 


with tasteful mounting but were 
| off on their timing. Network moved 
in to sign off before Miss Stafford 


;could finish her invite to next 
' week’s show, Heln. 
'CEDRIC’S MUSIC MART ‘ 


With Cedric Adams. others 

| Producer-director: George Ander- 
| son 

| Writer: Jack Huston 

| 30 Mins.: Sun., 3:30 p.m. 
|'POWERS DEPARTMENT STORE 
| WCCO-TV, Minneapolis 

Any new Cedric Adams’ show is 
a tv or radio event in these parts 
(where he’s king of the airwaves. In 
‘launching “Cedric’s Music Mart,” 
| WCCO-TV starts with a leading 
department store sponsor which 
| has the assurance of a large begin- 
‘ning audience’ because of the 
|; Adams’ popularity and following. 
| Aforementioned sponsor also has 
| the guarantee of skilled handling 
(of the entertainment and advertis- 
jing material because the urbane, 
| personable and smooth video and 
audio ace has proved himself a past 
| master at these tasks. Like his 
other 30 weekly sponsored ty and 
| radio shows, not to mention a flock 
of spot announcements, this con- 
tribution accordingly got off to a 
head start. 

Judging by what the opener 
brought forth in novelty embroi- 
dered entertainment and visual and 
other assets. ‘““Musie Mart” should 
,;have no difficulty in holding its 
j}initial viewers and building the 
audience to even more. sizable 
proportions and, thus, prove a 
success. While its basic components 
are usually surefire song and music, 
there’s the added interest from a 
competition that brings before the 
camera local amateur song come 
posers and permits the public to 
|hear their unpublished composi- 
tions played and sung by WCCO 
favorite vocalists Jeannie Arlen 
'and Tony Grize and Willy Peter- 
son's orchestra. 

On each show, three local amae- 
teur composers are brought before 
the camera to be interviewed by 
Adams prior to the rendition of 
their unpublished numbers. A 
panel of three qualified judges 
decides the winning composition 
which carries over to a fourth 
weck competition for the preceding 
three winners. The number then 
selected as the champ gets publish- 
ed by BMI and also wins a valuable 
prize for its composer. 

Inasmuch as there are innumer- 
able amateur composers who never 
have been able to crash the musi@ 
business or get any of their nume 
bers publicly heard and crave the 
chance and inasmuch as they une 
doubtedly boast many relatives and 
friends, the show stacks up as have 
ing other lures besides Adams. In 
addition to the human interest 
angles and the competitive fea- 
tures, audience interest is stimue 
lated by an invitation to viewers 
to inform the station by mail their 
winner choices. The tune drawing 
the most mail during the entire 13- 
week period receives a_ special 
award. It's all calculated to stim- 
ulate setowner discussion. argu- 
ments and interest. Rees, 
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THE WHITEMAN VARIETIES 
With Paul Whiteman and orchestra, 
Shirley Harmer, Bob Manring, 


others 

Producer-Directer: Martin An- 
drews 

Writers: Don Witty, Bernard Dou- 
gall 

60 Mins.; Thurs., 9 p.m. 

ABC, from New York : 
This hour-long Paul Whiteman 





TEENAGERS UNLIMITED 

With Jim Kirkwood, Lee Goed- 
man, guests 

Producer-Director: Ernie Ricca 

55 Mins.; Sat., 5:05 p.m. 

Sustaining 

MBS, from N.Y. 


Jim Kirkwood and Lee Goodman 
are back on the air with a Satur- 
day afternoon disk jockey airer 


CRIME PHOTOGRAPHER 

With Staats Coteworth, Jan Miner, 
Abby Lewis, John Gibson, Ber- 
nard Lenrow, Lew White, organ- 
ist; Teddy Wilson, pianist 

Producer-Directoer: John Diets 

Writer: Alonzo Dean Cole 

30 Mins., Wed., 9 p.m. 

Sustaining 

CBS, from New York 


Casey of the cornball returns 





stanza which preemed last Thurs-' that should get hefty listenership | after a two-year hiatus as “Crime 


day (4) was a quick-paced and 
diversified showcase for talented 


from the teenage audience at 


| Photographer,” and this show, 


young pros and the established which it’s targeted. Comedy duo,| which had its ups and downs, ins 
alike. “Pops” did a good job at who have developed a fairly large | and outs at CBS since °45, still has 


handling the emceeing chores with | 


, A |nitery following, will probably get , whodunit appeal. Casey, his side- 
b ted banter, and! .. 2 i= ; eal. y, 
he wince y rey most of the air ‘dialer attention from more adult Kick Annie Williams and Ethelbert, 


time to sharp performances by his 
orch and his string of guests. | 


listeners also. Program, however, 


is aimed primarily at the kids and | 


|the homey barkeep at the homey 
Blue Note Cafe, and the piano 


He lined up four different acts, puts emphasis on the theory that | Playing of Teddy Wilson are the 


composed of promising young pros, 
another with singer Bob Manning, | 
others with show’s regular thrush, | 
Shirley Harmer, and his orch of | 
symphonic proportions, and stirred | 
well. Opener was with his group of | 
802’ers who offered a distinctive 
Whiteman arrangement called | 
“Beat Out That Rhythm on the 
Drums.” Shirley Harmer, who sang | 
three before conclusion, followed | 
with a stylized “Come Rain or} 
Come Shine.” She has a modest | 
voice which she handles well. 

Elsewhere on the program there 
were the aspirants—a boy with a 
fine trumpet: the Quintones, teen- 
agers in five-part harmony; 18-year 
o'd Phyllis Sedoya, a_ sensitive 
effective pianist, and 11-year-old 
Annette Swinson, who recently 
made such a socko appearance at 
Gotham’s Harlem vauder, the Apol- 
lo. Each and everyone of them was 
eutstanding. Only possible error 
made by Whiteman during course of 
the preem was giving the young 
performers a Sima Watch each. 
Gave the impression that these 
were promising amateurs. Instead 
they were promising pros. 

Baritone Bob Manning was 
guestar. He, a Capitol recording 
dater, gave off with two pleasant 
numbers. But big stars of night 
were Whiteman and his boys. If 
show continues to meet standards 
of first, it will draw big. 


HOLLYWOOD AIRPORT 
With Joe Helgesen, Ann Pitoniak, 

Vera Allen, Grant Richards; 

Dorian St. George, announcer 
Producer-director: Joe Graham 
Writer: Ira Marion 
30 Mins.; Wed., 9 p.m. 

Sustaining 
ABC, from N. Y. 

“Hollywood Airport” shapes as 
only a modestly promising replace- 
ment for the recently cancelled | 
*“Phileo Radio Playhouse” in the 
Wednesday night spot. The Wil-} 
bur Stark-Jerry Layton package | 
has too many angles, for one thing. | 
There’s a tiein with Photoplay, the 
fan mag. and with its columnist, | 
Cal York, under which the mag’s 
stories are used with York as the 
central character. Secondly, there’s 
the angle of the airport tieing in 
each separate episode, plus the 
necessity for making each story 
deal with Hollywood. 

Combination of these _ factors 
made the initial segment, scripted 
by Ira Marion, pretty much on the 
insipid side. Story concerned a 
budding starlet who has her face 
cut up in a mild plane crash, dis- 
appears and is found by York but 
refuses to come home. Apparently, 
she’s fallen in with a bad charac- 
ter. but everything happens for the 
best when it turns out she’s mar- 
ried the guy, who's not so bad at 
all. Pretty tame stuff, dramatically. 

Preem was enhanced by a highly | 
competent cast including Joe Hel-| 
gesen as York, Ann Pitoniak as the | 
girl, Vera Allen as her mother and | 
rrant Richards as the boyfriend. 
Joe Graham's direction kept the 
story moving rapidly, but that 
wasn’t much help as it unfolded. 
Dorian St. George did a nice an- 
nouncing job. Chan. 





RUBY MERCER 

19 Mins.: Mon.-thru-Sat.; 11:20 p.m. 
LIBERTY RECORD SHOPS 
WOR, N. Y. 

Ruby Mercer, who’s got a 25-| 
minute show on WOR, N. Y., Satur- | 
day afternoons, is now being heard | 
over that station via a nightly airer | 
six times a week. 
10 minutes Monday-Friday starting 





at 11:20 p.m. and 15 minutes | 
Saturday eves beginning at 11:15! 


Pp. m. Segment 
those tuned in to the station 
but isn’t likley to draw special 
dialer attention. 

Program is essentially a pitch 
for Liberty Record Shops and 
various phono items. Show is 
presented by Liberty in coopera- 
tion with nightly co-sponsors. 
Opener last week, was devoted 
to chatter relating to the needle 
usedG in playing disks and how 
needie’s potency could be checked 


should | satisfy 


Via a special appliance available at | 


the Liberty shops. 

Interspersed with the gab was 
the spinning of one light classical 
item and some snatches of the 
music from ‘‘Kismet." Jess. 


Program runs | 


teenagers have unlimited abilities 
and are not as menacing as news- 
paper headlines indicate. 

Besides spinning records on 


opener, Saturday (6).Kirkwood & | 
Goodman saluted a group of teen- | 
agers who had done outstanding | the same friendly opposition sup- | 
work in their community. In addi- | 


tion, a segment of the program is 
devoted to comments relative to 
teenage problems. This portion of 
the airer is handled by Rhoda 
Lachar, exec director of the Edu- 
cation Research Center, Detroit. 
Miss Lachar confined her spiel on 
preem show to asking the young- 
sters to send in suggestions as to 
what they would like her to dis- 
cuss. 

Kirkwood & Goodman handled 
program in a breezy manner, gag- 
ging up their chit-chat for some 
okay chuckles. Guesting on the 
initialer were Charlie Applewhite 
and Eileen Barton. Singers ~en- 
tered into some banter with the 
deejay duo which cued the playing 
of their recent releases. Also spun 
on the show were three records 
chosen by the studio audience as 
being the top trio among the 
week's releases. In line with the 
spinning of the studio audience’s 
selections, teenagers were brought 
up to the mike to explain the rea- 
sons for choosing the various disks 
played. 

Kids were also given an oppor- 
tunity to take part in a qulz ses- 
sion, with prizes awarded for the 
correct answers. Queries were gen- 
erally simple and hints to the cor- 
rect answers were given those kids 
who were having trouble in solv- 
ing the problems presented to 
them. 

Prizes awarded the kids are con- 
tributed by various manufacturers. 
Incidentally, the Education Re- 
search Center is cooperating in the 





presentation of the airer. Jess. 
COFFEE CALL 
With Jim Walton, m.c.; Herbie 


Koch, Bud Abbott, announcer 

| Producer-director: Jerry Bottorff 

| 30 Mins.; Mon.-thru-Fri., 10:30 a.m. 
| Participating 

| WHAS, Louisville 

One of the town’s vet radio 
| shows, this audience participation- 
ler was first aired in 1948. Format 
‘hasn't changed much, although 
| initial origination was from a local 
|department store. Jim Walton is 
|still whooping it up with the 
|femme audience, with community 
|singing, word games, and all the 
| usual fun gimmicks whiclH have 
| been surefire for over five years. 

At show caught, audience and 
| performers were anticipating the 
j; arrival into the studio of the 
| 100,000th visitor. When she walked 
in, talent and audience joined in 
the greeting. and she was pre- 
sented with a case of sardines and 
other items, and promised a re- 
cording of the show to be given 
later. Community singing feature 
had the femmes joining in the 
warbling of such w.k. tunes as 
“Y'all Come,” “My Bonnie Lies 
Over the Ocean,” and other stand- 
ards. Walton had the gals stumped 
with his quizzer anent the third 
word in trios—example, Liberty, 
Equality, Fraternity. Response on 
these puzzlers was flat, as the ques- 
tioner evidently was pitching over 
the ladies’ heads. 

Herbie Koch, who has presided 
at the console of the studio organ 
since its inception, supplied the 
{musical interludes, and his show- 
manly timing of the fanfares and 
song accompaniments was. sharp 
|showbacking all the way. Staff 
| baritone Bill Pickett and Randy 
|; Ateher and the Red River Ram- 
| blers perform on alternate days at 
the vocal stand. Every Monday, 
“Coftee Call” leaves the studios to 
| play remote performances at 
|church, civie and social clubs, as 
j}part of the station’s public re- 
jlations plan to meet as well as 
{reach its audience. It all adds up 
to much goodwill for the program 
and the station. 

Bud Abbott, staff announcer, 
ij handles the commercials, which in- 
/clude mostly food items, shampoos, 
and merchandise with a femme ap- 
peal His pitches registered in 
okay style, Wied 


mainstays of the stanza. 

Scripting by Alonzo Dean Cole in 
episode caught wasn’t quite up to 
the old standards. He got a little 


but he managed to bring out the 
same wiseacre habits of the hero, 


plied by his gal Friday, and the 
same pleasant stupidity of Ethel- 
bert. Cast hasn’t changed either— 


worth commendably. Only Wilson 
replaced Herman 
piano, and does as well as prede- 
cessor. 


In vhis one, Casey, in tracing 


when she promised not to identify 


tack, then by applying a little psy- 
chology ‘(most of which is about 
women) he arrives at a solution. 
The plot didn’t run too logically. 
but Casey did catch the crook and 
probably a good bit of his old and 
faithful radio audience. 


UNITED NATIONS PROGRAM 
With Dr. Karl Smidt, others 

30 Mins.; Tues., 7 p.m. 

Sustaining 

WGY, Schenectady 

P A group of Schenectady organ- 
izations join to present a discus- 
sion program highlighting the 
structure, operation, aims, achieve- 
ments and_ possibly desirable 
changes in the United Nations. It 
is a high level half-hour, ably mod- 
erated by Dr. Karl Smidt, of the 
Union College faculty, and present- 
ing intelligent, informed and lofty 
minded men and women. Panels 
change weekly. Last origination 
heard dealt with suggested revi- 
sions in the UN charter. The next 
one was to feature a roundable on 
the Security Council. 


League of Women Voters and’ 
other participating units (a CIO 
union is included) deserve credit 
for a fine educational and public 
service show; General Electric Co. 
and WGY, for making valuable 
evening time available. Dr. Smidt, 
who has appeared on other local 
broadcasts and telecasts, is of net- 


hazy about the psychiatry involved | 
in analyzing “The Inhibited Killer, | 


lead still handled by Staats Cots- | 


Chittison at | 


down a*killer who let a gal 0 | on “tax tips.” 





From the Production Centres 


IN NEW YORK CITY... 


Mrs. Wendell Willkie on CBS’ “Make Up Your Mind” panel Friday 
(12)... Art Linkletter’s “House Party” celebrating ninth year this 
week . . . Lowell Thomas currently airing CBS newscasts from Sait 
Lake City ... Lee De Forest, “Father of Radio,” saluted on Columbia's 
| “Hallmark Hall of Fame” Sunday (7)... Playwright Arthur Arent wil! 

ct a six-week workshop on radio-tv-motion pictures scripting at 
eat tie summer . . . Bobbs-Merrill bringing out Elmer Davis’ first 
book in four years, “But We Were Born Free,” next week .. . Mal Boyd, 
formerly Mary Pickford’s partner in radio-tv and now a divinity stu- 
dent in California, has a feature piece in the Feb. 21 issue of Episcopal 
Churchman entitled “O Ye Television, Press, Movies and Radio, Bless 
Ye the Lord” .. . Dick Hodkin promoted to program director of WPAC. 
Patchogue, L.I. . . . CBS’ Feature Project personnel hitting the road 
this week. Public Affairs chief Stuart Novins and staffer Fred Garrigus 
headed for D.C. and producer Al Morgan to Philly . .. Ed Feldman 
‘named boss of production, programming and commercials of Biow's 
Hollywood office. - 

Allen Churchill’s biog of Goodman Ace, tabbed “The Ace of Boffs.” 
/in current Esquire . . . CBS board chairman William S. Paley, back 
from Coast look-see, shoving off again, this time for Jamaica vaca- 
tion .. . Oscar Brand on a singing date in Canada:. ., Everett-McKin- 
ney, Inc., has joined Station Reps Assn. . . . Noble Sissle, WMGM 
deejay, has been reelected president of the Negro Actors Guild of 
| America . .. Rita Elkin, Syracuse U. product, has become pub assis- 
‘tant to Ruth Thompson at WOV .. . WOR has started a six-week series 
in cooperation with the local end of the Internal Revenue department 








. 


him, blunders (as usual) through | ] 
the first 20 minutes on the wrong | IN CHICAGO ae am 


| Chi NBC newsman Clifton Utley easing back into_the harness after 
'a lengthy illness is producing WMAQ’s new Sunday afternoon “Our 
| World Today” series featuring Carter Davidson, director of the Chi 
| Council on Foreign Relations . . . One of radio’s oldest. network-client 
| marriages starts another span Saturday (13) when Mutual’s “Man on 
the Farm” goes into its 16th year under the Quaker Oats banner .. . 
Zenith veep and director of sales Henry C. Bonfig slated as the 
Broadcast Executives Club speaker at its March meeting .. . Con- 
tinuity acceptance editors of NBC’s o&o’s due in next week for a ses- 
sion hosted by Chi continuity chief Harry Ward. Attending will be 
Stockton Helffrich, New York; Don Honrath, Hollywood; Burton 
Bridges, Washington; Gene Walz, Cleveland; Byron Mills, Frisco, and 
Joseph Baker, the web’s consultant on Negro relations ... Bob Atcher 
notched his fifth anni on WLS’s National Barn Dance last week .. . 
WGN deejay Saxie Dowell preemed a new 55-minute evening record 
session built around the top 10 tunes picked by the fans of the sta- 
tion’s 10 jockeys . . . Judith Waller, Chi NBC educational director, 
attends the Democracy Workshop at Williamsburg, Va., Feb. 20 and 
21 and then departs for a three-week Florida vacation. 


IN SAN FRANCISCO ... 


Set census for San Francisco-Oakland Bay area now totals 829,400 
. .. Top flight writer-producer Samuel Dickson retired from KNBC. 
He continues to write and produce station’s “San Francisco Hour” on 
freelance basis . . . Producer Jaime del Valle in briefly for further 
discussion with police dept. on his “Line-Up” teleseries . . . Evangeline 
Baker and Fred Jorgensen revived their KGO-TV “Mailbag of Tricks” 
under new title “You Can Do It” (6)... Local tv academy award 
presentations skedded for 20th... Jerry Leeds preemed a kiddie show, 
“Uncle Jerry’s Bunkhouse Story Time,” on KVSM (San Mateo). And 
Eddie Kirk was signed as station’s new western songster ... Norma 
Hughes and Madeleine Lavery were the two local lookers chosen to 
participate in CBS’ “Panorama Pacific” new femcee contest ... Dorothy 
Shay radio visiting during Fairmont Hotel engagement ... Tulare 








work calibre, in background, voice | 
; and technique. Jaco. 





County’s KCOK-TV changed call letters to KVVG-TV. Bakersfield 
radio-tv station KAFY changed over to KBAK. 


| ‘IN MINNEAPOLIS .. . 


| — Radio Follow-Ups 


| 
| 

Perhaps the dream captive audi- | 
ence of any radio network is CBS’ | 
Palm Springs (Calif.) affiliate 
KCMJ, operated by Joe and Ted | 
Gamble (Gamble Theatres), with) 
the former as g.m. For the same) 
reason that a community antenna 
for the San Jacinto Mts. enclosed | 
desert resort necessitates a $150! 








for the master tv antenna, so is 
radio a hazardous reception propo- 
sition here. Except for KCMJ, of 
course, which is on the scene. 
Thus, the CBS soapers, Arthur 
Godfrey, Jack Benny on Sundays, 
and the rest have the best signal. 
Otherwise, even with the powerful 
overseas sets which most show biz 
homes have—and it’s easier to get 
Yuma, Denver and San Francisco 
than the Hollywood signals for 
some reason—the static is a trying 
thing. Daytime shows give over to 
realtors and local merchants cater- 
ing to the winter trade. Among 
the land vendors are Isabel and 
Don Cameron, doing a chatty rou- 
tine for the latter's realty develop- | 
ments. Isabel is apparently an ex- 
sister-in-law of comedian Jack 
Durant, of whom she spoke as hay- 





Las Vegas. There is chitchat of | 
this nature, including a superlative | 
salute to Rudolf Friml, apparently | 
among the winter visitors. “And! 
'we will now play one of his big-| 





gest hits,”’ concluded Miss Camer- | for Duquesne Brewing Co. 


on. So wha’ hoppened?—out came | 
a “Student Prince” excerpt, “Deep | 
In My 
| started jumping to tell the local | 
;deejay that he didn’t need the} 
|*VarRIETY Music Cavalcade” to tell | 
{him it was by Sigmund Romberg. | 
The long-delayed buildup was such 
;as to make this desert radio vagary 
{about as non sequitur as building | 


| 
; 


tup a Berlin mediey and out comes | @S head of WQV sports department 


Heart,” and the phones| birthday. 


Bill Diehl, St. Paul Dispatch columnist, called attention to fact that 
_radio station WDGY’'s newspaper ads still carry photos of five person- 
alities no longer with it . .. Minneapolis public schools teaching milli- 
nery designing, sketching, pattern designing and other skills directly 
in KSTP-TV series .. . Dr. Donald Grey Barnhouse’s Sunday “Bible 
Study Hour” starting 18th consecutive year on WTCN radio... WMIN- 
TV’s Steve Cannon cowpoke show claims to be pulling 1,000 letters 
a week. He’s also a WMIN radio disk jockey ... Irving Smith, WCCO 
producer, and wife celebrating arrival of their first child, a boy .. 
WCCO staff tossed farewell party for Jim Beloungy, chief engineer, 


who has been shifted by CBS to Chicago where he’ll boss technical 
operations 


; . . »« Announcer Harr i i VLOL 
down payment and a $5 service fee| to join WTCN radio rry Zimmerman resigned from WL‘ 


3 » ..» Curtis Edwards, formerly of WTCN, joining 
W CCO radio as parttime announcer... Minneapolis Brewing Co. spon- 
soring new Jack Huston five-days-a-week WCCO radio show. 


IN WASHINGTON ... 


Earl H. Gammons, CBS veepee, and Robert Sarnoff, NBC veepee, 
have been named to the Business Group of the White House Confer- 
ence on Highway Safety, which meets here next week (17-19), and 
Doris Corwith, NBC, president of American Women in Radio and 
Television, and MBS commentator Hazel Markel are members of the 
Women's Group for powwow ... Dorese Bell, WMAL-ABC tv person- 
ality, is now trekking to New York twice weekly for her own wed 
show, a Tuesday and Thursday twice-a-day five minute women’s news 
report... George L. Griesbauer has left N.Y. office of Paul H. Raymer 
to take post as sales manager of WTTG-DuMont . .. Sen. Paul Douglas 
(D., Ill.), who visited studios of WNBW-NBC to guest on web's “Today” 
show, stayed over as surprise participant in station's cooking show. 
‘The Kitchen Cupboard,” emceed by Phyllis Weaver . .. Anita Chester 
Lyons, CBS staffer who came to capital via web posts in Los Angeles 


)and New York, is now producer of “Washington, U.S.A.” and will 
ing seen with Frankie~ Laine at | !8® work on other public affairs radio shows. 


IN PITTSBURGH 


Wally Dickson taking over the 11 o'clock night news on WJAS wit! 
departure of Ken Hildebrand to do the same thing-on tv over WENS 
. « » Joe Deane, KQV deejay, down wil! 
k. Jim Shannon did the pinch-hitting . .. Bill Badger. 
manager, threw a party for his mother on her 70t! 
irth; . . Gene Johnson and his wife, Abbbie Neal, who has a girls’ 
hillbilly outfit on Channel 16, are building a new ranch home in the 
Mt. Lebanon district . , . Mary Berger Worstall, formerly of the edi- 
torial staff of the Steubenville, O., Herald Star, has been named pub- 
licity director for WSTV-TV in that city... Sportscaster Bob Prince’s 
mother here for a visit from Los Angeles following a vacation in Hono- 
lulu... Pie Traynor, the baseball great, just started his ninth year 
... Ted Oczypok, WJAS engineer. 


the flu for a wee 
WEDO general 


a Nick Kenny ‘Patty poem.” | and his wife have a later winter date with the stork - « e Disk jocke} 


Abel. 


(Continued on page 42) 
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ZIVs NEW TV CHAMP 


For Sales-Minded Advertiser 





The behind-the-scenes 
drama of our 
Law Enforcers 

in action! 











Meet Mr. D. A. Himself... . Hollywood’s Dynamic 


Wee 


He looks, he acts, he IS Mr. D. A. 














Champion of the people, 
defender of. truth, guard- 
takai aaninaiiila ian of our fundamental 


thru the cooperation of 


the Les Angeles lew rights to life, liberty and 
| the pursuit of happiness! 


THE INSPIRED NEW SERIES THAT OUTSHINES 
THEM ALL FOR DRAMA, ACTION, REALISMI 


@ Inside a real INTERROGATION ROOM e@ Inside a real CRIME-LAB 
@ Inside a real SHOW-UP ROOM @ Inside a real COURTROOM 
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2 weeks Ene in NEW YORK, PHILADELPHIA, CHICAGO, SAN | 

FRANCISCO, LOS ANGELES, CINCINNATI, CLEVELAND, MINNEAPOLIS, 
{. KANSAS CITY, DALLAS, DETROIT, HOUSTON, BALTIMORE, WASHINGTON, 
¥ SEATTLE, BINGHAMTON, TOLEDO, SAN ANTONIO, NEW HAVEN, BOSTON, = {" Fi ; 
& ’ ' | RAMS, INC. 
© DENVER, BIRMINGHAM, BUFFALO, DAYTON, CHARLOTTE, ATLANTA, COLUM- E ‘ iv TELEVISION PROGRAMS, 
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seas producers about mutual rep- 
resentation, under which the o’seas 
outfits would peddle Official prod- 
uct there while Official would sell 
their vidpix here. Talks are only 
exploratory, however, and mean- 
while, Official has been carefuly 
examining costs of dubbing, sub- 
titling, etc. 
Latino ‘Liberace,’ ‘Palooka’ 


In the case of Guild, firm alrealy 
is dubbing “Liberace” and “Joe 
Palooka” series into Spanish. 
Kaufman, who with Don Fedderson 
has been invited to Cuba by the 
government there to 0.0. their pro- 
duction setup, may come back with 
some kind of deal for coproduction 
and distribution setup. 

Screen Gems, which has been 
moving slowly up to now with the 
“Ford Theatre” its only major en- 
try, figures to expand now that 
it’s prepping major entries for syn- 
dication. Sales v.p. John Mitchell 
said last week that a Canadian 
office will soon be set up, and that 
the entire problem of Latin Amer- 


ica is currently under careful scru- | 


tiny. Other outfits, like Motion Pic- 
tures for Television, United Tele- 
vision Programs, et al, already 
have Canadian offices or reps. 


Up to now all the action in the | 


Latino market has come out of 
New York. Sales have been made 
either to agencies of the overseas 
stations and networks, or directly 
to . visiting broadcasting 
themselves. Many of the officials 


have come directly. to the vidpix | 


outfits in search of product. This 
situation, of course, will change 
as the market expands. 
Product-wise, the ‘main types of 
film series that have been sold to 
non-English speaking broadcasters 
have been musicals, cartoons and 
sports subjects. Most musical li- 
braries, such as Studio’s Telescrip- 
tions, Official’s ‘‘Music Hall Varie- 
ties” and Screen Gems’ 15-minute 
musicals and disk jockey films have 
received wide distribution. Now, 
however, questions of both demand 
and supply will force a situation 
under which dramatic and other 


Eye Telepix 0’Seas 


Continued from page 27 


execs | 











types,of vidpix will undergo the 


| dubbing or subtitling method for 
| wider distribution. 


A final facet of the overseas 


True Story’ to TV 


ABC-TV has completed a kine 
of its longtime radio soaper, “My 
True Story,” and is currently ped- 
dling the pilot as an inexpensive 
three-way tv entry, for sale as an 





'question is that of commercials. | version stems from ABC's agree- 


|; Screen Gems has been dving a 
| healthy business in blurbs origi- 


ment with McFadden Publications 
under which the web promised to 


nally shot in Spanish, on order|give the True Story mag proper- 


‘from agencies. As the market ex- 
pands, both ad agencies of foreign 


ican business with overseas dis- 


blurbmakers for vastly increased 


mercials. 





‘tribution will be approaching the. 


} 


schedules of foreign-language com- | 


ties a try at tele. 
Pilot was produced by Chuck 


manufacturers and those of Amer-| Holden, directed by Fred Carr. 


Herbert Rudley is starred. 























Sen. Johnson 


le, Continued from page 33 











| titled to “generous commendation” 
| for its interest in promoting UHF. 
|“But it would seem to me,” he 
|} said, that an authorization which 
|\“may destroy” four UHF stations 
“is travelling in the opposite di- 
rection.” The Commission, he 
added, “should not put on techni- 
| eal ‘blinders’ and overlook the ef- 
| fect this authorization will have on 
the current and proposed UHF op- 
erations” in the area. 

Johnson recently issued a ‘hot 
| blast at the Commission for its pro- 
| posal to relax its multiple owner- 
iship rules to allow networks and 
| others to own seven instead of five 
tv stations, providing at least two 
are UHF. In his letter to Hyde 
lest week, he pointed out that “the 
question of promoting UHF serv- 
ice” was the key to the proposal. 

Since his protest against the pro- 
posal, the Commission -has au- 
thorized a new survey to determine 
how post-freeze tv stations are 
doing financially. This study will 
cover operations from last August 
through next March. 

Johnson had challenged’ the 
agency to prove with facts and fig- 
ures how a raising of the five-sta-* 
tion ceiling will help UHF. 





Houston—Jack Healy has been 
named local sales manager for 


Continued from page 23 2a 


the pike broadcasters were speech- 
less—they had no effective rebuttal 
when their ratings nosdived under 
video’s impact. It was the set manu- 
facturers, grinding out clock, porta- 
ble and car-radios by the millions, 
who for several years furnished 
the most effective argument that 
AM dialing was still a potent fac- 
tor in American living. 

Sholis reminded his listeners 
that AM had weak spots even be- 
fore tv. “A new medium usually ex- 





| 


poses the bad practices, shoddy 
techniques in an old medium that 


he asserted. 

Because radio had failed to de- 
velop its case prior to tv, the lat- 
ter’s arrival. set off near panic 
which accelerated the _ tailspin. 
During this period “shoddy prac- 
tices and cut rate deais” were the 
omder of the day. “How could we 
expect the advertisers to treat ra- 
dio with respect when we treated 
it with disrespect,” was Sholis’ 
sum-up query. 

He pointed out that radio has 
two unique advantages over any 
other advertising medium — and 
neither are measured by ratings. 
Radio is mobile and people can be 
doing other things while listening. 
} Since the public, as indicated by 
their continuing purchases of sets, 
has ignored AM’s* obituaries, it’s 
time for the industry itself to re- 
search, organize and exploit its own 





KPRC, in an announcement made 
by Jack Harris, veepee in charge 


story, the station manager con- 
cluded. 


evening or daytime half-hour or | 
|aS a morning soaper strip. Tele- 


‘That McMahon Again” 


were good; enough to get by with | 
| when there was no competition,” 


sees 





From the Production Centres 
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Barry Kaye had a close call when his car was wrecked in a skid while 
coming back from a record hop in Charleroi. He and his fiancee, 
Eleanor Schano, escaped unhurt. 


IN CLEVELAND ... 


Todd Purse, WJW disker, now has six fan clubs ... WGAR’s disker 
Bill Mayer is performing in “Be Your Age” at Avon Lake Little Thea- 


tre .. . Among those Florida bound are Ellen Eggleston, of McCann- 
Erickson, and Mr. and Mrs. Tom Manning; he’s NBC sports director, 
while Manning’s away Skip Ward goes ty sports stint on WNBK, and 
Joe Mulvihill, takes over WTAM sports . . . Carl Reese is doing WERE 
morning disk spot and night-side trick for WTAM ... Nort Golub 
exited WERE flack spot . . . Cleveland Tool and Supply Co. pacted 
hour-long WNBK “Bowlers’ Jackpot” Saturday 5 p.m. starring Sammy 
Levine and Paul Bedford ... WJW prexy Bill O’Neil back from Florida 
and station executive veep Bill Lemmon back from Chicago. . . TV set 
‘sales now over 834,286 ... Betty Cope producing WEWS daily salute to 
cities in viewing area. 


IN PHILADELPHIA .. . 


Bud Brees, singing disk jockey at WPEN, has been elected to ASCAP 
membership on the strength of 10 compositions . . . Ed McMahon, 
| WCAU-TV staffer, has discontinued his early morning segment, “Here's 
... Gerald W. Tasker, v.p. of Cunningham & 
| Walsh ad agency, addressed Television Assn. of Philadelphia on “Ty's 
| Impact on American Family Life,” at the Poor Richard Club (3)... 
| Ed Murray, film director at WPTZ, has swung deal for 30 Italian pics 
| from Fortune Features: Series began Saturday night (6) . . . William 
| H. Sylk, president of WPEN, has been reelected chairman of board of 
| United Israel Appeal . . . WKDN, Camden, N.J.,.has been given FCC 
| okay to construct and operate a UHF tv station, via Channel / ——— 
Jim Leaming, WIP sports director, leaves Feb. 26 for six-weeks tour 
of Florida baseball camps . . . Benedict Gimbel, Jr., president of WIP, 
will head radio and tv division for 27th Educational Week for the 
Blind, starting March 29. 


WVEC-TV Additions 


Norfolk, Feb. 9. 











Prockter’s AM-TV Rights 


Flock of personnel additions, To Travelers Aid Files 


headed by the appointment of Al| | Prockter Television Enterprises 
Brown as sales manager, were|this week secured all radio and 





made last week at WVEC-TV, the 


NBC basic here. Brown joins the 
station from the Chicago office of 
| William Rambeau station reps. 

Other appointments are Jane 
Ann Waters, to the fulltime post 
lof director of children’s programs; 
| Frank Berry, former engineer for 
| WITV, Jasper, Ind., to the engi- 
| neering staff; William Henry Eacho 
‘to the production department and 
‘Melvin Tennis to the script de- 
partment. 








television rights to the files of the 


National Travelers Aid  Assn., 
which maintains ,branches in some 
200 cities. Deal was consummated 
by PTE v.p. Jerome Robinson. 


Robinson is currently huddling 
with Bernard Prockter, PTE prexy, 
as to format, producers, scripters 
and the question of whether the 
series would be live or film. If it's 
to go on film, it would probably be 
done at American National Studios, 
e{ which Prockter is prez. 
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in New York-New Jersey Metropolitan market 


JUNIOR FROLICS 


(MONDAY thru FRIDAY 5-5:30 p. m.) 


TOPS at daytime programs 


with a multiweekly average 
of 15 in Jan. ARB 


P. S. “JUNIOR FROLICS” i 


IS -SO 


Id out; good adjacencies available 


watv channel 2 TELEVISION CENTER, NEWARK 1, N. J. 
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Screen Gems 
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national sale, but if none is forth- ,tion of “Ford” has provided the 


i : finite to go into | ti chor 
aaa! btn pial to base future operations. Addition- 


syndication. 
A fourth new series, “What 
Makes a Champion,” a 15-minute 





i with a solid footing on which 


ally, he said, the deals and proper- 


ties for the new productions were 


right, and he predicted a wide and 


sports presentation to be filmed in | expanding market for good syndi- 
New York, has already been sold | cated product. 


on a national spot basis, but name 


of the sponsor wasn’t disclosed | 


pending finalizing of contracts. 


This will serve more or less as a | 


replacement for “The Big Play- 
back,” which Screen Gems pro- 
duced last year with Telenews for 
Ethyi sponsorship in 46 markets 
and which has since been- discon- 
tinued. 


On the boards for pilots are 
“Johnny Nighthawk,” an adventure 
series starring Howard Duff; ‘“Sis- 
ter Veronica,” starring Irene 
Dunne and based on Vivian Cros- 
by’s Ladies Home Journal story; 
“Classified,” based .on_ personal 
ads and narrated by Quentin Rey- 
nolds; and “Navy Diary,” about. the 
adventures of a Navy officer, lead 
not cast as yet. These will be 
strictly pilots, and if no national 
sale is effected, production will be 
discontinued, with the pilots prob- 
ably going into the “Ford Theatre” 
series. 

Announcement of the new pro- 
duction sked came at a press con- 
fab at the firm’s N. Y. headquar- 
ters last week. Both Ralph M. 
Cohn, v.p.-general manager, and 
John H. Mitchell, sales’ v.p., 
stressed the need for “vertical” 
structure, and also expressed their 
belief that the next couple of 
years would see the narrowin® of 
the vidpix field to perhaps a half- 
dozen major producers-distributors. 
It’s not economically feasible, they 
pointed out, to act as a straight 
distributor on a fee basis anymore. 
All current and future Screen Gems 
distribution will be based on com- 
plete or partial ownership of the 
properties involved. 


Mitchell also disclosed that the 
sales operation has been expanded 
with some 20 men already in the 
field. Most of the expansion has 
taken place over the past year, 
with the syndication in non-net- 
work markets and on a rerun ba- 
sis of “Ford” largely responsible. 
He envisioned -an eventual field 
staff of 30 to 35 salesmen. Another 
expanded phase of the operation is 
production facilities for commer- 
cials, with production setups in 
both N. Y. and on the Coast, 
with live-action and animation fa- 
cilities on each Coast. Cohn dis- 
closed, incidentally, that Koda- 
chrome and Technicolor were be- 
ing tested for clients on a closed 
circuit, and that few difficulties 
were anticipated. 


Cohn said that the vast upbeat 
in production represented no policy 
decision on the part of Columbia, 
but actually was the result of plan- 
ning and timing. Backlog of coin 
coming in each week on syndica- 


} 
| 


| Ganada TV Strike 
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Continued from page 33 


$2,000 to meet the weekly talent 
payroll when the CBC nut was 
$8,500. (Before being lured up 
here by the CBC, Kneeland had 
produced a variety of NBC and 
ABC tv series including the “Lar- 


raine Day Show,” the “Arthur Mur- | 


ray Party” and “Hold that Cam- 
era.”) 

On the definition of “unprofes- 
sional behavior,’ Fergus Mutrie, 
CBC director o? CBLT, Toronto, 
says he has received a letter to 
this effect from the artists’ union 
but with no specified instances; 
ditto Hudson, who professes not to 
understand the term. Contention of 
Neil Leroy,.v.p. of ACRTA, is that 
the union does not want Hudson 
fired but simply to step out of 
production of the four CBC-TV 
musical revues; that the union will 
have no dealings with Hudson; with 
the union having no argument with 
the quality of Hudson‘s produc- 
tions. Leroy claims that quoting 
of direct instances of ‘“unprofes- 
sional behavior,” on the part of 
Hudson, would endanger individual 
members’ standing with the CBC. 








B’casters Whoop 


Continued from page 33 


J. Glenn Taylor, Sylvester Weaver, 
Frank M. Folsom and many others. 

The show, handsomely mounted 
and fitted together by Irving Mans- 
field and Lester Gottlieb, of CBS, 
included: Jane Froman; Raymond 
Massey doing the platform speech 
from Robert Sherwood’s “Abe Lin- 
coln in Illinois’; Sam Levenson, 
Julius La Rosa, Phil Silvers and 
Mary McCarthy, with Art Link- 
letter as emcee. 

Linkletter wowed ‘em early with 
the crack; “With this Administra- 
tion in for a year, I feel it’s safe to 
come back to Washington for a 
man whose business is giving away 
refrigerators.” 

Phil Silvers rang the bell when 
he stepped up to the footlights and 
announced: “There’s a long dis- 
tance call just come in. He’ll talk 
to anybody; it’s a Mr. Dulles on the 
phone.’ That one nearly laid the 
Republican biggies—including Ike 
—in the aisles. Dulles, in Berlin 
for the Foreign Ministers’ confer- 
ence, was the only member of the 
Cabinet absent from the dinner. 

The Correspondents presented 
Ike with with a sundial, mounted 








,on a 120m shelling casing, for his 
\farm in Gettyburg. Martin Agron- 
i sky, of ABC, outgoing president cf 
‘the organization, turned the gavel 
| of office over to Richard Harkness, 
| NBC, his successor. Chairman of 

the dinner was Bill Henry, air- 
| waves commentator and newspaper 
columnist. 


WLS, WENR Get 
Together, at Last 


Chicago, Feb. 9. 
Merger of WLS and WENR from 
their share-time basis into one full- 
time operation was finally achieved 
last week after years of trying, via 
a merger of the two stations into 








| WLS, Inc., with control of the new | 


‘company resting in hands of 
| Agricultural Broadcasting Co., li- 
|censees of WLS. Merger has long 


share-time arrangement limited op- 
erations of WENR, its o&o radio 
outlet in Chi. 

Under terms of the merger, 
which is subject to FCC approval, 
call letters of the new fulltimer 
' would be WLS, and station would 
become an ABC affiliate, presuma- 
bly under a longterm agreement. 
New setup gives ABC a 50,000-watt 
clear channel outlet on 960 kc fre- 
quency. Both stations have in the 
past used the same _ transmitter, 
and studio operations of the new 
station will be centered in the WLS 
headquarters. 


Officers of the new firm are 
James E. Edwards, WLS prexy, 
president; Glenn Snyder, WLS v.p.- 
g.m., first vicepresident and gen- 
eral manager; Arthur M. Harre, 
WENR manager, second. v.p. and 
assistant general manager; George 
R. Cook, WLS treasurer, treasurer; 
and Matthew Vieracker, ABC cen- 
tral division treasurer, secretary. 
Board of directors will consist of 
Edwards, Snyder, Cook, Robert H. 
O’Brien, ABC exec v.p., and Vie- 
racker. Agricultural will hold 
10,000 of the 18,000 shares in the 
new company, making a 55-45 split 
in ownership. 

Deal offers no complications 
from the ABC standpoint insofar 
as FCC regulations governing own- 
ership are concerned. Web owns 
only four stations plus its partial 
control of the new WLS. Web has 
been dickering for such a merger 
or purchase of WLS for several 
years, and only last fall was re- 
ported close to a deal. Negotiations 
failed at that time, but were re- 
sumed shortly afterward. 


Gilmore’s CBC Post 


Toronto, Feb. 9. 

J. P. Gilmore has been appointed 
co-ordinator of television for the 
Canadian Broadcasting Corp., ac- 
cording to J. A. Ouimet, CBC g.m. 

For the past year, these duties 
had been assumed by Ernest L. 
Bushnell, CBS assistant g.m., who 
now unloads the task on Gilmore, 
his former assistant. 

















PERSONAL MAGNETISM 


Creative and Extroverted Thinking 





Agent: GAC, 1270 Sixth Ave., New York 


REVOLUTIONARY IDEA 


IN TV PROGRAMMING 
CONSTRUCTIVE — EDUCATIONAL 
ENTERTAINING 
A “FIRST” in Television 


THREE—15 MINUTE SHOWS WEEKLY 
AN INEXPENSIVE PACKAGE 


The ORIGINAL TV Charm School 


WRITTEN AND PRODUCED BY AND STARRING 


bet Mib 


An unusual service to the Homemaker, presenting ways and means of making the most of 
herself cand her environment, covering almost every subject of interest to a woman. 


CREATIVE ABILITY 


MAKE-UP — POISE — WARDROBE — FIGURE CONTROL — INNER RADIANCE — ETIQUETTE — FAMILY AND HOME 


“PRINCESS CHARMING” 


THE ORIGINAL “BEFORE AND AFTER’ CONTEST RUN WEEKLY 


Sponsored in St. Lovis for 21 months (Dec. 1951-Aug. 1953) by WESTINGHOUSE — Agency: McCANN-ERICKSON, INC. 
Rating: Averaged .14 in St. Louis at 12:00 noon. 


Mail: 30,000 Letters Requesting Personal Advice. 


RUTH TOBIN ENTERPRISES 


850 N. McKnight Rd., University City, Mo., WYdown 1-5151 





SOCIAL PSYCHOLOGY 


been sought by ABC, since the | 








~~ Inside Stuf—Radio-TV 


| Deal whereby Arlene Francis takes over the emcee chores as “editor- 
| in-chief” of the upcoming daytime “Home (woman S Magazine of the 
|air) show on NBC-TV is unique. Despite theetop ccin involved, with 
'Miss Francis drawing down $2,000 a week guarantee with a $3,509 
| potential depending on the show’s billings status, it does not exclude 
| her from participation in panel shows on other networks. Thus she’l} 
| continue as a regular on the CBS-TV Sunday night “What’s My Line.” 
| However, there’s a restriction on the type of shows in which Miss 
| Francis will be permitted to appear on other webs as the initial step 
toward eventually establishing an exclusivity on her services. 

} A half-nour situation comedy is currently being prepped with Miss 
| Francis in mind, with NBC-TV having first option on it. 








| Vartety’s story on the Television Writers of America factional split 
‘that cued the walkout of eastern prexy Irve Tunick and 10 exec board 
/members was inserted in full into the Congressional Record last week 
| (5), Story was inserted by Sen. John Butler of Maryland, chairman of 

the Senate Internal Subcommittee, in connection with an investigation 
'by a “task force” of the unit into the question of communism in labor 
| unions. 





| WPIX, N.Y. Daily News video outlet. scored one of the season's hot 
| scoops last week. Its studios.are located in the same building as the 
| newspaper. Within 10 mimttes after fire broke out in the plant, an- 
nouncers Jack McCarthy, Kevin Kennedy and John Tillman were on 
hand, along with the remote cameras, to bring viewers, at that very 
minute, coverage of the costly and damaging conflagration. 

Smoke was so heavy that a camera had to be moved to another part 
of the floor where the blaze occurred. Still the boys managed to get 
exciting sounds and shots of the firemen at work. Smoke wasn’t the 
only reason the WPIX’ers got all choked up. As one r@rtorial wag 
commented, “I’d be choked up too if it cost me that much to make 
a beat.” 





Edward Barry Roberts, script editor of “Armstrong Circle Theatre,” 
has written an invaluable guide to the aspiring television writer, “Tele- 
vision Writing and Selling” (The Writer, Inc.; $5.75). It’s a firsthand 
description of the needs and desires of a tv script department, along 
with basic (and some of the more complex) techniques of video script- 
ing. There are sample plays (by top authors) for live and film, for 
quarter-hour, half-hour and full-hour lengths, there are sections on 
commercials, special effects, camera directions, time and virtually 
every other phase of video the budding scripter must know about. 
Most important, Roberts tells how to go about selling a script, plus 
rights of the author. There’s an excellent introduction by producer 
Ira Avery and a section of fine photographs of studio and scenic tech- 
niques supplied by CBS-TV. 





Albert R. Perkias, who is managing editor of American Magazine, is 
also a longtime instructor in radio-tv writing at NYU and has been 
publishing an annual script market list for about 10 years. He’s now 
converted this into a commercial venture in collaboration with Linda 
Greenwald. List selis for $2. A supplement by Perkins alone, “Prac- 
tical Hints of TV Writing” also sells for $2. Perkins operates these 
side businesses from a N.Y. postoffice box. 





Second annual National Television News Seminar will be held May 
18-21 in Evanston, Ill. Conference, sponsored jointly by the Radio- 
Television News Directors Assn. and Northwestern U.’s Medill School 
of Journalism and is restricted to an attendance of 40. This year’s 
conference will feature lectures, discussions and demonstrations by 
tv newsmen on such items as departmental budgets, production costs 
and sponsor charges, new programming developments, challenge of 
color to tv news,. setting up a newsfilm operation, tv news law, news 
scheduling and video tape’s future. 








Having concluded a nine-month sizeup of prehistoric and western 
European man through the 17th century, the WCBS-TV “Camera 
Three” begins a new series Saturday (13) in ‘‘The American Experience.” 


First subject in the public service skein of the N.Y. flagship of CBS 
will be Abraham Lincoln. 

















Teleprompter 


ae Continued from page 33 








PROP MEN 
FILMS — TV 


ANTIQUE 
Fly-nets 


BRIGHT ORANGE 
High Quality Cord 


Useful for More Than 
Horse-Lovers’ Nostalgia . . . 


Lend Authentic Flavor to 
Turn-of-Century, Boat or 
Sea Scenes! 














permits unrehearsed spontaneity. 


Other vidpix outfits lease the serv- 
ice. 

Major tv personalities and shows 
that work with the prompter: Ar- 
thur Godfrey, Milton Berle, Red 
Buttons, Red Skelton, Ed Sullivan, 
Sareh Churchill, Ralph Edwards, 
|“Omnibus,” “Studio One,” Garry 
Moore, “Voice of Firestone” and 
“Colgate Comedy Hour” comics. 

Teleprompter now has offices in 
New York, Hollywood, Chicago, | 
Philadelphia and Washington. The 
service is being used in Canada, 
Mexico and Cuba, with negotia- 
' tions now under way for extending 
| the service to countries abroad. 


Within the past few weeks board 
chairman Irving B. Kahn has ex- 
panded the setup, bringing in Don 
Riddell as sales manager; Bart | 
Swift as assistant sales manager; | 
Bill Marsh as manager of the Pub- | 
lic Speaking Division, and Herbert | 
W. Hobler as general sales man- | 
ager of the National Sales Divi- | 

sion. 


| $10.00 a Pair 


_ Chevvy Rides on Mutual 6 Pair $50.00 
We Will Ship C.0.D. 


| Chevrolet Dealers of America 
EX. COLL. OR... 


|has purchased air time on MBS’ 
| five-a-week “multi-message” setup, ; d 
Programs, all|{| Send Money with Order an 
We Pay Express Charges 
Anywhere in U.S. 
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| Starting Feb. 15. 
|}evening stanzas, include “The Ad- 
ventures of the Falcon,” “Mickey 
| Spillane,” “Squad Room,” “Official 
| Detective” and “Starlight Theatre.” 
|The shows range from Monday- 
| thru-Friday, respectively, and all | 
lrest in the 8-8:30 p.m. time slot. 

Over 450 stations will carry the | 
|Chevvy ads for its dealers red | 
| OK tag used cars and trucks. Agen- | 
ley is Campbell-Ewald. 


Satisfaction 
or Your Money Back: 


STANTON GREISEN 


1401 Hamilton St. 
Manitowoc, Wisconsin 
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Mr. TV Station Manager: 


Are you tired of knocking yourself out 
trying to sell OUT-DATED feature pictures 
to UP-TO-DATE sponsors? | 


HOT NEWS! 


* I Rasim Nitkin Seals 











You don’t have to sell “nostalgia” with these babies! 
From the heroine’s hair style to the hero’s haberdashery, 
everything is up to date and current. These are post-war 





feature attractions for modern TV stations. 





They’re ripe for quick sales! 








FEATURING NAMES THAT PAY OFF AT THE BOX OFFICE AND THE LIVING ROOM! 


For the convenience of our friends in Arizona, California, Colo- 
rado, Idaho, Montana, Nevada, New Mexico, Oregon, Texas, 
Utah, Washington and Wisconsin contact: 


TOM CORRADINE * 5746 SUNSET BLVD., HOLLYWOOD, CALIF. 
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converts the NTSC transmissions 
into a field sequential system of 
525-line definition, with the result 
that there is no degradation or loss 
of detail in the color picture. What 
young Benjamin has done, in effect, 
is to reverse the FCC process. His 
converter accepts the NTSC system 
of color transmission—to a point, 
but uses the rejected CBS field se- 


quential system (stepped up to 525 | 
lines) at the receiving end to per- | 


mit the use of the disk. The disk, 
t’s recalled, was the heart of the 
CBS incompatible color system 
which RCA ard others condemned 
as “mechanical” in their battle for 
an “electronic” and compatible 
color system. 

Airtronic prexy Joseph E. Butler 
said he does not expect the con- 
verter to replacé the tri-color 
tube, manufacture of which is just 
getting under way by RCA, CBS- 
Columbia, and a number of other 
companies. But. the converter, 
Butler believes, can provide an eco- 
nomic and reliable interim method 
of obtaining color pending the de- 
velopment of moderately price tri- 
color tube sets and the broadcast- 
ing of more color programs. 

Significantly, FCC Comr. George 
Sterling had indicated in a 
speech in Boston a week before the 
Airtronic demonstration that a 


“gimmick” would be developed for.| 


color at “not too costly in price” 
and that it would “surely meet pub- 
lic acceptance” by those unable to 
aiford a new color set. 
out that Sterling was the only per- 
son outside the Airtronic organiza- 
tion who had seen the converter 


prior to last week's press showing. | 


Airtronic, an organization which 


does technical work for the gov-|—— 


ernment, is not equipped to manu- 
facture converters or receivers. But 
Butler said his company will li- 
cense Benjamin's invention to any 
manufacturer who wants to make 
it. Immediately following news of 
the converter, he said, the phones 
in his office rang continually. A 
number of calls were from manu- 
facturers asking to witness demon- 
strations. Many, he said, came 


TV Converters 


Continued from page 32 


It turned | 


young engineers employed by Air- 
tronic for their creative talent. He 
started work on the converter less 
than a year ago and had it devel- 
oped to the point where he was 
able to receive the Orange Bowl 
football colorcast from Miami on 
New Year’s Day. 


O'Neil 
mma, Continued from page 32 =a 


after by other interests, including 
Plough, Inc., owners of WMPS in 
Memphis, and Helen Alvarez, who 
operates tv’ers in San Diego and 
Tulsa. Deal was consummated by 
O’Neil and Dr. George S. Benson, 
president of Harding Coliege, with 
details handled by Richard Crisler, 
Cincinnati station broker. 

















was bowing out of the Mutual- 
General Teleradio setup to devote 
more time to General Tire & Rub- 
ber (of which Teleradio is a whol- 
ly-owned subsid) interests headed 
up by his father, William O'Neil. 
Tom O'Neil is a v.p. of General 
Tire and of various of the firm’s 
industrial subsidiaries. He’s also 
been active in Teleradio’s upcom- 
ing vidpix operation, lending cre- 
| dence to the belief that his per- 
sonal attention to Mutual would be 
on the wane. Deal for the Memphis 
outlets, however, tends to indicate 
that he’s in broadcasting to stay. 


WHOM 


Continued from page 29 























ithe Italian language paper Il Pro- 
gresso, upped its Spanish air time 
to eight hours. Late in 1952 the 
| station only had three hours daily 
'in that tongue. Feb. 1 saw Wrig- 
\ley’s Chewing Gum contract for 26 
one-minute spots weekly. Cali- 
' fornia Rice Growers Assn. sponsors 
ja Puerto Rican comedy transcrip- 
|tion import three times weekly, 
i while Italian Swiss Colony Wine 


Deal would appear to dispell re- | 
cent reports that O'Neil personally | 


TV Scoreboard 


UHF Stations authorized. 641 
VHF stations authorized.. 331 
UHF stations authorized. 310 


Stations on air.. seeereee 371 
VHF stations on air...... 245 
UHF stations on air...... 126 


Applications pending.... 330 
Applications in hearing.. 190 
VHF permits cancelled.. 9 
UHF permits cancelled... 37 


Call in Experts To 











The General Teleradio division 
|of the extensive O’Neil enterprise 
| is now coming under the scrutiniza- 
| tion of a group of management 





business interests. R. A. Lasley, 


for a look around. 


year to keep tab on the ever-ex- 
panding interests of General Tire 
& Rubber and to seek improve- 


tions between its 


radio is one. Special attention will 
be given the stbsid’s' recent 
$1,000,000 entry into the vidpix 
field. 


MPLS. READS A LOT 
MORE, DESPITE TV 


Minneapolis, Feb. 9. 
Minneapolis public library ab- 
| solves tv of charges leveled against 
| it that they’re causing the rising 
generation to ignore literature by 
getting it out of the reading habit. 


| Figures supplied by the library 


| department show that in 1953 Min- 
| neapolis readers took home 149,000 
| more books than they did the pre- 


| vious year when there were only 








Sift Gen. Teleradio 





consultants hired by Tom O’Neill| nate weeks on Danny Thomas and 
Sr. to look into his burgeoning | full bankrolling of “Break the 


Inc., will shortly move its experts | Today Inc., for show of the same 
into the Mutual and WOR offices | name; Kellogg, for half-sponsorship 


The scheme was instituted last | Walter 


| 


| 
| 
| 


ment of the administrative func-| 
various sub-| 
sidiaries, of which General Tele- | 





two instead of three vid han- | i 
| eo cna | was evicted and goes to Baltimore | 


inels here. Significance of the sta- 


tistics is enhanced by the fact that | 


| the 1952 showing had been the best 


from individuals wanting to buy | picks up the tab the other two | 12 10 years. } : ; 

Moreover, juvenile readers in- | 
, creased their proportion of the to-} 
| tal circulation, borrowing 54.2°% of | 


one. 
Benjamin is one of a group of 


























Eileen BARTON 


“‘Don’t Ask Me Why’”’ 
‘“‘Away Up There’’ 


Dir.: William Morris Agency 





ltimes on the 15-minute offering. 
| Knickerbocker Beer handles a 
/news strip via WHOM also. On 
| Saturday night, Coca-Cola has con- 
tracted for a deejay stanza featur- 


, All in all, the indie carries exten- 
isive advertising in Spanish by 18 
national sponsors. 

The majority of the Latin mar- 
| ket is clustered in Harlem, and 
ithe areas above midtown Manhat- 
‘tan and there are sporadic settle- 
|ments elsewhere in the city. Most 
'of them are recent emigres from 


| cultural habits or language. There 


|they can turn for information and 
entertainment. 





Salt Lake City—Henry Boren, 
former merchandising coordinator 
for KSL and KSL-TV, local CBS 
outlets, has been named fulltime 
merchandising director for the 








video station. 





nea 












x 7 0. j 
— | 
= ? 4 midnight. 
: ce Co-chairman Flo 


NBC * CBS * ABC * DuMont 





market prosperity 
viewing audience. 
information — 


growine 


€ rowing 





Lancaster, Pa. 


loyal 
Write for 


Sales Representative 


MEEKER. 


New York 
Chicago 


los Angeles 
San Francisco 


ing RCA Victor’s Tito Rodriguez. | 


| Puerto Rico, some from Mexico, | 
;}and they have not given up their | 


|the books circulated in 1953, as 
|compared to 52.3°0 the previous 
| year. 
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Chi Likes Its Late-Nite 


| TV Shows on Live Basis 


| Chicago, Feb. 10 
| On the basis of the success of 
its two current 


flag, is casting about for other for- 
real offerings to do away as much 


films. Already definitely logged in 
|for the spring is a repeat on the 
remotes from the Maywood harn- 
ess race track, tentatively set for 
Thursday nights, and a_ second 
night of bowling telecasts planned 
for next season. 

There’s a possibility, too, for a 
| second 11 o'clock WNBQ spread for 
deejay Howard Miller, whose pres- 


ARB had Miller getting a 17.1 the 
first quarter-hour and holding a 
12.5 as late as 12:30 a.m. That last 
figure looms even bigger when com- 
pared to the 14.2 sets in use at 
that time slot. 








Cleve. Heart Fund Telecast 


| Cleveland, Feb. 9. 

| All-star cast will do Heart Fund 
|telecast (13) with WNBK, WEWS 
and WXEL carrying starting at 
Roth, WJW 
Press columnist, have lined up 
Henry Morgan, Charlie Applewhite 
as emcees, and guestars Mel Tor- 
me, The Lancers, Artie Shaw. 
Chris Martin, Henry Levine, Buddy 
Greco, Teddi King & Ellie Frankel 
trio, Al Russ trio, ete. 





_ Phoenix—Howard Stalnaker, as- 
Sistant to the radio and television 
director of the Meredith Publish- 


named commercial manager of 
KPHO-AM and TV (ABC network) 


sales and programming. Richard 
Rawls is general manager of the 
Phoenix. station, 





| 
| 
| 


{ 


late night live} 


shows, WNBQ, the Chi NBC-TV)} Widmark and Montgomery Clift or 


'son”) Reagan’s “Morning Star,” 
scheduled for March 2. On the 
still-tentative slate are Richard 


| are few places besides the radio set | as possible with the 11 p.m. feature | 


ent Friday night two-hour show is | 
knocking off top ratings. The latest | 


flack, and Milt Widder, Cleveland | 





ABG-TV 71% Hike 


—m=uan continued from page 28 


631, a 53.5% increase over the pre- 
vious October; in November, they 
jumped 70% over the previous 
year, with $2,396,203; and Decem- 
ber estimates showed billings of 
$2,460,393, a 92% jump over the 
previous December. 

January billings total includes 
income from eight new accounts 
and four renewed sponsors. New- 
comers are R. J. Reynolds, for its 
Sugar Bowl sponsorship; Nestle, 
alternate weeks on “Space Patrol;” 
Emerol Manufacturing, for ‘‘Tom- 
my Henrich Show;” Hazel Bishop, 
for “Dr. I. Q.”; Vitamin-Corp. of 
America, for “On Your Way’; Bel- 
tone for Friday co-sponsorship of 
John Daly; and Dodge, for alter- 





Ban,’ Renewed were Faith for 


of “Super Circus”; Gruen for 
Winchell co-sponsorship 
and Bayuk Cigars for “Saturday 
Night Fights.” 














Continued from page 29 = 








Barber, who was as much a Brook- 
lyn fixture as Ebbets Field, left | 
that team for reasons of health. 
Rather than travel out of town 
with the Bums he took up with 
the Yankees to do their pre-and- 
post home game intervals via 
WINS and WPI, but it was not 
expected that he would handle any 
of the Yankee play-by-play, and 
now the latest report is he will to 
some extent. Jim Woods’ was 
called up from the bush leagues 
last year to help regular Mel 
Allen do the Yank reports. This 
coverage is for Ballantine Beer 
and White Owl cigars. 

Heaviest shifting has come from 
the Giants corner. Ernie Harwell 





this year to cover the Orioles. Bob 
Delaney was brought in from the 
Boston Red Sox to replace him, | 
and agency for Chesterfield spon- | 
sor, Cunningham & Walsh. has) 
given the Beantown organization a_ 
substitute for Delaney. Giants are | 
heard and seen on WMCA and: 
WPIX respectively. | 


| Wally Cox 


aes CONtinued from pase 28 




















adaptation of Sylvia (“Fifth Sea- 


Van Heflin for “‘The Last Notch,” | 
by Frank G. Gilroy, slated to air | 
March 30. | 

Other properties set by the | 
Guild for the tv’er are John P. 
Marquand’s “Haven’s End,” adapt- 
ed by David Davidson (who did the 
premiere show original, “P.O.W.”), | 
set for April 13; and Robert Wal- | 
sten’s adaptation of William Dean | 
Howells’ “The Laphams of Boston,” | 
slated for June 22. Casts haven't | 
been set on these. | 


Ar 


Fred Coe’s Musical, 
Studio 1 ‘Side Street’ 
On Upcoming Agenda 


Two of the leading hour-long 
vidramatic series have come up 
with some interesting facets fo; 
their schedules in the next few 
weeks. Fred Coe’s . “Television 
Playhouse” on NBC will essay the 
musical form for the first time 
with N. Richard Nash, of Coe’: 
scripting stable (he’s one of the 
six in the producer's Playwrights 
’°54 setup), doing the book. Com- 
poser and lyricist are not yet et 
for this early April stanza, __ 

“Studio One” also is “firsting” jn 
Nathanial Benchley’s conversion to 
tv via “Side Street,” based on his 
New Yorker stories and the recent 
Broadway play» “The Frogs of 
Spring..” It’s a March 1 stanza on 
CBS with Peter Lind Hayes and 
Mary Healy starring. Hayes, jncj- 
dentally, will actually start his 
extra-added chores the week of 
Feb. 22 under his new Columbia 
pact which gives him Arthur Goa- 
frey pinchhitter status plus his own 
show. With Godfrey vacationing, 
Hayes will step into the ayem stan- 
zas and will be joined by Miss 
Healy on “AG & Friends” (Garry 
Moore taking “Talent Scouts”). — 

Next Monday’s (15) “Studio One” 


| will debut novelist Gore Vida]’s 


“Dark Possession.” Vidal is writing 
another play for the Westinghouse 
show which will get an April ex- 
posure, 


Judy Holliday’s appefrance on 
“TV Playhouse” (Goodyear) next 
Sunday (14) will be in a dramatic 
role specially written for the film 
star by David Shaw, who has set 
her in a Las Vegas background 
under tag of “The Huntress.” 





Ruth Crane’s Citation 
Washington, Feb. 9. 

Ruth Crane, director of Women’s 
Activities for WMAL-ABC, radio 
and tv, has copped the Zenith Tele- 
vision Award for ’53, according to 
an announcement made by the Chi- 
cago company. 

Miss Crane, station’s top femme 
personality, received award for the 
public service and community in- 
terest on her “Modern Woman” ty 
show. 


SAVE TAX MONEY! 


Your INCOME TAX must be filed be- 
fore March 15th. EARLY FILING 
MEANS EARLY REFUNDS. 

EXPERT CONSULTANTS AT YOUR SERV- 
ICE FOR ALL ARTISTS AND SKILLED 
TECHNICIANS IN ALL PHASES OF 
SHOW BUSINESS. 

ARRANGE INTERVIEW OR DROP IN 


We Are Open from 10 A.M. to 10 P.M. 
(Two offices for your convenience 


The Tax Savers 











16 Court St. CAPITOL HOTEL 
BROOKLYN 8th Av. & 51st St., N. Y. 
MAin 5-2317 Circle 6-3700 











Television Studio Locations 


Theatres, East Side and Midtown Man- 
hattan. Suitable for conversion to 
television. Production either film or 
live audience. 
5,000 sq. ft. up 
FOR SALE or LEASE 
Mr. Goldman 


DOUGLAS L. ELLMAN & Co., Inc. 
15 East 49th St. PLaza 3-9200 

















the 

only single 
medium 

reaching the 

entire 








Phoenix. His duties will include | 


| A Steinman Station 
ing Co., Des Moines, has been | 


Represented by 


= — 


Selling Allentown, Bethlehem, Easton 


WLEV-TV 


Bethlehem, Pa. 











MEEKER TV, Incorporated 


New York 


Chicago 


los Angeles San Francisco 
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SHOT PRES. EISENHOWER?? 


weDI 4.2. ADTFC 


WHY? So he could be seen by you on the screen of your motion 


picture 


vametTy ~*~ 


Wednesday, February 3, 1954 


Union Hassle May Cue 
Theatre Boycott of Ike’s 
Lincoln Day Newsreel 


Robert Montgomery’s role in White House 
affairs has sprouted a hassle concerning news- 
reels and labor unions. It stems from an 814- 
minute short the actor made for President Ei- 
senhower which was designed for private show- 
ings at Republican Party dinners on Lincoln 
Day (12) and publicly at theatres via the’ reels. 

In lensing the short, Montgomery employed 
a C.1.0. crew and this doesn’t sit well with 
International Alliance of Theatrical & Stage 
Employees (A.F. of L.). As a result, IA is re- 
fusing to handle the film, or any part of it, for 
insertion in upcoming issues of the reels. 

The pic was done in 35m (so the reels could 
use it) and 16m prints are being supplied the 
Republican get-togethers around the country. It 
presents Eisenhower delivering a special Lincoln 
Day message. Each Rep unit will pay for its 
print, to cover costs. 

Unless the differences with IA are resolved, 
it appears that the union will be barring the 
President from theatre screens. A solution is 
being sought, though, with a N.Y. IA rep to call 
on Montgomery at his office in the executive 
wing of the White House today (Wed.). The 
producer-director-star, incidentally, seems to 
spend more time at the Presidential residence 
than in N.Y. where he produces his weekly 
program for NBC-TV. 








We are a vertical organization 


theatres delivering his Lincoln Day Address 


WHO IS TRYING TO STOP US? (Read following excerpt from Variety, Feb. 3:) 


Threats have been made against ADTFC before 
but they have never succeeded _ 


THEREFORE, WE URGE YOU TO ATTEND IKE’S LINCOLN DAY 
ADDRESS AT YOUR LOCAL THEATRE 


BY THE WAY for those of you who don’t know us, ADTFC is and 
means the Association of Documentary and Tele- 
vision Film Craftsman. ADTFC is an affiliate of 
CIO, and its jurisdiction covers all phases of film 
production. 


We have been active since 1945. 


ADTFC iS 100% UNION! 


containing all cate- Carpenters, Painters, Scenic Designers, Puppet Tech- 


gories in film production including: Cameramen, nicians, Writers, Editors, Make-up Artists, Etc. 
Soundmen, Electricians, Unit Managers, Props, Grips, 


ONE TELEPHONE 


CALL WILL GET THE PRODUCER A COMPLETE CREW 


Wage scales in accordance with the highest industry standards 


@ Efficient well trained crews 


© Abreast of all the latest technological developments 


® Young and aggressive membership 


© Low initiation fees 
@ Opportunities for advancement 
@ Constant organizing program 


@ Full equality regardiess of sex, race or religion @ Apprentice category 





THE ADFTC IS WILLING TO 
PROVIDING THAT NO 





BELOW IS A PARTIAL LIST OF PRODUCTIONS WHICH ADTFC MEMBERS HAVE WORKED ON 


AWARD WINNING FILMS SHIPBUILDERS OF ESSEX (Venice Film Festival) 


LOUISIANA STORY (Voted one of ten best films ever produced) 
THE QUIET ONE (Critics prize ot Venice Festival, Etc.) 
FIRST STEPS (Academy Award Winner) 

ABSTRACT IN CONCRETE (First Prize, Venice Festival) 
DREAMS THAT MONEY CAN BUY (Venice Film Festiva!) 


CONTINUE WORKING WITH OTHER EXISTING FILM UNIONS AND ORGANIZATIONS 
UNION OR ORGANIZATION ATTEMPTS TO LIMIT OR DESTROY OUR UNION. 


ALL MY BABIES 
ond many more mentioned elsewhere on this page. 





FEATURES 
SON OF THE NORTE. — CRANE'S CAFE — FAITHFUL SONS 


SHORTS AND FEATURETTES 











Small Town Editor, State Dept.; Earthquake in Ecuador, 


Boy Scouts of America; Destination, The Future, Girl 


Ford, Bulova Watch Co., Camel Cigarettes, 


of America, Dumont, Westclox, Philip Morris, 
House, Mobile Gas, Kaiser-Frazer. 








States Army Paratroopers; Air Science in Action, U. S. Air Force; Basic Air Gunnery, U. S. Navy; 
Target Recruit, National Guard; Inside Story, Eastman Kodak Co.; The Return, Documentary on 
Israel; Works of Calder; Wings to the World, Protestant Film Commission; The Troupe Grows, 


Schweitzer; Appalachian Trail, State Dept.; Iran, State Dept.; Haiti, Warner-Pathe; Several Health 
Shorts, Squibbs; Stomach Cancer, American Cancer Society; Story of ACTH, Armour Labs; Navy 


United Nations; Ready for Action, United Film, U. $. Navy; Unsuspected, National Tuberculosis Assn.; How the German's Live, U. §. Signal 


Corp.; Trailer 201; United Nations Screen Magazine, U. N.; Handicrafts of North Carolina, State 
Dept.; A Close Shave, Remington Rand; Life Can Be Portable, Underwood Typewriter Corp.; 
Painting the Town, Sarpolin Paint Corp.; The Edison Phone Story, Thomas A, Edison Co.; Zipper 


Scouts of America; The Life of Albert Machinery, Anchor Slide Corp.; RX Movie, Cancer Research; U. S. Kedettes, U. $. Rubber; Out 


TV COMMERCIALS 
‘Lincoln, Chesterfield, Chrysler, General Motors, Rinso, 


Rheingold, Palmolive, Medo Watches, Pepsi-Cola, Parliament Cigarettes, Lucky Strike, N.B.C. Station 
Breaks, Nationa! City Bank of New York, Premier Foods, General Electric, Westinghouse, Boy Scouts 


Ruppert, RCA, Borden's, Biatz, Quaker Oats, Maxwell 


of the North, Documentary; Human Beginnings, Documentary; Pennsylvania R. R.; Psychotherapy 
of a Child; Reynolds Aluminum. 


TV FEATURES 


CBS 1.V. News, Somerset Maughan Show, One Man’s Family, Gay- 
lord Houser Programs, Poor Charlie, Subway (Ford 1.V. Theatre), 
On Stage with Monty Woolley, Film Sequences of Show of Shows. 
Colgate Comedy Hour, Junior Science, Bobo The Hobo. 


ASSOCIATION OF DOCUMENTARY AND TELEVISION FILM CRAFTSMEN 
AN AFFILIATE OF CONGRESS OF INDUSTRIAL ORGANIZATIONS— 


CANADIAN CONGRESS OF LABOR 
NEW YORK OFFICE: 48 W. 48th STREET—JU 2-5171 
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Television Chatter 





New Yor« 
Notice those “itve from N.Y.” 
tags on NBC. shows? ..Martin 


Manulis and Peggy Wood the re- 
spective Feb. 17 and 24 guests at 
Fzra Stone’s American Théatre 
Wing tv acting class, others re- 
centivy having been Eleanor Kil- 


gallan, Tad Mosel, Leo Morgan, 
Burt Shevelove and _ Elizabeth 
Mears ___ Ear! Reitig gets NBC vee- 


pee stripes and enly a short time 
after transferring to here from the 
Coast. He's the web’s 24th veep 
New office of upcoming “Home” is 
at the Dauphin Hotel, convenient 
to the W. 67th St. studio 
garet Arlen show, WCBS-TV morn- 
ing stanza, gets Zenith Corp.’s 1953 
tv award for 
programming.” 

Al Hartman resigned as an ac- 
couht exec at 
station reps ‘to join a major film 
studio, name of which won't 
disclosed till afier a short Bermuda 
vaeation Ruth Gilbert, formerly | 
production assistant on ABC-TV’s | 
“Tootsie Hippodrome,” joined | 
Stark-Layton Productions as. ex- 
ecutive assistant to Jerry Layton 

Veteran NEA .feature writer 
Dick Kieiner starting a new show 
biz column for the news service, ! 
with emphasis on video. 

Gene McHugh, night managing | 
editor of the N.Y. Daily News, was 
guest Monday (8) on Columbia U.’s 
*News-O-Rama” via WPIX where 
he aired his views on the “press 
gag” 
fore the 


resolution now pending be-. 
State ‘Bar Assn...Tony 
on Feb. 15 to join Gerry Gross and 
Norman Baer Productions as thelr | 
sales chief. He is now exec pro- | 
ducer -and sales manager. for} 
Framer ..WABD’s - Claire Mann} 
snared Ironware Hosiery for her) 
video stanza . Jan Murray, emcee 
of “Dollar a Second,’ leaves for 
shortie at Miami Beach after his 
program of Feb. 14 .._ Bob Alda 
made his last appearance on “Pan- | 
tomime Quiz” last night (Tues.) be- 
fore heading for Europe to make | 
tv films for the next six months .. 
Johnnie Ray will sub for Kathryn 
Murray on the “Arthur Murray TV 
Show” Feb. 15. He'll give $2,500 
of his salary to the March of Dimes | 
and a like sum to his Hard of Hear- 
ing Foundation Dennis James 
leaves for Florida and a 10-day 
respite following Saturday's (13) 
“Two for the Money” stanza... 


Dwight Weist will be starring on | 


WOR-TV's “The Doll's House”’ the 


week of Feb. 152... . Juve thesp | 


Richard Trask doing a ‘“Mama” 
CBS-TV repeat. . Also into CBS- 
TV's new “Secret Storm” soaper. 

















COLGATE COMEDY HOUR 


Sundays 


Mgt.: William Morris Agency 




















OPTICAL EFFECTS 
For KLING STUDIOS 
Chicago and Hollywood 
by RAY MERCER & CO. 
4241 Normal Ave., H’wood 29, Cal. 
Send for Free Optical Effects Chart 








..Mar- | 


be! donors, 
where the money went, etc. City | 


, collections to 
'amounted to some $42,000, with 


Marion Nobel into “Colonel 
| Pack” on DuMont Saturday (13) 
... Michael Dreyfuss, understudy- 
ing in “Seven Year Itch” on Broad- 
way, into ‘Robert Montgomery 
Presents” Monday (15)... Grant 
Sullivan subbing in the male lead 
of “Search for Tomorrow” three 
days this week... Harold J. Stone 
into a kine of “Twenty-first Pre- 
cinct” being shot at CBS today 
| (Wed.). 




















| ‘Strike It Rich’ 


| == Continued from page 28 == 
summoned 


| representatives) were 


“excellence in local | before the authorities to explain. 


Though millions of dollars were 
contributed by listeners-viewers to 


Headley-Reed_ tv 'a special fund—no account has al- 
n | legedly been kept. No receipts sent 


no one seems to know 


editors can get the rest of it from 
the Dept. of Welfare.” 

That did it. McCarthy then is- 
sued his license ukase. But: Fram- 
er’s office says it has been very 
meticulous about keeping an ac- 
count of the “Heart Fund.” The 
Dee. ..3i,.. 1953, 


$4,099 contributed from April, 
1951 (when show teed off}, to the 
end .of that year; $14,475 in 1952, 


| and $23,835 last year. As of Dec. 
{31, there was 


an undistributed 


| kitty of $1,281.83 which went over 
Ford exits the Walt Framer offices | to 


the. current year’s accounts. 
There are nq administrative . ex- 
penses, according to Framer, and 
the account books. show the name 
of evéry contributor in amounts 
from 25c up. The books are open 
but have not .yet been examined 
by the Welfare Dept. 

Emcee Warren Hall said on last 
Wednesday's program that the 
Heart Fund “was started by you 
folks as a spontaneous gesture and 
we have never asked for any con- 


| tributions whatever.” 
Meantime, interested parties are | brought the other half of the cor-| 


awaiting the March issue of Pag- 


/eant mag in which McCarthy has 


an “as told to”. article attacking 
the “misery” shows. 








Telepix Ratings 


| os CONtinued from page 26 jam 


also WNBT, 








\“Hopalong Cassidy,” 


with 17.6 against non-network com- 


| petition. Third place is held by “I 
{Led Three Lives,” again~ WNBT, 


|scoring a 17.1 against the formid- 


able opposition of ‘“What’s My 
| Line?” on WCBS-TV with a 36.4. 


| Other Gotham toppers are “Vic- | 


| luloid he is not yet certain 
‘whether the O’Neil group intends 
|to sell it to a national sponsor or 
syndicate it. li syndicated: it will 
unquestionably be handled through 
one of the established houses, 
since the plans. fer the company’s 
own distribution setup .are well 
in the distance. — 

Another big item that will be 
pushed in the near future is the 
“Gangbusters” show which O'Neil 
purchased from: Lord. 





Crawford 


Continued from page 27 





said. Miss Crawford, who will con- 
| trol and own the negatives after 
the first run, amplified that if she 
has a new motion picture due at 
'a time when the -vidpix series 
would normally be re-run, she'll 
merely withhold the re-runs from 
the market until such time that her 
'telepix will not be in the secondary 
| area the same time her first run 
pic is. 

The star says her chief reason 
for entering vidpix is that it will 
assure her permanent annuities. 
“I began to earn- top money only 
after the big taxes came in, and 
the Government last .year took 
83° of my’ earnings. This year, 
it will be more, and as a resuit I 
have barely enough left for living 
expenses,” she contends. But that 
re-run coin via vidpix provides a 
form of income spread out over 





per annum, a break for anyone in 
that big tax class,-she points out. 


TV, Like Radio, In 
Negro Market Bid 


WAAT, Newark, N’J., radio sta- 
ition, has been having difficulty 
|competing for the Negro market 
| against some of the more powerful 
| metropolitan area AM outlets, so 
| owner, Bremer Broadcasting, has 














| porate operation, WATV (ty) in 
| this Jersey town, into play in order 
‘to offer prospective sponsors a 
more attractive buy. 
weekly variety stanza called “Club 
; Caravan,” pitched to the newly- 
| discovered wealth in that special- 
|ized market, began video opera- 
tion, the object apparently being 
to offer Bremer as the only outfit 
which tan offer both radio and 
| video to that group. 

| Show, 
;among the first in New York to 
| attempt to reach the Negro popu- 
| lace through the visual medium. 
WOR-TV, General Teleradio sta- 
tion, recently dropped a dramatic 
vehicle, “Harlem Detective” geared 


tory at Sea” 16.3 (WNBT); “Amos | for them, but there haven't been 


& Andy” 14.3 (WCBS-TV): “Ori-| 
ent Express” 13.5 ¢WCBS-TV); 
“Badge 714,’ 13.2 (WOR-TV);! 


'“Favorite Story” 13.2 
of the Jungle’ 9.9 (WPIX). All 
ARB ratings 

Omaha — “Cisco Kid” 26.0; 
“Wild Bill Hickok” 22.5; “City 
| Detective” 20.5. All on WOW-TV. 





PRES Te Gek A aie ache a0 aces ant 
'“Cisco Kid” 11.7 (WNBT); “Ramar | © last Am. nears acs Rica nll 








Heatter 











| -———} Continued from page 27 == 


| vidpix unit will remain a subsidi- 
ary outfit. Eventually General 
Teleradio hopes to do its own dis- 
tribution on many of its shows, but 
Rice has explained that when the 
Heatter stanza is cut on the cel- 











F 

E . , 

; A NEWER 

; .. completely re-styled a 

3 excitingly decored with 
E eXtravagant simplicity. 
: Dancing, Entertainment, Tel 

H ...and a superlative cuisine 


” 


Your Hosts, 7 


ie 


nom 


COMPLETELY 


= AIR-CONDITIONED ha 
F ’ 


Se A sal 


1. NOE yA 


(modifed American plan, if desired), 


hGON + 








nd 


evision 


he Lamily Jacobs 
; MIAMI BEACH 
Blockfront Ocean Privacy 
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N. ¥. Office: TR 43193 


Summertime,’ SKY HIGH Lake Torleton Club, Pike, New Hampshire 


Wie 


|; many other shows of that genre. 
| done a regular stint on WAAT for 


| the new program. 
;made an outlay for a handful of 
|other colored performers, includ- 
|ing singer Roy 
|Larks (which when it ‘switched 
from religioso melodies to pops 
;changed its name from Golden 
|Gate Quartet), thrush Florence 
| Wright and a four-piece combo un- 
der Billy Ford. _ 

| Three years ago, WATV tried a 
|similar show with Cook, but the 
| video market wasn’t as well devel- 
|oped as it is now. 


S. C. BROADCASTERS 
ELECT MARTIN PREXY 


Greensboro, N. C., Feb. 9. 

South Carolina radio and televi- 
sion broadcasters held a two-day 
convention at Clemson, S. C., and 
e‘ected Wallace Martin of WMSC, 
Columbia, president. Martin suc- 
ceeds Walter Brown ot WORD, 
Spartanburg. 

Frank Best of WDIX, Orange- 
burg, was elected vice president. 
Dudley Saumineg of WIS, Colum- 
bia, and Ed Osborn, WBCU, Union, 
were named directors to succeed 
Joseph Martin, WDSC, Dillon, and 
Milton Scarboro, WLCM, Lancas- 
ter. 








San Diego—Julian M. Kaufman 
resigned as commercial manager at 
KPHO-TV in Phoenix to take over 
as general manager of XETV, the 
Tiajuana-San Diego Mexican tv-er. 
Before joining KPHO-TV in 1930, 
he was »an account exec with ABC 
in San FranciscOgs9% eit 24% 09 
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and hence don’t draw wide public 
attention, the same does not hold 
true for the diamondeers. The lat- 


brought on chiefly during the war 
years when most of the best mate-| 
rial was in uniform. 
its major stature in the first year 





|after World War II. Yet only last | 
| week both Ford C. Frick, baseball | majors. 
/eommissar, and minor league chief- | 





tain, George M. Trautman fell upon 


Don’t Blame TV 


——= Continued from page 1 





ter sport only had a short relapse | 


It regained | 





worthy of a championship name, ; czars of the game and the execs at 


the networks about how much 


broadcasting of major league games 
should be done in minor léague 
districts. For the very same rea- 
son here that individual sporis 
thrive or thresh elsewhere, no one 
can expect low quality to draw 


| against better standards of the 


game, minor. leagues against 


Radio and television, the inno- 


} » 
broadcasters as bloodsuckers, men | Cent, have been damned, but these 
who were growing “fat on the life | media, in a great sense, are merely 


blood of another.” 
Trautman pointed accurately, it | 


manifested wherever radio and/or 
video sportscasts moved into a 





minor league area—the media 


killed 22 minor leagues, the train- ' 
ing grounds for the bigtime, and, ; 


moreover, minor league club own- | 
ers have lost the revenue that once | 
came from national advertisers who 
paid for coverage of minor league 


{ 


| offering good news coverage when 


they move into a ballpark, stadium 


(or colliseum and bring tl e 
appears, to a pattern that has been \40 the home. By Pepe 


Sports, whatever 


|they may be, can be expected to 
| live or die by their own merits. 








‘Billy Rose 


ame continued from page 1 








games and who now prefer to stick | Times sent saggy vay P. Shan- 
to offering the bigtime stuff alone. | /©Y- however, and he did a com- 


National basketball is: a new- 


that it has a tremendous home au- | 
dience. A once-a-week audience 





| market watch the court game. This 
| Sere SS Mees eee re lent consisted of Milton Berl 

; 7 . ~ . . 4 3% - 

the years, instead of the big bite | ins of four encounters covered -by | ‘a/¢n ‘ 


ithrough Jan. 9. 


| 





| 


Last week a) 
a half-hour ‘offering, is | 


Bill Cook, Negro d. j., who has | 


Hamilton, the! 
| that WPIX, Gotham tv indie, could | 


| preferred paying 


of 7,500,000 fans 


exceptionally high to. boot. 


fitted in the same fashion. The last 
| was never more popular in the| 


;home and at the field.than last | 
season. : 


Grid Gate Up 


up in attendance at the ’53 count, | 


comer to web tv.. There's no doubt+ 


| DuMont from Dec. 26 of last year | Paul Lukas, ‘ 
It has been eyi- |, Goetz (adaptors of the Gide novel), 
'denced that at-court attendance is; 2nd_Justin O’Brien, an authority 
- In-| on Gide. Billed for tonight. ( Wed.) 
cidentally, pro football has ,bene- | are Dave Garroway and Arlene 


College football was stili .way|{meet, #4 Ur. 


land college basketball way down. | 


| Court games arranged by the col- 


| bination’ “report” and evaluation; 


the other sheets stayed away until 
past Monday.) 


Monday’s midnighter consisted 


in a 60-station Of Ilka Chase, Richard Rodgers and 
|Charles Boyer, with Ben Grauer 


emceeing. all week. Last night's 


Ruth and Augustus 


Francis, Herald’ Tribune’ radio-tv 
columnist John Crosby, arid Post 
pillarist Max Lerner. Tomorrow's 
ivory is headed by George Jessel, 
Cornelia ‘Otis Skinner, Otto Prem- 
Rose Franzblau, 
health columnist of the Post. The 
Friday troupe was to be set. Jim 
Elson is. producing and the locale 


iis a simulated Oak Room of the 


|leges today are a faded gray com- Plaza Hotel 


| pared to shades of ’46-’49 and ’50 


when great names still trod the} 


hardwood. 


probable exception of 


of , broadcast-telecast 


way on gate coin. Only the quality 
of performance has been a decid- 
ing factor. College football still 
has the color, punch and moving 
| competition of old. College basket- 
/ ball, in the wake of scandals and 
| poorer quality playing, plus the 
;new competition from the more 


perfect pro game, has wilted some- 
what. 


, tv coverage of many of its sports | 


Madison Square Garden — 
have manifested a fear concerning | 


In these instances, for | 
that matter in all cases with the | Telegraph’s 


) baseball | expert who does radio 
, Which is hard to trace, no amount{|and_ tv 





| 


/events this last year. Why? Just | 
think of the type sports to be seen | 


there. College basketball with two 
of the teams on each bill always 
from New York where the schools 
;}no longer can boast names like 
Boykoff, McGuire and the rest, 
and where the Garden can only 
occasionally catch a worthy out- 
of-town opponent for its second- 





raters. Claims have been made 


once again have returned to the 
halls on 50th St., but the station 
less to cover 
games by no name schools with | 
athletes at least equal in ability to | 
those’ of NYU, St. Johns (Gar- 
|den regulars). The Garden has 
been charged with demanding ex- 
horbitant nuts from the telecasters 
—and for what? 


Boxing’s in the same boat at the | 
Garden. 


Nothing to offer, and the | 
media. Few fans want to pay for 


from the confines of the living | 
room. 

Pro basketball and baseball don’t | 
have to fear. They're good stand- 
ing alone. Crowds will go to see 
them play, and video has only 
helped accentuate a healthy situa- 
tion. 

The enigma is baseball on the 
pro level. Accusations by Frick & 
Co. are not entirely unfounded. 
Video. has stifled minor league at- 
tendance and revenue. -Still it has 


| 


officials there know that, so nat- | 


urally they fear coverage by the | 


low-grade material when they can | 
casually turn it on and off for free 





not hurt the majors to any meas- 
urable degree, but the satchmos, 
trying to be consistent in their ob- 
jections, make no such ready ad- 
mission. Allowing that the ‘game 
loses at the gate slightly, broad- 
cast rights bring the coin. Or why 
else would the clubs permit it? 
Some equitable abrangement will 





pnquestionably be; aysiwedi at by thas 








Pittsburgh—Harris Breth, Sun- 
hunting and fishing 
(KDKA) 


(WDTV) radio programs 


coverage | here for Duquesne Brewing Co., is 
made a measurable dent either | being boomed by Clearfield Coun- 
I ty 


Democrats for a high but sti'l 
unannounced place on the Demo- 
cratic State ticket this year in the 
spring primaries. 
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Currently 
“SUSPENSE” 
“MAMA” 


“WINKY DINK 
AND YOU” 


BILLY NALLE 


[Radio Registry | Regist . 














GUY 
CHERNEY 


Now at the 
BLACK ORCHID, Chicago 
Special Material by MILT FRANCIS 

















TOMMY | 
LYMAN 


LAS VEGAS CLUB 
55 East 54th Street 
New York 
(Next to Bill's Gay 90's! 
Special Material by MILT FRANCIS 
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57th Street, 118 West Ci 7-1900 


GREAT NORTHERN HOTEL 


Room with Private Bath 
from 95.00 
2 Rooms and Kitchenette 
from 160.00 
Monthly on Lease 
Full Hotel Service for One or Two 


Persons Included 


Also Moderate Manthly Arrangemet! 
rei 
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Petrillo Key to New Network- Tooter 
Pact, Since Local 802 Won't Budge 


James C. Petrillo, American 
Federation of Musicians prexy, is 
now the key to the outcome of the 
current hassle between the musi- 
cians union and the radio-tv webs 
over terms of a new pact. Negotia- 
tions broke down temporarily last 
week in New York, where Local 
go2 prexy Al Manuti is carrying 
the ball in the bargaining pro- 
cedure, but the networks have in- 
dicated that they'll call another 
session sometime later this week 
before the Feb. 15 expiration date 
of the current pact. : 

Petrillo is due back today (Wed.) 
from Miami, where he inked a new 
pact with the major film compa- 
nies, end will intervene actively in 
the talks with the broadcasters. 
The webs are counting on Petrillo 
to settle the outstanding differ- 
ences in an amicable way, while 
Local 802 execs are confident that 
Petrillo will back them down the 
line on their demands. 

Possibility of a walkout against 
the webs in N.Y. grew in the wake 
of the deadlock and an affirmative 
strike vote taken by. Local 802’s 
membership last week. There is, 
however, plenty of maneuvering 
space open for a settlement, and 
it was pointed out that the recent 
AFM negotiations with the major 
disk companies also “broke down 
temporarily” before the final ink- 
ng. 

. Tempers Fiaring 

Local 802 tempers are flaring 
because of the networks’ insistence 
that the quota system for staff mu- 
sicians be dropped as a_ prelim- 
inary to further talks. In addition. 
the networks have given-a flat ‘‘no” 
to Local 802’s demand for live 
music for live shows. 

Local 802 execs have indicated 
that if they can get a favorable 
deal on the live music demand, 
they would be open to compromise 
on the quota setup. The union 
chieftains, however, aré not will- 
ing to give up the quota without 


anything in hand and, at the mo-| 


ment, they have failed to extract 


a single concession from the broad- | 
| 
} 
} 


casters. 
The networks are banking on the 
(Continued on page 58) 


AGVA Woos AFM Support 
Wiring N.Y., L.A. Locals As 
Backing in Network Tiff 


The American Guild .of .Variety 
Artists has made a bid to secure 
rank and file support from the 
American Federation of Musicians. 
AGVA, tiffing with the AFM on 
the jurisdiction of acts that play 
2 musical instrument: during: their 
turn, has sent a wire to the New 
York and Los Angeles locals of 
the AFM assuring them of: their 
support in their current: - hassle 
with the networks. No ‘wire’ was 
sent to Chicago where AFM prexy 
James C. Petrillo heads the local. 

Wire to the Coast union stated, 
“According to press reports: your 
local may be involved -in a network 





strike. AGVA offers you its sup- | 


port. We sympathize with you in 
your desires to encourage the use 
of live music wherever possible, 
and regret that in some instances 
In the variety field, our’ members 


are forced to use recorded accom- | 
circumstances | 
(Continued on page 58) ° 


Paniment due to 





2 Music Firms Launched 


By Greengrass-Spier 


Ken Greengrass has 
per Larry Spier. 


tune Musie. Spier will continue to 


Operate his own pubbery under his | 


name, 
Greengrass, who manages Coral 


Records chirp Eydie Gorme, has} 


taken over the management chores 
or pianist Jackie Lee. - Coral: re- 
cently pacted Lee. 





CONNELLY TO SAIL 
Reg Connelly, head -of Campbell- 


Connelly Musie in England, sails 
‘ome next Friday (19)--en the 
Queen Elizabeth. 


, Connelly arrived in New York 
““t week after a trip te Nassau in 
thy. Bebawes, : : eg hond ef this‘ mionthes foo! 





months ago. 


launched | 
two new musie firms with pub top- | 
Firms have been ; 
labelled’ G. & G. Musie-and For- | 


Somethin’ Suspicious 


Epic Records, Columbia Re- 
cords’ subsid, is searching for 
a character named Somethin’ 
Smith for a big promotion. Ac- 
cording to the advance build- 
up, Smith walked into the 
office of Epic’s a&r man, Marv 
Holtzman, tossed a hot au- 
dition disk on his desk and 
then disappeared after sign- 
ing an Epic pact. 

Smith did manage to make 
a couple of sides which will 
be released shortly. ; 


Feller Ankling 





Sid Feller is ankling his post as 
Capitol Records pop artists & rep- 
ertoire chief in the east at end of 
this month. He'll stay on in the 
disk biz, however, as a freelance 
arranger-conductor. 

Alan Livingston, Cap v.p. and 
a&r topper headquartering on the 
Coast, left for home last week 
without setting a replacement. It’s 
expected that Livingston will fill 
the vacancy in the near future. Ma- 
jor a&r decisions will continue to 
emanate from the Coast head-| 
quarters. 


Feller ‘took over the a&r spot 
in Gotham about a year ago when 
| Dave Cavanaugh was shifted to the | 
| Coast ‘office in the capacity of mu- | 
| sical director. Feller had been with 
|the label three years assisting Cav- 
tanaugh and Dick Jones, a&r topper 
jin N. Y. Feller is winding up his 
|Cap tenure prepping a new Benny 
|Goodman album. Goodman moved 





Cap A&R Spot | 





|to Cap from Columbia a couple of | 


| 





NEW $5,0000,000 DISK 


Tokyo, Feb. 2. 

New record company here is ex- | 
| pected te cause quite a splash in| 
'disk circles. The new company, | 
Nippon Gramophone Co., is capital- | 
ized at approximately $5,000,000 | 
and backed by the giant Toshiba | 
Electric Co. It will press and dis-| 
tribute Angel and British Victor | 
(HMV) records. 

The company likely to feel the 
new competition most is Japan Vic- | 
tor, which was recently taken over | 
by another large electric firm, | 
Matsuchita Denki. 

NGC operations are expected to 
begin this month and a large new 
plant will be completed in Kaw- | 
asaki, between Tokyo and Yoko- | 
hama, in the fall. 


Of Band Woes on Coast, 
This Bus(t) Was the Most 


Los Angeles, Feb. 9. 

Suit ‘over a busted bus was filed 
in Superior Court by Gene Nor- 
‘man, deejay-jazz impresario, who! 
| demands .$4.834 from the Crown 
Body and Sign Coach Corp. 

On a trip with a band to Seattle, | 
Norman declares, the bus broke | 
|down at Long View, Wash., with | 
the following costs: $2,363 to get 
it working again; $1.221 to hire a 
‘plane and another bus to fill the | 
| date; $200 to rent instruments; 
$800 in lost profits on programs 
‘that were left behind and $250 to 
pay the driver for hanging around 
while the bus was fixed. Original 
cost of the bus, purchased last 
October, was $3,829. | 











‘Fox to Coast for Disker 
Royalty, Vidpix Talks 
| Harry Fox, publishers’ agent and 
' trustee, planed to Hollywood last 
iw eckend for talks with Coast disk- 
-evies about their royalty payments. | 
| He also plans to set deals with | 
| vidpix . producers for the use of | 
| music in. their productions, Since | 
| jis last. trip westwards, numerous 
‘new telep'x outfits have entered 
ithe market. | 
| Fox will be back in New York 


; 


CO. INTO JAP FIELD. 


iJ) Itried hate this week! <) ') 














LAWRENCE, WELK 
and his 
CHAMPAGNE MUSIC 
128th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Newest Coral Record Album 
PICK A°-POLKA 
Recently Released 

NIMBLE FINGERS Album 


McCarran Bill 
Action to Top 








Juke Op Agenda 


The nation’s jukebox operators 
have put the pending McCarran 
bill (S.1106) at the top of the 
agenda of their upcoming three- 
day convention in Chicago, March 
8-10. The juke ops are aiming to 
block passage of the McCarran 
amendment to the Copyright Act, 
which would remove the present 
royalty exemption from coin ma- 
chines. 

At the present time, the bill has 
not been reported out of a sub- 


committee of the Senate Judiciary | 
Committee, whose decision will be | 


crucial to the fate of the proposed 
amendment. 
like to see the bill killed in com- 
mittee while the songwriter and 
publishers organizations, 
ing the bill, are confident they 
can pass the McCarran bill if it 
gets to the floor. 

It’s known that the juke ops are 


ishelling out to finance the fight | 


against the McCarran legislation. 


They claim it would break them, , 
since their margin of profit is now | 


alleged to be at an irreducible 
minimum. At Senate hearings last 


fall, the juke ops claimed that they | 
were already supporting the song- | 


writers by buying records. 
The hill’s protagonists. headed 
(Continued on page 56) 


BOSTON POPS SOCK 9¢ 
IN SRO DATE AT TROY 


Troy, N.Y., Feb. 9. 
The Boston Pops Orchestra, 
drawing a 





Tuesday (3), grossed over $9,000, 
at $3.50 top. It’s believed to be the 
largest crowd drawn to a concert 
in the five years of the college 
arena’s operation, and 
the first time standing room was 
sold. The Arthur Fiedler-conduc- 


ted unit hit a boxoffice figure sur- | 


passed only by the Boston Sym- 
phony Orchestra at the House’s 
opening in 1949. Then the scale 


was higher. 

Locale date was second of tour, 
opening being in Springfield, Mass. 
Two nights will be played at Chi- 
cago Civic Opera House. Kukla. 
Fran and Ollie will appear with 
Boston Pops there. H. L. Garren 
managing director of the Field 
House, hopes to bring the orches- 
tra back next year. 


Harbach’s College Grant 


Otto A. Harbach, former ASCAP 
prexy, gifted his alma mater, Knox 
College (Galesburg, IJl.), with a 
$50,000 gront last week. Donation 
was meade “for any purpose which 
shall best promote the object and 
welfare of the college.” 

Harbach is a class of 1895 grad. 





Group of Rochesterites, headed 
by Mayor Samuel B, Dicker, staged 
a steg testimonial dinner for Mort 
Nusbaum, WHAM disk jockey, at 
the Hotel Triton there Sunday 
night ‘7). Nusbaum is te be mar- 


rf 


The juke ops would) 


support- | 


standee audience of | 
5.400 in the R.P.I. Field House last | 


certainly | 


Field Day for Consumers in Disk 
Price War; Battle Ends March 1 


+ 





What’s His Wife Think? 


Omaha, Feb. 9. 
Frank Serpan, first oboist 
and soloist with the Omaha 
Symphony, is a versatile guy. 
He’s a postal inspector by 
day; also plays for the Lincoln 
(Neb.) Symphony, and spends 
many evenings as a sax side- 
man for a local jazz combo. 


SPA Snaps Whip 
On Pubbery Audits 


Songwriters Protective Assn. is 
snapping the whip on publishers 
who are refusing to have their 
books audited by SPA accountants. 
SPA is particularly aiming at firms 
which have not been paying off 
| writers’ royalties on lyric books 
| prior to the 1947 contract. 
| The hassle over lyric book pay- 
| Offs, due to some ambiguity in the 
pre-1947 SPA pact, was settled last 
year in an agreement between the 
cleffers organization and the pub- 
Protective Assn. The agreement 
specified the amounts due writers 
on the lyric book publications, but 
was only a recommendation to 
MPPA members and did not bind 
them to observe it. All of top 
MPPA publishers have okayed the 
procedure but some of the smaller 
firms, and some non-MPPA pubs, 
are throwing blocks at SPA's at- 
tempts to check their books. 

SPA is also getting tough with 
pubs who are stzlling on their reg- 
ular royalty payments on sheet mu- 
sic sales. SPA has always been flex- 











| ible in dealing with firms which | 
| have been short of cash and unable | 


/ to pay off on time. However, firms 
consistently lagging in their pay- 
| ments without making any effort to 
shell out are facing the SPA crack- 
| down. 

The biggest weapon 


in SPA’s 


to get his copyrights back if the 


basic agreement is violated. Such | 
a move would involve a court ac- | 


tion if the publisher resisted, but 


action. 





BRITISH DECCA NET 


London, Feb. 9. 

British Decca Records’ profit for 
the year ended March 31 last. 
reached a new all-time high of 
$3.668,006, an increase of $308,- 
000 on the previous year. With the 
improved 
upped by five percent to 35% and 
the company is introducing a cap- 
ital reorganization. 
| Under the new capital scheme, 
the present five shilling (70c) or- 
dinary shares are to be converted 
into four shilling (56c) shares. The 
difference will be given back to 
stockholders as a free 25‘ pref- 
erence share. Further, each one 
shilling preference share will be 
lumped together inte one at five 
shillings. 

E. R. Lewis, the Decca boss, re- 
ports an increased turnover in the 
current fiscal year, 10 months of 
which have already passed. 


Katims, Ex-NBC, Named 
Head of Seattle Symph 


Milton Katims, NBC staff con- 
ductor, has been named 
director and conductor of the Seat- 
tle Symphony Orchestra for 1954- 
55. A regular guest conductor of 
the NBC Symphony since 1947, 
| Katims has guest ap- 
pearances in Seatile the past two 





musical 


also made 


St aSors, 

Ka‘inss has «iso been signed bs 
it%e Houston Symphony for four 
weeks of guest conductii:¢g in Hous- 
ton ard-a tour with its orchesira 
during January and February of 
11955. His contract with Seattle 
| gives him leave of absence to fill 
‘the Houston-engagements. For the 
| 1954-55 season the Seszttle Sym- 
‘phony hes a schedule of 60 con- 
¢eris. 


arsenal is the right of the cleffer | 


SPA is ready to stand behind its .- 
| members if they decide to take this | 


TO $3,660,000 PEAK 


results the dividend is} 


* The disk price war, which was 


touched off by an “accident” last 
week, is due to come to an abrupt 
end by March 1. Both Columbia 
Records and RCA Victor have al- 
ready notified the trade that the 
“sale” on their longplay classical 
catalogs will be over at the end 
of this month, when prices will re- 
vert back to normal. 

In the meantime, however, it's 

a field day for consumers. In New 
York, the sales tempo did not move 
sharply upwards due to the fact 
that the discount houses had al- 
|ready accustomed buyers to low 
prices even before the trade war 
opened. Out of town, the turn- 
over has been speeded up enor- 
mously on Columbia and Victor 
disks, as retail outlets have been 
Capitalizing on the marked drop in 
* prices. 
| Sales have been so strong that 
| distributors have been unable to 
| fill orders from retailers in the last 
|few days. In some cases, retail 
/ Outlets and the discount houses 
| have been trying to stock up on 
| Columbia and Victor disks at the 
| low prices, but have been unable to 
|get the merchandise. One Coast 
| distributor for Victor quadgupled 
| his orders last week to meet the 
| demand from retailers. 
{| The discount houses in N. Y. 
| have been abetting the price war 
| by giving additional discounts over 
the Columbia and Victor price cuts. 
; Some discount operators are sell- 
‘ing the $3.99 Victor records for 
| $3.50 and Columbia disks for $3.89. 
| Columbia accidentally set off the 
/war last Monday (1) when it 
launched its nationwide promotion 
| of selling one disk at half price for 
jevery disk bought at list. Victor 
'execs were irked by this mer- 
| chandising technique and made a 
straight 302 glash on .the list 
prices of their classical catalog, 
| even threatening to cut more if the 
competition warranted it. 

Columbia, which has been hurt 
slightly by Victor's lower prices, is 
still attaining its objectives of 
clearing up the retailer inventory 
picture. Columbia made its ges- 

‘Continued on page 54) 


Talking Books, With 2,000 
Titles, Preps 20th Anni, 
Show Biz Talent Helping 


In 20 years of operation, the 
American Foundation for the 
Blind’s Talking Books division has 
amassed a total of 2,000 titles and 
| distributed cuffo close to 3,000,000 
, disk sets. Talking Books’ 20th anni- 
will be celebrated in April. 

Talking Books, which are disk- 
ings of tomes, ranging from the 
| Bible to current-day whodunits, 
has enlisted the aid of show biz 
icelebs and authors for the etchings. 

Among the names who've contrib- 
uted their services are Robert E. 
Sherwood, John Mason Brown, Wil- 
liam L. Shirer, Eva LeGallienne, 
Alfred Drake, Wesley Addy, Bren- 
da Forbes, Jose Ferrer, Cornelia 
Otis Skinner, Walter Hampden. 
Mrs. Eleanor Roosevelt and Rhys 
Williams. 

Talking Books uses longplay 
platters to wax the books. An aver- 
age length tome runs to 18 12-inch 
LPs. Some books, however, go over 
that mark. The Bible, for example, 
was recorded on 169 piatters and 








Tolstoy's “War and Peace” used 
up 119 disks. 
This year the Federal Govern- 


ment has appropriated nearly $1,- 
125.000 for Talking Books. The 
operation is pegged at the 314,000 
blind people in this country. 


It’s Officiak—59,371 
Songs Filed Last Year 


Washington, Feb. 9. 
No fewer than 59,371 musical 
compositions were copyrighted dur- 
ing the Federal fiscal year ending 
June 30, 1953, Library of Congress 
reports. Musical copyrights were 
second in number only to periodi- 
cals, 
The vear's copyrights included 
such new material as the first 3-D 
!and widescreen motion pictures. 








Gene Krupa Trio booked into 
the Gayhaven in Dearborn, Mich., 
for 10 days and follows with a one- 
niter at the Rustic Cabin, Engle- 
iwood, N.J., Feb. 20. 


~~ 
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Jocks, 


Tony Bennett: “‘There’ll Be No 
Teardrops Tonight’-“My Heart 
Won't Say Goodbye” (Columbia). 
The hottest male vocalist current- 
ly, Tony Bennett keeps laying it 
on with these-two sides. “Tear- 
drops,” one of the late Hank Wil- 
liams’ numbers, is a solid rhythm 
number which Bennett belts to a 
Percy Faith arrangement that has 
a touch of the “Rags To Riches” 
beat. ‘My Heart,” a sentimental 
ballad from the legiter, “The Girl 
In The Pink Tights,” also has top 
potential. / 

Perry Como: ‘‘Wanted” - “Look 
Out The Windew” (Victor). “Want- 
ed” is a slow rhythm tune with a 
clever lyric that lifts it out of the 
ordinary. Perry Como, with back- 
ing from a choral ensemble, pro- 
jects it easily and effectively for 
big commercial impact. “Window,” 
in the Latin genre that Como has 
been clicking with recently, is a 
bright number colorfully handled 
for jock and juke spins. 





Jukes and Disks 


By HERM £CHOENFELD. 








a good piece of material in ““Moun- 
| tains,” a tune with a country qual- 
| ity and some unusual lyrics. It’s in 
|Mitchell’s groove and could de- 
| velop into a big one. Flip is happy- 

styled tune from the Paramount 
| pic, “Red Garters,” also tailormade 
‘for Mitchell’s freewheeling piping. 
_ Connie Russell: “The Sky Is Ex- 
'tra Blue’-“‘Come Over And Say 

Hello” (Capitol). Connie Russell 

has a lovely song in “Sky” which 

could be the kind of material she 
needs to break through into the hit 
lists. This is a class ballad skill- 
ifully projected by Miss Russell. 
| against a fine background. by Har- 
‘old Mooney. Flip is a more con- 
j ventional number with okay 
| chanees. 

| David Rose Orch: “I Live For 
| You”-"‘Migraine Melody” (M-G-M). 
Another one of David Reose’s stand- 
'out sides is “I Live For You,” a 
‘lilting ballad lushly produced in 
|a symphonic arrangement. Rush 
| Adams contributed a fine vocal. 


Bill Darnel: “‘That’s The Way) This side rates plenty of jock spins. 


_ ee 


TONY BENNETT .. THERE’LL 
COMI ak Fite seks shan 
PERRY COMO feccccccicccscces 
C Vee 92 a + ain bee ee eon as 
— DARNEL, 22. scccccccces 
kan Soil ad Oh emis euis che roa 


Best Bets 


BE NO TEARDROPS TONIGHT 
My Heart Won't Say Goodbye 
ike eae a ead cei .. WANTED 
ee Look Out the Window 
THAT’S THE WAY LOVE GOES 
sNdadtad oS SUM aS Geese For You 





[- 





Love Goes”-“For You” (X). Label 
X, RCA's newly launched quasi- 
indie disk operation, gets off to a 
flying start with its initial release 
by Bill Darnel. “Love Goes” is 
bounced for maximum impact by 
the singer and it could be his big- 
gest in many years. “For You” is 
another tune with a driving beat 
on which Darnel seems to be work- 
ing too hard. Danny Mendelsohn 
batons the orch and chorus ex- 
cellently. P 


Phil Brito: ‘‘The Darktown Strut- 
ters’ Ball'’-“Memories of Sorren- 
to” (M-G-M). Phil Brito's Italian 
workover of the old Shelton Brooks’ 
standard is a straight hitchhike on 
Lou Monte’s click for RCA Victor. 
This version adds little to the 
Monte side by way of novelty. Also 
in the same groove is Buddy 
Greco’s Italo workover of “The 
Shiek of Araby” for-.Coral. This 
is a type of gag that can grow 
tiresome very quickly. The Greco 
side is saved by a firstrate instru- 
mental background by Don Costa. 
On the M-G-M flip, Brito nicely 
handles a legit Italian melody. 

Brucie Weil: “Watch Over 
Daddy”’-"“"When The Red, White 
and Blue Goes Marching By” (Vic- 
tor). This is one of those embar- 
rassingly bad disks by a diaper-set 
vocalist, eight-year-old Brucie 
Weil, who sounds like a revival of 
the Horn & Hardart amateur hour. 
“Daddy” is a synthetic tear jerker 
while the flip is a patriotic item 
= phrases from assorted p.d. 
unes. 


Guy Mitchell: “Tear Down The 
Mountains’-“A Dime and A Dol- 
lar” (Columbia). Guy Mitchell has 


“Migraine Melody” is a fair side. 
It’s a good melody but those “oh 
my head” interpolations have no 
point. - 

Ray Bloch Orch: “Vicki’-‘‘Don- 
Key Tango” (Coral). Although pic- 
ture themes have cooled on wax 
recently, “Vicki,” title song of the 
20th-Fox film, has solid chances 
via this Ray Bloch interpretation. 
A whistle solo” by Fred Lowery 
lends an arresting quality. ‘“Don- 
key Serenade” could be a sleeper; 
it’s a Latin-styled melody with a 
narrated story by Leon Janney. 

The Mariners: “Sentimental 
Eyes’-“They Don’t Play The Pi- 
ano Anymore” (Columbia). The 
Mariners quartet, which has been 
having some impact recently in the 
pop field, comes up with a pleasing 
item in “Sentimental Eyes.” It’s 
a relaxed number which stands up 
under repeated spins. Flip is a 
rousing, knockdown barrelhouse 
piece socked over with verve. 

Leo De Lyon: “Say It Isn’t So’- 
“The Band Played On” (M-G-M). 
Leo De Lyon, nitery performer 
with trick pipes, doesn’t register 
strongly on wax.He does all the 
vocals and instrumental imitations 
on these two sides, but it’s only a 
stunt with little musical value. 
Visually, this sort of thing gets 
laughs; on wax, it means nothing. 


Album Reviews 


Jackie Gleason Orch: “Tawny” 
(Capitol). Jackie Gleason’s instru- 
mentals for Capitol Records have 
developed into a solid commercial 
property and this package contin- 
;ues the pattern. “Tawny.” a tele- 
vision ballet sequence with music 





Best British Sheet Sellers 


(Week ending Jan 30) 
London, Feb. 2. 


Oh My Papa ........ Maurice 
Swedish Rhapsody ..Connelly 
Answer Me.........- Bourne 


Rags to Riches... .-Chappell 
If You Love Me..World Wide 
Cloud Lucky Seven — Robbins 
Tennessee Wa]k....F.D.& H. 
Rieochet « visswses &3 t Victoria 


Poppa Piccolino ..... Sterling 
That’s Amore........ Victoria 
Golden Tango .......- Wright 
Istanbul >: 5. <i Wwaees's Aberbach 
Second 12 
Big Ben :.. 2 2&4; Box & Cox 
Ebb Tide’....... *,.. Robbins 
Blowing Wild. Harms-Connelly 
The Cret@icy cen os oes Robbins 
Chicka Boom. .2-....é... Dash 
Here to Eternity ....... Dash 


Wish You Were Here Chappell 
Vaya Con Dios ...... Maddox 
You YOu gue... <u... Mellin 
Heart Belongs to You Kassner 
Moulin Rouge ...... Connelly 
Flirtation Waltz ..... Bourne 














by Gleason, makes an arrestingly 
atmospheric wax side in a variety 
of moods. Flip of this LP package 
consists of four standards with 
Bobby Hackett’s trumpet solos set 
against fiddle arrangements. 


Dave Brubeck Quartet: “Jazz At | 
Oberlin” (Fantasy). One of the top- 
ranking figures in the avantgarde 
of modern jazz, Dave Brubeck has | 
been turning out consistently fine | 
music without any extremist af- | 
fections. This set was culled from | 
a concert given by the Brubeck | 
quartet at Oberlin College in Ohio) 
and shows this combo in its most 
polished form. Combo consists of | 
Brubeck on sax, Paul Desmond on 
piano, Lloyd Davis on drums and 
Ron Crotty on bass., This set con- 
tains four standards, “Stardust,” 
“Perdido,” “Foolish Things” and 
“The Way You Look Tonight,” all 
played with distinction. 

Bobby Byrne & Kai Winding 
Orchs: “Dixieland Vs. Birdland” 
(M-G-M). This is an interestingly 
conceived album showcasing the 
difference between the traditional 
and cool schools of jazz. Bobby 
Byrne’s crew is the Dixieland pro- 
tagonist while Kai Winding’s com- 
bo delivers the progressive idiom. 
Each group takes a whack at the 
same number and for the finale 
joins for a stylistic clambake which 
is an oddity, to say the most for it. 








Artie Shaw 5 in Cleve. 
Spot for 1 Wk. at 5G 


Cleveland, Feb. 9. 

Artie Shaw and his Gramercy 
Five cpened a one-week run Mon- 
day (8) at Herman Pirchner’s Al- 
pine Village which is paying clari- 
net-maestro $5,000 for the stand. 
The Shaw date is the first name 
bandmaster the 580-seat room 


has booked in a half-dozen years, 
starting policy of larger-budgeted 
shows. 

Pirchner decided to place Only 
a $1 cover on shows to build up 








attendance. Four Lancers are also 
in show. 





varreTY \() Best Sellers on Coin-Machines 


POH OH OOOH OSOOOD Hoooe- 
DO ee OED og cca SG na Face oa oceee voce edleniaea ae ee WARie Miner 65> dae 040 Victor 
Se NN nn. ne wedanecedkecnscecal “REC a Dean Martin «.......5..- Capitol 
Se Re ee ee CII ik ovine ce oc wrwc oa 0c debs teiomeece Path Pasa”... os ecces e's Mercury 
4. STRADGEE TH PARADICEL (2) on crcvcccccscesccecesteesoee Watts BiGrtnh 45 sceicee a se Victor 
BS. “WER Fe ee Ee Cd. ccc ck cc catececescsccteséeee JO Staqiora ..séccceh Columbia 
oe uae Doris Day ........... Columbia 
Te TRE I BO BO COME OD oi cnc cs heeds ceduswedcacses Georgie Shaw ..........-Decca 
SD. WAS Fee ee TU) go. os oc bees ces vapecveveeeeewescs Tony Bennett ........ Columbia 
OF ee ee ee FED oy sso 5 wo ns wee oo ee K0 ER eMe oe Cane es Maue MIMGnts okie acess Capitol 
6; eee ee ee EE OOD cn a's x dowd we diag ola 4:49 ed wwalee le ORR oi idceke abies es Decca 

Second Group 
ee ee er ee A Ni aoe 0% 0 a a og + 6 ob ack a odo eee peaeees Tony Bennett ........ Columbia 
tee Bey ERC AMG OE Sg alg tgial ea gik bs ad S-9.0') De eRES bam TOTeSR BTOwer occ cece cs Coral 
SOMEBODY BAD STOLE DE WEDDING BELL ............... MIEN ALE on ons asa be wratatbud Victor 
DARETOWN BYU Tre MOLL .. ccc ceca cccccccscaccece Eee MOnte «ci cskee mans Victor 
CRRA CNEeD GON PPUPUOUEEE, wg nk ce coset eee os vecseeevebecene OUP BOC) is cisseviins Decca 
TROM THE VINE CAME THE GRAPE .nccccccacccccccvceceves CPAULOVER 5. iss senses Mercury 
eee ee ee ee ww, sce oc oe bn once boob be be hale ge ene kan Nat (King) Cole ...... Capitol 
Bee ee ee anal elem) nea elewelehon Frank Sinatra ......~.. Capitol 
ee SUE 0 Wm TOs Dee et ora ce iglein cigars Frank Chacksfield ..... London 
Ce ee ae a eosin vc 5 ah GA a ooo o 6 abba eeanaee eles may Sige’ <. is .s.0sk vee Capitol 
EUS Se PO ian Sey iia a Siete A rg Se eS oe re ene OL OE ne nr ae Decca 
I I Ee BE ae BOGE Cawert 5 .cseccceous Essex 
Ce Ge We IG nc ccc ce cccecccccccnccceeccececene PO PARE oo oc cS eienss Mercury 
I a a i a a i a eo by |<: A . Vietor 
EE ee ee Teress Brewery’... ..oe.00s> Coral 


(Figures in parentheses indicate number of weeks song has been in the Top i0) 


b DDD ADDAAAAAAAAAAAAL ERTL 


SPSS FTE SSE KF SS SSS SSS eet eenenernecanaeweeeeaaanee ‘Seer eset iaeesaaeaawee + : . 
see: 


AAA AAAAA? 


re 








| Longhair Disk Reviews 








Gourod: Faust (RCA Victor, 4d 
LP; $21.80). Rousing yet artistic 
version of the w.k. opera. Victoria 
de los Angeles makes a lovely, 
lyric heroin2, and Nicolai Gedda 
a sturdy Faust. Boris Christoff’s 
bass, though light, is expressive, 
and he makes an imposing devil. 
Support is uniformly good for an 
excellent album. 

Schumann: Symphony No. 2 in C 
(Columbia; $5.95). Dramatic, surg- 
ing reading by the Cleveland Orch 
under George Szell for a sonorous, 
rhythmic job. Sometimes Szell is 
a little too driving, as in the scher- 
ZO. 

Chopin: Sonatas No. 2 & 3 (An- 
gel; $4.95). Pianist Witold Mal- 
cuzynski in a choice, vigorous per- 
formance of the B Flat Minor (with 
its stately Funeral March), and in 
a good job on the more refined, 
less interesting B Minor (No. 3). 

Copland: Billy the Kid & Wm. 
Schuman: Undertow (Capitol; 
$5.72). Flavorsome, attractive read- 
ing by the Ballet Theatre Orch 








under Joseph Levine of the folksy 
melodious Copland work, redolent 
of the old west. Schuman’s piece 
is modern mood music, dramatic 
but a little cold and lean. 


Liszt:. Sonata in B Miner, Valse 
Impromptu, Mephiste Waltz (West- 
minster; $5.95). Pianist Edith Far- 
nadi brings a vigorous approach 
and mannish touch and tone to 
these pieces. The sonata has force, 
vitality and understanding of 
mood. Strong rhythms mark the 
Mephisto, while the Valse is a 
— dreamy work, done deft- 
y. 
Graduatiog Ball (London: $5.95), 
Gay ballet seore, collected. from 
various Johann Strauss tunes, giy- 
en a charming, light-hearted. ren- 
dition by the New Symphony Orch- 
estra under Anatole Fistoulari. 

Cherubini: Requiem (Angel: 
$4.95). Careful, devout rendition by 
the Santa Cecilia Orch and Chorus, 
impressive in its simplicity and 
beauty. This isn’t one of the great 
requiems, but a good one, melodi- 
ous, sonorous and colorful. 

Bron. 





Director, alphabetically listed. 


Woman (Man) 


You Alone 


Don't Forget To Write 
Ebb Tide 


Heart Of My Heart 
Here’s Charlie 











t Filmusical., 


Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of January 29—February 4, 1954 
(Listed Alphabetically) 


PPOCCRE Te Foo 860s 2s Hee wes wees ...» Marks 
RM  PATOIOTS 4. ai osk soe edn sce pes Seem socesk Orgie 
WIN os Gd ch edastnene ie ha ara ie ee Tae ee bre SERIA TET via éowe. BLUE 
on t,. Parma, TO. WEte | o.o.ss ss 0000s se cwebeoed a .. Advanced 
Don’tcha Hear Them Bells ............. kon anion 
DIOR hy AUG RIVOTMIGG: 5. 5ais 6 aiecia ciate e-waste ... Spier 
eee Os oh, CREE aig so Sra b eeaian ea data Robbins 
ee PO MOO et Pe bits cab oad See elamiene eo.» Witmark 
From The Vine Came The Grape «........ccecdece Randy-S 
oe ER Sede eee ee oy en ere ag i 46a Peer 
weeert Ce BEY TOON 2 2h4 ss bs cas tan nh oa abe cwed *... Robbins 
NI IE a rick. fae orice ge aM tire de bastaeere aE. tale Seay ce cod .-.- Robbins 

I Can’t Believe That You’re In Love With Me...... Mills 
ee i ern En oat ie Riri Riel SAP bc Alamo 
20S SUNS 1O FROMEIIDE?  i.5 6o:46 6:d.Ss 0ln.0azie'o.0 obo ele sek Famous 
POU ak 65 PERSE eA Rea ha co owe oe ‘ Pincus 
PEAME EIUO DO OEE CAS bod awiek deat 8.2 v0 case hase ee Morris 
TREY EOE: Fs aOR haw sad tne 4 las wi dws oe od 4 ae Broadcast 
[ane ae sek Skin cates lias aete ca ateie Pe. | 
CONG FORDR. 5:5 ni0 asia oe ais © 6 dle Bk ee we ee .+eeee. Shapiro-B 
1 OT See Cen are ron, Ate RG TE Oe ee De ee Soe «sos oes) OIEON 


Secret Love—*“Calamity Jane” ...... 
Somebody Bad Stole De Wedding Bell .......... -. Morris 
Stranger In Paradise—*“Kismet” 
That’s Amore—t“The Caddy” .. 
That’s What A Rainy Day Is For—*“Easy To Love”. Robbins 
Veils ik Rosette oR Studio 


Di od <5. eaitts Gio Paramount 


ee 


AN EORD. om. vee hietotwate set 
Sialintecnteiahe watoren ».... Roncom 


cee ese eeeneeeeeeeerese 





Second Greup 
And This Ig My: Beloved <4; cua. eedias ade 


OS IES See ane? Say eae ete emma e Ree .. Famous 
Baubles Bangles And Beads—*‘‘Kismet” .......... Frank 
ask tind be se as eby ad wee Bed . -Shapiro-B 
5D" Nee Bor RR ice I ae, Se aaah Smee at -... Fairway 
Parktown Strutters’ Ball ..........ccnceccvee +++. Feist 
MOE AME TEO) EY oo. . oc cower cece cexecce tudes .. Harms 
EB 2Ove Parte —P"CO-OOR” jg ccc cacvcocceccenia Chappell 
Eastio Bites One Gelne On Twe .......ccccccenetsae Weiss-B 
RS as OR a er NR SEE Sei i) Chappell 
No Otker Love—*“Me And Juliet” ............... Williamson 
Our Heartbreaking Waltz ................cccecces Village 
I ei ee .. Chappell 
Poppa Piccolino ............. Ss ates gicdasee at ate ae ai te Chappell 
Sadie Thompson’s Song—“‘Miss Sadie Thompson”. . Mills 
SY OE OS so wekca < awo0s BWoee di ds boc cee Leeds 
Dr ee Nee Shapiro-B 
ds i ec ane PO TO . Ardmore 
We Me BOG WOE on ak vin odes cdcctcceok cc Broadway 
ee I as gue ws Paid Wh Cickc wcxecccius Mellin — 
We Pe I noi ou ve ts WN bck eek. Harms 

Top 20 Songs on TV 

(More In Case of Ties) 

Bandera maliae te bcp save balataleuiare nie niah te haieeta cist ire Blue Grass 
Coenen WPAPURONS ook. cc's cco vec ocaoaanen. cocce. Pergie 
Creep SO CC Crease tbh en seensesebedsescsesdebeve tas Miller 
Cross Over The Bridge ...........cccecs soeeeeee- Valango 


awe we ae © 
SA OO a 4 6 oO Oe bee oo 


From The Vine Came The Grape 


Ida Sweet As Apple Cider ............. a Crete : ; ; —* 
Tatanbul ;..... Ri ain ates Tulle win pita oa laverb alae Bla aia ears eee 
I've Got The World On A String ........ occce cc ey MAES 

Keep It Gay IER Py hie: eee ae eoeeeess Williamson 
My Baby Rocks Me ...............-. ove see bevets Me 

Oh My Pana ...::.<, weleeekhan ke eaas errs eeee.. Shapiro-B 
BR RR ar eee . ‘ a Saunders 
cee EF Pee Hae tains : f 3 : - Remick 
Stranger In Paradise ...........s.c0c¢ cabletie ; . . Frank 
That's NN SN ae kN at ee cccscccss Paramount 
Till EO TWO. Avo OOS. inkike cicebdcccccire ese. Shapiro-B 
Until You Said Goodbye .............cceeec. .-+.. Blackstone 
MUNIN MIB Ci CIGHEN «..o3uicd,ce... 0 ue |. . Weiss-B 


* Legit musical. 


, 


coeee. REMICK 


J ths Senet ice sc RYORE 


..+.+. Starrite 


..+. Sunbeam 


o:0 0 ane «oe 


iyo Ieee” Og sia ea kle ROL 
+--+ Robbins 
occeee Randy-S 
eeeeee- RODDINS 
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Wednesday, February 10, 1954 


VARIETY 


MUSIC 51 





Rhythm & Blues Output On Upbeat: 
Jock Spins Help Movein On Pop Field 


-e of rhythm & blues output + 
o the pop market is continuing 
n momentum. Numerous re- 





jnt 


‘Papa’ Heads Scot Hits 


to gai 

; ho’ve been concentrating 
ageing records are augmenting , Glasgow, Feb. 2. 
onar stocks with r&b disks, ac-} | Eddie Calvert's waxing on Co- 
pees to reports from distribs. lumbia of “O Mein Papa” leads the 


~~ reports also point to an hit tunes here, with Mantovani’s 
eer = keg use of r&b platters| “Swedish Rhapsody” in second 
hy various deejays who've been gel dy panels “Answer 
anit i ins to pop re-|™ . 3, followe , the same 
=" re pop "®"| singer in “Rags to Riches.” 
eral recording groups that} Sydney MacEwan’s version of 
poorer ve confined to the| “Scotland the Brave,” also on the 
as market have broken out with Columbia label, leads the native 
pl that have made both the | Product. 
r&b and pop nce hae 4 ~~ 
The Orioles an e u 5 
le Former group expanded Sauter-Finegan Orch $ 
into the pop field with their etch- 
ing of “Crying in the Chapel,” and 
have since been selling in ‘both the 
pop and r&b markets, while latter ; 
combo is currently riding high}  Sauter-Finegan orch grossed 
pop-wise with “Marie.” $7,415 here Friday night (5) at a 
Another outfit making a strong pl ga dc cr concert staged by 
hid for pop acceptance is The Mace Norman at the 1,786-seat 
Dominoes, Who've recorded several a, Auditorium. Previous 
standards including “These Fool- Re t, orch drew 720 payees to the 
ish Things” and “Till the Real endezvous Ballroom at Balboa, 
Thing Comes Along.” Also falling downcoast resort town which is 
in line with the r&b inroads into F chee in the off-season dol- 
the pop field was Buddy Morris’ | ©rums. 
recent acquisition of the tune,| Norman had only five days in 





Hollywood, ¥eb. 9. 


“Gee.” Number was picked up by| which to promote the two dates | 


the pubbery following its record-|for which he booked the Sauter- 
ing by The Crows on the Rama _| Finegan outfit on a flat fee basis. 
label. 


726 in Coast Concert 


Kosher Pizza 


That Italo-lyric kick launched 
by Lou Monte’s etching of 
“Darktown Strutters Ball” for 
RCA Victor keeps right on 
rolling. Latest is Louis Prima’s 
version of the same song for 
the indie Equity label with one 
ge oe Italian and another 
in Yiddish, which gets the , ° ‘ 
jump on Mickey Katz. Cole Ss Birthday Bash 

Feist Music, of the Big Three, Nat ‘King) Cole will be birth- 
which publishes the Shelton day-partied and bon-voyaged by 


Brooks oldie, is now selling Ba! Bs ‘as 

copies of the standard with the reps of show biz and civic groups 

Italian lyric used by Monte. at the Savoy Ballroom, N.Y., March 
18. Proceeds from the affair will 


You Can’t Tell Singers aaa Harlem branch of the 
Without a Scorecard As Cole planes to England March 20 
Stewart Meets Stewart 


for a London~Palladium date be- 
Cleveland, Feb. 9. 


ginning two days later. 
Two singing Bob Stewarts, one 
a M-G-M Records recording bari- 


tone and the other a phony mas- Tokyo, Feb. 2. 
querading as him, created one of| pudley Manners, nom de cle 
the most confusing situations ever | of Major D. D.. Krupp, retired 
seen here when both appeared in| medical Army officer, sailed back 
the same show at the Cabin Club | to the U. S. last week after 0.0.ing 
last Friday (5). The expose was|the Nipponese disk picture. While 
supposed to be a dramatic secret,| serving here in the U. S. Army, 
but only all of Cleveland’s news-| Manners had several numbers cut 
papermen and disk jockeys, who | by the Japanese diskers. 

became suspicious of the faker, Manners will stop over in Holly- 
were in on the kill. They were | wood for confabs with U. S. pub- 
rather disappointed when the ex- | lishers there and then head for 

















Ex-Army Medico Maps 








expected. 


; West Virginia, never had a chance | pan. He was stationed in England 
(Continued on page 56) ‘during the last war. 





Disk jockey swingover to r&b 
programming is pointed up by 
such platter spinners as Alan 
Freed ‘“Moondog”), in Cleveland; 
Ken Elliott (“Jack the Cat’) in 
New Orleans, and Symphony Sid | 
in Boston. Freed and Elliott had 
previously concentrated on pop 
items, while Sid spun in the jazz 
groove. Other deejays have been 
increasing the spotting of r&b 
tunes on their shows. It’s also been 
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(Continued on page 58) 


Decca to Appeal 
In 466 Disk Suit 





Coin Machines 











Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


as Published in the Current Issue 


Retail Disks Retail Sheet Music 














Attorneys for Decca Records, 
which dropped a $46.000 suit in 
Nashville to the Republic Record- 
ing Co. last week in Federal Court 
there over a contractual suit in-| 
volving pianist Del Wood, are ap-| 
pealing the district court’s opinion | 
to the Federa® Circuit Court of | and three ways in the case of 
Appeals in Cincinnati. Henry | 
Cohen, Decca attorney, said that, | 
while he has not seen Federal 
Judge Elmer D. Davies’ opinion, 





“we understand that it contains an gee pee 
unprecedentedly violent attack|] wee, week | ARTIST AND LABEL 


upon a reputable witness.” | 


Republic had charged that Decca 1 1 
pacted Miss Wood to make some 
disks while knowing that she was 
under contract to the Tennessee 2 2 
Record Co., which was later ab- 
sorbed by Republic. The judge 3 3 
awarded Republic $40,000 in puni- 
live damages, in addition to grant- | 








ing actual damages of $6,000. 4 5 PATTI PAGE (Mercury) ......cccoccesese- Cross Over The Bridge 
‘ seeee claims that it was free to | ™ 
use Miss Wood, since h t with | . . , 
Tennessee * te hed hese terer | 5 6 DORIS DAY (Columbia)......... Tie Aiee ae Secret Love 
lean Pose of violation of Amer- | (Stranger In Paradise 
regula gccration of Musicians’ | 6 = 4 FOUR ACES (Decca).........+.++++++++++-)Heart Of My Heart 

| 7 pe RE ig i, Ae ae Stranger in Paradise 
Brit. Testers’ Union 8 10 GEORGIE SHAW (Decca)..... bist nceawnds Till We Two Are One 

; : a STAFFORD (Columbia) ........ ieaievds Make Love To Me 
Caught in Middle | ° ” aieiiiani 
FOUR KNIGHTS (Capitol) ................ I Get So Lonely 


Of 2 Legal Hassles} ‘° =‘ 


” London, Feb. 9. 
1€ Musicians’ Union, which is ON 
vi ‘ Pr . . “4: . | NS 

: Present involved in litigation | gl ih 
er its attempt to stop British | , 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at* under a statistical system comprising each of the three major sales outlets enw- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 


EDDIE FISHER (Victor)..........0.%-.- 


DEAN MARTIN (Capitol)..... (alas ennpaas That’s Amore 
TONY BENNETT (Columbia)............- 


tunes (disks, coin machines, sheet music). 
TALENT 


TUNE 
(Oh, My Papa 
) Many Times 


(Stranger In Paradise 
/Rags To Riches 


(Changing Partners 


TUNES 
(*ASCAP. }BMI) 


citement didn’t quite come off as | England where he aims to place | 
,; some songs with English disk com- | 
Stewart No. 2, a singer from | panies for eventual export to Ja-) 


Weekend Gotham Dance Dates Still 
Blend Sexes, But Names No Draw 


+ Dance dates are still a top me- 
dium for getting the sexes to- 
gether. 
| But, unlike the pre-World War 
|IL period of top band activity, it 
|doesn’t matter who's dishing out 
|the two-step beat and _ Latino 
| rhythms. It’s all music to the. ears 
|of the teenagers, undergrads and 
| post-grads who find themselves do- 
ing a solo on their going-to-town 
night. 
| Prime draw, judging by the large 
/number of weekend dances: con- 
|ducted in New York and its én- 
ivirons, is not who's fronting orch 
‘or who’s on horn or sax, but 
rather what the chances are of 
| Striking up an acquaintance with 


Jap Sales on Songs likeable party at the various 


|spots holding the terp sessions. 


f ‘Most of these soirees are sponsored 


, by community orgs and friendship 
‘clubs and don’t include such regu- 
‘lar ballroom operations as Broad- 
| way’s Roseland and the Palladium. 
| Outlets for these dance stands 
include such New York hotels as 
j|the Ansonia, Diplomat, McAlpin, 
Peter Stuyvesant and the River- 
side Plaza. Also, such eastside 
spots as the-Hotel Roosevelt and 
Vanderbilt. Former location, which 
features Guy Lombardo’s orch in 
the Grill Room, holds these spe- 
cial! sessions in its Grand Ball- 
room. 


These weekend dance get-to- 
gethers also run from the St. 
George Hotel, Brooklyn, to spots 
in Forest Hills, L. ¥. Number of 
dances held from the _ Friday- 
through-Sunday period usually to- 
tals around 50. Tab in most in- 
stances runs around $1.50, with 
tax. Entrance fee in certain loca- 
tions also includes free snacks. 


Biz at such regular outlets for 
name bands as the Roosevelt Grill 
,and the Cafe Rouge of the Hotel 
|Statler isn’t dented by the large 
.number of weekend dance dates. 
} (Continued on page 56) 


See ‘Vaya’ as Cap 
Alltime Bestseller 


The Les Paul-Mary Ford etching 
of “Vaya Con Dios” is shaping up 
as Capitol Records’ alltime best- 
seller. Platter passed the 2,000,- 
000 sales mark last week and is 
edging toward the figure hit by 
Pee Wee Hunt's “12th Street Rag.” 
“Rag” is Cap’s leader with 2,400.- 
000 disk sales racked up. 

“Vaya Con Dios” moved into the 
2,000,000 sales bracket in six 
months, and, according to Bill 
Fowler’ Cap v.p., the current pace 
of foreign sales on the Paul-Ford 
waxing puts it in a strong position 
,to top “Rag.” 

Alan Livingston, diskery’s artists 
& repertoire chief, presented Paul 
and Miss Ford with their second 
, gold disk for the slice on Dave 

Garroway’s NBC-TV show recently. 


N.Y. Embers on Longhair 
Kick With Ex-Hatcheck 


Femme Turned Pianist 


The Embers, New York eastside 
dining spot which has been dishing 
up swing keyboard names for the 
past few years, is now on a Jonghair 
kick. Ralph Watkins, Embers op 
who also runs the Birdland jivery 
on Broadway, hit the Beethoven 
trail when he discovered that his 
hatcheck girl, Suezenne Fordham, 
was a concert pianist with a paid- 
up dues book in Local 802, N. Y. 

Watkins is currently showcasing 
the 19-year-old Miss Fordham in a 
four-hour stand nightly, from 5 
te 9 p.m., when she’s accomping 
the hors d'oeuvres to strains of 
Shostakovich and Paganini and 
other classical plug songs. Like 
the jazz names at this spot, Miss 
Fordham plays for kicks without 
any commercial gloss and = she 
shows considerable savvy with the 
complex fingering and tempi de- 
manded by the old masters. She 
also assists the squares by intro- 
ducing each number with its title. 

Miss Fordham, incidentally, is 
continuing with her  hatcheck 
chores after finishing her nightly 
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Inside Stuff—Music 


RCA Victor disk execs threw an off-to-college party at the Essex 
House, N..Y, last Friday (5) for Larry Kanaga, disk division’s sales 
chief who is bound. for Harvard U. next week far a 13-week course 
at the Graduate School of Business Administration. It’s been a regular 
policy of RCA to send some of its execs to Harvard prior to advancing 
them to higher echelon posts. Bill Bullock, merchandise manager, is 
taking over Kanaga’s sales duties while the latter is away. Robert M. 
MacRae, New England sales manager for Victor products, has also 
been enrolled for the intensive Harvard course. 





Former pianist-trombonist with old Babe Egan Hollywood Redheads 
act has just had a serious operation on the Coast and asks Variety to 


spread the word to old friends from whom she would like to hear. 
The femme is the former Mrs. Charles Besse, now Mrs. Charles Hart- 
man, 1201 W. 76, Los Angeles 44, Cal. f 





The widening of the extended play market fn recent months has 


stimulated a new demand for the late Hank Williams’ platters. 


In 


response to dealer requests, M-G-M Records this week is releasing a 
“Hank Williams Memorial Album” as a two-pocket EP. The set pre- 
viously had been issued on a longplay platter and on 78 rpm. The 
hillbilly crooner-composer died Jan. 1, 1953. 





Barry Gray set aside his radiocast on WMCA, N.Y., Sunday night 


(6) to a salute to Mercury Records. 


Gray gave a rundown of Merc’s 


history in the record biz with spins of label's top artists interspersed. 


de 








Price War To 











ture to help retailers move their 
dormant stocks and get enowgh 
cash for purchase of new mer- 
chandise. From this viewpoint, 
the promotion is a success. 


No Permanent Cut 
The possibility, however, of a 
permanent reduction in price has 
been ruled out. Execs of the ma- 
jor companies point out that pro- 
ductiom costs make it impossible 


to reduce prices and still net a/| 
it’s believed | 


profit. If anything, 
that lists may be set at slightly 
higher levels once the price war 
is terminated. 
time, Columbia and Victor~plan to 
return to their former list price 
schedules. 

Both Decca Records and Capitol 
Records are standing aloc® from 
the price war. In order to allay 
any suspicion among retailers that 





Continued from page 49 


At the present. 





End March 1 








the two companies would jump in- 
to the fray with bigger discounts, 
both labels informed their outlets 
that their prices would absolutely 
not be changed this spring. Decca 
has guaranteed retailers on this 
point while Capitol has reiterated 
its slogan that “you only profit on 
what you sell at a fair markup.” 
M-G-M Records and London Rec- 
ords have also retained theif list 
rice setup. 


Independent labels in the long- 
hair field have been hit the hardest 
by the price war. Retailers with 
spare cash have been investing it 
in standard Columbia and Victor 
catalog merchandise and have been 
brushing off the smaller labels. 
Some of the indies, such as West- 
minister and .Urania, have been 
compelled to offer substantial ad- 
ditional discounts to retailers in 
order to move their product. 
































TOMMY EDWARDS 





| 
| 
| 











Schuller Quits St. Louis | | 


CORAL 
1. 





HERE COMES THAT HEARTACHE AGAIN 


BELL BOTTOM BLUES Teresa Brewer 


OUR HEARTBREAKING WALTZ 


+ 
ys 
2. ASALUTE TO GLENN MILLER (PART D..... Modernaires 
| A SALUTE TO GLENN MILLER (PART ID 
; Bi Die ee AO, PRR oo ivi ewe mec cncss Buddy Greco 
UP THE CHIMNEY IN SMOKE 
CS a OS era eye Johnny Desmond 
THE RIVER SEINE 
| Ds NEEM ENS sg soo ve Sle ea cle ciee sere eee 06.0 Categiens Don Cornell 
| SIZE 12 
DECCA 
1. STRANGER IN PARADISE .......0 cdg cecegecss. Four Aces 
HEART OF MY HEART 
2. Gi, We TWO ARE ONE .. ccc cccccccsesecocs Georgie Shaw 
HONEYCOMB 
ee Bes poe os bv aenbe eee uaa ss Bing Crosby 
CHANGING PARTNERS 
OE EOD 6 ose 5 ose sc siden © 0 oN bub 6 a ole es Miils Bros. 
SHE WAS FIVE AND HE WAS TEN , 
5. ARE YOU LOOKING FOR A SWEETHEART . Kitty Kallen 
A LITTLE LIE 
LONDON 
Be Fs Ass cic cence dee scccces dese Johnston Bros. 
THE CREEP f 
BR ey i Le | rr rer Frank Chacksfield 
DANCING PRINCESS 
Oe PI on goes sie wc 6 tise 0's 008 e 6S Mam Bees Mantovani 
BEAUTIFUL DREAMER 
4. EBB TIDE .. .. ay Seer cree oe Frank Chacksfield 
WALTZING BUGLE. BOY 
5. STARLIGHT SERENADE ................... Stanley Black 
FROM HERE TO ETERNITY 
MERCURY 
1. FROM THE VINE CAME THE GRAPE ....:....... Gaylords 
STOLEN MOMENTS 
Be Ee oo ie ec ecb e ewes oem Ronnie Gaylord 
OH AM I LONELY 
3. SOMEBODY STOLE DE WEDDING BELL :..Georgia Gibbs 
BAUBLES, BANGLES AND BEADS 
4. CHANGING PARTNERS ....................«...Patti Page i 
: WHERE DID THE SNOWMAN GO? 
a PE, Oo lnc bot occ ee seb e vdaaeeeuk David Carroll 
BY HECK 
M-G-M . 
1. TURN AROUND BOY .....................-. Lew Douglas 
CAESAR’S BOOGIE 
2. YOU’RE MY EVERYTHING ................... Joni James 
YOU’RE NEARER 
Be TO... oc ccna scescceeveetetxes Billy Eckstine 
I’M IN A MOOD 
ee ere re Robert Maxwell 
THE DOLL DANCE 
5. DON’T STOP KISSING ME GOODNIGHT .....Sheb Wooley 
KNEW I HAD LOST 
RCA VICTOR 
1. DARKTOWN STRUTTERS BALL ............... Lou Monte 
I KNOW HOW YOU FEEL 
S. BAM Wise THE BANIO .........0ce0le eesti. Ames Bros. 
MAN, MAN IS FOR THE WOMAN MADE 
3. SOMEBODY STOLE DE WEDDING BELL .....Eartha Kitt 
LOVIN’ SPREE 
# 4 OH, MY PAPA ......... signe safle Rik ® eine sue alee Me 
UNTIL YOU’VE SAID GOODBYE 
Fe PR | ae 0) a .....Harry Belafonte 
| I'M JUST A COUNTRY BOY 
| > 


..Disk Companies’ Best Sellers... 


* 
'¢ CAPITOL ARTIST | 
ST i as 6 eS hi che os cece es cb ahapins Dean Martin 
YOU’RE THE RIGHT ONE . 
yao ee BBs | ee ers ere Four Knights 
I COULDN’T STAY AWAY FROM YOU a 
| 3. WHAT IT WAS, WAS FOOTBALL (PARTD . .Andy Griffith 
WHAT IT WAS, WAS FOOTBALL (PART ID : 
4. ANSWER ME, MY LOVE .........--++++-- Nat (King) Coie 
WHY 
S. WOUNG AT HEART ..ieccccccccvcccsecvces. Frank Sinatra 
TAKE A CHANCE ms 
COLUMBIA 
1, STRANGER IN PARADISE .........---++e+::- Tony Bennett 
WHY DOES IT HAVE TO BE ME? : 
Pe Sy SE MPU oo ew cet cc ccc cccscvaseeeneeecns Doris Day 
DEADWOOD. STAGE 
S.  BA APE ca baie cs ccccssceessevesc: Jo Stafford 
ADI, ADIOS AMIGO 
eo Me ead 1 cs. 6 a's BERS 00 8 40 ese s EO Rosemary Clooney 
Do 8 ONS a area aan en ere res or a Jose Ferrer 
5. RAGS TO RICHES Tony Bennett 











| Brit. Tooters 


Continued from page 51 


To Manage Tulsa Orch 


St. Louis, Feb. 9. 


— 








Kenneth G. Schuller, associate | booked the dates) and the Dutch 


_ musical director of the Municipal | and British unions, the MU black- 
Opera Assn., sponsor of alfresco | listed the Wilcox Organization and 
entertainment in the Forest Park | expelled Mike Daniels. 


Playhouse for four years, has left | 
to become manager of the Tulsa, | 
Okla., Philharmonic Society. | 


In the meantime, the Irish situ- 
ation is in abeyance pending the 





M-G-M RECORDS 


THE GREATEST NAME ( 











sings 
There Was Wall of 
A Time Ice 
MGM 11668 78 RPM 
K 11668 45 RPM 


IN ENTERTAINMENT 





701 SEVENTH AVE., NEW YORK 36 N.Y 














Schuller was managing director | 


of the St. Louis Light Opera Guild 
for 10 years, former conductor of 
the local Grand Opera 
choral director of the St. 
Symphony, and _ conducted 


Louis 
the 


lectures at Washington U. 


Kahl’s ASCAP ‘Gypsy’ 


Pub topper Phil Kahl teed off 
his ASCAP firm, Planetary Music, 
last week. 
indie pubbery operation about a 
year ago after ankling the Disney 
Music setup, launched Kahl Music 
with a BMI affiliation. 





| ; |and Carr, 
s¥mph’s series of pre-symphony | with the Irish Union and informed 


hearing of the action brought by 
promoter James Carr, of Dublin, 
against the Irish Federation of Mu- 


Union. In this case, owing to an 
alleged dispute between the IFM 
the British MU sided 


| its members that they should not 


Kahl, who went into tracts 


| 


carry out their impending tours 
for him. As a result of several in- 
Junctions pressed by Carr in Lon- 
don 


and Dublin, the unions were | 


restrained 


from preventing 
bands from 


honoring their con- 


Ronnie Scott and his combo have 


already played their fortnight in| 


| sicians and the British Musicians’ | 
Guild, | 


— ee, 








Band Review 


CHARLES DRAKE ORCH (4) 
Hotel President, Kansas City 


Perky biz in the fancy Drum 

of the Hotel President is oe 
Charles Drake’s crew in a return 
engagement on the bandstang 
there. Drake played the room 
which lately has featured some of 
the niftier small combos, for the 
first time last summer. 


This time his setup is changeq 
somewhat with Jack Camden han. 
dling the amplified bass instead of 
the former string bass Drake car. 
ried. Ace fiddler Archie Gioia 
also doubling on reeds, and drum: 
mer Joe Farren complete the 
Drake crews as they did in preyi- 
ous turn here. 


Stylings are much on the sweet 
side, with piano work of leader 
featured ‘throughout. Portfolio 
keeps well up on very new hits as 
well as established standards and 
rhythm specials. Outfit also deliy. 
ers a very effective rhumba and 
offers its sambas in slightly re- 
tarded tempo favored by dancers 
in this area. Vocally Jack Camden 
contributes on some ballads and 
up tunes, with all four doing uni- 
son work at times. Basically, its 
the fine piano work by Drake that 
sets this band apart, but music is 
well rounded by surrounding crew, 

Quin. 








Col Doubling Artists 
\ On Its Next Release 


Columbia Records is doubling 
up on its artists in its next release, 
with six names spotted on three 
disks. Jo Stafford and Liberace, Jill 
Corey and the Four Lads, and Lily 
Pons with the Norman Paris trio 
have been coupled on the three 
pop singles. 

Miss Pons, incidentally, is mak- 
ing one of her infrequent entries 
in the pop field with a couple of 
French tunes which she picked up 
while recently in Paris. 











Attention!! 


Producers, Recorders and Singers, 
If interested, the Author of the 
following verse will be glad to 
hear from you. 
Garrett Hitzert 
Fenton, Mo. 
Phone Davis 60016 
RR Box 112 


LA-MAE 


I rode the South Pacific 
with the devils all around 
And men with guts beside me 
going down, down, dowir. 
I had no fear of dying 
nor of living too 
For there was none 
too miss me 
I had not met you. 
But I returned to find you 
in a happy moment dear 
And all my dreams 
were answered 
In your anxious stare. 
Your heart has spoken 
thru your eyes 
And changed my drab life 
into paradise 
Altho your lips the 
words conceal 
Your eyes the lovelight 
does reveal 
Whisper to me dear 
whisper sweet and low 
Tell me you love me 
say twas aiways so 
Whisper to me dear 
whisper sweet and low 
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“The finest sound on record 
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Initial tune in the Planetary cat- Mackintosh and the Stanley Black 
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alog is “The Gypsy Was Wrong.” 
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Dance Sensation! 
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Announcing...a great 
new record company... 











Xk Cc OU RD. S&S 


A new name in quality records — 
featuring a great roster of artists 
and the finest sound on records today 


FULLY DISTRIBUTED! FULLY PROMOTED! 


Ships nationally February 8th. A Sensational first release ! 


Ce et rd 
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THATS THE WAY LOVE GOES 
FOR YOU : 


- Chorus and orchestra directed by 








4 Danny Mendelsohn t 
: 78 rpm cat. nos. X-0001 H 
48 rpm cat. nos. (4X-0001) : 
7 ; 

Leconstenncesscae seeeeeeaeneeee ee eeceeeeenvese 


A Smash! A Terrific Quartet... 
BILL THE SMITH 
3 DARNEL BROTHERS 





MELANCHOLY ME 
iT WAS WORTH IT 
Orchestra directed by Roy Ross 


78 rpm cat. nos. X-0003 
45 rpm cat. nos. (4X-0003) 












| A PRODUCT OF THE RADIO CORPORATION OF AMERICA 

















Two Stunning Instrumentals 


DICK 
MALTBY 


and Orchestra 








DEEP BLUE SEA 
PATROL POLKA 


78 rpm cat. nos. X-0002 
45 rpm cat. nos. (4X-0002) 





<a THE HITS! 
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On The Upbeat : . T BEST R 
| : } 
day jazz work with no difficulty 
New York now that the Little Dog ty - > zs 
Karen Chandler guesting On/syed albums by Glenn iller, VARIETY 2. 4 st. 
“Showroom,” ABC-TV shew. Fri-| Benny Goodman and Artie Shaw, ‘ R ETY z 2 § 8 ° s 
day (12) . . .gJack Pleis, musical) with all of whom Geller was a; Survey of retail sheet music § . 1 es 
director at Decca, back in New| sideman Ken Hanna’s new | sales hased on reports obtained s a1. g ; a 2 
York after a midwest disk jockey|orch etched an LP album for from leadéng stores in 12 cities als 510 2 = ala | x 
trek for his waxing of “French-| Trend ... Rex Koury band starting and sNowing comparative sales ole l@lels ej/&};eo|T 
man In St. Louis” .. . Bob Rosen, | to play casual dates in addition to | rating for this and last week. siailecielwale|¢e g=i/e}e)2)] 2 
Seeco Records artists & repertoire | the ABC cinema music program. | * ASCAP + BMI SIS/E1/S/21a/S7E] Fl ele] 1 
chiet, on a d.j. plugging trek in|} ——_—————- 79) aial2 he a = S S zis z A 
New England over the past week- | Chicago elé . os ils z Slslel<| : 
end for Seeco subsid, Dawn Rec- | ; 5h 4. | = -lelelel/2]s ; 4 Ded Be 3 
ords Johnnie Ray topped the | Ifoliday Ciub, new Chi dine-and- -[2(18i/8 |" |Siele2iag] si2i=| pe 
male vocalist poll conducted by dancery, opening on far southside | “/a/5 1}H1O1/F1S1 Bi gisisio 
Jack Downey, WONS, Hartford...|Feb. 12 with Tommy and Jimmy National 5 | 4 ‘hela botaecis &| 3 E 
Eddie White will head Mercury | Dorsey ae pote ‘ag BE vheall Rating as g 3 8 $ S/ 2) sl<j/</e) 4 
Artists Corp.’s new record depart-| Dan Belloc taxing over | This Last Bis = sie i} eis e|'s T 
> ing night for five weeks. Belloc | s . A SIS 1/8l/eluais 5 z 
ie ae Tolley, M-G-M Recehds jeurrenty is playing oe Coles | wk. wk. Title anc Publisher zZzialaelolala r) vis 8 ale Ss 
‘ush d- h ‘asino | for a week at Junior Achievement | ao : a = = 
Fett Gy oimeaton, Monde o. | Trade Fair... Jazz at Rainbo stag- 1 1 _*Stranger in Paradise (Frank)... 3 2 1 3 3:23:32 2b wee 2s 1 114 
Tommy Edwards begins a five-day ing “Festival of American Jaz” |} “99” *Oh, My Papa (Shapiro-B)....... Si a 1-4 23a 0 fi 1 3 t06 
date at the Holiday Club, Leo-| with Stan Kenton, Dizzy Gillespie, | 3 3. +Changing Partners (Porgie)..... S24 7 §:s 2 ceca eee 4¢ 5 
minster. Mass., Feb. 18 . + . Joni| June Christy and Conte Candoli|{ : —— i er oe cee oe oe St we oe eee ee 
James will appear at the Detroit|/on Feb. 14 after two-week layoff | 4 4 *That’s Amore (Paramount)...... 5 | 
Auto Show Feb. 19-28 .. . George|.. . Teddy Phillips opening Aragon, | “5~—~5”_*Seeret Love (Remick).......... 3 3 6 tS: Se 8 5 69 
Shearing Quintet pencilled in for) Chi, March 2 for two weeks . “6 7 *Heart of My Heart (Robbins... 4 7 se Gs Ge 5 6653 
hawk San’ Francisco, beginning | kanal ia *Ebb Tide (Robbins) 9 ee et eres a SS a a 
awk, San Francisco, beginning | e 6 e (Robbins)..... es es 
Feb. 16 n”. Sunny Gate, manager | Scotland 8 9 *Rags to Riches (Sauntlers)...... 8 9 Tie eee vy E 23 
area hee an ies ges | id ue ae oD aie Mge vie 9A 8 “*+Ricochet (Sheldon)..........:.. .. 8 8 5 7 =. 8... 2 
retur , day (10) af-| soli iz a ay se, - “100 ais a 
aye “sian Wek tndece the east}... Buddy Logan, ex-Geraldo orch | 9B 10  *Till We Two Are One (Shapiro-B)) 10 3 9 .. 9 8 7 20 
and midwest promoting the Victor | vocalist, into vaude stint at Her i114  *Jones Boy (Pincus)............. a 10 gf 12 
release, “Just in Case You Change Majesty’s, Carlisle oe Frank Moy oe “ee eee 9 é _ 
Your Mind” . Ken Remo,| orch at New Cavendish, Edinburgh . — ry : ae : 
M-G-M Records pactee, returns to|. . . Maurice Little group playing 12B Answer Me, ly Love ou bt mae fers i : 
the legit musical, “The King and |for diners at ecorge Hotel, Edin- 14... + *Bell Bottom Blues (Shapiro-B). . gp Ficecen 7 ae 
” end of this month. |burgh ... Monty Norman singing = = = ———— | eee . 
oe ee in “This Was The Army” ‘at Em-|J 25 11 “I Love Paris (Chapp 
























































































































































pire, Edinburgh Dorothy 
London | Squires toplining at Empire, Glas- 
Singer Billie Holiday, at present | gow... . Archie Lewis, West Indies 

touring the Continent with the | singer, heading new company at 

*Jazz Club, USA” package, arrived | Palace Theatre, Kilmarnock. 

In London Monday (8) prior ona? | ees 

three-days’ concert trip... y 

Eckstine, who opens at the London | Omaha 

Palladium on April 19 for a fort- | Billy May orch, led by Bob 
Dawes, played Sioux City’s Tomba 
Ballroom Sunday (7)... Eddy 


night, will play variety weeks at 

Liverpool (May 3); Newcastle (10); 
Manchester (17); Brighton (24);| Haddad orch handled Tech High’s | 
Finsbury Park, London (31), also} annual junior-senior prom from at | 
Leeds, Glasgow and Edinburgh. He| Peony Park... Bobby QJills one- 
will undertake Sunday concerts in| nighted at Belgrade, Neb., Aud 
between his variety dates ...!Thursday (4)... Liberace set for 
Johnnie Rey will play the London} concert at Ak-Sar-Ben May 19.. .| 
Palladium for two weeks commenc- | Boston Pops orch, batoned by Ar- | 
ing April 5, followed by a variety | thur Fiedler, slated for Feb. 15 con- | 
tour round the country - -|cert at Tech High Aud...In at Joe | 
Australian singer Georgia Lee has; Maleec’s Peony Park this month} 
joined the Geraldo Orch . .. Don! are Skippy Anderson (6-7), Tony | 
Rendell, modern’ tenor - player,| Bradley (13-14), Mal Dunn (20-21) 
signed contract with Decca to cut! and Bobby Lindeman (27-28). 
sides with his Quintet. 


| Pittsburgh 
Hollywood _ | Bill Shannon, an original mem- 
AFM Local 47 nixeda CBS pitch per of the band, is back with 
for a t>mporary reduction in the| Tommy Carlyn’s outfit on trom- 
minimym number of staff sidemen | pone, replacing Ed Rizzutte, who 
. ... Warren Baker’s “Baker's Doz-| has gone into the service. Carlyn 
en” recording orch had six of its; also has a new drummer, Bud 
first eight independently pressed | Elrick, taking over from Dick 
sides snapped up by Oroco Records | \faser. Latter quit to go into busi- 
Tommy and Jimmy Dorsey set! ness . . . Hy Edwards filling in on 
to play the Home Show at the Pan, drums with Herman Middleman 
Pacific Auditorium here Jure 10-! crew at Carousel until Claire Me- 
21. . . Sauter-Finegan will play Clintock’s broken arm mends... 
the Palladium Ballroom for two! Baron Elliott’s clarinetist, Nestor 
weeks starting May 14... Harry Koval,a graduate of the Paris Con- 
Geller, RCA Victor Coast record-| servatoire, is taking a three-month 
ing director, can listen to his early | leave of absence to tour with the 






































10... Stan Conrad, organist, has | 
checked in at the Vogue Terrace | 
for a run... Charlie Russell, | 
trombonist, back after 18-month | 
strech with “% one in ee 
He’s married to Norma Russell, | F ; 
Jack Purcell’s vocalist ... Al Mar-| by the American Society of Com- 
sico orch signed to supply the | posers, Authors & Publishers, con- 
music for the annual Auto Show, | tend that the bill would correct an 
which opens at Hunt Armory Feb. | absolute provision in the Copy- 
20... Piccoto Pete DeLuca combo | right Act. In 1909, coin machines 
into Castle Inn after six months at were only penny arcade novelties. 
Center Avenue Cafe. | but currently it’s big business, and 


ASCAP contends that since the 
Bob Stewart 


|'coin machines use music for a 
_—_—mm Continued from page 51 


McCarran | 


Continued from page 49 

















profit, they should pay ‘royalties. 


Among the organizations sup- 
porting the bill are the American 
, | Bar Assn., National Federation of 
to get going. As soon as he) \fusic Clubs, National Music Coun- 
stepped out on the floor, Stewart | ¢i]/ American Patent Law Assn., 
No. 1 jumped up from a ringside ,uthors League of America, Song- 
table and shouted: “You're noth-| writers Protective Assn., Music 
ing but an imposter, for I am the pyblishers Protective Assn. and 
one and only Bobby Stewart Of | Broadcast Music, Inc. The State 
M-G-M Records: |Dept., which is trying to correct 

Looking pale and shaky. the and straighten out international 
phony tearfully explained he | copyright protection, is also sup- 
didn’t mean any harm by posing | porting passage of the McCarran 
as the disk vocalist. He only did it | pj}; 
in a half-dozen other cities, he ad- | 
| mitted, to cadge jobs from gulli- | 
| ble club owners. Come to think of 
|it, he added as he gained more 
| composure, he thought he was 
| helping the real Stewart bs plug- 
| ging the latter’s new disk songs, 
|“Did I Remember” and “Care- 
| less.” 
| For a clinching bit of irony, the 
|masquerader boldly = stated he 
|could officially prove his real | 
|/name was Bobby Stewart. That | 
































Weekend Dates | 
Name band situations cater pri- | 
marily to couples, whereas patron- | 
age at the other operations is com- | 
prised mostly of unattached males | 
and distaffers. | 

Musicians employed on these | 








Continued from page 51 


| Southern Symphony .. . Alice Ger- 
| ber (Mrs. Jimmy Eisner, wife of 


'the saxman) is retiring shortly as 
recorded by 


EILEEN BARTON 


CORAL #61109 
HARMS, Inc. 





|Art Farrar’s singer to await the | was slightly embarrassing to the | 
stork... Nino Nanni returns to the | )47-G-M singer, who had to admit 
Monte Carlo on Monday (15) for a he had been baptized Stuart Burke | 


| four-week stay. ; : but had been working profession- | 
Frank Ripepi, bassist with the ay under the stage monicker of 


Topnotchers, went into the Mercy | bs Sigil A kano 
Hospital for an operation on Ae 4 se for eight or ae 

vocal chords following the turn’s | © showdown was * it of a 
fortnight stand at Jackie Heller’s | letdown since Stewart No. 1 re- 
and they'll have to lay off until | fused to prosecute the pretender 


| Bar for arun.. Les 
| ist who leads the Latinaires at the | Blackie London, 


local 
| Carnival Lounge, picked to back | representative, said 


he severely 








'WENS every Wednesday night at| tified the national 

























CASINO, Phila. 









STRINGS 


Exclusive Management 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New York 
745 5th Ave. PL. 9.4600 


THE GAYLORDS 


Currently COPA, Pittsburgh 


Feb. 15—ESQUIRE, Dayton, O. 

Mar. 3—PERRY COMO TV SHOW 
Mar. 5—GAY HAVEN, Dearborn, Mich.; Mar. 19—FALCON, De- 
troit; Apr. 2—HOLLYWOOD CAFE, Akron, O.; Apr. 19—LATIN 


Current MERCURY Recordings 
FROM THE WINE CAME THE GRAPE 


203 No 


quarters of the masquerade but | 
had not taken away his union card. 


‘Hot Lips’ Levine Opens 


Band Booking Bureau 


Cleveland, Feb. 9. 

Henry (Hot Lips) Levine, staff 
bandmaster of WTAM-WNBK, has 
formed a dance band booking bu- 
reau with Ted King as his office 
manager. Latter is a former 
maestro who recently became an 
associate member of Merle Ja- 
cobs’ talent-booking agency. 

Levine, who once conducted his 
own NBC network programs of 
Dixie music tagged “Chamber Mu- 
sic Society of Lower Basin Street,” 
plans to use his 17-piece radio-tv 
unit as the nucleus of his new out- 
fits for society dance dates. His 
station’s morning “Bandwagon” 
troupe, with Johnny Andrews and 
Jackie Lynn as vocalists, will also 



















OF MY HEART 





ee mee ee we ee 


| he’s fully recovered .. . Jack Blosi, | cashing in on his reputatiom He | 
| banjoist, into the Horseshoe Music | was not sure, in fact, whether he | 
. Joe Lescak, pian- | had grounds for a lawsuit. | 
AGVA 

| the acts on new amateur show over | reprimanded Stewart No. 2 and no- | 
AGVA head-| 








Hollywood 
8619 Sunset Blvd 


Chicago | 
Wabash 





Aragon Ballroom April 4. 


start a series of spring tours at | 


weekend dates reportedly are paid 
union scale. In some cases, dance 
sponsors front a band with a semi- 
name batoner, but for the most 
part, it’s understood, such a move 
hasn’t resulted in too much vari- 
ance in attendance. 





Roberts Named Detroit 
Branch Mgr. for Decca 


Gil Roberts has been named | 
Detroit branch manager for Decca | 
Records by Bill Glaseman, north- 
eastern division chief. 

Roberts has been in the com- 
pany’s sales force for the past eight 





years, 


Bobrow, Seattle Jock, 
Ups Concert Operation 


Seattle, Feb. 9. 

Norm Bobrow, local disk jockey, 
is extending his concert promotion 
activities this month with George 
Shearing Quintet set for one- 
nighter at Metropolitan Theatre 
Feb. 12, and Stan Kenton’s “Fese 
tival of Modern American Jazz” at 
Civie Auditorium, Feb. 24. Kenton 
troupe will include the Erroll Gar- 
ner Trio with June Christy, Char- 
lie Parker, Dizzy Gillespie, Lee 
Konitz and Candido featured. 

Last month Bobrow brought in 
Louis Armstrong’s crew for a suc- 
cessful bash in the Civic Auditori- 
um, followed by appearance of the 
Univ. of California Glee Club at 
Meany Hall last week. 





Decca Adds Hillbillies 


Decca Records increased its 
roster of hillbilly artists last week 


‘With the inking of singers Dick 


Dyson and Red Sovine. 


Paul Cohen, Decca’s country & 
western chief, handled the sign- 
ings. 





Singer Bob Anthony inked by 
Eagle Records, N.Y. indie, to a two- 
year pact. He heads for a Korean 
USO tour Feb. 20. 


From the 
Columbia 
Technicolor 
Picture 


~\ «miss SADIE 
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TERESA BREWER 
PINETOPPERS 
GUY LOMBARDO 
CLYDE Moopy 








Our Heartbreaking Waltz 
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? 9 
° - ad 
New Disk Label , ORS : 0 Lee mn Oslo 
oa 
ee % 2 5 . The Woody Herman orch will 
Norman Granz, impresario of the ~ _Il¢ = a) ail. head for Oslo, Norway, April 1 
" “Jazz At The Philharmonic” troupe RIETY $lel_leisl2/Blelele on the first stop of its 30-day toys 
~% then cag daek: the end Survey of retail disk best = > Zi5|/%)|° 8 a»ilul|ls 4 of Europe. Trek is being guided by 
of the last war, is expanding his sellers based av) reports ~ = @ £\H g 2 £ 3 o| British promoter Harold Davidson, 
disk operation with the formation peg Fag ea a stein 2 E4¢ x si|e|s|¢% S| sla Following the open date in Osi 
= . ‘il caueee, wi bie Tout! parative sales rating for this & = 3 3 be E ae ec 2 L April 3, orch will swing through 
eh outfit in an overall jazz | and last week. . | = S | 2 4 i 4 1 Pp the major Scandinavian cities, play 
production of 100 longplay albums, | aiaiyt | oe = sis o concerts in Germany and appear 
150 extended-play sets and 150 sin- | i = S 1 2 3 | & SSE] ip Bréssels oa April 11 in a speciai 
les during this year. ationa ee eislaelaigsg q : 

Granz is splitting his artists’ ros- Rating sis sin F: Si\elg g el 7 se taige sige _enaeqies of the 
‘ ter between the Clef and Norgran|| This Last Ces isisislele/i Sisal sf} Beletan Hot Club. Orch will break 
$c illy Holi-|] wk. wk. Artist, Label, Title ZieIOInInID'e up its junket on the Continent to 

labels. Oscar nagar pos Peen y My ag . 
day, Anita O’Day and others will re- E lehee? go to Engla r two days to ap- 
nain en Se ee i. sa “Oh, My Papa” Fe he's, yao 3 ae SS. Te SS. 5 5 75 || pear at U. S. camps. British Musi- 
pie, Stan Getz, Buddy DeFranco, | : vr cians Union restrictions will pre- 
Lester Young, Buddy Rich, Slim | i 4 4 6 4 60 4 vent the band from appearing pub- 

Gaillard, Johnny Hodges and others | 2 2. “That's Amore”........ eh Vitis tGhbee es 5 3 3 2 8 licly ‘in England. 

will move over to Norgran. Clef | PATTI PAGE (Mercury) Yo . «@ | Miah with Wied in Dublin iss 
: will also handle distribution of | 3 5 7 Se ON... oe eh ce eweRes a en oe = ie Meme Bind hes beens. 
? some Artie Shaw albums. DORIS DAY (Columbia) = pera SURG SE fue the trip. Youur, 

Norgran will have a completely | 4 5 “Secret Love”.. POT Re EAN TT 7. .1 6 34 5 Dolly Houston will accomp the 
independent = Suse fer TONY BENNETT (Columbia) orch. While Herman was on the 
which Granz is prepping. Clef la-|| 5  g «stranger in Paradise”. ................ 1 2 4 2 35 Coast in January, he added trum- | 
bel is b sing handled through Mer- | FOUR KNIGHTS (Ca itol) peter Dick Collins, formerly with 
ype Magee 4 ore MA “I Get So Lonely” : OO. occu e. O, BSS ee the Dave Brubeck Octet; trumpeter 
formerly pressed Cranz’ jazz artists | 6 9 et So andes Me Bill Castagnino, replacing Norman 
under its label until Clef Records | TERESA BREWER (Coral) ;t-a 8 91 Faye, and former Sten Kenton 
entered the field. | 7 10 “Ricochet” ..................-+---seee: trombonist Keith Moon, replacing 
MATTFELD’S 25TH ANNI 8 6 “Rags to SR Se Sanaa a ae eran re 4 6 10 
i TONY MARTIN (Victor) 

AS ces MUSICOLOGIST ee a ae eee eee 1 3 18 CAP CU TS CUE MUSIC 
FOUR ACES (Decca) 
‘ ise” a ee ae ee 17 } 

Dr. Julius Mattfeld, chief musi- 10 4 “Stranger in Paradise”.................. ; FEES IN NEW BMI DEAL 
cologist for the Columbia Broad- GAYLORDS (Mercury) i. —" —— Under its new licensing deal 
casting System, pulled a _ switch 11 12 #=“From the Vine Came the Grape’’.......... is ane. with Broadcast Music, Inc., Capitol 
when celebrating his quarter-of-a- FRANK CHACKSFIELD (London) ‘s Records has cut its prices on its 
century association with the net-/— 124 19 “Ebb Tide”........................-.-.. 5 8 9 8 @ Library of recorded cue and 
work by gifting associates with | GEORGIE SHAW (Decca) ae mood music used by radio-tv out- 
$10 copies of the “VARIETY Music || jon 7 “Till We Two Are One”.................-. 9 4 ee eee lets for dramatic shows. In place 
Cavalcade,” which he authored FOUR TUNES Gubilee) lof the previous $40 per month 
first as 5 Vatere serial Ems | “ ” 3 7. a 14 charge, Capitol is now making the 
FP entice-Hall published it in book | 12C 13 ue — = ae SIN ky i, eee ¢ Saeaturbhietes SUMNERG at'$1.30 pce 
form. | ptein disk for the next four years. 

To some, who already had the | I A EE, ot : : : Ree “The library Saks ot 106 disks 
book, Dr. Mattfeld gifted cham- | JO STAFFORD (Columbia) ‘ - with @uathes “4 ts be aaa we 
pagne. This was a deliberate || 16 16 “Make Love to Me”..................... 6 7 Doorwne Ms oie cet 
ore. oh epeene See | RONNIE GAYLORD (Mercury) original instrumentals and _ public 
7 longtime associations, refusing to | 17A 17 “Cuddle Me”.. ‘Veen _— deck Sestna adawted for coc and 

sceept personal gitts. . FRANK SINATRA (Capitol) ‘ “ mood music purposes. 

17B “Young at Heart’... ere eee 
. EARTHA KITT (Victor) | 
Petrillo 19A “Lovin’ Spree” ..... Pd Oren ig ue ist 3 Soe 9 | AGVA-AFM 
: LOU MONTE (Victor) 

Eas Communes tem Gage 4 | 198 “Darktown Strutters Ball”.............. RT ee iiiiats Mines, Chins Gi aman 
hope that Petrillo will duplicate MILLS BROS. (Decca) . Re ek SanAN: lithe Se tiene tas 

his performance of three years ago, 21 Ri a SN RIE a 5 on Kiros tp earth ia Say esc miess 7 .. D .0% 7 ‘have had any control. 
4 when similar strike talk was in the | 2 3 4 + | “Variety performers on network 
: air. At that time, he virtually dis- | 1 pan. ergata ae imiadsetion of 
missed the iecel wniens fem te; E TOP KISMET [THAT BAD EARTHA| SHOW BIZ | CONCERTOS FOR| GiENN MILLER fi our sister union. the American 
’ negotiations and reached agree- || FIV YOu a a | Federation of Television and Radio 
ment with the webs without put- | Broadway Cast Eartha Kitt All Star Cast f Limited Edition be ie igo tango 
ing = , restraint the se of Liberace-Weston | Artists, but insofar as they are 
a — use | A i, B U M Ss Columbia Victor Victor Columbia Victor | emg ee ee ee 
It’s understood, however, that | ML 4850 LPM 3187 LOC 1011 ML 4764 LPT 6700 ee ae Gee Ee” aces thes 
Petrillo now feels — he Ped will be informed of the justice of 

have made a mistake and wi 














your position and we urge you to 
call on us for any other assistance 
that you believe we can give.’ 


y is s or ehin 0 +F 
eons, denaalnier ae ples om 3 Cleffers Get 456 : 
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Kelton Shakes Up Sales 


ment of musicians by the radio-tv 
webs. 


R&B Output 





Fricsay to Head Houston 


Houston, Feb. 9. 


| Court 
Orch Vice Kurtz Next Fall this week were awarded a total of | pg 


Three songwriters who are press- 


against Crestview Music 














Continued from page 51 eee 


. ace ‘reported that r&b jockey airers are 
ing S00. ORE te 8.Y. Supreme | getting an upbeat in listenership. 


Along with this 
ckage shows 


r&b spread, 
spotlighting r&b 


| $4,513 covering royalties due them! performers are reportedly doing 


Ferenc Fricsay has been named from the pub to date on their tune, | good biz. 


new principal 


conductor of the|“That’s My Girl.” In granting the | 
Houston Symphony Orchestra for | trio 


partial summary 


judgment, | 





Surprising Hub Upsurge 


Staff; Lynch New Veepee 


| Kelton Co., high-fidelity phono- 
graph manufacturer, reshuffled its 
sales staff last week, upping James 
H. Lynch to veepee in charge of 
sales. Lynch had been national 
sales manager for the firm. Before 
joining Kelton, he had been New 
England sales manager for Decca 
Records. 


In some cases, various locals of 
the AFM have been refusing to 
play for AGVA acts. In Boston, 
|the AFM was enjoined from doing 
{so in an out-of-court settlement, 
which stipulated that all disputes 
between both unions be settled on 
a-.local level without interference 
'from the national offiees of either 
union, and that musicians continue 


: ‘ i“ ts. 
the 1954-55 season. Fricsay, cur-| Justice Eugene L. Brisach ruled | Boston, Feb. 9. In other appointments at Kelton, | '° play for AGVA acts 


: rts refused 
rently conductor of the RIAS Or-! that their action will continue as| During the past few months,| James B. Bray was named western ee ee te oction 
chestra, Berlin, succeeds Efrem to the balance allegedly owed un-| rhythm & blues records have’ sdles manager, Robert E. Evensen | against the AFM and case will go 
Kurtz. | der a 1950 deal with Crestview. shown a surprising upsurge in| midwest sales manager and Wil- | rey trial a ; 

This represents the first direc-; Plaintiffs Ray Ellington, Barbara| popularity hereabouts, according) ; 











torial change in a major Texas or- | Tobias and Dick Katz, whose roy-|to Jerry Flatto, owner of the Bos- | 

ph Be since Vicar Alessandro | alty splits on “Girl’’ are said to be ton — ws Distributors, —— Atlantic City Symph 

took over as director of the San/ fixed at 50%, 35° and 15%, re-|services a large segment of juke-| ‘ \ 9m 4 9m 

helm Symphony Orchestra in spectively, were awarded $2,548,| box operators. Rhythm platters | Seeks 16G o4- By) Grant 

the spring of 1951. 1 $1,684 and $281 in the same order.| currently comprise about 10°% Atlantic City, Feb. 9. 
With three concerts to go on its 


of | 

paella as | his sales, compared to less than | 
i 1953-54 schedule, the Atlantic City | 
Symphony Assn. has asked the city 


| 2% a year ago. His overall sales 
for a $16,000 grant for its 1954-55 
| as jukebox operators install the 
year, which will be adopted some- 
Among those that have created a| 4 
/cause organization got grant for 
Epic. Each sold over 1,000 in a 
tribution of 25 of any single r&b) 
Credit for awakened interest in 
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LEGAL NOTICE| 





Please take notice that we own all rights in the follow- 
ing songs for the territory of the United States, Canada, 
England and their Colonies, territories and possessions: 








UBERS JAHR, WENN DIE KORNBLUMEN BLUHEN 
(Cyprys-Bader) 


WIR SEHN UNS WIEDER (Mihm-Woerzel) 
MEIN HERZ GEHT AUF DIE REISE (Mihm-Woezel) 








(in this category) show a jump of 
abcut 80%, and continue to build 

| | program. Group wants this sum 
disks in locations that previously | included in its budget for this 
catered to strictly pop trade. 

a time in February. Chances are 
stir here recently are “Gee,”| good that it will be included be- 
|etched by the Crows on the Rama 
label, and Roy Hamilton's “You'll | 1953-54, 

Never Walk Alone,” release by | Orchestra has scheduled its next 
concert . 

very short space of time and Flat- | ert for Feb. 21. 

to claims that until recently dis- | 

platter would have been consid- | 

ered a feat. | 

| 


Curre 


RO} 
Part 


|this type disk is three-fold—the 
airshows of deejays Symphony Sid 
and Art Tacker, the all-out ped- 
HILL and RANGE SONGS INC. dling job of Cecil Steen, whose. 
’ company handles the majority of | 

r&b labels, and Flatto’s staff, who | 

| | 1650 Broadway New York 19, N. Y. wing the records ts bukehent oper 

; ators. . 
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The Ball Began to Roll with a-- 





500,000 RECORD SALE! 


“WHAT IT WAS, WAS FOOTBALL” 


(Capitol — Parts 1 and 2) 















Introduced by FRED ROBBINS on “BIG REVIEW” Over NBC 
| gpruety > THREE 
3 ADDITIONAL 
APPEARANCES 
Scheduled for 

Ed Sullivan’s 
“TOAST OF THE TOWN” 
CBS-TV 
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Messrs. HERBERT JACOBY and MAX GORDON of the ne (4 
. 


BLUE ANGEL .. 


“The most refreshing and unusual comedy find of the year.” 
(Continuing at the BLUE ANGEL until FEB. 17th) 





Exclusively 





Current Record Release: 


ROMEO and JULIET 
Parts 1 and 2) 


Direction: WILLIAM MORRIS AGENCY 
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Canada to Go on AGVA Unfair List 
To Force Settlement in AFM Tiff 


. The American Guild of Variety 
Artists is considering making 
Canada off-limits for AGVA per- 
formers as a consequence of the 
union’s tiff with the American Fed- 
eration of Musicians. 
tion. from AGVA’s viewpoint, was 
aggravated last week, when the 
Montreal court denied AGVA's 
petition for a temporary injunction 


tc prevent musickers from refus- | 


ing to play for AGVA acts. Issue | 
will now come to trial, but date 
isn’t set yet. 

Union, from New York, is at- 


tempting to determine the extent 
of the contractual relations. AGVA 
is now making a survey as to which 
spots in Canada have contracts 
with AFM. Under the normal 
AFM contract, musicians 
have to play for any performer 
signed to the spot, otherwise union 
would have breached its contract 
with the operator. If AGVA has 
a minimum basic agreement with 
a spot, AGVA_ performers are 
protected, since all contracts are 
pay or play. 
Indie Groups Expand 


At this point, the Canadian Assn. 
of Variety Artists, an independent 
actor organization centering around 
Montreal, is trying to expand be- 
cause of the jurisdictional squab- 
ble. At the same time, the AFM in 
Toronto is forcing many perform- 
ers into an auxiliary union which 
it has organized. This branch of 
the AFM is getting a $10 initiation 
fee from AGVA performers. Oth- 
erwise the union musicians won’t 
play for them. 

There is an instance in Toronto 
where a dance team wasn’t backed 
by the AFM on a tele show on the 
Canadian Broadcasting Co. Chain, 

(Continued on page 67) 











“Hilariously talented youngster 
with sock routine." —VARIETY 


—e 








WILL JORDAN 


urrently 


DETROIT 
ATHLETIC CLUB 
February 26th 
STEVE ALLEN SHOW 
NBC-TV 
Personal Management: 
MILTON H. BLACKSTONE 


565 5th Ave., New York EL 5-1540 
Direction: MCA 











The situa-| 


would | 








ROY 
” DOUGLAS 


(and “Eddie Echo’’) 


Current Engagement: 


STATLER HOTEL 


BUFFALO, N. Y. 


Perscnsl Management 
KEN GRAYSON a TR 4-1485 
50 Riverside Drive New York, N. Y. 

















When in Buffalo Stop at the 
ROANOKE 
APARTMENT ROTEL 
An Apartment for the price of a Room 
Complete Cook'ng Facilities 
M. Lenchner, Mgr., 296 So. Elmwood Av. 
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‘Camo Shows Probing US. 
| For Acts; Midwest Hunt 


pitch to get*talent from all parts 
of the country. Organization is 
slated to hold special talent audi- 
tions in Detroit, Feb. 10-11, and Chi- 
cago, the following two days, in 
an effort .o tap an act supply that 
cannot get to New York to be au- 
ditioned. 

Bert Wishnew, head of the USO- 
Camp Shows production depart- 
ment, will view the talent. He’ll 
be at the Sheraton Cadillac in De- 
troit and at the Palmer House, 
Chi. Auditions will be at the De- 
troit Leland Hotel and the Chi’s 
Moose Hall. 

Accpetable acts will be booked 
for tours of overseas military bases 
from four to 17 weeks. 


Can. AFM Facing 
Test Fight In 
AGVA Battle 


Toronto, Feb. 9. 


With Canadian Broadcasting 
Corp. musicians refusing to play 
for The Revue Dancers, three men 
and a girl, on “The Big Revue,” 
CBC’s top-budgeted weekly tele- 
vised musical, dance troupe will 
sue the musicians as a test case in 
the current fight between’ the 
American Federation of Musicians 
and the American Guild of Variety 
Artists (both AFL affiliates). Court 
battle is sparked by presence here 
|of Jackie Bright, AGVA president, 
| up from New York to take personal 
/command of the two-union fight, 
together with Lou Smoleve, AGVA 
head of Canadian activities, who 
|has taken over the AGVA office 
| headquarters here following the 
| resignation of Robin Logan, former 
| topper of the AGVA Canadian 
| chapter. 

Knockdown fight between the 
two unions buckled down to 
| tougher tactics over the weekend, 
when the CBC was forced to cancel 
the guest appearances on “The Big 
Revue” of Jacqueline James and 
Shirley Harmer, singers. Musicians 
union also tossed out opening night 
performance (Friday) of Ernest 
Corley and his puppets, appearing 
in the International Hobby Show 
/at the Canadian National Exhibi- 
| tion, this on threat of musicians 
that they would not appear with 
the show’s other acts. In these in- 
stances of banned appearances, 
| artists named refused to turn in 


| (Continued on page 67) 
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DANDRIDGE SEEKS OUT 
| FROM MCA CONTRACT 


Dorothy Dandridge is seeking to 
divorce herself from Music Corp. of 
| America, to whom she is now un- 
der contract. 
| A preliminary hearing was held 
at the America Guild of Variety 
| Artists last week, and an arbitra- 
tion panel will be assembled to 
hear this matter on Feb. 26. 




















Abramson Renamed Prez 
Of Entertainment Mers. 


Nat Abramson, head of the WOR | 


Artists Bureau, has been reelected 
prexy of the Entertainment Man- 
agers Assn., N. Y. Max Wolff was 


named vice-president; Tom Kelly, | 


secretary, and Ed Newman, treas- 
urer. 
Named to the board of governors 


for a three-year term are Jack 
Segal, Rudy Feiman and Benn 
Paust. Elected for two years are 
Charles Peterson, Sid Hall and 


Gordon Skea. Howard Oliver, Mary 
Allen and Carlton Htub~ were 
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tapped for one year. 











DUQUAINE 





‘2T'STRY IN PANG? 
Currently—RICE HOTEL—Houston, Texas 


‘hants: MISS 


LEW AND L&SLIE GRADE, LTD., NEW YORK 


and DANICE ' 


MITER? RETATIONS 


MALIE FART 








USO-Camp Shows will make a | 


Injured Greek Dancers 
Awarded $15,406 in Pitt 


Pittsburgh, Feb. 9. 


Julia Tsangarakis, Greek folk 
dancer, and her husband, George 
| V'sangarakis, were awarded $15,400 
damages last week by a jury in 
Common Pleas Court for injuries 
growing out of an automobile acci- 
dent in May, 1951. Mrs. Tsanga- 
rakis testified that she received an 
ankle injury which forced her to 
give up her folk-dancing career. 


She won a $12,000 verdict and 
that for her husband came to 
$3,300. 


Grade Gets Its 
Franchise Back 


Franchise has been restored to 
the Lew & Leslie Grade Agency 
by the American Guild of Variety 
Artists. Meeting of the AGVA ar- 
bitration board ruled that there 
was no issue involved, inasmuch as 
the act in question, the Amin Bros., 
had been released by the agency 
as of Dec. 1. Board also ruled that 
any monies held in escrow for the 
Amin Bros. be returned to the act. 


Dispute came about last week 
when AGVA held a hearing, which 
was not attended by Grade reps, 
and confab ruled on the franchise 
revocation. However, prior to sub- 
sequent hearing, the additional in- 
fo was brought out. 

AGVA originally charged that 
the original Amin Bros. contract 
had the 
clauses extending the pact. AGVA 
stated these initials had been il- 








initial confab took place at a time 


at that time. 


Unusual Court Order 
Ends 5-Year Pickets 
At Philly Anchorage 


Philadelphia, Feb. 9. 
A precedent-setting court order 





of Local 301, Waiters & Waitresses 
Union (AFL). Anticipating an ap- 
peal, Judge Edwin O. Lewis, who 
| issued the injunctive order, said 
if his decision was sustained in 


spread effect on labor disputes.” 
Local 301 has been attempting 





March 18, 1949, 
tained a picket line around the 
East River Drive spot since. Judge 


labor union to maintain organiza- 
tional picketing for an 
time; and that such picketing can 
be continued for only such a pe- 
riod as is reasonable and consistent 
with the avowed purposes of the 
undertaking.” 

“When a reasonable time has 
elapsed, persuation becomes in- 
timidation, fofce supplants argu- 
ment and the employer is irrepar- 
ably damaged, or ruined,’ Judge 
Lewis held. The failure of the 
union to persuade a majority of 
| the Anchorage employees had been 
“demonstrated years ago and the 
union persisted.” , 
| The jurist held that a reasonable 
| length of time for picketing small 
| business establishments, employing 
small numbers of workers, should 
be two or three weeks, for larger 
enterprises employing hundreds of 


ing in that time, Judge Lewis 
| stated, “the burden is then upon 
| the union to justify further inter- 
ference with the employer and his 
empioyees.” 

Workers who do not wish to join 
unions are entitled to the protec- 
tion of the court against the type 
of solicitation that runs into perse- 
cution; and owners of business en- 
terprises whose workers desire to 
remain non-union are not to be 
picketed into bankruptey in the 
name of free speech, Judge Lewis 
held. 





Danny White, booker 


for Sam 
| Snyder’s “Water Follies” 


sails on 


the Queen Mary today (Wed.) for 


a month’s tour of Fngiand and 
| Europe on a talent quest for the 
i} next edition of the “Follies.” 


initials of the team on}! 


Lewis ruled ‘‘there is no right in a/| 


{ 





DeMarcos Out of Final 
Mpls. Flame Room Week 


Minneapolis, Feb. 9. 
Tony and Sally DeMarco were 





out of the Hotel Radisson’s Flame 
| Room for the entire final stanza of 
| their 


'a last-minute filler-in, entire en- 
| tertainment chore fell on the shoul- 


| show. 


three-week engagement, 
when management permitted their 
ankling after the sudden death of 
Mrs. DeMarco’s father in Los An- 
geles. . 

With the room unable to obtain 


ders of Don McGrane and his or- 
chestra, who improvised a special 





Looks Like Pitt 
Burley Windup 
With Casino Fold 


Pittsburgh, Feb. 9. 
With business continuing to de- 
cline, Casino Theatre has folded, 
at least for a few months, marking 
the first time within memory that 
the town has been without  bur- 





legally added. Prior to the hearing, around holidays, but never any 
The Grade agency had been at-|Shuttering at height of the season. 
tempting to get an arbitration, but | House recently went on a stock ba- 


| 


| 


when Artists Representatives Assn. | didn’t help much, with manage- 
counsel Jack Katz was out of town, |ment blaming it on three-month de- 
and therefore the agency felt that | partment store strike, which has 
it wasn’t fair to hold proceedings cut down traffic in Golden Triangle 


| 


| 


| 


Ih 


| 


| tions 
ended five years of picketing of | 
the Anchorage Cafe by members 


Supreme Court “it will have wide- | 


‘lieve this may mean the end of 
to organize the Anchorage since | 
and has main- | 


-MORITT RESUMES FIGHT 


| 


indefinite | 


lesque at this time of the year. 
There have been summer shut- 
downs and_ occasional layoffs 


sis to cut down expenses, but it 


considerably, and industrial condi- 
tions generally in this area. 
Casino, which had been down 
for three weeks before Christmas, 
reopened Dec. 26 on a stock pol- 
icy, but the six weeks since then 
ave been bad and decision to 
close Saturday night (6) came 
suddenly. Operators say they may 
try again in the spring when con- 
are, more settled. George 
Murray, longtime burlesk comic 
who had been managing the house 
for the Hirst enterprises and then 
put on baggy pants and greasepaint 
again under the stock policy, will 
hit the road again with his wife, 
Eileen Hubert, straightwoman, un- 
til the house gets going again, if 
it does. There are some who be- 


burlesque for keeps in Pittsburgh. 





ON CHECKING ‘RACKET’ 


Albany, Feb. 9. 
Sen. Fred G. Moritt, of Brook- 


NY. Solon Prepping Bill to Set 
57, 10% Limits on 


Avency Fee 


Albany, Feb. 9 

Sen. Fred G. Moritt, Brookly 
Democrat, last Thursday (4) intro. 
duced a bill amending the general 
business law to fix the maximun 
fees to licensed agencies by a. 
formers at not more than 577 of 
the “first $200 of the week,» 
wages or salary of the engagement 
and at not more than “10° of the 
weekly wages er salary of the en 
gagement in excess of $200” _ 

The bill, which would take effe. 
July 1, is aimed, Senator mae 
told VARIETY, “at legitimatizing 
large and_ respectable theatrical] 
agents and agencies’ customs of 
charging 10%, which the enter- 
tainment world has accepted and 
thus legally remove from said 
agents and agencies the taint of 
the crime of committing a misde- 
meanor.” 

“By habit, tradition and even ; 
the Joe Miller joke books.” lg 
tor Moritt continued, “agents are 
commonly understood by the pub- 
lie to be legitimate 10 perce 
By New York Law—Section {95 
Subdivision however, 5% is 
the statutory fee in most cases” 
_Senator Moritt, former proses. 
sional singer, an ASCAP composer 
and partner in McDonald Pictures 
(currently releasing “Paris fx. 
press” and “So Little Time”), said 
that several agents suggested he 
sponsor a bill to make legitimate 
the present practice of charging 

(Continued on page 67) 
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LENNY COLYER 


“Mr. Specs Himself" 
Currently: 
Jimmy Hegg's 
STARLIGHT CASINO 
Minneapolis 


er. Mgt. AL BORDE 
N. Wabash, Chicago 





























lyn, has resumed the fight against | 
the coat-hat checking concession | 
“racket” (his word) by introducing | 


|a bill amending the general city | 


workers, two to three months. Fail- | 


law to permit the imposition by | 
municipalities of a tax of not more 
than “50%” of the amounts of 
rentals, payments, gratuities and 
other income from such privileges. 
This would be “in addition to any 
and all other taxes imposed” upon 
such rentals, ete. 

Senator Moritt, whose measure 
has passed the Upper House for 
several years, only to die in the 
Assembly Ways and Means Com- 
mittee, attributes this defeat to a | 
“lobby.” He calls the concession 
business a “racket,” grossing $25,- 
000,000 annually in New York 
State and $250,000,000 nationally. 


Foster to Flamingo In 
April for His ‘Revels’ 


London, Feb. 2. 
Harry Foster, head of Foster’s | 
Agency, is going over to Las Vegas, | 
April 15, for the opening of “Picca- 
dilly Revels,” the floor show at 
the Flamingo, which he packaged. | 
Show, which is in for five week’s | 
Suarantee with further options, | 
will be headed by Vera Lynn and | 
Tommy Cooper, and will feature 
Eddie Vitch, Alan & Blanche Lund | 
(Australian dancers, who have al- 
ready established 
London), Patricia D’Or and a big 
line of femme and male dancers. 
Ron Fletcher is to stage the 
| show, 











“Excitement and Bounce" 
VARIETY, 


Steve Gibson’s 
RED CAPS 


with 
DAMITA JO 
Currently: 
CIRO'S, Miami Beach 
Direction: MCA 





themselves in | 
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Held Over 
SHAMROCK HOTEL 
HOUSTON, TEXAS 
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LAST FRONTIER 
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WILLIAM MORRIS 
Agency 
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Au Important Message... 


TO ALL PERFORMERS 


DO NOT APPEAR ON ANY BENEFIT OR TELETHON OF ANY DESCRIPTION WHEREVER 
HELD WITHOUT FIRST MAKING SURE IT HAS BEEN CLEARED BY THEATRE AUTHORITY! 


Actors’ hearts are big. They are ready at all times to contribute their services freely 
for charitable, patriotic and other worthwhile causes. But to achieve the greatest 
gcod for the greatest number — and to protect the public —there must be sensible 


regulation cf benefits and telethons which seek free performances by professional 
actors. This is the responsibility of 





Theatre Authority, Inc., a non-profit organization, composed 
of ali talent Guilds, Unions, various charitable Guild and other 
important groups of the amusement industry. 


Theatre Authority, Inc., guards against (1) exploitation of 
performers’ free appearances for private gain and unworthy 
causes (2) overabundance of benefits (3) overabundance of 
talent used at benefits; and in addition (4) receives a per- 
centage of monies raised at benefits which it distributes to 
performers’ charities. 


Performers aid their own when they appear at a cleared benefit or telethon. All 
monies received from these performances by Theatre Authority, Inc., are allocated 
to the charitable guilds and relief funds of the performers’ own unions and guilds. 
in the past years, Theatre Authority, Inc., has distributed over $1,000,000.00 to its 
member guild and union relief funds. 


if You Are Called to Appear At or Sponsor a Benefit or Tele- 
thon of any kind east of Omaha, refer the caller to Theatre 
Authority in New York, 545 Fifth Avenue, telephone number 
MUrray Hill 2-4215, and you are to advise this office also. 


If itis for a Benefit or Telethon west of Omaha refer the caller 
to Theatre Authority in Los Angefec, 6331 Hollywood Boule- 
vard, telephone number HOllyweod 2-5761, and you are to 
advise this office aiso. 


If you are on the West Coast you already have received from your guild or union a 
more complete exposition of this message. If you are on the East Coast you will soon 
receive such information. READ IT AND BE GUIDED — FOR YOUR OWN PROTEC- 
TION AND FOR THE BENEFIT OF WORTHY CHARITIES. 


THEATRE AUTHORITY, INC. 
MEMBER ORGANIZATIONS: 


Actors Equity Association © American Federation of Television and Radio Artists © American Guild of Musical Artists © American 
Guild of Variety Artists © Screen Actors Guild © Actors Fund of America © Authors League ® Episcopal Actors Guild © Jew- 


ish Theatrical Guild © Negro Actors Guild ® League of New York Theatres. 


HAROLD M. HOFFMAN, 
Executive Secretary. 
545 Fifth Ave., New York,. Y. 
MUrray Hill 2-4215. 


Western Theatre Authority: actors Equity Association @ American Federation of Television and Radio Artists 
American Guild of Musical Artists © American Guild of Variety Artists @ Artists Managers Guild © Association of Motion Picture 


Producers © Chorus Equity Association © Screen Actors Guild © Hollywood Coordinating Committee. 


1. B. KORNBLUM, 
Executive Secretary. 
6331 Hollywood Bivd., Los Angeles, Cal. 
Hollyweed 2-5761. 
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Babes in Balto Land Get Rude Shock: 
Talent Costs Have Zoomed in 6 Years 


Chanticleer, + 


Operators of the 
Baltimore, which hasn't had floor- 
shows in several years, feel like 
strangers to the fold. The boni- 
faces, in buying talent for their 
first floorshow tomorrow (Thurs.), 
find themselves, they say, in a com- 
pletely new world. 

Partners Harry (Curly) Miller, 
Tom Aversa and Mike Golden re- 
call that when they were last in 
the business around six years ago, 
the top name cost in the neighbor- 
hood of $4.000 and the surrounding 


talent and band stood another 
$1,500. For that they could wage | 
war with the other’ Baltimore 


niteries then in operation, the Club 


Charles and the 21. The name war | 


ultimately got them all down, and 


for some time the city of Baltimore | 


has been without any nightclubs 
whatsoever, although cocktail 


lounges abound. Today, the same 
bill, they find, costs them $15,000 
or more. 

The Chanticleer ops, after spend- 
ing $120,000 to refurbish the spot 
in order to change over to nitery 
operation, came to New York pre- 
pared to buy a show with names 
like Tony Martin, Danny Thomas 
and others in that category, for ap- 
proximately the same price that 
they would have previously paid. 

New Singers, Comics 

Dick Henry, who had booked the 
spot when he was with the William 
Morris Agency, was called upon to 

(Continued on page 67) 











"Gal really scores wth sock flash terp 
stuff . . . and her twirlings boffo.” 
VARIETY. 





BILLIE MAHONEY 


Currently on tour with Lionel Hampton 


Now SEVILLE THEATRE 


Montreal 
February 12 
APOLLO THEATRE, New York 
February 19 
HOWARD THEATRE, Wash., D. C. 
Personal Management 
MILTON H. BLACKSTONE 
565 Fifth Ave., New York, EL 5-1540 














COMEDY MATERIAL 
For All Branches of Theatricals e« 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First of 15 files $7.00—All 35 Issues $22 
Singly: $1.05 Each IN SEQUENCE ONLY 
Beginning with No. 1—No Skipping! 
@ 3 Bks. PARODIES, per book. $10 @ 
e@ MINSTREL BUDGET........ $25 @ 
e@ 4 BLACKOUT SKS., ea. bk. $25 @ 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


No C.0.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 





Hamid-Morton Circus 


For K.C. Police Event | 


Kansas City, Feb. 9. 
| Annual Police Circus has been 


'Coliseum at the Indiana 


Indpls. Coliseum Lease 
Open as Wirtz Pact Ends 


Indianapolis, Feb. 9. 

Open bidding for lease on the 
State 
Fairgrounds here will be held 
when the present contract with 
Arthur Wirtz and associates ex- 
pires, Gilman C. Stewart, board 
president, announced. 

Board will entertain propositions 
made in person or by letter at) 
fairgrounds administration build- | 








|set for March 2-7 in the Municipal 
| Auditorium, with matinees daily | 


“except opening day. Flatfoots are | received by Kenneth F. 3lackwell, 


bringing in the Hamid-Morton cir- | 
'cus for the event, with a program | 
much as it has been in recent’ 
years. 

Two new acts to be seen here 
|this year are the Moulton Troupe, | 


| Yokoi Troupe, Jap balancers. 





| 


Jersey Buriesk House 
| Wins License in Court 


The Colony Theatre, Union City, 


ificials to get a burlesque license 
|for that house. The Appellate Di- 
| vision of the New Jersey Superior 
| Court ruled that the city grant the 
| permit as soon as the house elim- 
|inates health and fire hazards. 
Harry W. Doniger, head of the 
D.B.M. Amusement Corp., was op- 
posed on his application because 
ithe city objected to a second bur- 
‘ley showcase. (The Hudson Thea- 
tre is nearby). It was also stated 
that a playground is contemplated 
adjacent to the theatre. City also 
alleged that Doniger wasn’t fit to 
obtain a burlesaue license, due to 
the fact that he had shown ob- 
jectionable films in 1948 and 1950. 


daredevil motorcyclists, and the 
| house. 


| Battle; Area Flooded 


jing of Julius LaRosa as Sept. 2-3 
N. J.. won its battle with city of- ' headliner at $7,000 fee. Eddie Fish- 
} AN. Day e 7 ler, 


|ber remaining to play for horse 
|show which follows in Coliseum for 
jrest of fair. 


| 








| atre, Newark, similarly was op- 
|que license. However, operator 
| Harold Minsky took the battle to 
|the higher courts and ultimately 
| Was permitted to run that form of 
| entertainment. 

| With the opening of the Colony 
| Theatre, the Northern New Jersey 
| area would have the heaviest con- 
| centrations of burlesqueries in the 
‘country. Newark already has the 


| by Hudson City would have an- 
' other pair. 


-AUTRY GARNERS $8.060 
IN 2 PITTSBURGH SHOWS 


Pittsburgh, Feb. 9. 

Gene Autry’s one-day stand last 
Thursday (4) at the Gardens was- 
,n’t up to expectations, cowboy 
star getting just under $8,000 on 
the two performances. That’s about 
the same as he did last time 
around, but management figured 
on an increase this-year because 
of the terrific campaign. 

Autry made all the front pages 





When the Dubin-Feldman agency, 
handling promotion, cooked up the 
| idea of having the star present a 
'horse to a local youngster who 
tried in vain, with his life’s sav- 
ings, to buy one of the police nags 
city is discarding with abandon- 
{ment of its mounted force. 

| Top was scaled to $2.75, with 
kiddies getting in at half price in 
| the afternoon and evening. 


Motorama To Be Filmed 
For Commercial Pix Use 














+ 


| The General Motors Motorama, 














LEW 


| 
| BLACK 


and 
PAT 


| 
DUNDEE 


(Beauty and 
| the Least) 


| A new note in 
Glamor Comedy 

| Staged by 

Mervyn Nelson 
—mgt — 

| Cass Franklin 

; Lou Waiters Ent. 

1576 Broadway 

New York te aati | 




















which opened its second engage- 
{ment of the season in Miami, Sat- 


‘entation in pix houses. It'll be a 
commercial picture for which GM 
will pay the exhibs for running. 
Picture will be made in full color 
by Sound Masters in 


are currently with the troupe and 
a third act will be signed in time 
for the Florida bow, 





Chi 
the 


Jean Fardulli, 
boniface, touring 


Blue 
Caribbean 


ent and ideas for future Calypso 
revues. 





























Mgr.: EDDIE HELLMAN 





THE SATISFIERS 


Popular Recording, Radio and TV Quartette 


PALACE — Feb. 12-19 


151 E. 53rd St. — PL 8-0677 








It’s recalled that the Adams The- | 


| posed in the granting of a burles- | 


| Adams, and the Empire, and near- | 


for days ahead of his appearance | 


urday (6), will be filmed for pres- | 


Miami. 
Landre & Verna and Lolo (& Lita) 


| 
Angel 


for a month in search of new tal- | 


ing Feb. 12, he said. Bids will be 


fair board’s secretary-manager. 
Known bidders to date are 
Wirtz associates, who have leased | 
the Coliseum for the past 15 years, 
and Mel Ross, president of Theatri- 
cal Productions, Inc., which oper- 
ates the Murat, Indianapolis legit 
New lease will not be 
made for longer than five years, 
Stewart indicated. Under present 
arrangement board takes a per- 
centage of Coliseum receipts. 
Board, which retains control of 
Coliseum itself during State Fair | 
Labor Day week, announced bock- 


following Sept. 4-5, will get 
$8,000. Mills Bros. and Jan Garber 
will be on bill all four days, Gar- 


Board approved cost 
of $28,500 for Coliseum shows, 
which grossed more than $50,000 
last year. 


Kaye's 306 Top 
S. Africa Fee 


Hollywood, Feb. 9. 
Danny Kaye will make a four or 
five-week tour of South Africa at 
$30,000 weekly starting May 3, 
shortly after completion of his, 








| stand at the Shubert Theatre. Phil- | 


adelphia, which starts Feb. 22. Al- | 
'though final details are still to be | 
|ironed ont, it’s understood that the | 
{comic will get the highest guaran- 
itee plus a percentage ever to be 
‘given a nerformer in that part of | 
the world. Still to be worked out 
are the portions of the contract 
\relating to the disposition of the, 
{coin that Kaye will not be _ per- 
| mitted to take out of that country. | 
| Kaye. will tour Schlesinger | 
houses in Johannesburg, Capetown | 
;and Durban. He'll play two or} 
| three weeks in Johannesburg and | 
j one week in each of the other cit- | 
‘ies. Ed Dukoff, Kay’s personal | 
'manager, and Abe Lastfogel, Wil- | 
|liam Morris Agency general man- | 
ager, worked out the deal. 


| It’s estimated that Kaye will! 
play to 140,600 persons during this | 
jaunt. Three acts, to be paid for 


by Kaye, will tour with him. 





Long Queues Start 

| Johannesburg, Feb. 9. 

i Following release of news that 
Danny Kaye would appear here, 
queues formed at the boxoffice im- 
|mediately, starting before lunch- 
{time on Saturday and getting big- | 
ger right through the 
Schlesinger management 
| forced to serve hot dogs and coffee 
| to those waiting for ducats. 

| Reception to the news is report- 
ied to be 
}corded a 


| 


theatrical personality, 


| consequently a three-week stand in| 


| Johannesburg may be worked out. 











‘ 
| Just Embarrassed 
Lansing, Mich., Feb. 9. 
In referring to her 35-foot 
fall, Marga Nicholas, 29-yvear- 
| Old aerialist who is a member 
| of the Flying Wallendas with 
|; the Hospitaler Circus, said: “I 
was so embarrassed.” Karl 


} 
! 


| 


| 


‘Chi Federation of Labor 


| pledged support hy resolution to 


| seat 


| several 


weekend. | 
Was | 


the greatest ever ac-! 


Acts Pricing Themselves (And Clubs) 
Right Out of Business, Say Chi Ops 


Chicago, Feb. 9. 

Unkindest cut dealt to the nitery 
circuit here is that delivered by 
the acts themselves who, as far as 
the bonifaces are concerned, are 
overpricing themselves above any 
regard for the nightclub’s profit- 
making problems. Especially, this 
is felt by the new cafes trying to 
kick off in a big way, which cannot 
afford heavy losses they might ac- 
crue on highprice talent that does- 
n’t deliver at the door. 

Spots like the recently-establish- 





Backing AGVA in Fight 
Over Welfare Fund 


Chicago, Feb. 9. 
Chicago Federation of Labor 


American Guild of Variety Artists 
here to obtain “the best possible 
trade union conditions” for its per- 
formers through written agree- 
ments. Endorsement was solicited 
from the city central labor body 
by Ernie Fast, midwest AGVA rep, 
last week, and in effect it means 
that AGVA may expect full moral 
and financial support from ‘Chi 
AFL chapter, within its limitations. 

In this case its limitations are 
local, which means that the Chi 
Federation cannot pass approval or 
disapproval on AGVA’s controver- 
sial welfare fund, as that is a mat- 
ter of international concern. Hcw- 
ever, all other AFL affiliates here 
were rallied to support AGVA'’s 
program locally and to encourage 
all variety performers in AGVA’s 
jurisdiction to join the union and 
participate in its work. 

Fast, who has been meeting stiff 
resistance from nightclub owners 
here in his attempt to enforce the 
welfare plan, told Variety his next 
offensive move would be to recom- 
mend to the national office of 
AGVA that union cards be taken 
away from clubs that are on the 
unfair list. 


‘TCE’ BOWS IN DENMARK 
TO RECORD ADVANCE | 


Copenhagen, Feb. 9. | 

Never before in the history of | 
Danish show biz has there been! 
an advance sale like that of “Holi- | 
day On Ice,” which opens at Den-| 
mark’s biggest hall, K. B. Hallen 
(4,000 seats), tonight (Tues.). A’! 
week before the opening, every 
was sold out for the first! 
eight performances. The ice show 
visited Denmark last year at Forum 
and was a surprise hit then, This 
time Danes from all over are mak- | 
ing sure of getting seats. There 
are special bus services from many | 
towns. | 
This “Holiday On Ice” show is. 
managed by Richard Stangerup, ' 








| who also arranged the last Danish | 


tour. It is the No. 2 troupe of the| 
“Holiday On Ice” shows 
that are touring the globe this 
season. It is expected that the 
show will play K. B. Hallen at 


least one month, with nine shows) 


| weekly. 





Water Main Break Brings 
Paris Moulin Rouge Fold 


: Paris, Feb. 9. 

The Moulin Rouge was forced 
to close yesterday (Mon.) because 
of water damage resulting from a 
broken water main in the theatre 
above the music hall. 

The break sent a terrific amount 
of water cascading through the 
hall, causing damage which neces- 
sitated its shuttering, probably un- 





“Papa” Wallenda snorted: 
“Embarrassed—hah! I am glad | 

she is so lucky to be alive.” | 
} Miss Nicholas was doing a 

foot-in-strap swing in the | 
opening number of the circus’ 
first matinee here Wednesday | 
(3) when her foot slipped and | 
she plunged to the 
She landed on her back in the 
center ring where roustabouts 
were erecting a lion’s cage. 

Miraculously, she suffered 
only an injured left leg, which 
is in a cast, and bruises. She 
came to this country from Ger- 
many, three years ago. Her 
husband is ringmaster of the 
' Ringling Bros. circus. 


ground. j|the 


til the spring. 


Higgins Quits GAC 


Joe Higgins, who has been with 
the General Artists Corp. act and 
band department for about eight 
years, has resigned to go _ into 
personal management field. 





|; Among others, he'll handle Do!-! 


ores Martell, 
| Mark Stevens, 
only. 

Prior to joining 
| was with the Gale 


Alan Dean, and 
latter in the east 


Agency. 





Magician Paul Duke currently 
| touring the West Indies with his 
)““One-Man Show.” 


ed Encore Room, and even the 
year-old Black Orchid and p 


ue 
Angel, find acts boastful of being 
great drawing cards but not <, 
sure of their pulling power that 
they’@ chance a percentage dea] 
The new rooms especially indicate 
they would feel safer in their 
booking practices with percentase 
situations. * 
What’s happening is that these 
nitery acts are pricing themselye< 
right out of the market, at Jeast 
such a market as the tyro night. 
spots afford. Chirpers and comics 
who have made good in Gotham 
working for a pittance, apparentiy 
assume they’ve established them. 
selves nationally and come into 
these hinterlands asking a pretty 
fat price, considering they haven't 
proven themselves in this territory, 
Or so goes the complaint of new. 
club operators like Ralph Mitche}| 
and Milt Schwartz. 


Tv, Vegas and the lush industria] 
shows, paying very fancy prices for 
talent, have thrown the wage scale 
completely out of proportion to 
the average nitery’s working nut. 
Small wonder shows are being 


carded here a day in advance of 
their openings. Small wonder, too, 
that the tendency to book attrac- 
tions for longer periods of time is 
growing. 























BILLY GILBERT 


Opening Feb. 12 
COLONY CLUB 


Dallas, Texas 


Personal Mgt.:—DAVID L. SHAPIRO 
1776 Broadway, N. Y. Cl 55-5368 














Booked Solid with Polack Bros. 
Shrine Circus till Dec. 1954 


JACQUELINE 
HURLEY 


Poetry in Technicolor 


Contact me c/o Joe Hiller Agency 
Century Bidg., Piftsburgh, Pa. 


Per. Mgt.—BERT COLLINS 




















HESS MAYER 


420 MADISON AVE. 8 
New York PL 5-4564 y) 


WHEN IN BOSTON 
t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 








GAC, Higgins 




















Mr. Sam Roberts wishes to thank his 
|] many friends for their good wishes 
|| for his speedy recovery. He sincere'y 
appreciates the kind thoughts co” 
tained in the numerous telegram® 
cards, and messages which he h*: 
| received while in Chicago's Wesley 

Memorial Hospital. Thanks a million 
from Sam Roberts. 
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Miami Ops Look to 


Tourist Influx 


To Offset Early-Season Biz Blues 


By LARY SOLLOWAY + 





Miami, Feb. 9. 

Greater Miami is experiencing 
its worst season in postwar history. 
Most operators are keeping fingers 
crossed that the tourists will start 
coming this week, much as they 
did last year, when _they pulled 
jnto a late-season finish that had 
most hestels and some of the cafes 
winding up in the black. This 
time out, the percentage is some 
15% off— in scattered cases as 
high as 40%. Anomaly is fact that 
Hialeah racetrack is having its 
pest meeting, patronage and mu- 
tuels-wise. 

Nitery biz pattern is a hair-pull- 
jing one for the majority of own- 
ers. In the major spots, dinner 
crowds have been satisfactory, but 
the late patronage just ain't. Of 
the group, the Beachcomber is far 
ahead in returns, thanks to the big 
name combos such as the just- 

(Continued on page 67) 


Lift Hub LQ Ban 
After Bowout Of 
Christine Date 


Boston, Feb. 9. 


License of the: Latin Quarter, 
here, was restored Monday (7) at 6 
p.m., with city authorities giving 
no reason either for its suspension 
last Friday (5) or of its return. Too 
late to advertise in the papers, and 
too late to get any kind of show 
going, operator Rocky Palladino 
staged a show with the Gerardos, 
and phoned virtually every agency 
in New York and elsewhere in an 
attempt to get a bigleague pro- 
gram. 

Palladino said that he didn’t 
know why the license was lifted. 
He declared that a violation was 
never chalked up against his spot, 
and the only possible reason that 
could be advanced was in the fact 
that city authorities frowned on 
the appearance of Christine 
Jorgensen, who had been okayed 
to appear previously. 

Just as it appeared certain that 
Christine’s furore-arousing appear- 
ance at the Latin Quarter would 
begin as scheduled Friday (5), the 
Hub’s Licensing Board pulled the 
rug from under. Palladino’s feet by 
suspending the spot’s license for 





New Langdon Iceshow, 


‘Inn,’ Follows ‘Sinbad’ 


London, Feb. 9. 

Claude Langdon’s next ice show 
at the Empress Hall, to follew his 
current hit “Sinbad On Ice, will 
be “White Horse Inn.” This spec- 
tacle by Eric Charrell and Rudolph 
Benatzki, with music by Robert 
Stoltz, was first staged at the Lon- 
don Coliseum in 1931 and ran for 
two years. 

It was revived in 1940 when it 
went for a year. 


Applewhite Launched In 
Cafes With $1,250 Fee 


Charlie Applewhjte, singer, who’s 
been showcased on the Milton 
Berle show, will play his first 
nitery date at the Town Casino, 
Buffalo, March 8. He’s reported 
getting $1,250 on this deal, with 
other dates now in the works for 


the various spots in the east and 
one in Las Vegas. 


Applewhite, who has been able 
to launch his cafe career on a 
higher than usual salary, is signed 
for six more dates with Berle. The 
21-year-old singer has been pacted 
by Decca. Lad is currently per- 
sonally managed by Wynn Lassner 
but hadn’t been 
agency. 





, 


signed to an 








Hollywood 


_Dick Contino opens at the Cave. 
Vancouver, next Monday (15) and 
| will practice a little warbling along 
| With his accordion work for his 
/next date, the Mocambo here, 
Starting March 2... Buddy Lester 


| Vaude, Cafe Dates 
| 


Las Vegas, next month... Murvyn 
Vye readying a nitery act... 





| Mindy Carson set for a fortnight at | 
| the Cocoanut Grove here, starting | 


| March 17. Gordon MacRae, the in- 
| Cumbent, will be followed Feb. 17 

by Martha Wright, who'll be re- 
| placed March 3 by James Melton 
. . . Eddie O’Neal replaced Russ 
| Black as accompanist for Dorothy 
| Shay when Black opened his own 
pubbery and decided against tra- 
| veling so much... Pat Patrick and 


Show at Pan Pacific Auditorium, 
June 10-21. 


Chicago 

Gerry Breen new addition to 
|Blue Angels “Monday Nite Sing- 
| Along” as sole distaffer . . . Guy 
|Cherney headlining Black Orchid 
| Feb. 16 with Ross & West support- 
|ing and with Lurlene Hunter held 
lover ... Jo Ann Jordan in for 
| two weeks at Otto's, Albany, be- 
| ginning Feb. 16... Charley Chan- 
|ey set for Golden Hotel, Reno, 
Feb. 24 for fortnight . .. Bob 
| Williams to Winnipeg, Canada, 
|March 12 for eight-day Sport & 
| Boat show . . . Novel-ites playing 
{Food Show, Grand Rapids, March 

. Harvey Stone 





{8 for six days . . 
|to Gay Haven, Detroit, Feb. 15 for 
|two frames . . . Deep River Boys 
| pegged for Don Carlos, Winnipeg, 
!Feb. 18 for two weeks. 


the Dewey Sisters set for the Home | 





AGVA Insurance Costly to Lloyds: 


Trust Fund Sans Politics in New Plan 


Lloyds of London is running the 
American Guild of Variety Artists 
insurance program at a loss, it was 


set to return to the Last Frontier, | disclosed last week at a conference 


to review tlhe first 14 months of 
the AGVA Welfare Trust Fund. 
Insurance firm has shelled out 
nearly as much in accident and 
death claims as has been paid in 
premiums. It was announced that 
$139,582.90 had been collected in 
premiums, and according to Gab- 
riel Galef, Lloyds’ attorney, near- 
ly as much has been paid out in 
claims. 

Insurance men have declared 
that claims paid out on any insur- 
ance program must not exceed 
60°% of the premiums paid in, if 
the insurance underwriter is to 
come out even on the deal. Out of 
the residue, broker’s commission 
plus administration expenses must 
be paid out. 


It was disclosed at the press 
conference that a total of 128 
claims by injured AGVA members 
has been closed as being paid in 
full. One death claim has been 
paid and another is being proc- 
essed. And 93 injury claims are 
now in the werks. 


The AGVA Welfare Trust Fund 
has been taken out of the realm 
of union politics by the plan put 
into operation by law firm of Sil- 
verstone & Rosenthal, AGVA at- 
torneys. An independent setup 
was started with a group of admin- 
istrators to rep the union and an- 
other to look after employer inter- 





ests. Union reps are former Con- 
gressman William F. Brunner; 
Rabbi Bernard Birstein, of Actors’ 
Temple, N. Y., and David Fergu- 
son, executive secretary of the Jew- 
ish Theatrical Guild. Representing 
the employers are Nick Prounis, 
co-owner of the Versailles, N.Y.; 
Nat Abramson, head of the WOR 
Artists Bureau, and David Katz, 
former managing director of the 
Roxy Theatre, N. Y. 

Employers pay to the fund $1 
per performer for every one-night- 
er; $2.50 for weekly indoor en- 
gagements and $3.50 weekly out- 
door dates for every performer. 
In return, the fund insures the 
actor at a cost of 40c for every 
one-nighter, and $2.40 for every 
weekly stand. Fund handles the 
other AGVA welfare work as well. 
Policy pays out $7,500 for death 
claims; $1,000 medical and hospi- 
tal bills, and $50 weekly for a 
maximum of 150 weeks for in- 
juries. 








4 Aces’ Ist Vegas Date 
Toronto, Feb. 9. 

Subsequent to Casino date here 
ending Friday (12), Four Aces will 
have their first Las Vegas engage- 
ment when they go into The Thun- 
derbird for three weeks, commence 
ing Feb. 18. 

They will then move on to Holly- 
wood to do two shorts for Univer- 
sal-International, followed by a 
four-months’ schedule of one-night 
stands. 





ONE OREN, 























an indefinite period. Suspension 
went into effect at 8 a.m. the day 
Christine was slated to appear. 


Surprise action came after the | 
licensing board’s topper, Mary E. 
Driscoll, had withdrawn her pre- 
vious objections to Christine, ac- 
cepting the report that the per- 
former is actually a female and not 
a femme impersonator. The lat- 
ter tribe has been ruled out of Hub 
niteries since 1949, following a 
cleanup drive instigated by Arch- 
bishop Cushing. 

Furore was rekindled when May- 
or Hynes, whose office has juris- 
diction over Sunday entertainment, 
ruled Christine unacceptable for 
Sunday performances and .refused 
to grant her a license. Hassle 
Picked up momentum when Dist. 





Atty. Garret Byrnes entered the 
Picture, claiming the booking here 
would encourage juvenile delin- 
aig a hot subject hereabouts 
ately, 

_On basis of the fact the suspen- 
£10N would affect nearly 100 em- | 
ployees, plus the AGVA ruling that | 
Christine should be paid whether | 
She worked or not, Pallidino of- | 
fered to cancel the engagement and | 
bring in a substitute show. How- | 
ever, the Licensing Board failed to | 
act on his offer last Friday with 
the result that the spot, with the 
*xception of the downstairs lounge | 
‘ar, was out of action over the | 
weekend. 

An offer by a Lowell nitery op- 
frator to take over Christine’s 
‘ontract, at a réduced rate, also | 
Net with frustration when that 
“y's manager quickly nixed the 
Ceal. Episode resulted in Chris- 

nes ankling the Hub with the | 
‘wag, while Pallidino was left high | 
énd dry with $1,000,000 worth of 
“realized publicity. 


; 
' 
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Booked Exclusively by 


MILT DEUTSCH Agency 
JOE ROLLO — Management Act Dept. 
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CAVALIER RECORDS 


1300 26th Avenue, San Francisco 


LUCAS 


And His Guitar 
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Copacabana, N. Y. 

Jules Podell presentation with | 
Tony Bennett (and Chuck Wayne}, | 
Myron Cohen, The Cerneys (2), 
Betty Lorraine & Chuck Brunner, | 
Sandy Evans, Line (8), Michael | 
Durso & Frank Marti Orchs. | 
Staged by Doug Coudy; lyrics and 
music, Bob Hilliard & Dave Mann; 
costumes, Michi; orchestrations, | 
Phil Lang; $5 minimum. 





After two frantic weeks of Mar- 
tin & Lewis, anything that follows 
at the Copacabana would conceiv- 
ably be anticlimatic. Even the 
lush opening nights must seem 
like a respite for the harried crew | 
of the Jules Podell hospice. How- 
ever, the present show should 
maintain a good level of business | 
with Myron Cohen for the mature 
calfegoers and Tony Bennett as an 
inducement for the younger trade. 

It's a well-playing combination | 
that pleases all elements in the; 
audiences. Coupled with the pic-! 
turesque production, the proceed- | 
ings have a fullbodied quality. 

Cohen, who's been at this spot 
previously, is an extremely pleas- 
ant performer. His stories of the 
Seventh Ave. set are howlers. In 
fact, Dean Martin, one of the per-| 
formers from the previous show | 
who presumably forgot.to go home, | 
was broken up frequently during 
Cohen's opening show. He has} 
added some new yarns and brings | 
in some of the faves that hold up 
excellentiy. Cohen stayed on for 
a little more than 30 minutes, dur- 
ing which time he delivered a 
brand of entertainment that was a | 
contrast to the frantic character 
of the previous show, but never- 
theless was completely satisfying 
to the Copa celebrants. 

Bennett presents a remarkable 
case of a singer whose fortunes | 
rise and fall with the flip of a disk. 
A coup!e of months ago, if anyone 
thought about it, it might have 
been noted that Bennett was sink- 
ing into comparative obscurity, 
but then came his Columbia plat- 
terings of “Rags to Riches” and | 
“Stranger in Paradise’’ and he| 
again becomes eligible for the tail 
coin of the major showcases. 

‘Similarly, as the bestselling lists 
go, so goes Bennett’s audience re- 
ceptivity, which reached an apex 
on his preem display. An obvious 
fault, such as some of the over- 
schmaltzy tones coming from this 
singer, were overlooked and he} 
walked off a big hit. It’s to his! 
credit that he didn’t mention the | 
fact that he became a papa the} 
evening before the Copa opéning. 
It's apparently a golden period in 
his life, at this point. 

Bennett, with Chuck Wayne at | 
the guitar, finds smooth sailing | 
with a tune selection that includes | 
“Since My Love Has Gone,” a tune! 
based on an aria from “La Travi- | 
ata.” The delicacy inherent in this | 
melody eludes Bennett, but never- | 
theless it’s sufficiently touching to 
hit the audience. He also scores | 
with “Boulevard of Broken 
Dreams,” “Cheek to Cheek” and of | 
course, his currently riding pops. 





The major dance item here are | 


the Cerneys, a_nicely-appearing | 


twosome who find favor with the | 
They've played | 


Copa customers. 
this spot previously. Pony-sized 
team has a fine assortment of lifts 
and’ spins as well as a pleasing set 
of straight terps. Their dance se- 
lection is nicely paced and 


They’re off to a hot mitt. 
The production scores with the 
terping of Betty Lorraine & Chuck 


Brunner, cleancut twosome who 
provide vitality to the line rou- 
tines. The pair seem = strong 


enough to rate slotting of their | 


own in cafe work. Sandy Evans 
gives the routines vocal backing 
of a fine calibre. 

Bob Hilliard & Dave Mann have 
contributed a sprightly score for 
this ‘presentation. 

The Mike Durso orch 
usually fine 
and Frank Marti’s band brings out 
the Latin in the Copa customers. 

Jose. 


does the 


Copa, Pitt 
Pittsburgh, Feb. 3. 
Philippe, Dave Gardner, 
(3), Tiny Wolf Orch 

$1.75 minimum. 


Andre 
Copadolls 


(5) 





No question about it after his 
first nitery engagement since win- 


ning the “Chance of a Lifetime” | 


teeveer five times in a row, Andre 
Philippe shapes up as the next 
guy in the vocal sweepstakes who's 
f0ing to run the dames ragged. 
Crowds here, predominantly 
femme, can't get enough of him: 


they scream, sigh, squeal and line: 


up a dozen deep waiting for his 
autograph when he’s through, 
Philippe should go to the top 
without too much trouble, espe- 
cially with this kind of adulation 
from the weaker sex. He's got the 
pipes,-a big smile, a warm person- 
ality and considerable style, too. 
Watching him communicate with 
the audience isa Jessen in 


manship, ang. By kppe Apes jt 


/bell all the way, and then finally 


‘chicks are no different than they 


‘quite a storm just as soon as he 


| tainer who needs a lot of- work and 


'ing or should go; a little hillbilly, 


| stanza for them after a stay of 


| solidly with a month of Artie Shaw, 


| card 


out any of the usual cloying mon- 
key business of so many of his 
contemporaries. 2 
He mixes them up well, too, hit- 
ting the catalog at its peaks, from | 
the more familiar French tunes, to | 
match the name (Philippe studied | 
in France but isn’t French), to a, 
couple of ballads in Italian and} 
then into the current pops, like) 
“My Papa,” on which he rings the 
bell. But then Philippe rings the 


when the tie comes off, the collar 
opens and he gets down to busi- 
ness for the windup, there’s no 
holding the gals. They practically 
bring the house down. Pittsburgh 


are anywhere else, which means 
Philippe’s destined to kick up 


gets around. : 
Deve Gardner, a comic new to 
these parts, is an offbeat. enter- 


some direction. It was impossible 
to tell here which way he was £0- 





a little southern dialect, a few) 
mountain songs, some offcolor | 
yarns and, finally, when he saw) 


what was happening out front, into | 


a desperate Al Jolson finish. 
Copa line is currently down to 
four girls, and this may be the final 


several months. It’s an okay group 
technically but lacks flash. Tiny 
Wolfe. bandleader, does a good job | 
of m.c.ing and his small combo is 
solid musically both for dancing | 
and for shows. Cohen. 





Eneore Room, Chi 
Chicago, Feb. 4. 
Leo De Lyon, Arthur Walsh 
(with Johnny Ferguson), Sheila 
Arneld; $3 minimum. 


This new room, which kicked off 





follows with three weeks of three- 
deep vaude that strikes a frigid 
anticlimax at the gate, albeit the 
is firstrate entertainment. 
For one thing, the bill wasn’t set 
until two days before opening, pro- 
hibiting any anticipation for it via 
the newspapers. For another, the 
lineup is short on name value in 
this territory, with a _ not-too-fa- 
mous headliner and with the two 
supporting acts making their night- 
club debut with this show. Addi- 
tionally, it’s doldrums season for 
most cafes hereabouts. 

On the topline, Leo De Lyon 
rates hearty guffaws and zealous 
table-thumping for a slapdash ad- 
mixture of song saiire, impressions. 
vocal acrobatics, sillyisms and 
sheer nonsense that make up his 
comedics. His is a. fresh, engaging 
kind of humor that pleases con- 
stantly. 

De Lyon’s deceptive facial so- 
briety is part of the fray, as he 
contorts his countenance absurdly 
through slapsticky versions of sen- 
timental ballads. These he sings in 





quick-changing registers, from so- 
prano to. basso, interjecting sound 


Hetel Plaza, N.Y. 
Mindy Carson (with Sherman 
Edwards), Ted Straeter and 


Mark Monte Orchs; $2-$2.50 cover. 


Mindy Carson is as winning a. 


chantoosey as there is around. 
Nothing fiery or ‘stylistic’? about 
the blonde lass with the whole- 
some mien—and she won't en- 
danger the rafters—but she’s a 
fine bundle with a. modest attack 
and a rela manner that’s a 
click picker-upper. 

For her Persian Room .return 
(meantime going through a iv six- 


month, giving music publisher Ed- 


die Joy a second daughter and 
playing a few theatres and cafes), 
Miss Carson virtually throws the 
current pops out the window with- 
out any loss of. prestige. 

At opening show after a cheery 
hello-song she got rid ef “Stranger 
in Paradise” fast and worked her- 
self into a patter’ mood to intro 
‘“Boutonniere.” Since this was her 
juicy jukebox and radi» number 


of a few years ago, it could pass | 


unnoticed now except that the 
singer gives it a showy comple- 
ment via tossing out the posies as 
she circles ringside. “Ebb Tide” 
is a quickie with a tough lyric and 
the comparison with Frank Chacks- 
field’s London | label bestseller 
with its instrumental gimmicking 
might seem to disfavor inclusion 
as an entry. Neveriheless, it shows 


| she can handle a mood tune. 


Smartly coutoured chirper with 
that newly scrubbed appearance 
is strictly on the hooray side: in 
the gayer stuff, such as ‘Lady's 
In Love With You,” “Got A Crush 
On You” and “Funny Valentine.’ 
She’s a crackerjack showman, too, 
as per her roving: assignment in 
the effortless “Getting To Know 
You” where she grabs a customer 
—it doesn’t matter whether the 
red-cravated middleager is a plant 
—and- phenagles him into a vin- 
tage waltz and other bits produc- 
tive of laughs mated to audience 
rapport. It’s a wrapup on the reg- 
istry, but Miss Carson knows she’s 
gonna be brought back for her es- 
sayship of personations. 

At this show she was a straw- 
hatted Eddie Leonard, circa 1908, 
and working out on “Roly Bdly” 
and “Ida.” If she’s on the button 
only the oldtimers would know. 
but the elongated bit is a change 
of the pace and stands by itself 
sans the pointer-outers who are 
familiar with the minstrel’s stage 
deportment. She also knows how 
to take her gams into terping 
channels. (Thrush makes the cos- 
tume change while pianist Sher- 
man “€dwards, who receives” a 
buildup from her, synopsizes the 
era preceding stardom of the Al 
Jolsons, Eddie Cantors, Sophie 
Tuckers, et al.) 

Another in Miss Carson’s going- 
baek-when bag—as the basis for 
her recently found handiness 
the imitation department—is a 


in | 


act, good for plenty of talk around 
town. 

Starlets again reach both end of 
the spectrum in the colorful dance 
routines. Beautiful costuming com- 
plete with hearts and parasols, 
brightens the room for wonderful 
ending. 

Bill Clifford orch makes the 
Mills Bros. arrangements sound 


like the finest recording session, 
; Mark, 





Simpl, Vienna 
Vienna, Feb. 2. 

“Yes and Amen!” revue by Karl 
Farkas and Hugo Wiener, music 
by Trojan Wilisch. Directed by 
Farkas. Features Farkas, Wiener, 
Cissy Kraner, Gerti Rathner, Her- 
bert Lenobel, Heinz Conrads, Peter 
Gerhard, Fritz Muliar, Fritz Heller, 
Hanni Schall, Erika Fischer, Mary 
Snyders; $1.25 minimum. 





“Cabaret” in the Viennese sense 
has a very different connotation 
from the U. S. version. Simpl is 
the last survivor of a tradition in 
theatre restaurants presenting sa- 
'tirical, tropical revues almost de- 
|finable as “burlesque” in its clas- 
|sie meaning (sans: stripping). And 
{Simpl continues to get a avy 
| play from a regular publie willing 
to come back four or five times a 
|year for changing versions of 
|much the same show, embellished 
{with new gags. ‘ 
| Present edition, titled “Yes and 
|Amen!,” is authored as usual by 
Karl Farkas and Hugo Wiener. 
| Wiener is also responsible for mu- 
isic and text of the chansons_ his 
| wife, Cissy Kraner, uses to high- 
| spot the show. The Wiener-Kraner 
combo, (which works aiso in Eng- 
| lish) has definite international po- 
| tentialities and really sterling ma- 
| terial. ’ 
| Show kicks off with a parody on 
ancient Athens featuring a lineup 
of locally surefire comics. Girts 
throughout aré no more. than 
| straight figures for the male play- 
-ers and only mildly decorative. 
| Sketches range from hilarious to 
| boring and in general suffer from 
|a Teutonic tendency to hammer 
the tar out of any gag or situation 
/ that would have plenty of point if 
played off in five minutes instead 
of 20. Result is a program run- 
ning over three hours and leaving 
audience tired, when a half-hour’s 
cut would have sent them home 
refreshed. 

As is usual in Vienna, the sub- 
_ject of Austria’s four-power occu- 
|pation comes in for kidding—a 
|theme long worn out here. This 
;time it’s a scene at ‘Hotel Inter- 
| national,” with East and West al- 
| ternating lovemaking and fighting 
|on a UN organized honeymoon. 
| Not very funny. 
| Comedy high points are con- 
ferencier bits by Farkas, who was 
|a refugee in the U.S. long enough 
| to have brought back a library of 
_internationally surefire material 
well aged in the gag files; and a 








workout covering Bert Williams,) hilarious comedy cafe scene be- 


effects a la Spike Jones in the 
course. Medley of nonsense leads 
to his most amazing stunt, that of 
concurrent humming and whistling 
in counterpoint which eventually 
has him doing two songs at once. 
For capper, he simulates an entire 
imi- 


| but apparently she saved this for 
{second show. — Singer’s half-hour 
| windup takes her into “De-lovely” 
|for lotsa mitting. 

the orch from the 88 during the 

Carson cavalcade and Ted Straeter 
| takes over for the hoofing and vo- 


Edwards leads | 


rou- | 
tines are colorful and interesting. | 


job of showbacking | 


oly verre 
withy 


orchestra on “Allez Vous-En,” ;cal sessione, relieved by Mark 
tating a variety of solo instruments | Monte’s Continentals. Do 
against his own piano accomp. - 
Begoff is sure. Ri 
: ‘ : : ve 
Layout is overweight in bois- rside Hotel, Reno 


terous comedy, as Arthur Walsh 


(New / ) De Lyon in aj,. , 
New Acts) follows 5 | Riverside 


|Orch; no cover or minimum. 


sock 30-minute session of solo 
knockabout antics, but it’s such ex- 
uberant divertissement that the 
weight isn’t severely felt. 
Arnold, also reviewed in New Acts, 
leads off the show as femme and 
musical reef. She’s backed by Don 
Davis at pi 
at bass. 


Les. 

Seven Seas, Omaha 
Omaha, Feb. 5, 

| Joanne and Stanley Kayne; Dave 


Kavich Trio; no cover or minimum. | 


Joanne and Stanley Kayne are 
;a couple of refreshing youngsters 
| who will bear watching in the 
song, dance and mimic ranks. Boy 
is a product of the borscht circuit 
and has one of the more pliable 
/muggs in the biz. His wife, daugh- 
ter of 
Johnny Johnson, provides blonde 


beauty and a capable voice. 

The kids knock themselves out 
trying to please and, in fact, at 
times try too hard. Stanley is 


“falling” off stage at every show | 


but gets his top mitts mimicking 
Jan Peerce, Mario Lanza and 
Spike Jones records and leading 
trio a la Gil Lamb. 

With some sharper patter, a 
little more polish that will come 
with experience, the Kaynes will 
be ready for any kind of visual 
outlet, 

Dave Kavich Trio (piano, trump- 


et and drums), a local outfit, does skintight snake suit, she wraps 
an A-l job backing the Kaynes around him, curls fetchingly, and 
and providing between-shows mu- at the same time repulsiveiv, and 
SICy (44 rca t deter ai fights ghipy. (@ade Gaawe Ye Semsedass! 


Sheila | 


| business. 
| necessarily follow big name acts. 
ano and Rye Hoffman | But the sight of a packed room 


oldtime dance orch leader | 


Reno, Feb. 4. 
Bros., Janik & Arnaut, 
Starlets, Bill Clifford 


Mills 





A full house in a gambling night- 
club does not always mean good 
Big gambling does not 


again is certainly good for the 


morale—business or no. However. | 


| the tables will enjoy plenty 
| Play, too, while the Mills 
| keep the dinner crowds happy. 
There’s nothing much 
| the tributes which have been paid 
these perennial favorites. It's still 
| astonishing the response they get 
|from so little effort. And therein 
| probably lies the tale. Nobody gets 
|real excited about the Mills Bros. 
juntil it appears the quartet is 
really serious about leaving the 
stage. Then the relaxed, peaceful, 
happy throng is forced to snap out 
of its tranquil enjoyment, 
_applaud like mad. Then, once more 
assured of song, they settle back to 
lap up more of the easy-to-take 
harmonizing. 

Numbers consist of everything 
you'd expect, plus the current dis- 


of 


click, “The Jones Boy” and “She 
Was Five And He Was Ten.” 
i“Jones Boy” is best for their 


smooth rhythm. 

New here, Janik & Arnaut are 
the most original duo to play Reno 
in many seasons. Femme comes 
into the act by slithering down a 
rope as homme plays flute. In a 


Bros. | 


to add to. 


and | 


_ tween Farkas and Heinz Conrads, 
,latter as the local version of a 
_smartalee zootsuiter. 

_Kraner-Wiener (latter at the 
piano) do two spots, both for sock 
returns. Ballads, presented with 
_wit and charm by the very blonde 
| Miss Kraner, concern memories of 
| childhood, mostly bitter and. sar- 
|donic; a classically pointed bit 
|about the contents of a lady’s 
| handbag and the old lament of the 
| wife whose husband doesn’t under- 
stand her. Expressive song sales- 
|manship of this pair will be a find 
| for tv when it's eventually avail- 
able here. They are already. stand- 
ard radio attractions. 

It’s all very much to the Vienna 
taste and will probably. continue 
to be so as long as Farkas & Co. 
can find even small variations for 
new editions, Isra. 


Nautilus, Miami Beach 

Miami Beach, Feb. 4. 
Larry Storch, Antone & Ina, Syd 

Stanley Orch; $2-$3 bev. minimum. 





Larry Storch reaffirms fact that 
| the Driftwood Room in this big 
hostel is this season’s haven for 
, comedians. He started the run at 
| Christmas time, with solid biz at- 
|tracted leading to bookings of 
, Others in the younger laughmakers’ 
ranks. Now, in a quick return date, 
he is again drawing them in. 

Intelligent approach to his char- 
acter spoofs, sharp timing and in- 
tuitive sense of aud’s moods mark 
nis strong comedics. He warms 
‘them quickly to his style, with 
spinning out of a Japanese lover- 
boy, British fight announcer, 
femme inebriate and confused Ital- 
lan waiter the big yock-raisers. He 
interweaves clowning with orch 
members and asides to ringsiders 
that add to the hilarity engendered 
through the 35 minute stint to wind 
into a begoff. 

Antone & Ina, house dancers, 
eschew the mambo rhythms, con- 
centrating on lifts and spins 
pattern to garner warm returns. 
Syd Stanley and his orch accomp 
Ins fog) manner, riele odi@ry.e 


Ambassador Hotel, L. 4, 
Los Angeles, Feb, 3. 

Gordon MacRae; Anthony, A). 

lyn & Hodges; Benny Strong Orci; 

(15); Tico Robbins Rhumba 

(5); $2 cover. 





Singers do well at the Cocony; 
Grove here, so Gordon MacRae. 
prospects are good for the curren; 
fortnight. They might be even 
better is he’d just sing his repe;- 
toire and eschew a wordy and 
sometimes fatuous “This Is You; 
Life’. format he uses as a bridge 
between numbers. ‘ 


. MacRae has what is unquestion- 
ably one of the better -voices now 
available on the nitery circuit: jit 
has depth, range and quality. And 
he knows how to use it.) Thus 
something like the “Carouse!” 
soliloquy, an offbeat nitery item 
at best, becomes a stirring, socko 
tion. Similarly, “his “Old Man 
River,” aS arranged and_ con- 
ducted by Van Alexander, restores 
that piece to its rightful position 
as an American classic. With these 
and other numbers, including such 
pop items as “Stranger in Para- 
|dise” and “C’Est Magnifique” for 
|change of pace, he doesn’t need 
gimmicks of wordy introductions 
to generate peak appeal. 

Layout boasts a comedic start 
with the funny footwork of An- 
thony, Allyn & Hodges, who seem 
to be a little slower these days get- 
ting into their collision comedy. 
It still draws chuckles, however, 
particularly the tangled hands rou- 
tine. Benny Strong band continues 
to play an excellent show and keep 
the’ dance floor crowded. with 
about the best dance beat the-hotel 
has had purveyed in some time. 
Orch’s show participation is 
limited to a “Night of June 3” nov- 
elty that has its moments but isn't 
up to what the outfit used for the 
previous layout. - Tice Robbins 
rhumband fills in between sets. 

Kap. 








Last Frontier. Las Vegas 
: Las Vegas, Feb. 2. 
Marilyn » Maxwell. (with Sid 
Herbert), Kirby Stone Quartet 
(4), Three Houcs, Bob Peoples, 
Adorabelles (10), Garwood Van 
Orch (11); no cover or minimum 


Marilyn Maxwell heads current 


two-framer that features Kirby 
Stone Quartet and the Three 
Houcs. Entertainment sparkles in 


spots, is innocuous most of the way, 
and may have difficult time weath- 
ering bigname opposition appear- 
ing on the Strip. Platinum blonde 
songstress is personable and star- 
dust underlines vocal talents dis- 
played best when backed by the 
quartet. 

Miss Maxwell's buildup to special 
material number is good. Decided 
letdown comes with special stulf 
when lines turn a little sour. Gags 
are okay but get no _ reaction, 
pooled in a song that does not jell 
with audience. “It’s Love’ proves 
an agreeable opener. “I’ve Got a 
Right to Sing the Blues,” ‘Forty 
Cups of Coffee” and “Let There 
| Be Love” all score well for star. 
A captivating gal, Marilyn wincs 
with Stone Quartet in pair of fast 
numbers for good finish. 

Quartet, formeriy the Kirby 
Stone Quintet, undoubtedly misses 
the services of Cow Eyes, who was 
a sock comedy member. Rhythm 
and harmony rather than yock stuff 
now keynote the combo. ‘Ballin’ 
the Jack,” “I’ve Got Rhythm” and 
“Sugar Foot Rag” send group 
winging to good start into the 
familiar Kirby Stone British take- 
off in “Ol’ Man River.” One thing 
proven is that no longer are Yid- 
dishisms witticisms in Las Vegas. 

Fast show pace is set by juggling 
act, the Three Houcs, two gals and 
a guy, who toss hoops and Indian 
club about in merriest abandon- 

The Adorabelles, choreographed 
now by Louis Da Pron, have come 
to life. Pair of numbers spark!¢ 
with movement and illusion that is 
*credit to the new choreo chief. Cos- 
tumes and lighting show belles to 
real alvantage, backed by cleffing 
of capable Garwood Van orch and 
production vocals ably, handled b) 
Bob Peoples. Bob. 








Blackstone, Omaha 
Omaha, Feb. 5. 
The Hellmans (2); no cover or 


minimum, 


Vet duo pianists Bertie and Bo) 
Hellman are back for another win- 
ter’s stand at the plush Cottonwood 
Room of Blackstone Hotel. 

While the husband-wife team has 
what simmers down to just anothe! 
88er routine, they're unusual!) 
popular here and keep the intimate 
room, seating about 75, packed. 

At night caught (4), the balding 
Bob jumped down from the stand 
at one time to dance with a femme, 
to the payees’ delight, probab): 
proving this isn’t a‘ hard spot to 
please despite a hightoned rep. 
Highballs are okay at 50c per and 

exywide ty adequate; >» Tirvint/.*! 
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Hotel Radisson, Mpls. 
Minneapolis, Feb. 6. 
George Gobel, Den McGrane 
Orch (8); $2.50 minimum. 





nual visitor and one: of the 
#2 “popular performers in the 
Flame Room over the past five 
vears, George Gobel is no Johnny- 
come-lately here because of tv’s re- 
cent “discovery” of him. However, 
coming this time with added pres- 
tige, he undoubtedly will lure ad- 
ditional trade. A packed room for 
the opening night's supper show so 
indicated. ; 

Whereas, initially, gabbing was 
just incidental in Gobel’s act and 
much of it was consumed by hill- 
pilly and other comedic vocalizing 
to his guitar strumming, the per- 
formance over the years gradually 
evo'ved by degrees into its present 
pattern of humorous descriptive 
verbal recitals and story telling 
with little resort to warbling. In 
fact, at show caught, he essayed 
only one’ song, a ib-tickling hill- 
billy lampoon. 

In spinning amusing yarns like 
the one about the man on the train 
trving to keep three wild children 
in check and handie a lot of bag- 
gage. or telling of such of his pa- 
ternal experiences as those with a 
child whose recalcitrance drove him 
to a specialist for advice. Gobel’s 
wry, dry humor and serious man- 
ner wring all possible laughs out 
o! the fun-loade¢@ material and pro- 
voke a constant accompaniment of 
customer guffaws. 

It would seem, however, that Go- 
hel does err in attempting dialect 
(Jewish) on one occasion. Top- 
cGrawer story-teller when he sticks 
to his own individual and effective 
style, his effort in this particular 
instance is so inadequate that it’s 
likely to prove embarrassing, if not 
offensive, to some guests of the 
carieatured race, 

Don McGrane and his orchestra 
fill the bill flawlessly as usual in 
providing customer dance music 
and backing up Gohv’ Rees. 


Sahara. Las Vegas 
Las Vegas, Feb, 2. 
Kathryn Grayson (with Ernest 
Gold), Jack Carter, Sujata & Aso- 
ka (with Naji) (6), Saharem 
Dancers (12), Cee Davidson Orch 
(17); no cover or minimum. 


A young soprano’ voice, long 
identfied with the screen, is now 
vested in the nightclub firmament 
with a welcome niche assured. 
Kathryn Grayson has the pipes, | 
personality and winsome gracious- 
ness to obtain gratifying turnstile 
results in three-framer. As big as 
the Congo Room is, when essaying 
notes away from mike, Miss Gray- 
son’s clear tones reach recesses of 
room with surprising ease. 

_ Interesting repertoire consumed 
in 25 minutes—all too briefly—is 


jassists from the Charlivel Trio. 





sung and trilled in wide soprano 
range lyrically and sure by head- 
liner, who is striking in a Helen | 
Rose form-fitting, white sequined | 
gown. In authentic upper register, | 
star opens with “Jealousy” and! 
Wrapup comes with a pair of op- 
eratic arias; “Sempre Libera,” 
from “La Traviata,” and special 
Earl Brent material to “Laughing 
Song” from “Die Fledermaus.” 
Pounding palms reward the yal 
who proves an exciting new nitery 
entry (‘see New Acts). Ernest Gold 
directs music tdé shaky start at 
opener, not conducive to con- 
fidence in a neophyte. Work to- 
gether should improve the har- 
mony, however. 

Jack Carter is back with im- 


pressions and his world tour and | 


newsreel. Takes a bit to warm up 
but by the time comic gets through 
gambling jokes that follow an in- 
terminable time of telling how | 
wonderful it is to be back” in | 
Vegas, audience gets hep to stuff | 
okay. Impressions are boffo and 
his fave, an Al Jolson medley, | 
proves socko windup. 
Hindu dance exponents Sujata) 
& Asoka make thrilling western | 
debut in exotic presentations. | 
Aided by narrator Naji and three | 
percussionists, team’s dance un-! 
foldment of cobra king and queen | 
gets vociferous audience reaction. | 
Symbolic “Temple of Fire’ dance, | 
aS rites of the gods at play, are 
Head depicted by the pair han-. 
auing Small platters bearing live | 
pataos with ease. In both dances, | 
ciuise Moro’s Saharem line ac- | 
+ hi self notably, led by Donna | 
avbold and Arland Le Crone. 
te Davidson Orch, augmented 
es seven strings for Miss Grayson, | 
ees the musical backstopping 
With usual Savvy. Bob. 








Hotel Jefferson, St. Lb. 
cs St. Louis, Feb. 3. 
rip & Ling, Lottie Bruin, 

Ack ee & Madill, Hal Havird | 
rch (8); $1-$1.50, 


| 





2 Pair of talented Orientals are, 
‘al esatuliy meeting the Occiden- | 
Challenge and Ming & Ling. | 

\erting to theirj mative tomgue 





and go folksy on “Ricochet Ro- 


but once during their 25-minute | 
stint, are winning the customers. 
Ling, a warbler with swell pipes 
and perfect diction and in genuine | 
Chinese garb, scores from the tee- 
off with his “Orange Colored Sky,” 
and right down to the finale, a 
whammo interp of Al Jolson and 
his “April Showers.” His “Eili Eili” 
in Hebrew also clicks solidly. 

Ming, in a combo of Chinese 
and hillbilly garb, is the comic. | 
but some’ of his gags are pretty 
limp. However, his lack of surefire | 
chatter is partiy overcome when 
he does a hillbilly bit that even 
the Ozark mountaineers would ap- 
prove. 

Lottie Brunn, a shapely, short 
brunet looker, is the first femme. 
juggler to visit this room, and her 
dexterity and varied routine are 
socko. | 

Johnson & Madill, a couple of 
young guys, have a nifty routine | 
that includes tap, acro and some, 
terrif splits. In huge, loud-check- | 
ered coats the lads get away to/| 
a slow start, but wind up with a| 
whirlwind tap routine while spin- 
ning around and beating. on two) 
huge drums of the bongo type. | 
' Hal Havird’s tooters do a neat | 
job in keeping*the 50-minute ses- | 
sion moving ‘at a nice pace. 
Sahu. | 


Desert Inn, Las Vegas 

Las Vegas, Feb. 2. 

Jackie Miles, Charlivel Trio, 
Betty Reilly, Carol Lynne, Ari | 
Johnson, Donn Arden Dancers | 
(16), Carlton Hayes Orch (12); | 
no cover or minimum. 





| 


Current Desert Inn show might | 
do better as fortnighter rather | 
than. its current four-week stand, 
considering rival action on the) 
Strip, and not being as talent~| 
laden as customary Frank Sennes | 
packages. As it is, entertainment , 
is pleasantly diverting, however, | 
and with this inn’s rep as mecca, 
for tourists, should do okay. Jackie 
Miles, -personable raconteur, gets 





Betty Reilly and holdover Carol 
Lynne. 

Miles proves good showman, 
weaving familiar stories so they 
always seem fresh. Forty-minute 
stint has to do mainly with gaming 
material that rates yocks all the 
way, and racetrack stuff, as al- 
ways, is hilarious. 

Charlivel Trio, sensational Pa- 
risian freres, make a return ap- 
pearance to somersault, spin and 
clown, proving equally adept on 
conglomeration of musical instru- 
ments, including pigno, sax, guitar, 
violin and clarinet. Act is a show- 
stopper. 

Singing comedienne Betty Reilly 
is bouncy and brassy from ‘“Mag- 
dalena” to “MacNamara’s Band,” 
which comes out well enough with 
kosher lyrics. Broguish ‘Danny 
Boy” is okay and topper is “Begin 
the Begat.”’ comic Adam and Eve 
sketch. Performer’ uses guitar 
most of the way. 

Miss Lynne is a _ scintillating 
holdover, ice skating in spectacular 
fashion that calls for encores. Gal 
executes figures and whirls across 
ice on revolving stage to tingle the 
spine. 

Pair of Donn Arden line num- 
bers, held over from previous 
show, are worthy of repeat. Winter 
dance moves fast in beauty and 
grace, while jungle number is ef- 
fective choreo in primeval setting. 
Art Johnson is able production 
warbler and the Carlton Hayes 
orch racks up a solid musical chore. 

Bob. 





| 

Eddys’. K. €. | 
Kansas City, Feb. 5. 

Happy Jesters (3), McQuaig | 

Twins, Tony DiPardo Orch (8); $1 | 

cover. 


Some months ago the three Hap- 
py Jesters played the Eddys’ room 
for the first time, showing their 
wacky brand of comedy and music. 
For the current fortnight they're 
combined with the McQuaig Twins, 
making their first stop here. Bill is 
heavy with comedy and music, but | 
proves a very entertaining 40 min- | 
utes. 

On first, the McQuaig sisters | 
prove a pair of lookers, and slick | 





El Ranche, Las Vegas 
Las Vegas, Feb. 3. 
Harry James and Music Makers 
(12),°Marilyn Cantor (3), Sonny 


Sands, Paula Gilbert, Dot Dee 


Dancers (10); no cover or mini- 
num, 





To the disappointment of his fol- 


‘lowers, Harry James doesn't take 


over the stage until the 45-minute 


,Vaude show has been presented. 





| 
| New 


Acts 








| KATHRYN GRAYSON (2) 
| Songs 
{25 Mins. 
| Sahara, Las Vegas 
Kathryn Grayson, an outstanding 


ALEXANDER BROS. (2) 
Songs 

45 Mins. 

| Sherry-Netherland, N. Y. 


| Making their first appearance in 


Only in the last 25 minutes does | singing success in pictures, is NO|New York, the Alexander Bros. 
the old James stuff scintillatingly | less in her night club debut, prov- | (George and Nicholas) score solidly 


emerge. Fortnight of 
Makers should have no trouble fill- 


‘ing the new theatre-restaurant 


here. But James’ portion is much 


| too curtailed, with result that eom- 
| plaints are voiced at swift concla- 
| sion. Heretofore, 
/opened with strong James medley, 


maestro has 


intro’d an act or two, but in be- 
tween there was always more 
James with typical horn-tooting 
finish to satiate his patrons. 

Base player Buddy Hayes opens 
James’ portion with vocal to 
“C'est Si Bon,” with comic French 
accent. ‘He follows with prop 
trumpet, emulating instrument 
with mouth for good applause. 
Harry leads socko jam session that 
brings show to life, as Buddy Rich, 
featured on drums, rocks and socks 
the skins and cymbals. Then 
James and Buddy pull a switch. 
Harry takes to drums while Rich 
performs fast tap dance to ‘“Whis- 
pering.” to roll up a big score. 
Columbia recording of “Trumpet 
Blues,” featuring five brass includ- 
ing maestro is solid as he hits 
trumpet stratosphere for revue. 
Altogether too little of James on 
his fave instrument gives pause 
to wonder if the musician is inter- 
ested at all anymore. 

With all the femme counterpart 
characteristics of her famed dad, 
Marilyn Cantor, proves somewhat 
of disappointment in her song-and- 
dance set with Johnny & Bill. Of 
nice personality, Miss Cantor’s act 
is too long. Kids work very hard 
but routines cannot be considered 
commercial for big league supper 
club—at least not vet. “We're The 
Act That Never Played The 
Palace” is a good try but falls 
short. 

Sonny Sands, satirical 
teller, is an interesting comic with 
good double entendres. With the 
constant flow of comics pouring 


into the Seven Strip hastetrils, | 


they can no longer be blamed for 
not coming up with new stuff. 
They're proving that most subjects 
seem to be pretty thoroughly ex- 
hausted. New formats, new gim- 


story- | 


| with sock appeal in both vocal and 
| visual depariments. 
| Outfitted in a Helen Rose ovigi- 
/nal gown, a white sequin creation, 
moulded to sct off fine figure, Miss 
|Grays6n proves lyric soprano of 
versatility when 
| repertoire that runs cycle trom ro- 
| mantic to opera and even. bebop. 
|Her 25-minute chore opens with 
i“Jealousy,” to which customers 
respond with cheers, as star trills 
ito delight of listeners. Singing 
|ingenue, on her own from Holly- 
i|wood, suecessfully accomplishes 
“My Bill,” in blues departure from 
Grayson-type songs. Arias from pair 
of operas are wows, With sustained 
applause. Whether setting is nitery, 
sound stage or theatre, star is con- 
fidently at home in opera and here 
is where she wraps up all the gro- 
ceries, purveying “Sempre Libera” 
from ‘La Traviata,” and the spe- 
cial Earl Brent material in the 
“Laughing 
Fledermaus.” Bits of Americana 
prove strong followup, especialiy 
“Smoke Gets in Your Eyes,” and 
“You Are Love.” Surprise finale is 
a musically coy “I Wish I Could 
Shimmy Like My Sister Kate.” 
Opening night jitters will be 
erased, naturally, and, although 
voice of star carries well off-mike 
in large room, a couple of para- 
bolic mikes could be placed ad- 
vantageously to assist augmented 
orch led by Ernest Gold to blend 
more snug y behind Miss ai” 
ob. 


| SHEILA ARNOLD 
Songs 
10 Mins. 
Encore Room, Chi 

Fresh off Broadway, this musi- 
‘comedy warbler is betting her 
| pipes on the cafe boards and wi'l 
‘have to put together more than 
what she shows al her debut to 
succeed. Present routine pegs her 
just as another standard, though 
| there’s promise of better things in 
| her healthy voice, sleek frame and 
| bold stage deportment. With some 
|hep arrangements, special mate- 





putting over! 


Song” from “Die! 


Music| ing an exciting new personality | in their opening engavement at the 


Sherry - Nederland's Carnaval 
Room. Lads are vorsatile singers 
whose cleverly-arranved songalog 
encompasses standards, westerns, 
show tunes and foreign lingo songs. 
They switch easily and have a 
knack of being convincing no mat- 
ter the origin of each particular 
| number. They should go places. 

Brothers work with and with- 
out their own accompaniment, re- 
sorting to guitars (which they 
sirum expertly) for the more off- 
beat renditions. Their harmoniz- 
ing is firstclass and each shares the 
spotlight equally for solos. They 
take turns on the intros and han- 
die them casually and warmly. 
Overall impression on the _ first- 
| night audience was socko, the lads 
—* to beg off after a 45-minute 
stint. 

Two opening numbers, “From 
| This Moment On” and “I Love 
| Paris,” are the only weak sisters 
in their repertoire. Moving into 
an Afro-Cuban number, however, 
the lads perk up the aud and 
eiiminate the knife-and-work com- 
petition. The rest of the way is 
smooth sailing. 

They win strong mittings for a 
comedy sagebrush saga, “One Hour 
Before the Posse,” a dramatic 
Spanish gypsy tune, and their in- 
terpretation of characters from 
“Guys and Dolls.” The home- 
stretch is on the foreign side, start- 
ing quietly with the Spanish “Vaya 
Con Dios,” building with a spirited 
Russian drinking song, and closing 
with several rousing Mexican tunes 
for which they gain audience sup- 
| port. 
| Orchs of Lester Lanin and Jan 
'Brunesco alternate for customer 
| dansapation. Holl. 








ARTHUR WALSH 

Comedy 

| 50 Mins. 

| Encore, Chi 

| This vitaminized, versatile fellow 
;unreels a variety-crammed act so 
| mottled that it’s difficult to classi- 
| ly simply as comedy. Whatever it 


micks would seem to be in order.!| rial and a more particularized se-| 48 nitery entertainment and rouses 


But in keeping with current 
trends, Sands is a smooth worker 
all the way. 

Blonde Paula Gilbert 
looker with _ little 
thrushes with 


is big 
voice, who 
James band. to 


“Lover,” “Man I Love,” and others. | She’s most successful on the slow, | 


Undoubtedly decorative asset in 
front of crew, some sound amplify- 
ing would aid voice immeasurably 
to a more appreciated register. 
Gal’s charm pleases all the way. 
Dot Dee Dancers are good in 
pair of numbers choreod on the 
new large stage, with fresh cos- 
tumes and good lighting a solid 
aid. Tom Douglas _ presentation 
shows good staging, with the Music 


Makers set up on tiered section | 


onstage that makes for good visual 
effect. Bob. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N.Y., Feb. 9. 





Highlights of the Saranac Lake | 


Winter Carnival will be held at 


the Schines’ Pontiac theatre here | 


on Feb. 12 when the Rotary Club 
will hold its annual musical “Va- 
rieties of 1954," produced by Eddie 
Vozt. 

Birthday greetings due to Mar- 
lene Bronstein ef Maine Theatre, 
Portland, and Elise Rivera of 
Major Film Lab. Their progress is 
a special birthday item. 


Ivan Annenberg, circulation di-. 
Daily News, | 


rector of the N. Y. 
winged in from N. Y. accompanied 
by Doris Kornish, Eugenie (Reed) 
Hayman and Mae Sullivan for bed- 
side visit for Murray ‘& Burns) 
Kissen, who recently beat a serious 
maior operation at the local gen- 


with a song. Blonde Jonell and jeral hospital; he’s now recuperating 


brunet Glenell work in a variety | 
of numbers, well-paced and pre- 
sented with polish. They swing on | 


(with “Two Little Girls from Holly- | 


wood” (via Waycross, Ga.), give a | 
full-voiced treatment to “Are You 
Teasing Me?” ‘on a Decca platte?), | 
mance.” 

The three Happy Jesters show 
considerable gain in timing and co- 


‘ordination since their last visit, | 
‘albeit having to go a bit to bring | 


a fine edge to their comedy. Most | 
of the way it’s broad clowning, | 
with center man Ken Cornell pull- | 
ing many of the comedy antics | 
and vocal effects while straight | 
man Jerry Prez aids and guitarist | 
Sal’ Tino abets. Qain. | 


at the Will Rogers. 

Norma Cloos. formerly with 
Ziegfeld’s “Sally” Co., sporting ex- 
cellent clinic report. Ditto Elaine 
Slipper of National Theatre Supply 
Co. of L. A 


Shirley ‘IATSE) Houff, here to. 
emergency | 


recuperate from = an 
operation, received full discharge 
papers. 

Phillip Klein happy his latest 
clinic report which upped him and 
allowed him to join the ambulatory 
gang. 

Dorothy Kendarich, former 
staffer with the Shubert Theatres, 
left her observation routine to 
attend funeral of her mother who 
died in Brooklyn. 

Write te those whe are iil. 


lection of numbers she might de- 


| 


ivelop her potential. 


As it stands, however, her out-'| 


| put is very little more than a hash- 
ing over of pops and legit tunes, 
some of them oversold at that. 


straight stuff like “But Not For 
|Me” and a loosely-styled “Love,” 
lessaved in two tempos. Other 
lofferings are “Shopping Around.” 
|“I Love Paris” and “From This 
Moment On.” Les. 





ROY HAMILTON 
| Songs 
/ 412 Mins. 
| Apollo, N. Y. 
| Roy Hamilton's a goodlooking 
Negro voungster who ought to 
move quickly up the ranks of the 
|Harlem favorites for he has the 
potentialities for projecting him- 
iself as a singer of some dimension. 
'He’s got a powerful but yet undis- 
/ciplined voice, a cleancut appear- 
lance and the type of innocent 
looking personality that could 
make him fair bobbysoxer bait. 
At the same time he has much 
to learn. For one thing, he’s talk:- 
ing advantage of the current tastes 
in Harlem to display a few vocal 
itricks (such as breaking in the 
middle of a high note) that go 
strongly uptown, but would leave 


.} 


‘em cold in general situations. For | 


another, he has a_ tendency to 
oversell a song, and here's where 


Finally, Hamilton should ledrn 
some stage business, especially on 
the rhythm numbers. He tends io 
be somewhat stiff. 

Nonetheless, he’s a minor sensa- 
tion at the Apollo. Excellent bet 
for the Negro houses, for televi- 
sion, and eventually, for a]! situa- 
tions. Chan. 


PHIL RAMONE 
Violinist 

12 Mins. 
Palace, N. Y. 

Phil Ramone doesn't come up 
with anything new in the way of a 
fiddle repertoire for his vaude turn 
but he’s an expert with the bow, 
and scores on the familiar numbers. 
He also is abetted by good looks 
|and an ingratiating manner. 

Ramone’ showcases the usual 
speed-and-schimaltz technique on 
some gypsy music and registers 
best with his jived-up Version of 
“Humoresque” after # conn'e of 
' siraight choruses. Herin. 


most of the discipline is needed. | 


|a goodiv gale of laughter on its 
,;way. As unsophisticated highly- 
gudgeted funmaking, it’s paced to 
|a bustle and comes off with such 
{robust animation that it takes a 
| good deal of stamina even to watch. 

Still a yeuth, Arthur Walsh is a 
| familiar face, having made some 36 
| liollywood pix in a spear-carrying 
capaeity and having toured several 
| times with Olsen & Johnson, whose 
|influence on his present work is 
obvious. Literally, he comes on 
like Gang Busters with sirens 
wailing, colored lights flickering, 
fireworks exploding and a smoke- 
screen emanating from nowhere. 
Thenceforth his routine becomes 
an unpredictable, headwhirling, 
frenzied, illogical and wholly en- 
grossing hubbub. 

Walsh’s accoutrements are as in- 
finite as his variety. His strawhat 
has no top, his cane wags a lizard’s 
tail, his cameras explode, his bal- 
ancing stunts are admitted canards 
—and all his hoaxes are heavily 
lauded. As Johnnie Ray, his eyes 
pour water, and he rips apart one 
shirt per show in the stress mo- 
ments of “Cry.” As a drunk with 
the DT’s he smokes his finger tips 
; and issues smoke. As a dancer, he 
executes old and new steps by re- 
| quest, climaxing in a mockery of 
the strip. And in his “Show Biz” 
close, he rides a povo stick, jug- 
gles, ventriloquives and eats fire, 
,all against an insane, disjointed 
| musical backstop led by his capable 


| drummer-assistant, Johnny Fergu- 
son. 

Act can be clipped almost any- 
where without being harmed, and 
there’s no question that its possi- 
bilities are vast. Les. 
ANTAL KOCI (5) 

Gypsy Violinist 
Monsigneur, Vienna 

By general agreement of the 
Magyar colony here just on the 
bright side of the Iron Curtain, 
Antal Koci is accepted as the No, 1 
“primas” or top gypsy fiddler of 
the present day. He serammed here 
from Budapest after the Commie 
regime in Hungary decided gypsy 
fiddling was only for the decadent 
aristocrats they intended to wipe 
out, Act is no more than Koci and 
fiddle, backed by cymbalom and 
small string ensemble playing 
Hungarian, Rumanian, Polish and 
Balkan tunes, alternating with sets 
lof light western classics, Viennese 
waltzes and present day pops for 


| (Continued on page 67) 


jactually is, it packs a real wallop. 
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VARIETY BILLS 


WEEK OF FEBRUARY 10, 1954 


whether full 


Numerals in connection with bills below indicate opening day of show 


or split week 


Letter in parentheses indicates circuit. (1) independent; (L) 


(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 


Loew; (M) Moss; 








NEW YORK CITY 
Music riall (1) 11 
Marilyn Murphy 
4 Step Bros 
Eric Hutson 
Janet Gaylord 
Victor Moreno 
Anthony Makas 
Rockettes 
Corps de Ballet 
Sym Ore 

Palace (R) 12 
Canton Bros 
Martin & Florenz 
Chocolateers 
Satisifiers 
Al Gordon 


F & S Barry 
Benny Meroff 
Marcelli & Janis 
CHICAGO 
Chicago (P) 12 
Gilbert & Russell 
Bobby Jule 
Larry Best 
L Armstrong All S 
MIAMI 
Olympia (P) 10 
Novellos 
Baron Buika 
Joey Forman 
Wanda & Amand 
Gene Nelson 


AUSTRALIA 


AUCKLAND 
St. James (T) 8 
Walton & O'Rourke 


Charly Wood Co 
Lowe & Ladd 
Cook & Jeans 
Daresco 3 

Guy Nelson 
Chevalier Bros 

B Vaughan 
Renita Kramer 
Bouna 

Bert Duke & Joy 
Sonya Corbeau 
Dorothy Hall 


Dancing Boys 
Ballet 
MELBOURNE 
Tivoli (T) 8 
Guus Brox 
O’Hagan & Stead 
John Blythe 
Balcombes 
Gloria Dawn 
Merenos 
Muracs 
Max Blake 
Seyler Heylen 
Betty Meddings 
Frank Cleary 
John Bluthal 





Show Girls Male Ballet 
Nudes Ballet Girls 
BRITAIN 
BLACKPOOL GLASGOW 


Palace (1) 8 
Tommy Fields 
Vogelbeins Bears 
Arthur Worsley 
George & Lydia 
Dave King 
Evy & Everto 
=m moor Bros & J 

allace & Bingham 
Margaret & Maurice 


GRIeNT Se 8 
Hippodrome 
Laurel & Hardy 
Harry Worth 

D Rosaire & T 
3 Jills 

Alan Rowe 
Ursula & Gus 
Roy ay 

B Kayes Pekes 
Paul Arland 


BRIXTON 
Empress (i) 8 

Jimmy Young 
Michael Bentine 
Benny Hill 
Joan Hinde 
Baker & Douglas 
Les Spanglers 
Marettas ? 
Merle & Marie 

CHELSEA 

Palace (i) 8 
Max Miller 
Roy Stevens 
E & Collins 
Terry Scott 
Leis Bard Co 
Alton Puppets 
4 Warehan & B 
arbara Statson 


CHISWICK 

Empire (Ss) 8 
Kamon Andrews 
Monty Norman 
Mavis Whyte 
Victor Seaforth 
Musical Elliotts 

Mazurs 
K & P Lewington 
J & S Lamonte 


EAST HAM 
Granada (1) 8 
Kenton & Keen 
Swan & Leigh 
Stan Jay & Joan 
Speedacs 
Metropolitan (i) 8 
Eddie Gray 
Arthur Englash _ 
Clarkson & Leslie 
Lynn & Margot 
Maggie Fitzgibbon 
David Hurst 
Peppinos Circus 
Seaton O*Dell 
EDINBURGH 
Empire (mM) 8 
Peter Brough 
Ronald Chesney 
Yssie Noble 
eter Madden 
Les Raynor & B 
D Dandies & E 
Edward Victor 
Michael Mitchell 
Jimmy Gilmore 
FINSBURY PARK 
Empire (M) & 
Roy Belles 
Frankie Vaughn 
Keefe Brg & A 
Dawn Whie Co 
W & Cooper 
Ganjou Bros & J 
Joe Church 
David Hurst 
Fayne & Evans 


Empire (M) 8 
Lee Lawrence 
Hylda Baker 
C Willoughby Co 
Montons 
Terry Hall 
Rey Overbury & S) 
Shipway Twins 

GRIMSBY 

Palace (i) 8 
Eric Williams 
Mary Harkness 
Jack Sherwin 
Harry Allen 
Mavis Groom 
3 Lees 
Ken Baker 
Les Watson 
Jean Peters 
E & G Noack 
Skating Maids 

HACKNEY 

Empire (M) 8 
Leo Fuld 
Joan Turner 
Johnny Lockwood 
Tanner Sis 
Pharos & Marina 
Nelson Bros 
J Jeff & June 
2 Sterlings 

NORWICH 
Hippodrome (1) 8 
Ronnie Ronalde 
O’Neil & Haig 
Nat Hope 
Tony & Ruby 
Rexanos 
Les Traversos 
2 Lions 

NOTTINGHAM 

ere (mM) 86 


ute 
Philip Harben 
Suzette Tarri 
Mongadors 
Peter Raynor 


Bill Giles 
L Trois Poupee 
PORTSMOUTH 
Royal (M) 8 
El Granadas & P 
Jimmy James 
Rita Martell 
Donald Peers 
Donald B Stuart 
Rayes Osborne & S 
B & B Adams 
SCUNTHORPE 
Savoy (i) 8 
Eve Boswell 
Kirby & Hayes 
D & J De-Mott 
P & J Yuille 
Billy O’Sullivan 
Skating Vogues 
Julie & Marie 


Sheba 
SOUTHAMPTON 
Grand (!) 8 

Prince Zahoor 

Joe Stein 

Noon Bros 

Josie 

Jack Grieve 

Marsh & Lorraine 

Billy Gay 

M Rouge Girls 
SUNDERLAND 
Empire (M) 8 

N & N Grant 

Nitwits 

Jeffrey Lenner 

Diana Decker 

3 Robertis 

Kirk Stevens 

Woods & Jarrett 

Austral 








Cabaret Bills 





NEW YORK CITY 


Bive Angel 
Anita Ellis 
Josephine Premice 
Andy Griffith 
Jorie Remes 
Bart Howard 
Jimmy Lyons Trio 

Bon Sorr 
Jimmie Daniels 
Madmoiselles 
Oliver Wakefield 
Kaye Ballard 
Three Flames 
Dolores Brown 

Cafe Society 
Goofers 
4 Tunes 
Jimmy Lewis 
Anthony Roberts 

Celebrity Club 
Emil Cohen 
Marty Gumty 
Ed Schaefer 
Stuart Harris 
Alfred & Lenore 
Soger Steel Orc 

hateau Madrid 
Alfredo Sadel 
Tanya Reyes 
Pupi Campo Ore 


Freddie Alonso 

| Sarita Herrera 

| Copacabana 

| Tony Bennett 

| Myron Cohen 
Cerneys 

Lorraine & Brunner 

|; Sandy Evans 

|M Durso Ore 

| Frank Marti Ore 

| Hotel Ambassador 

| Jules Lande Ore 
La Vie En Rose 
Vie Damone 
Lenny Kent 

| Rose Marie 
| Van Smith Ore 

| No. 1 Fifth Ave 
| Jimmy Komack 
Charmonizers 

Bob Downey 

| Harold Fonville 

Hazel Webster 
Old Roumantian 

Sadie Banks 

Billy Vine 

| Joe LaPorte Ore 

| D’Aquila Ore 

|. Two Guitars 

| Vladimir Rozhen 





Lubov Hamshay 
Misha Uzdanoff 
Senia Karavaeft 
Misha Markoff 
Motel New Yorker 
Arnold Shoda 
Joan Walden 
Dru & Dijon 
Ernie Rudy Ore 
A Rollini Trio 
Hotel Pierre 
Denise Darcel 
Mata & Hara 
Stanley Melba Ore 
Chico Relli Ore 
Hotel Piaza 
Mindy Carson 
Ted Straeter Ore 
Monte Ore 
Hotel Roosevelt 
Guy Lombardo Orc 
Motel St. Regis 
Russell Nype 
Milt Shaw Occ 
Horace Diaz Ore 
Hotel Sherry- 
Netherland 
Alexander Bros 
Lester Lanin Ore 
Jan Brunesco Ore 
Hotel Statler 
Horace Heidt 
Hotel Taft 
Vineent Lopez Ore 
catin Quarter 
Doodles & Skeeter 
L & M Murray 
Mon Toy 
Darvas & Julia 
Lee Sharon 
Rob Murray 
7 Ashtons 


Bive Angel 
Tany Roman 
Neville Black 
Val Navaro 
Grace Nichols 
Bob WeDyck Trio 


Black Orchid 
Josh White 
Lurlene Hunter 
Ann Russell 
Ken Sweet Trio 


Chez Paree 
Helen Traubel 
Buddy Hackett 
Du Pree Trio 
Brian Farnon Ore 
Chamaco Band 
Conrad Hilton Hot‘l 
Margie Lee 
Capek 
Lippe & Balisch 
Bobby May 
Bob Bromley 
Bill Griffin 


Ambassador Hotel 


|Gordon MacRae 


A, Allyn & Hodges 
Benny Strong Orc 
Band Box 

Billy Gray 

Moore & Lessy 

Larry Green Trio 
Bar of Music 

Arthur Blake 

Jayne Manners 

E Bradford Orc 
Biltmore Hotel 

Tyrrell & Winslow 

Ladd Lyon 

Artie James 

Hal Derwin Ore 


ro 

Nat “King’’ Cole 

Dick Stabile Orc 

Bobby Ramos Ore 
Charley Foy’s 

Weir Bros 


Atlantis Hotel 
Henry Tobias 
Sid Lewis Ore 
Pepe & Susie 
Algiers Hotel 
Buddy Walker 
Mal Malkin Ore 
Tony & Renea 
Bar of Music 
Bill Jordan 
Guy Rennie 
Harvey Bell 
Beth Challis 
Gina Valenta 
Ethel Davis 
Fred Thompson 
Birdland 
C Hawkins Ore 
Art Tatem 
: Shoremede 
Preacher Rollo 5 
Ray Mambo Orc 
Lynita 
Beachcomber 
Frank Sinatra 
Dick Shawn 
The Dunhills 
Harry Richman 
The Romaines 
Len Dawson Ore 
Casablanca 
Betty & Jane Kean 
June Taylor Girls 
Dave Tyler Orc 
Celebrity Club 
| Alan Gale 
Freddie Stewart 
| Larry Foster 
|The Williams (2) 
Teddy King Orc 
Ciro’s 
Frances Fave 
The Red Caps 
The Treniers 
Clover Club 
Lena Horne 
Paul Gray 
Betty Luster 
Tony Lopez Ore 
Selma Marlowe Line 
Woody Woodbury 
Di Lido Hotel 
| oe Bros 
Zig & Vivian Baker 
| Freddie Calo Ore 
| Empress Hotel 
‘ 








fal Edwards Ore 

1 Darby Dancers 
L‘Aigion 

‘huy Reyes Ore 


iN 
le 
ieee Strings 


Ruby_ Richards 
Art Waner Ore 
B Harlowe Orc 
Le Ruben Bieu 
Julius Monk 
Jonathan Winters 
Isabelle Robins 
Artie Johnson 
Jackson Sisters 
N Parris Trio 


Versailles 
‘Nice To See You’ 
Fay Dewitt 
Don Liberto 
Al Norman 
Lou Nelson 
Dorothy Keller 
Patti Ross 
Linda Lombard 
Margy Duncan 
Paula Stewart 
Carol Ohimart 
Salvatore Gioe Ore 
Panchito Ore 

Village Barn 
Rachel Ellen 


Jack Malone 

Carell & Carlyle’ 

Larry MacMahon 

Joe Furst 

Hal Graham Ore 
Village Vanguard 

Enid Mosier 

Will Holt 

Trvde Adams 

C Williams Trio 
Waldorf-Astoria 

Connie Russell 

Hamilton Trio 

N Brandwynne Orc 

Mischa Borr Ore 





CHICAGO 


N & J Waldo 
Boulevar-Dears (7) 
Boulevar-Dons (6) 
F Masters Ore 


Crossroads 
Buddy De Vito 
Dorothy Langdon 
Gloria Brooks 


Edgewater Beach 

Rosalind Courtright 

Johnny O’Brien 

Dancing Belmonts 

Bob Kirk Orc 
Encore 

Arthur Walsh 

Leo DeLyon 

Sheila Arnold 


Paimer House 
Romo Vincent 
Robert Maxwell 
Federico Rey 
Pilar Gomez 





Empire Eight 
Emil Coleman Ore 


tOS ANGELES 


Manon Smith 
A Browne Orc 
Mocambo 
Amalia 
Paul Hebert Ore 
Moulin Rouge 
B Minevitch H R 
De Castro Sis (3) 
Dominique 
Chiquita_& Johnson 
Louise Hoff 
Barbettes (5) 
Gina Genardi 


Bob Snyder Orc 
D Arden Dancers 
Statier Hotei 

Continentals (5) 
Clifford Guest 
Ralph & Lorraine 
Frankie Carle Orc 





Ron Perry Ore 


MIAMI-MIAMI BEACH 


Charlie Farrell 


Latin Quarter 
Jane Morgan 
Bernard Bros 
The Szonys 
Veronica Bell 
Ruth Costello 
Ralph Young 
Piroska 
Ernie Amato 
Cortez Ore 
Campo Orc 
Antone & Ina 
Sid Stanley Ore 
Allan Drake 

Lord Tarleton 
Jack Stuart Ore 
Jeannie Moore 

Leon & Eddie’s 
Myra Davis 
Chuck Fontaine 
Acres. O’Reilly 
Jackie Gordon 
Billy Austin 
Nancy Kent 
Charlotte Waters 
Bill Gray 
Ralph Gilbert 

Nautilus Hotel 
Jean Carroll 
Antone & Ina 
Sid Stanley Ore 
Allan Drake 


Patio 
H_ Stern Strings 
Sans Souci tote: 
Carl Brisson 
Eddie Snyder 
Sacaras Ore 
Ann Herman Ders 
LaRue’s 
Carmen Cavailaro 
Louis Adler Ore 
Roney Plaza 
Milt Herth Trio 
George Hines Orc 





Saxony Hote 
| Los Chavales 
|Trini Reyes 
| Val Olman Ore 
Helene 
Tony De La Cruz 
| Vagabonds 
| Vagabonds (4) 
| Maria Neglia 
;|Condos & Brandow 
Mary Ann Bentley 
Frank Linale Ore 


LAS VEGAS, NEVADA 


| Desert inn 
| Jackie Miles 

; Les Charlivels 
Betty Reilly 

El Cortez 

| Wild B Davis Trio 
| Royal Guards 

|E Skrivanek Ore 
Flaminge 
Freddy Martin Ore 


Last Frontier 
Marilyn Maxwell 
|K Stone Quartette 
Three Houcs 
Garwood Van Orc 

Golden Nugget 
|La Marr & Poppy 
| Jimmy Vey 
Johnnie Turner 
Joe Venuti Ore 


Sands 
Tallulah Bankhead 
El Rancho Vegas 
Harry James Orc 
Marilyn Canter 
Sshara 
Kathryn Grayson 
Jack Carter 
Sujata & Asoka 
Cee Davidson Orc 
Silver Slipper 
Maxie Posenbloom 


RENO 


Mapes Skyroom Tony Wing 
B & R Goman’s|S Young Ore 
Naughty 90’s Rev Riverside 
oye eo Mills Bros 
E Fitzpatrick’s Orc , 
tfanik & Arnaut 
— Riverside Starlets 


or" oan Bill Clifford Orc 


Hank Henry 
Sparky Kaye 
Nicholas Trio 
Bill Willard 
Jimmie Cavanaugh 
Virginia Dew 
Bill Willard 
Joan White 
G Redman’s Orc 
Thunderbird 
Diosa Costello 
Slate Bros 
Al Jahns Orc 





HAVANA 
Montmartre Dominicks 
& Hector 
M de Paris Orq | ees 


Michelle Duc 
Pedro Vargas 
Bergaza & Terraza 
Rosendo Rosell 


Fernando Valencia 
R Ortega Ora 
C Rodriguez Orq 


Tropicana 
Monsigneur Orq S de Espana Orq 
E Antunez Orq Celia Cruz 


C de la Playa Orq 
Sans Souci 
Olga Chaviano 
Walter Nicks 
Juliet & Sandor 
Ray Carson 
rondelayo 


Rene & C Delaine 
Mano Lopez 

Marta & Alexander 
Paulina Alvarez 
Kiko Gonsalves 

A Romeu Orq 
Senen Suarez Org 














Overseas Distribs 











Continued from page 5 qaaa- 


Trinidad and Ecuador. Metro, in 
turn, has the 20th slate in Austria. 
It’s thought likely that, with all of 
the 20th pix in CinemaScope, this 
deal may undergo some changes 
since the split in the past has been 
based on accumulated b.o. experi- 
ences in a given area and Cinema- 
Scope appears to have outdated 
these figures. In South Africa, 20th 
handles the RK@ and Republic pix 
in addition to its own. 

It’s expected that, as 20th uses 
up its backlog of 2-D pix abroad, 
the company may go in even more 
for taking on the releases of other 
distribs, particularly in areas 
where it has exclusive call on the 
playing time of a theatre and may 
not be in a position to fill it com- 
pletely. Furthermore, there are the 
many  subsequents abroad that 
won’t be equipped for Cinema- 
Scope for a good while. If 20th 
wants to keep these accounts with- 
out going off the CinemaScope 
standard, it will need additional 
product. 








5,000 Foreign C’Scopers? 


~ According to Silverstone, 20th 
expects to have 5,000 foreign 
houses equipped for CinemaScope 
by the end of this year. That still 
leaves about twice as many to be 
serviced. 20th’s foreign releases are 
anywhere between six months and 
a year behind the domestic sked. 


An Allied Artists spokesman this 
week said his company wasn’t con- 
cerned over possible kicks from in- 
die producers in deals where AA 
pix are handled by another com- 
pany. “We promise them the best 
possible b.o. performance,” he said, 
“and they just have to trust in 
us.” One of the objections to re- 
ciprocal releasing in the past has 
been that it might not give a fair 
shake to the indies releasing 
through a major outfit. This has 
been a particular concern to RKO. 
Latter, however, now is also said 
to be scouting possibilities for re- 
leasing deals as an economy meas- 
ure. 











Ring & Piston 


Continued from page 2 eee 











bad, because it is one of the best 
designed cars in the world. 


Real Plush Jobs 


Rolls Royce and Bentley lent 
their elegance to the show with 
the Continental Bentley stealing 
the prize as best looking in the 
booth—at $17,320 it should be. 

A new 8-V Fiat Two Litre was 
a good example of the Italian 
school of design. There are not 
many of these over here and they 
have yet to be proved in competi- 
tion, but should do very well in 
their class once they get started. 

American and Europeans alike 
have their experimental cars and 
these were in evidence. The Alfa- 
Romeo B.A.T. with Berton body 
was as outlandish as any seen: 
the Kaiser-Darrin and Hudson 
Italia are in better taste and may 
even be slated for production, The 
Hudson is the best bet of any of 
these jobs, and may even prove 
suitable for competition with some 
modification. 


First day attendance of 20,000 


was good and should improve as 
the word gets around. 





-| act. 























tre of the country. It is partly be- 
cause of the decline of the legiti- 
mate theatre and night clubs here 
that entertainment-hungry business 
gatherings have been forced to 
seek acts from club agents. 

However, in the process of be- 
coming experts at this type of 
booking, a number of Chicago 
showmen have been able to attract 
lucrative contracts in other cities. 
Significantly, of four recent con- 
ventions in Atlantic City, three 
were “booked” from Chicago by, 
respectively, Marvin Himmel, Mar- 
cus Glaser and Leo Salkin. Only 
one Atlantic City convention sec- 
ured its talent from nearby Man- 
hattan. 

Shcw budgets vary from $500 to 
$10,000 normally, though a talent 
nut of $25,000 occasions no sur- 
prise. The sales directors of. big 
American corporations don’t stint 
when they want to make an impres- 
sion. A good year for most indus- 
tries is cause for celebration at 
the convention while a.bad year 
creates a psychological need for 
intense sales meetings and bally- 
hoo banquets. In either mood, pro- 
fessional talent is summoned forth 
to entertain. Fact that this has 
been found to pay off consistently 
is the chief reason for the phe- 
nomanal growth of the club date 
field in the past decade. 

All Kinds of Talent 

Conventions use every kind of 
act, from singers and comics -to 
strippers, aerialists, trampolines, 
clowns and every sort: of circus 
Few shows actually require 
name attractions, and a good club 
date act will be working as reg- 
ularly as it had in the early days 
when there were plenty of vaude- 
ville outlets. As a result, much tal- 
ent locates here to work the mid- 
west clubdate circuit exclusively. 

From the acts’ standpoint, club 
dates can afford as much security 
as the nitery circuit and better 
working conditions to boot. Club 
date talent is less itinerant than 
the straight cafe turns. Its audi- 
ences are invariably easier to 
please. An increasing volume of 
dates are for luncheon shows. 
Some acts in the height of the con- 
vention season manage as many as 
three or four shows per day. Case 
in point is Johnny Coons, a local 
tv favorite of kids, who worked 
A? jobs for the towheads on Dec. 
0 


Also, performers working three 
days at a convention frequently 
earn as much as they would in a 
full week in a regulation night 
club. 

Chicago bookings spread into De- 
troit, Minneapolis, Milwaukee, St. 
Louis and some of the smaller in- 
tervening towns, which has the ad- 
ditional effect of keeping transpor- 
tation costs down. 


Picnics As a Business 

Minimum pay per act is about 
$75 per one-time-shot and ranges 
upwards to the thousands. Off- 
season, in the summertime, talent 
picks up more than random coin 
playing company picnics and _ in- 
dustrial fairs, with the lower 
bracket performers chiefly working 
the smaller outings. Al Slavin, a 
local booker who handles the 
Olivia Country Club, so far this 
year has booked 43 picnic dates for 


the upcoming summer—and the! 


pay isn’t just peanuts either. 

On the music end, too, club dates 
have become a_ specialized field 
with several units, like that of the 
late Lou Diamond, never leaving 
the city limits. Lou Breese, who 
has multiple units bearing his 
name, has become the Meyer Davis 
of the midwest. Currently, he’s 
prepping a 10-man vocal group 
backed by a 17-piece orch as an ex- 
clusive club date package. Ensem- 
ble as yet hasn’t been fully formed 
but already has a goodly number 
of bookings. 

Bookers here are all members of 
the convention bureau. which 
sends out advance lists periodically 


ee 


Chi Show Biz - 
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‘Page who put the shows together 
teaming their own talent with that 
secured from bookers like Ha 
Greben, Danny Graham, Larry Lux 
Marcus Glaser, Al Borde and any 
number of others who locate them. 
selves in Chi. Larger offices like 
MCA, GAC, Morris, Associated 
Booking Corp., and McConkey Art- 
ists Corp offer package deals to 
their club date accounts, but 
there’s little interchanging with 
the indies owing to the fact that 
most of the smaller agents are 
pegged unfair by the American 
Guild of Variety Artists. 

This latter situation arose about 
a year ago when some 60 or 70 
local agents ankled AGVA in a 
body to form the Entertainment 
Managers Association in refiisal to 
pay a welfare fee of $1 per per- 
former per club date, after Artists 
Representative Association, their 
parent organization in New York, 
agreed to pay it. Theoretically, a}| 
performers working for thse 
agents are unfair to AGVA, too, 
but the union so far has done 
nothing to alter the situation. Big 
agencies, unwilling to risk drawing 
AGVA's retaliation, virtually re- 
frain from submitting their talent 
to the club date agents. 

Still, some performers, presuma- 
bly without their booking agency's 
knowing, offer themselves indie- 
pendently to certain local talent 
reps for the club date placement. 

Most of Chi’s present bookers 
were operative in the prosperous 
years before the small niteries and 
presentation houses began shutter- 
ing in a wave. At the time most 
of them had exclusive booking ar- 
rangements with small clubs on the 
outskirts, trading talent amongst 
themselves and splitting. commis- 
sions at a time when acts were 
still cheap and abundant. Paul 
Marr was booking the Vine Gar- 
dens, the Pastime in Des Moines, 
and the Lake Club in Springfield, 
which he still has. Larry Lux and 
Bert Peck had the Cuban Village, 
Tweet Hogan the Isbells-Helsings 
chain, and Charles Hogan the 
Oriental Theatre. 

Oriental meant a good deal more 
to local Chicago agents than did 


rry 


latter was being booked, and still 
is, in New York. Additionally, the 
Stratford and Englewood Theatres 
were running weekend shows, and 
bookers were reaching into clubs 
in such towns as Terre Haute, Dan- 
ville, Cairo, Wichita, and East St. 
Louis. . 

Chicago itself had, in addition to 
present niteries and supper clubs, 
the Rag Doll, 5100 Club, Rio Caba- 
na, Latin Quarter, Silver Frolics 
on the West Side, Bismarck, Black- 
stone and Sherman Hotels, and any 
number of smaller clubs in the 
lesser neighborhoods. When all 
these began to go by the boards, 
circe 1950, night club booking be- 
came too competitive for the indie 
agents, and most of them centred 
on club dates which coincidentally 
began to flourish at the time. Now 
the one-time-shots have become 
their mainstay. 

A rather unique operation in 
town is that of Harry Greben, who 
calls himself a “talent broker” for 
.club dates and claims to be the 
first booker in town to swing ex- 
clusively to securing talent for the 
one-nighters. This he did nine 
years ago when the niteries were 
going kaput. Greben handles about 
35 acts, keeping some 25 in action 
steadily. With doubling and trip- 
ling, he set 40 club dates over a 
single weekend during the Christ- 
mas season, yet out-of-town biz 
comprises the bulk of his opera- 
tion. “If I had to live on dates in 
Chicago alone,” he says, “I'd have 
been out of business long ago.” 


Revised Code 














\i'_—< Continued from page 1 





of upcoming conclaves. New ones_ be in line for a Code okay. How- 


are immediately bid for by club 
date agents and special depart- 
ments of the larger agencies, but 
in the main the agents rely upon 
their steady convention and indus- 
trial accounts which they’ve built 
up through the years. Independ- 
ents are able to compete against 
the major offices because they have 
more cheap acts to offer to low 
budgets than do the large bureaus. 

The entertainment budget, or 
nut for the show, in most cases is 
turned over to agents like Art 
Goldsmith, Doris Hurtig, Jim Rob- 
erts, Mannie -Gotthelf, and Sid 


ever, a rewrite job on the Code, 
which has yet to be announced and 
consequently is not official, changes 
matters. The revisions include a 
firm nix on any film dealing with 
a notorious criminal of current or 
recent times. 

Announcement of the Code 
changes expectedly will be made 
before AA’s film is produced. 
Question now is whether there will 
be Code acceptance in view of the 
fact that the film company revealed 
its intentions of making a pic on 
Gordon before the Code rewrite 
' takes on “official” status. 





the Chicago Theatre because ‘he: 
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Palace, ~~ of ma 
rk & Hallow, Phi mone, 
Pate & Janet, Renald & Rudy, 
Hyde & March, Rivero Quintette, 
Don Cummings, 3 D’s, Jo Lombards 
House Orch; “Man In the Attic 
(20th-For),  seoamipess in VARIETY 
53. 


Dec. 23, 





Current bill is a_ fast-moving 
ackage that spells above-average 
entertainment values for this sole 
remaining vauder on Broadway. 
Weekend tusnouts at the Palace 
continue big, with standup crowds 
going for this show strongly. 

Vet turns, many of which have 
peen playing this house regularly 
cince the eight-act policy has come 
into effect, dominate the layout. 
In the next-to-closing slot, Don 
Cummings clicks again with his 
straight gags and his w.k. takeoff 
on video commercials. Latter bit 
is a sock closer that stands up 
after repeated viewings. ; 

Rivero Quintette, a sepia act 
with a mambo flavor, is a colorful 
turn from the Hispano field. Two 


men and two gals, with a piano ac-./ 


companist, harmonize on some na- 
tive south-of-the-border melodies 
and break it up with their flashy 
ofing. 

nov ocalisties are adequate but not 
their strong point and their piping 
weakness is revealed on the rela- 
tively slow ‘“Siboney.” Combo hits 
its natural pace on the fast rhythm 
jtems with the gals supplying plen- 
tv of sex appeal with their body- 
shaking dance bits. 

Berk & Hallow open the show 
with some nifty hoofing routines 
for a good house warmup. Boy 
and girl work some flashy steps 
with smooth precision. In the 
deuce, Phil Ramone scores with a 
violin act reviewed under New 
Acts along with the Rivero Quin- 
tette. 

One of the show’s top highlights 
is furnished by Burton & Janet 
with their gallery of impressions. 
Best is Burton’s takeoff on*Charlie 
Chaplin, a five-minute pantomime 
bit that captures some of the com- 
edy and pathos of the original 
Charlot. Closer is a nifty medley 
of Mae West and Groucho Marx. 

In the No. 5 post, Renald & 
Rudy score with their slow-motion 
hand-to-hand balancing. Both lads 
are garbed in_ strikingly brief 
bikini-type shorts that are apropos 
for the ballet-like acro routines. 
Act earns a hefty mitt. 

Next, another vet vaude duo, 
Hyde & March, hit with another 
comedy turn based on zanily con- 
structed musical instruments. 
Femme provides some fine straight 
warbling to Hyde’s fractured ac- 
compaiment on assorted violins, 
harps and flutes. 

For the closer, the 3 D’s, two 
men and a girl, come up with some 
okay stunts on a high bars. It’s 
a Variation on a trapeze act which 
starts slowly due to some misfiring 
comedy, but it gathers speed when 
the two males launch their fancy 
spins on the bars. 

Jo Lombardi’s house orch, per 
usual, cuts the show expertly. 

Herm. 


Casino. Toronto 
Toronto, Feb. 5. 
Four Aces, Ted & Flo Vallett, 
Scotty Burbank, Edna & Leon, 


Bobby Monahan, Archie Stone 
ones Orch; “Sins of Jezebel” 
P 





With the Four Aces as topliners, 
Plus a hefty surrounding bill on 
diversity, Casino is back in its tra- 
dition after previous fortnight’s 
b.o. sloughoff. For their trade- 
marked harmonies, Four Aces (Al 
Alberts, baritone lead; Dave Ma- 
Honey, tenor; Lou Silvestri, bass; 
_ Sol Vaccaro, baritone) are jam- 

ming the customers in for a four- 

a-day stint, with standees down 
both side aisles when caught. 
Quartet alternates its modulated 
and allout deliveries of several of 
mele disclicks. There’s the usual 
Cown-front repeaters in the jeans 
not for squealed requests and re- 
ee but Four Aces are over big 
‘00 With the adults to applause 
Salvos for every number. 
wees have also added Bobby 
‘ Onahan to the act, with portly 
aed also emceeing throughout 
the Whole- 75-minute stage pack- 
Tce tught by the Aces in a small 
pl in Dayton, they signed up 
the pabber and this marks his first 
_ atre date. Monahan opens pro- 
ceedings With his comedy warbling 
ra ‘‘obody Loves a Fat Man,” this 
tat tspersed with agreeable patter, 
Mod hefty customer warmup. Then a 
vaiehing jag bit that also con- 
he sed the audience, this leading 
Hi : his drunk bit and self-kidding 
ting. VO0d film star impersona- 
Ons, these fortunately kept short, 
ms a begoff to his introduction of 

ed & Flo Vallett. 
me 00d-looking pair present. their 
. “'ange of silk flag manipulations 
“nd crossstage tosses, some nifty 
“Crobaties, and a session of baton- 


AW 


‘'nging transfers and catches, all 
-OPS reception. Scotty Burbank 
D’isk in the deuce, for his, xylo- 


to 
is 





phone work, notably with the four 
mailets, and then such novelty ef- 
fects as his “Firefly Rag” in a dark 
stage with his flashlight mallets, a 
dancing puppet effect with the 
little figure’s feet attached to the 
sticks for “Turkey in the Straw,” 
and a socko “Honeysuckle Rose” 
finish, complete with unmuffed 
stick-tosses, when caught, and act 
ils over strong. 

Next to closing are Edna & Leon 
for a graceful ballroom acrobatic 
opening and then into their one- 
hand balancing, head and _ foot 
Stands and catches. Whole bill is 
notable on novelty and diversity 
appeal, with Archie Stone and pit 
band giving solid backgrounding. 

McStay. 


Paramount, Portland 
Portland, Ore., Feb. 6. 
Louis Armstrong & His All Stars 
(6), with Barney Bigard, Trummy 
Young, Milton Hinton, Billy Kyle 


and Kenny John, Velma Middleton; | 


Reggie Rymal; “Jivaro” (Par). 





_ This is the first stage-film deal 


to play this town in many years. |t 


Manager Dick Newton will book 
periodic packages on similar basis 
into the 3,400-seat ace Paramount 
spot. Years ago, this showcase was 
the home of the famous Fanchon 
& Marco lavish revues. Newton 
has upped the admish from 90c to 
$1.25 tops for the week. If top at- 
tractions and good pix are avail- 
able, it looks as though Newton 
has a good thing on his hands. 

Louis (Satchmo) Armstrong and 
his jazz specialists put on a 70- 
minute ball and jam session com- 
bination opening night (5), with a 
couple of acts to break the shindig 
up. Layout gets off to a slow start 
with the sextette opening on stage 
with a slow tune, followed by an- 
other slow one. The gravel-voiced 
master chirps his recorded tunes 
while the guys knock out some of 
their stuff. 

Barney Bigard does some nifty 
clarineting. Trummy Young stops 
the show cold with his tromboning 
of “Margie.” Milton Hinton dis- 
plays classy bass picking. Billy 
Kyle at the 88 also proves himself 
a solid showstopper. Junior mem- 
ber of the outfit, Kenny John, 
winds up the solo stints by beating 
the skins te cheering of the cus- 
tomers. P 

Veima Middleton sings couple of 
tunes and then does a duo with 
Satchmo for “Baby It’s Cold Out- 
side.” Reggie Rymal gets plenty 
of palm-wacking for a skillful pad- 
dle-ball routine. Entire layout is 
very informal throughout and a 
treat for jazz enthusiasts. Feve. 


Apollo, N. Y. 

Ruth Brown, Roy Hanilton, 
Whirlwinds (4), Leonard Reed & 
Spo-Dee-O-Dee, Dyerettes (5), 
Benny Green Orch (12%. 


This is a small bill in terms of 


Olympia, Miami 
Miami, Feb. 5. 
Rusty Draper, Lowe, Hite & 
Stanley, Pape & Rene, 
Hoveler Dancers 


House Orch; 


“The Steel 
(UA). 


Lady” 








Components of this week's lay- 
; out jell into a pleasing variety, 
with Jouse returning the Winnie 
| Hovel@r line to add production an- 
| gle the regulars go for. 

Topliner Rusty Draper marks up 
| a warm reception from the aud via 


| a well-balanced array of tunes plus | 
wins | 


lan amiable approach that 
| them from walkon. Purveys solid 
series of pops with his recording 
hits stressed, biggest mitt-raisers 
| being “Lazy River” and “No Help 
| Wanted.” Stint is projected in 


pace manner to add to im- 





pact. 


Lowe, Hite & Stanley garner 
| goodly portion of giggles with their 
/knockabout comedy. The contrast 


e panto biz raising the laugh- 
quotient. 


catching set who have been pro- 
vided with sprightly routines to 
keep them interested. Patterns 


tuming is colorful. 


In teeoff spot, Pape & Rene 
show a well-trained set of canines 
who go through a series of stand- 


aud reaction. Les Rhode and house 
orch play the backgrounds in usual 
capable manner. Lary 





Winnie | 
(8), Les Rhode | 


Za size adds to sight values, with | 


The Hoveler group are an eye-| 


are imaginatively devised and cos- | 


ard acro-tricks that earn them fair | 





if 





| 


| 
| 
| 


! 








Continued from page 65 
dancing. In latter case, Koci 
| disdains to play personally for the 
| terpers. He starts the sets and 
| walks off for a rest. 


| There's no greater tribute to the 


‘artistry of Koci than his ability to 
' silence and hold enthralled a room- 
|ful of customers, often including 
|drinkers who arrived with little 
|liking or respect for straight 
| fiddling and remained to worship 
'at the gypsy shrine And it’s done 
‘entirely with the fiddle and a 
‘minimum of histrionics of the 
| playing-in-your-ear kind popular- 
'ized in Paris. 

Koci is sixtyish, fat and with an 
|expressive face reminiscent of 
the late Szoke (S. Z.) Sakall, his 
countryman. 

His handling of 20-minute set of 
| numbers ranging from the familiar 
i “Gypsy Airs” of Sarasate through 
|a Strauss waltz or two and on to 

wild Rumanian and “Koruts” 





melodies leaves attentive hearers | 
| breathless. It’s unquestionably oa 
An 


|sexiest music anywhere. 


,; With the CBC, with 11 weeks to go | 
/and, under contraet, will be paid | 
whether or not they appear on 


CBC tv.) 


On the International 
Show dispute at the CNE, August 
| Bolte, manager, stated that if 
‘ Ernest Corley and his puppet oper- 

ators appeared, all musicians would 
be withdrawn from other stage 
units in the show. (Corley also re- 
fused to switch union membership.) 
Bolte said he got a wire from Mur- 
doch reading: “We are advising 
you that AFM members will not 
| Play with or support on the same 
show a member of AGVA. We 
‘trust that you will make appro- 
priate arrangements.” 





Hobby | : 





— 





Can. Unfair | 
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however, paid the team as per con- 
| tract. There are several similar 
|instances where operators have 
| had to pay acts who couldn't per- 
form because of the refusal of 
musicians to work With them. 

| Qne of the hoped-for byproducts 
‘or the AGVA ban in Canada is the 
| possibility of operators starting 
| court suits against the AFM. Op- 
erators who have been hit could 
go to court for punitive damages, 
claiming they have been injured. 
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perform similarly. Henry told them 
those names, if available, com- 
mandeered sums up to $12,500. 
Singers that the ops hadn't heard 
of had come up and were getting 
four figures and the comics that 
: brought in money just couldn’t be 
had at prices which this 300-seater 
could afford. 

What's more, most of the boni- 


| face trio couldn't envision the fact | 


that the newcomers had to have 
| special treatment. The trio had re- 
|;garded their room as one _ that 


| would be built primarily for com- | 


: edie lures, so didn’t make too much 
provision for musicians. They 
‘learned that modern singers have 
| arrangements that call for fairly 
big orchestras, plus a batch of fid- 
'dles that a club couldn’t normally 
afford. Thus under the graphs they 
| had made they wouldn’t be eligible 
for the record names. Consequent- 
ily, they found that expanded budg- 
ets were necessary in both the 
musie and the talent departments. 

Budgets, consequently, will have 
|to be more flexible than originally 
envisioned. They booked for the 
initial layout Al Martino, Jocy 
Bishop, Frederick & Tanya and the 
'Lee Henderson Girls. 


The other major problem facing 
_the operators lies in the fact that 
‘they and the city of BaJtimore 
Start off even—as the Chancicleer 
will be the first big league cafe 
operation the city has had in"years. 
They're Keeping their fingers cross- 
‘ed until they know how the city 
| Will play host to a big nitery after 
a long absence of major live talent. 














N. Y. Solon Prens 


ia 





S the closing of the Seville 
| Theatre, Montreal, and the Casino, 
| Toronto, two important stops on 
, the waning vaude circuit. Another 

consequence is the possibility that 
‘Roy Rogers may not be able to 
;open at the Canadian National Ex- 
| hibition. However, that event 
| doesn't take place until August. 
| Rogers is an AFM member, bejng 
a guitar p.ayer, but should he be 
declared unfair by AGVA, the af- 
| filiates of the Associated Actors & 
| Artistes of America would act sim- 
|ilariy, and his video and screen 
work would be endangered. 
AGVA's national administrator 
Jack Irving is conferring with 
Canadian bookers today ‘Wed.). 
Course of action may be deter- 
imined by results of this confer- 
;ence. Issue will then go fo the 
national board for referendum. 


| Onegof the possibilities under a 
| ban 
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closed Betty Hutton-Sophie Tuck- 
er. The 900-seater has been hit- 
|ting peak grosses, despite the fact 
that there have been several sec- 
ond shows that were off. First 
'sessions are always jammed. 

| Latin Quarter is doing okay with 
jits early shows, but midnight 
|affairs are spotty. Again, Lou Wal- 
| ters figures to average out, thanks 
| to capacity and ensuing advent of 
| Joe E. Lewis, who arrives at end 
lof month for a four-week stay. 
Last season he brought them in 
|for those important late stagings. 
| Clover Club, beset by headaches 
through early winter, is pulling 
ahead with Lena Horne, but here 
| again the supper biz has been 
| spotty. The Vagabonds, always 
‘strong thanks to tremendous fol- 
|lowing and tv buildups on the 














\_—— Continued from page 60 Goo 


| Godfrey programs, are also en- 
| countering blues for the 


number of acts for this Harlem | Koci demands attention, sometimes | 
house, but it’s a potent one inso- | stalking off the floor or bawling out | 


far as the tastes of the patrons go. | a noisy guest rather than fight in- 
There are two singers, Ruth Brown | terruptions. When an appreciative 
and Roy Hamilton, Z 
along with Benn reen’s a 
me and Frm aod Music’s the Liszt that’s out of the world. 
mainstay, and it’s right in the| Koci would be a great asset in 
Apollo groove. __‘any U. S. “Champagne Room” 
Miss Brown, a Harlem fave, gives | setting. Isra. 
out chiefly in the rhythm & blues 
vein, with such items as “Love | 
Contest,” “If you Don’t Want Me, 











on the bill, | crowd’s on hand, he and his cym- | 
new | balist will do some Bach, Ravel or ' 





ayem 
10%. To protect “the little fel- first time. Alan Gale, with his one 
|low,”’ he kept the 5% maximum performance nightly policy at ex- 


| Copa City, keeps a steady flow of 
on the first $200 of salary. followers, with results still to be 

After Supreme Court Justice J.' determined after a_ late-season 
|Harry Schirick ruled here in favor | opening. It was easy for him to 


. , . paket ; pack his former location with a 
of Haven Jobhson, pienist, whe 300 capacity. In this hugery, how- 
-had been playing at an Albar¥) ever, he needs more than double 
jnight club and who rebeiled | that number to fill. 
against continued payment of a| Hotel Cafes Off 


Hotel 





“Oh But I Would” and “Mama,” 
giving lots of lung power and drive 


to the slightly bluish lyrics. She | 


essays one ballad, ‘Secret Love,” 
and demonstrates that she can sing 
’em sweet, too. It’s her rhythm 
numbers, however, tbat get the big 
mitts. Hamilton is reviewed under 
New Acts. i 
Whirlwinds, the only ofay act on 
the bill, score strongly with their 
rollerskating stint, particularly the 
segments employing leg and neck 
halters in which the gals do those 
flying twists. Leonard Reed & Spo- 
Dee-O-Dee are the new comedy act 
at the house, and they score nicely 
in a couple of quickie blackouts, 
although the subject matter isnt 
very fresh. Reed does an okay em- 
ceeing job. : 
Dyerettes are a sepia dance 
troupe, showing a great deal of ver- 
satility (they do taps, modern and 
acro) but indicating the need for 
lots more rehearsal in their pre- 
cisioning. They’re on as openers 
and in next-to-closing and dress up 
the bill nicely. k 
Benny Green orch comes in for 
a lot of attention, via the big band 
and a five-man combo that’s on 
for three numbers. Green, who 
plays quite a trombone, has as- 
sembled a group of fine musicians 
for their first public appearance, 
and they employ an aggressive, 
clean-sounding style that’s a re- 
freshing change of pace at this 
house. Combo purveys excellent 
jazz and musicianship, going to 
town on such standards as ‘Pen- 
nies From Heaven” and “Body and 
Soul” and topping their stint off 
with a tricky original, “Blow Your 
Horn.” Band cuts a good show. 
_ Chgn. 


se ae ge: 3s 


_4(They have a 


Can-AFM 
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i their AGVA cards and accept tem- 

porary auxiliary affiliation with 
| the Canadian musicians union, this 
|offered by the latter until vaude 
'and nitery artists set up their own 
|organization, as divorced from 
| AGVA. (Some 400 former members 
|of the Toronto branch of AGVA 
| have broken away from the AGVA 


| setup and pian to form their own | 


| Canadian union.) 

Phoned Bids Turned Down 
Shirley Harmer, Toronto singer 
'now a member of the Dave Garro- 
|way tv cast, turned down the 
| phoned request to New York from 


| the Canadian niusicians union, that 
| she join the latter organization and 
'turn in her AGVA card. Ditto deci- 
|sion was made by 
| James, singing topliner  twice- 
| nightly on the National Motor Boat 

Show at Arena Gardens here, who 


|refused to surrender future USS. | 


| theatre or nitery dates for a one- 
| ° 


|night tv appearance for the CBC. 
| On the two girl singers’ amicable 
| withdrawal from “The Big Revue,” 
| the Revue Dancers ran into harsher 
| treatment. When they appeared on 
| the CBC studio stage for rehearsal, 
ithe members of Samuel Hersen- 
'horen’s orch refused to play until 
lthe dance quartet left the studio. 
|On Friday night (5) performance, 
| costumed dancers were required to 
stay out in the CBC corridors dur- 
ing the run of “The Big Revue.” 
26-week contract 


Jacqueline | 


| York agency, Sen. William F. Con- 
don, Yonkers Republican, intro- 
duced on Feb. 17, 1953, legislation 
|eliminating the 5% proviso und 
‘substituting a requirement that 


ithe gross fees could not “in any! 
case’ exceed the amount set forth | 


in a schedule of maximum ices. 

| ‘The bill, which would have taken 
effect immediately, encountered 
certain opposition in the amuse- 
ment field and it was not moved 
for passage. 





4A's Opposition Likely 

' Associated Actors & Artistes of 
America is likely to oppose the 
| Moritt fee-limit bill as they have 


‘all similar legislation in the past. | 
| here by Walter Murdoch, head of | 


Presently, the law limiting agency 
commissions to 5% is honored 
more in the breach than in the 
observance, and the percenteries 
have been able to charge the usual 
10°o fee because of the consent of 
the various 4A unions. 


On the other hand, agencies 
‘have always supported the various 
bills introduced in the past by 
Sen. Condon, but the legislation 
folded when the unions stepped 
in. The agencies in the past have 
attempted to justify their position 
in getting 10°, claiming thaf they 
managed the acts as well as pro- 
vided employment for them. How- 
ever, this contention has always 
run into a snag from the unions, 
which prohibit the same _ office 
from acting as agents and as per- 
;sonal managers, 


10° commission to a leading aig 


cafes are definitely off, 
'only one spot making it each week 
among the group. Scems the cafe- 
goers are more cagey in their 
choice of places to go, waiting te 
see who is going to feature the 
“hot” act of the week. In that run, 
the Nautilus has been most con- 
sistent, with a  comedyv-name 
| change every week. Sans Souci is 
;now in the off-and-on category 
with bookings of varied acts not 
,;seen here, such as Mimi Benzell, 
who was followed this week by 

Carl Brisson. Joel Grey drew 
heavily for them, to illustrate the 
potency of an act well known in 
, the area. 

Other hostels. such as Saxony 
and Di Lido, also going in for 
“new” faces, found the same offish 
biz. Casablanca’s expansion of 
| budget, to set Billy Daniels, Gene 
Baylos and a June Taylor line, 
saw good weekends but only fair 
biz weeknights. Among the late 
spots, Ciro’s with a jazz policy has 
been holding the line among the 
till-dawn pubs. 

This week brings in heavy 
change in attractions. Latin Quar- 
ter, Clover, Vagabonds and Ciro’s 
hold their shows. It can be marked 
as the weék that will indicate the 
state of things to come with the 
Beachcomber offcring Frank Sin- 
atra, Dick Shawn and the Dun- 
hills; Casablanca, the Kean Sisters; 
Saxony returning Los Chavales de 
Espana and Trini Reyes; the Di 
Lido bringing back the Ritz Bros.; 
Car) Brisson at the Sans Souci; 
Jean Carroll, then Phil Foster at 
ithe Nautilus. 
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Met $19,611 Mark Belies B.0. Dip Talk; 
No Glamor Subs for Flagstad, Pons 


By ARTHUR BRONSON + 


The N.Y. Metropolitan Opera has 
been racking up some impressive 
grosses lately to belie recurrent 
rumors that biz is off this season. 
The “Rigoletto” of Jan. 30, for in- 


stance, brought in $19,611—biggest | 


gross at regular prices that the 
house has ever had. (Fact that 
Opera Guild and Opera Club seats, 
usually taken up during the week, 
were available for public sale that 
Saturday night, as well as a 
ed orchestra seating this year, - 
plains the new record). 

The “Lucia” matinee that day 
was a capacity $19,323. “Boris,” 
night before, was $19,269. “‘Travi- 
ata” Jan. 27 hit $19,301. “La Bo- 


heme” Feb. 1. grossed $19,400, 
capacity-plus. The season’s first 
“Rake’s Progress,” however, the 


week before, was a sad under-$14,- 
000. 

What's given rise to reports that 
biz has dropped from 5% to 10% 
this season are such items as single 
ticket sales admittedly being off, 
standee lines smaller, and grosses 
not consistently as high as they 
should be with the increased seat- 
age. (Last summer, 155 more seats 
were added to the orchestra). This 
represents $1,000 better potential 
nightly than last year, which had- 
n’t regularly been reached. Week- 
ends have been good to excellent 
but weekdays have varied. 


Part of fault, it’s felt, lies in 
the price structure, there being a 
wide gap between the $7.50 and $8 
top seats and the next range, which 
is $4.75. Management is said to be 
aware of this matter, with a $6.50 
ticket probable for rear orchestra 
next year. 

Despite the $8 top, there have 
been few open complaints on that 
score. But increasing criticism has 
been heard about the Met’s reper- | 


tory, and especially its talent ros- | 


ter. Much of the criticism is valid, 
but some of the conditions are un- 





'U. of Minn. May Merge 


Legiter With Fine Arts 


Minneapolis, Feb. 9. 
Citizens executive committee for 
the U. of Minnesota Theatre is tak- 
ing a vote to decide whether to 


merge its new $700,000 campus 
theatre project with a university 
fine arts centre. 

If the committee vote approves 
the proposed merger, the matter 
will be discussed by fund trustees 
and their approval would carry the 
matter to the board of regents. 

It was pointed out at a recent 
committee meeting that the univer- 
sity’s theatre operations are now 
spread ovt among seven buildings. 
Plans for a combined theatre and 
fine arts building go back as far 
as 1941. . 

U. of Minnesota Theatre not only 
presents a number of plays on the 
campus every year, but also sends 
out a company to tour the upper 
midwest’s smaller towns, affording 
most of the latter their only chance 
to see the spoken drama in the 
flesh. 


Canada’s Two Pro Ballet 
— Cos. Kick Heels at Each 
Other; Paid Ad Blasts 


Ottawa, Feb. 9. 

Friction between Canada’s two 
pro ballet companies struck sparks 
last week when the Royal Winni- 
peg Ballet interpreted as a slur a 
public statement by National Bal- 
let of Canada’s director Celia 
Franca. Latter said that if her com- 
pany had to fold through lack of 
|contribs “the cause of Canadian 








avoidable. The Met can’t do much ballet will be set back 10 years.” 


about them. 


The Met this season, for instance, 
is shy four top Italian tenors from 
last year’s roster. Illness prevented 
one’s return, money the others’. 
The Met, reportedly, has a self- 
imposed salary ceiling of $1,000 a 
performance to top stars. Only one 
singer—Lily Pons—is reported to 
be getting that, although seven or 
eight other singers are near it. 

The Met now can’t compete in 
the European market for talent. 
Singers can do better overseas. 


This brought a blast from 15- 
year-old RWB’s director Gweneth 
Lloyd, in paid ads in Toronto and 
Montreal dailies, asserting that her 
company, the Canadian Ballet Fes- 
tival Assn., video and commercial 
musical enterprises like Toronto’s 
Melody Fair, offered plenty of 
scope for the dancer. 

Neither company is government- 
subsidized. Both pay their fulltime 
dancers for eight months of the 
year, and both are directed by Eng- 
lishwomen. The newer one, NB of 





The Government withholds 30° 
of an alien’s fee. There are other 


C, lost $30,000 on a five-week west- 
ern tour last year, while RWB 


taxes. He has expenses. Although | made a little profit during its sea- 


not many singers pay cummission | 
to managers for opera dates, some | 


do. A top artist has a take-home | 


pay well under $700. Lack of reper- | 
toire, in the Italian chiefly, is also | 


a factor, there being an insufficient + season 


number of performances weekly | 
for an artist to sing. 

To offer more coin to a singer | 
would only stir up trouble among | 
others. The world market, too, has | 
few names important enough to| 
woo with extra coin. The top Ital- | 
ian names, for instance, aren't that | 
good. | 

Unfortunately, at the moment | 
there isn’t any big voice to replace | 
the glamor names of old, and stir 
up a boxoffice frenzy. The last one 
was Kirsten Flagstad, and _ she' 
hasn’t been replaced. The one be- 
fore that was Pons (still singing. 
though infrequently), and there's 


son. Both are artistically high- 
standard, and NB of C has an “op- 
tional attraction” arrangement with 
the 
take it to several- U.S. cities this 
if it can meet expenses 
meanwhile. It’s asking $50,000 
(halved from the original figure) 
in contribs, and its company is 
chipping with what amounts to 
voluntary pay cuts. ; 
Meantime, both troupes are in 
the U.S. this week on their first 
official American visits, Winnipeg 
opening a week’s run in Washing~ 


ton yesterday (Mon.), and National | 


due in Buffalo Friday (12). 


London Legit Bits 


London, Feb. 2. 
Linnit & Dunfee have three 





no glamor sub in sight for her.| shows in the sticks which are due 


There seems little chance for a 
star replacement at present be- 
cause the potential in Europe is 
gone. 





Siegmeister Opera Set 
For Long Island Preem 


Elie Siegmeister, who arranged 
the music and conducted the orch 
and chorus for the. 1946 Broadway 
production of the tuner “Sing Out 
Sweet Land,” will have a new 
American opera preemed at Hof- 
Stra College, 


Hempstead, L. I.,| 


for London. These are “Fifth Sea- 

| son,” due at the Cambridge Feb. 
24; “Liberty Biil,” starring Ralph 
Lynn, Robertson Hare and Vera 
Pearce, at the Strand Theatre Feb. 
25, and Dodie Smith’s ‘I Captured 
/a Castle,” which marks return of 
|Richard Greene to the West End, 
|opening at the Aldwych Theatre 
| early March... Jack Hylton’s “Pal 
| Joey” is going into rehearsal with 
Carol Bruce and Harold Lang 
starred. Show gets preliminary 
tryout at Oxford March 15 for two 
| weeks and comes to the Princes 
first week in April. 


’. Theatre Guild which will | 








| 


| 
| 
| 


So Now We Know 


Jeanmaire, star of the in- 
coming musical, “Girl in Pink 
Tights,” was interviewed re- 
cently on Ed Murrow’s “Per- 
son to Person” CBS-TV show. 
Murrow asked the French 
terper, “What makes a good 
ballet dancer?,” and she re- 
plied: 

“Well listen, to have a good 
line, to know how to work with 
the buddy (she meant body), to 
have good arms, to be very 
adore—I mean open, and to 
dance well, that’s all. I don’t 
know.” 


New Bway Combo 
To Pep Up Road 


A hypo in road production looms 
imminently. A group of 11 of 
Broadway’s newer producers have 
banded together for the purpose 
of increasing touring presenta- 
tions. Functioning as the Produc- 
ers League, the group will work 
in conjunction with major road 
theatre operators, repped in New) 
York by Marcus Heiman, of the 
United Booking Office. 

Itinerant offerings, which will 
be sent out under the banner of 
the Producers League, will be pro- 
duced by individual members of 
the org and financed by the out- 
of-town theatre managers as they 
crop up. Members of the League 
will select their own projects and 
after getting a go-ahead from the 
org and theatre managers, will 
then get the production wheels 
rolling. All shows sent out on tour 
will be coordinated wherever pos- 
sible with the Theatre Guild- 
American Theatre Society’s sub- 
scription series in 19 cities. 

League plans to begin produc- 
tions this season, with contem- 
plated presentations to include re- 
vivals and recent Broadway offer- 
ings. Members of the League are 
Lyn Austin, Richard Barr, Charles 
Bowdin, Morton Gottlieb, Philip 
Langner, Charles Mooney, Thomas 
Noyes, George Schaefer, Albert 
Selden, Richard Skinner and Ar- 
thur Waxman. Jesse Skolkin will 
function as attorney for the org. 

Formation of the League 
stemmed from a meet held in New 
York last December in which the 
out-of-town theatre operators, 
Council of the Living Theatre, 
League of New York Theatres and 
other legit groups met to map out 
plans for increasing touring pro- 
ductions. Financing of travelling 
shows by road theatre owners has 
been tried in the past by individ- 
ual producers, such as Kermit 
Bloomgarden and George Brandt. 
In both instances the experiments 
failed. However, this time the pro- 
ducers and house managers are 
making a united eifort along that 
line. 


Iron Curtain Escapees 
Hypo Petit Ballet B.0.; 











Inside Stuff—Legit 
Chicago legit scene is smoldering over a blind item that appeared 
last week in Irv Kupcinet’s Sun-Times gossip column. Item referred 


legit personality identified only as “one of the theatre’s best-known 
tare, currentis in town, who's hitting the bottle with a vengeance.” 


| With five shows in the Windy City, featuring several performers who 


might fit the “best-known star” classification, at least in the eyes of 
the lay public, Kup’s squib set off the wsual guessing game by the 
mongers as to who’s “it.” As a result, several innocent names have 
figured in the speculation. 





‘nolds News which, in common ‘with several other London papers, 
Pg es spotlighting the current slump in legit, last week published 
several readers’ letters on the subject in which they explained why 
they stayed away from theatres. One reader suggested the main cause 
was the “exorbitant prices” charged in West End theatres (the normal 
ceiling is around $2.25, with top musicals going up to $2.80). Another 
correspondent blamed the poor choice of entertainment and petty 
annoyances, such as no smoking rules, while a third said audiences 
could not be blamed for “kicking against the same old shows put on 
time and time again by ‘dead’ managers. The theatre is not dead, 
only the machinery is rusty,” he averred. 





Lack of interest on part of the membership has brought about the 
passing of the Hot Air Club, an organization in show business that 
managed to survive for more than half a century without dues or by- 
laws. It met twice a year, a clambake in the summer and a beefsteak 
in the winter, at which all the oldtimers in the legit field told tall 
stories of their various exploits on the road. 





Producers of an upcoming Broadway show approached Edward R 
Murrow recently, with idea of getting the commentator to use the 
legiter’s star as one of his two Friday night guests on his CBS-TV 
“Person to Person” program, in order to hypo the show's advance 
sale. Evidently they were influenced by the appearance of Jeanmaire 
on “Person” recently, which producer Shepard Trauge stated had been 
a factor in advance sales on the incoming “Girl in Pink Tights. z Last 
season’s “Top Banana” appeared in tab version on Ed Sullivan’s “Toast 
of the Town” tv’er the week before the show went on the road, and 
management maintains that in the next week it got in a $12,000 extra 





S. America Seeks Caron. 


To hypo interest in Ballets de 
Paris, which got off to a rocky crit- | 
ical start at the Broadway Thea-! 


tre, N. Y¥., due to backstage mis- | 7} 


biz in advance tour. sales on the strength of the tv’er. 





Legit Bits | 


Yul Brynner returned to his 
starring role in “The King and I” 
last night (Tues.) after a brief va- 
cation which began Jan. 30. Leon- 
ard Graves subbed during Bryn- 
ner’s ‘absence . Nils Asther 
booked by the Arena Guild of 
America for a week’s engagement 
beginning Monday (15) at the Cap- 
itol Theatre, St. Petersburg, in 
“The Happy Time.” Claire Luce 
goes into the AGA circuit house 
the following week in “Time of 
the Cuckoo.” 


“| | With Drums and Colors,” 
skedded for Broadway production 
next season, was tried out last 
year at the Theatre-in-the-Round, 
Virginia Beach, and not at the 
Rochester Arena Theatre and the 
Corning (N. Y.) Summer Theatre, 
as erratumed .. . Lucile Watson 
has relinquished her role in “The 
Burning Glass,” which opens in 
Hartford tomorrow (Thurs.) night, 
and will be replaced by Isobel El- 
som, whe’s currently on tour with 
“Misalliance.”” Miss Elsom, how- 
ever, wiil not be able to join the 
“Glass” company until Monday 
(15), when it begins a two-week 
stand in Washington. In the in- 
terim, her role will be handled by 
Viola Roache Rockefeller 
Foundation approved a contingent 
grant of $200,000 to the American 
Shakespeare Festival Theatre & 
Academy to be used towards estab- 
lishment of a theatre and academy 
in Connecticut for the production 
of Shakespearean plays and the 
training of Shakespearean actors. 

Ruth Draper’s one-woman show 
at the Vanderbilt theatre, original- 
ly slated to wind up Saturday (13) 
after a limited three-week engage- 
ment, has been extended until 
March 13 ... Jerry Arlen engaged 
as musical director for “House of 


owefs,” ) > i “ 
haps, the Sol Hurok management er, oe 2 
added Nora Kovach and Istvan | Capote ... Jackie Cooper signed 


| Rabovsky to the outfit last night | as one of the two male leads for 
(Tues.), for the remaining three | “The King of Hearts,” which goes 
weeks of the Gotham run. Hun- into rehearsal Monday (15)... 
garian duo, trained in Moscow, hit | Tony Bavaar added to the cast of 
headlines last year when they fled | “John Murray Anderson's Alma- 
through the Iron Curtain to Ber- | Mac”... Opening of “Threepenny 
lin. They made their U. S. debut Opera” at the Theatre de Lys in 
recently on the “Toast of the Greenwich Village put back from 
Sak te ane March 2 to March 9 
For their stage debut, duo wil] | . Noble Sissle reelected prexy of 
do a specialty, the pas de deux | the Negro Actors Guild of Amer- 
from “Don Quixote,” which will be | 1¢4., While Leigh Whipper and Ethel 
added to the current bill of three | Waters were named first and sec- 
ballets. Roland Petit, Colette | oh weevees. respectively. W. C. 
ae rate 3 a4 S as treasurer an 
Marchand and Leslie Caron are |Dr. Ralph Bunche has agreed to 
(Continued on page 71) ; serve on the advisory board of the 
|Guild . . . Roslyn Laks replaced 
| Eva Stern, who's been cast as 
Audrey Hepburn’s understudy in 
“Ondine,” in the off Broadway pro- 
duction of “The Climate of: Eden.” 





} 


'Ruth Gordon in Scot 
Fete’s ‘Matchmaker’ | 


Feb. 18-19. The opera, written by | 


Jeff Warren has been signed by 
Siegmeister and Lewis Allen, is 


George & Alfred Black for singing 


London, Feb. 2. 
Ruth Gordon is to head a pre- 
dominantly American cast when 


| while Robert McQueeney also left 
the show to tour with the road 
company of “Dial M For Murder.” 


tagged “Darling Corie.” Presenta- 
tion will be offered at college’s 
Calkin’s Hall. 

Besides Hofstra music students, 
cast will include such guest per- 
formers as Dorothy MacNeil, Rob- 


lead for their latest musical, ‘“Wed- 
ding in Paris,” with Evelyn Laye 
/also cast . . . After nearly four 
| years run at the Apollo, “Seagulls 
Over Sorrento,” the George & Al- 
|fred Black and H. M. Tennent’s 
| hit, is transferring to the Duchess 


“The Matchmaker,” by Thornton | 
Wilder, is presented during the 
Edinburgh Festival next summer. 
The play is set for the first two 
weeks of the fete, and Tyrone 
Guthrie will direct. 


“Praise of Folly,” new play by 
John McQuire, will be preemed by 
the Blackfrair’s Guild Feb. 23... 
| Henry Fonda will preside as King 
,Of the N. Y. Junior League’s third 
annual Mardi Gras Ball at the As- 





rs 8 ~eend ; ‘tor Hotel, N. ¥., M yi 
ert Goss and Norman Atkins.| Theatre Feb. 15 for a limited run|. During the third week of the proceeds from the weg Rg 
Opera is based on an American | and being replaced at the Apollo | festival, the Comedie Francaise the League's Welfare Trust Fund 
legend. Leading student role will| with H. M. Tennent’s “Burning 


be handled by Nancy Thomas. 


‘Glass’ by Charles Morgan, Feb. 18. 


| will stage Moliere’s ‘‘Le Bourgeois 


Martin Gabel ; : A. 
| Gentilhomme.” xabel and Henry A 


| Margolis have put off their pro- 


duction of “Reclining Figure” un- 
til early August . . . Eldon Elder 
will be the visiting critic in scene 
design at Yale for the second 
semester. 


Carol Stone began a month-long 
stand as guest lecturer at the U. 
of Texas in Austin (Monday (8)... 
Andrew McCullough’s ‘The Back- 
bone” will be preemed by The 
Lambs Sunday (14). Richard W. 
Krakeur has skedded Leo Lieber- 
man’s play, “Blaze of Glory,” for 
Broadway production next fall. 

An exhibition of original paint- 
ings by Jose Ferrer has been ar- 
ranged by Richard Skinner, gen- 
eral manager of McCarter Theatre, 
Princeton, in connection with en- 
gagement of “Stalag 17” there Feb. 
18-20. “Stalag” was originally pro- 
duced and directed on Broadway 
by Ferrer, who’s a Princeton grad. 
uate. 

Terese Hayden will direct the 
Equity Library Theatre production 
of Ibsen’s “The Master Builder,” 
at the Lenox Hill Theatre, N.Y., 
March 24. 

Uta Hagen and Herbert Berghof 
left New York Sunday (7) for Nas- 
sau, Bahamas, where they will star 
in Christopher Fry’s “The Lady's 
Not for Burning” at the British 
Coionial Playhouse week of Feb. 
15. £larke Gordon will direct. 
..‘Right Royal,’ due for produc- 
tion at Glasgow Citizens Theatre 
May 3, will be largely a musical 
play. Written by Alexander Scott, 
it tells how, in time of the Druids, 
King Dod of Fife managed by nu- 
merous funny ruses to keep his 
kingdom's, head above water when 
in danger of being invaded ... 
Perth (Scotland) Theatre staging 
Ibsen’s “The Lady from the Sea” 
March 1... Program of Scot songs 
and dances skedded for Assembly 
Hall, Edinburgh, during Interna- 
tional Festival, following on Old 
Vic’s fortnight of “A Midsummer 
Night’s Dream.” 

Albert Selden and Morten Goit- 
lieb, producers of “His and Hers,” 
at the 48th Street, N. Y., will dis- 
tribute a second 10% return to 
investors in the Fay and Michael 
Kanin play today. (Wed.). 

Sheldon Stark’s “Time of Storm” 
will preem at the Greenwich Mews 
Theatre, N. Feb. 18 as 
Josephine Premice set for the 
Harold Arlen-Truman Capote mu- 
sical, “House of Flowers”. . . 
Robinson Stone, casting director 
|for Jose Ferrer and more recently 
|for the New York City _Center 
| drama season, back in town after 
|appearing opposite Billie Burke in 
|Life With Mother” at the Park- 
way Theatre, Baltimore. , 

Vet legit pressagent Freddie 
Schader, who has settled in De- 
troit, will handle the 1954 Aviation 
Exposition for the Aero Club 0! 
Michigan. Also their 1954 Aviation 
Directory. : 

Michael Higgins back in N. \ 
|after a month of repertory 1" 
| Puerto Rico with Group 20 Players. 
| Mabel Baer, wardrobe mistress 
|of national company of “Guys and 
Dolls,” has joined the company at 
ithe Shubert, Boston, following 4 
month’s vacation. Augusta Ocker 








‘had been subbing during her s0- 
'journ, 


me 
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Crix Differ on Tix Availability to N. Y. 
Hit Shows; Theatre Parties Rapped 


Broadway offers ample theatre-+ 


going without tears this season, ac- 
cording to two of the leading New 
York drama critics. Allowing for 
ninor differences of opinion, that 
was the theme of columns by 
Brooks Atkinson, of the Times, and 
Walter F. Kerr, of the Herald Trib- 
une, in their drama section last 
Sunday (7). : 

Both critics mentioned the 
amount of enjoyable playfare 
available, with Kerr~-citing Varis- 
tv’s boxoffice grosses to show that 
tickets are available for last-minute 
drop-in patrons for all but a few 
of the top sellouts. Incidentally, 
pretty much the reverse attitude 
was expressed by John Chapman, 
critic of the N. Y. News, in his 
drama page column of Jan. 31. 

Atkinson’s piece related more to 
the quality of shows rather than 
the ease or difficulty of actual at- 
tendance. He particularly praised 
“Teahouse of the August Moon,” 
“Tea and Sympathy” and 
“Caine Mutiny Court Martial” as 
“original, skillfully written plays 
that are splendidly acted.” 

Among other shows cited by the 
critic for various reasons were 
“Sabrina Fair,” “Take a Giant 
Step,” “In the Summer House,” 
“Prescott Proposals,” “Mademoi- 
selle Colombe,” “Solid Gold Cadil- 
luc.” “Remarkable Mr. Pennypack- 
er,” “Oh Men, Oh Women,” John 
Murray Anderson’s ‘“Almanac’’ and 
even “Kind Sir.’ Times aisle-sit- 
ter also mentioned various worth- 
while off-Broadway offerings, nota- 
bly the Phoenix Theatre produc- 
tions of “Madame, Will You Walk” 
and ‘“Coriolanus,” 

Referring to the difficulties of 
playgoing on Broadway, he wrote, 
“To judge by the mail that comes 

(Continued on page 72) 


Latest N.Y. Hit Is Kid Stuff; 
706 ‘Nutcracker’ Ballet 
Sock Nightly $7,600 SRO 


What was regarded as a hazard- 
ous experiment by both manage- 
ment and outsiders has proved a 
smash Gotham success, artistically 
and boxoffice-wise, with the preem 
last Tuesday (2) at City Center, 
N. Y.2 of the Balanchine-Tchaikov- 
sky “Nutcracker” by the N. Y. City 
Ballet. 

This is the first full-evening bal- 
let to be produced by a major U. S. 
company, and the initial profes- 
sional production of this particular 
work in its entirety in America. 
There had been speculation that 
this revival or restaging of an old 
classic might prove dated or old- 
hat. It was also feared that such 
factors as the children, who mo- 
nopolize the first act, and the lack 





clase of Act 1, would be b.o. de- 
terrents., i 

Instead, the production played 
three shows last week to SRO 
houses, press seats holding Tues- 
day’s take to $7,344, and Wednes- 
day’s and Thursday’s gross hitting 
$7.600—at a $3.60 top—for a new 
evening’s high in ballet history at 
the Center. Fourteen presentations 
have been set this month, with 
more to follow in March. Consid- 
eration for the kids (about two 
dozen are used) has caused man- 
agement to limit showings to four 
a week, including matinees. (One 
mother is allowed backstage at 
each performance as sort of an 
Overall chaperone.) 





‘Okla.’ to Tee Cohasset 


Music Circus Season 
Cohasset, Mass., Feb. 9. 


Season at the South Shere Music 
Circus, Cohasset, is set to get un- 
der way June 25 with “Oklahoma” 
as opening bill. Hans Busch has 
been reappointed stage director of 
the tent operation, while Julius 
Rudel and Gene Bayliss will func- 
tion as musical director and chore- 
ographer, respectively. Managing 
director of the tent is David Mar- 
shall Holtzman. 


Rodgers & Hammerstein musical 
will also be offered at the Cape 
Cod Melody Tent, Hyannis, Mass., 
the last week in July and first week 
in August. Bob Roberts, incidental- 
ly, has been reappointed general 
manager of the Hyannis setup. 


Chi ‘Wish’ Foldo 
Kills Road Tour 


Chicago, Feb. 9. 
Leland Hayward and Joshua Lo- 
gan are folding up 
Were Here” at the Shubert Satur- 
day (13) after a 10-week run. Cost- 
ly musical, which came directly to 
Chi after a 75-week Broadway stay, 
figures to have approximately bro- 
ken even on a week-to-week basis 
but failed to earn back much of 
the $75,000 moving nut. Most of 
this tab was earmarked for the in- 
stallation of the show’s swimming 

pool and a complete re-costuming. 


Had the play caught on in Chi, 
the producers planned to send it 
elsewhere on the road, using porta- 
ble swimming pools. But when 
“Wish” failed to stay much above 
its $31,000 weekly nut in the Windy 
City, road hopes were quickly 
junked. 


POWELL SUES GREGORY 
OVER ‘MUTINY’ CREDIT 


Los Angeles, Feb. 9. 
Dick Powell filed suit in Superior 








tinuation of his program credit as 


production, “Caine Mutiny Court 
Martial,” now on Broadway. Action 
also asks an accounting of the 
profits. 

Powell declares his contract calls 


way show and 1% of the gross of 
additional companies. He adds that 
he received a wire from Gregory 


|as late as Jan. 11 telling him that 
of big dancing until towards the | 


his name had been removed from 
the program. 





Houston Lops Onslow; 


Too Much Ad Libbing 


Houston, Feb. 9. 

Actor Onslow Stevens was let 
out by co-producer Joanna Albus 
during the Sunday matinee (7) 
performance of “The Country 
Girl’ at the Playhouse Theatre 
here. Reason given was Stevens’ 
physical condition and his exten- 
sive ad libbing. 

~Miss Albus stated that the actor 











'stretched a normal three-minute 
'seene into 40 minutes, and she 


“Wish You | 


Court last week, demanding a con- | 
g |operetta season. The two 


director of Paul Gregory’s stage | have an understanding that when 


| pervision 


‘Dolls’ Cast in Hub Hosp 
Benefit for Second Time 


Boston, Feb. 9. 

The cast of “Guys and Dolls,” 
| Plus musical director Stanley 
| Lubowski, a pianist, drummer and 
| Stage crew, trekked to the Murphy 
|General Hospital, in 


;minute variety show for the hos- 
| pitalized vets. 

Production, especially scripted 
|for the patients, was emceed by 
— Oschin and included nitery 
bits by B. S. Pulley and Bell Mar- 
| kel, and vocalizing of a couple of 
;songs from the musical by Jack 
Prince and Iva Withers, who also 
led the boys in community singing. 

This is the second such benedt 
and the cast members figure with 
a little polishing they-can success- 
fully hit the hospital circuit, when 
and if “Dolls” folds. 


Equity, AGMA Concur On 
Tuner Sway in N.Y. Opera 


And Operetta Seasons 


Distinguishing line between opera 
and operetta is growing thinner. 
In the case of two shows skedded 
for the upcoming opera and oper- 
etta seasons at the New York City 
Center, the line has been complete- 
ly erased. 


Among the offerings skedded for 
the Center’s operetta season are 
“Show Boat” and “Die Flieder- 
| maus.”” Former show, however, is 
also slated for presentation by the 
N. Y. City Opera Co. during its 
spring stand at the Center. The 
Jerome Kern-Oscar Hammerstein 
2c Broadway musical therefore will 
be presented as both opera and 
operetta. Operetta season follows 
directly after the opera engage- 
ment. 


Although “Fledermaus” isn’t on 
the opera company’s sked this sea- 
son, it’s in fhe org’s repertoire al- 
ready. Another company presenta- 
tion is ‘Regina,’ which bowed 
originally as a Main Stem musical. 
| “Fledermaus” ,was also done on 
| Broadway about a dozen years ago 
| under the tag “Rosalinda.” 

All three works, “Show Boat,” 
| “Fledermaus” and “Regina,” come 
junder Actor Equity jurisdiction. 
However, when produced as part of 
the opera season the shows will be 
under administration of the Ameri- 
| can Guild of Musical Artists, which 
|has jurisdiction over the opera 
| field. Equity takes over when the 
tuners are done as part of the 
unions 








ia show that falls under Equity su- 
is done in the opera 
| series, the performers can be cov- 
‘ered by an AGMA contract. 


| At one time AGMA had “Fleder- | 
for 2% of the gross of the Broad- | maus,” but after much hassling the 


_work finally fell under Equity’s 
| jurisdiction. According to = an 


| Equity rep, the only musicals done | 


en Broadway that have fallen un- 


|der the AGMA banner have been | 


the Gian-Carlo Menotti works, 
|The Medium,” “The Telephone” 
|and “The Consul.” 

| Center opera season begins 
‘March 25 and runs for six weeks, 
| with the operetta season following. 


Fields-Chodorov Clan’s 
Field Day in New Haven 


| New Haven. Feb. 9. 

| What is virtually a Fields day for 
that trio (Dorothy, Herbert and 
Joseph Fields) and the scrivening 

| Chodorov boys has been in process 

lat the Shubert Theatre here. 

|, Starting with last season’s click 





> ti 4 : , é sical, “W mn,” (boo 
Production—most lavish in the | made a show-terminating and mon- | musical, ‘Wonderful Town, 20k 


company’s history—cost just above 
$70,000 to stage (instead of the 
originally-budgeted $40,000), and 
Since the company doesn’t amortize 
(Continued on page 72) 


New Gielgud ‘Charley’ 
Production in London 


London, Feb. 9. 
A new production by John Giel- 
£ud of “Charley’s Aunt,” with John 





Mills and Gwen Ffrancon Davies in | 


the leads, opens at the New 


Theatre tonight (Tues.) following | 


“Dear Charles” which, owing to 
the illness of its star, Yvonne Ar- 
naud, folded last Saturday (6) af- 
ter a run of nearly 14 months. 


“Charley’s Aunt” will have to, 


vacate the New within a month to 
make room for “I Am a Camera,” 
which preems March 12 with Dor- 
Othy Tutin as star. It will transfer 
to another available theatre. 


jey-refunding announcement over 
| the theatre’s public address system. 
| Actors Equity in N.Y. was notified. 


| Miss Albus said Stevens would be | 


paid his salary in full, plus trans- 
portation to California. Understudy 
Henry Wadsworth will assume the 
role tomorrow (Wed.) 





Two Youmans Tuners 
Readied for Stock Use 


“Through the Years” and “Great 
' Day,” two Vincent Youmans musi- 
cals, may be available for stock 
and amateur production soon via 
the Tams-Witmark catalog. Mate- 
rial to the tuners had been tied up 
for years, and as a result, stock 


had never been leased. 

Renewal copyrights to all the 
Youmans works have been picked 
up by his children Cecily amd Vin- 
cent Jr. 





and amateur rights to the works | 


| by Jerome Chodorov and Joseph 
| Fields), house has offered, and has 
|in prospect, a series of Chodorov- 
Fields premieres pointing up the 
prolific writing propensities of 
| these two families. 
| Following “Town,” came this sea- 
son’s breakin of “Oh, Men, Oh, 
| Women,” brainchild of Edward 
| Chodorov, now a solid Broadway 
| hit. Next on the agenda was the 
|recent promising preem of the 
musical ‘Girl In Pink Tights,” an- 
|other Jerome Chodorov-Joseph 
| Fields book creation. 

Feb. 15 unfurls initial curtain of 
“By The Beautiful Sea” and brings 
the Herbert and Dorothy Fields 
combo into the picture as book 


signment on lyrics. Swinging back 
to the Jerome Chodorov-Joseph 


porarily completed on March 16 
when their “Anniversary Waltz” 
spreads its wings here. 





suburban | 
| Waltham, last week to stage a 90- | 


writers, plus Dorothy’s double as- 


| Fields duo, the cycle will be tem- | 


‘No Sock Summer Draws Looming In 


New Play Releases for Strawhats 


2 4 ‘ a releases for strawhat pro- 
° + mn: ; duction this summer aren't caus- 
This P.A.’s Full of Ginge |ing too much excitement among 
Chicago, Feb. 9. | barn impresarios. General feeling 

When word. cireulated the among the ops, who are beginning 
Loop that “An Evening With 


| to eye availabilities for the coming 

season, is that the shows slated for 
Beatrice Lillie’ would not have 
a performance at the Black- 


their initial warm-weather outing 
this year aren't top b.o. lures. At 
stone last Thursday night (5) 
due to Miss Lillie’s illness, 





ieast, they're not considered to be 
of the hit stature of fast summer's 


“Moon Is_ Blue” and “Mister 
Arthur Levy, pressagent for Roberts.” 
“Time Out For Ginger,” at the However, “Oklahoma” will be 
Harris, went into fast action leased to major summer theatre 


and hired two buses for a cur- 
tain-time shuttle service to 
pick up the Blackstone turn- 
aways. 

Project, suggested by Ray 
Hirsch, Harris boxoffice man, 
resulted in two busloads of 
patrons who exchanged their 
Lillie ducats for Thursday 
night “Ginger” tickets. + 


Limit Dial’ Tour 
To 13-Week Trek 


“Dial M for Murder” will only 
go out on tour for a limited 13- 
week stand when it winds up its 
longrun Broadway engagement at 
the Booth Theatre Feb. 27. Show 
‘is slated to finish its road trek May 
|31 in Los Angeles. Windup of the 
|tour will be followed immediately 
| by the release of the Warner Bros. 
‘film version of “Dial,” which un- 
‘der an arrangement between 
| play’s producers and the film com- 
|pany will be let out of the cans 
June 1. In limiting the road run, 
'meller will also avoid bucking the 
|/summer doldrums. 
| Although show’s management 
| definitely doesn’t intend to release 
'the property for strawhat presen- 
| tation this year, there’s a possibil- 
ity a production of the work will 
|play New York’s subway circuit. 
|Charles Harrow, who operated the 
'circuit last year, expecis to reveat 
‘again this summer, with a June 
| opening contemplated. 


-MACRAE, PAIGE MULLED 
FOR ‘PAJAMA’ LEAD 


Gordon MacRae and _ Janice 
| Paige are being considered for 
leads in “The Pajama Game,” new 
musical being produced by Fred 
| Brisson, Robert Griffith and Hal 
Prince. Julie Wilson, formerly a 
prospect for the femme lead, is 
reportedly no longer in the run- 
ning. 

George Abbott will stage the mu- 
sical, which is due May 12 at an 


operations on a limited basis this 
coming season, marking the first 
time since’ musical’s bow in 1943 
that it’s been available for stock 
: production on the strawhat circuit. 
Tuner is already skedded for such 
tent operations as the South Shore 
Music Circus, Cohasset, Mass.. and 
the Cape Cod Melody Tent, Hyan- 
nis, Mass. It's also slated for out- 
door performances at the St. Louis 
Municipal Opera and Kansas City’s 
Starlight Theatre. 

Although it's still too far in ad- 
vance for an actual count of recent 
Broadway “offerings that will be 
making the rounds of rustic thea- 
tres this summer, possibility of 
some_ strong contenders entering 
the picture isn't,too bright. Among 
the shows that will definitely be 
available for strawhat production 
are such Samuel French releases 
as “Dead Pigeon,” “Gently Does 
It,” “Emperor's Clothes,” “Late 
Love,” “Frogs of Spring.” “Take 
a Giant Step,” “Climate of Eden.” 
“Strong Are Lonely” and “Love of 
Four Colonels.” 

Of the shows named, all lost 
money during their brief Broad- 

(Continued on page 72) 














Barn Circuit Touring 
Route Is Looming For 
Little Theatre Groups 


An amateur touring route on the 
Strawhat circuit may _ eventually 
materialize for little theatre 
groups. The Hampton Playhouse, 
Westhampton, L. I., plans to devote 
the coming season to the showcas- 
ing of productions put on by com- 
munity theatre groups from New 
York. This would mean the elimin- 
ation of resident company offerings 
at the barn and is patterned along 
the lines established last vear by 
Sherweod Keith at his Boothbay 
(Me.) Playhouse. 

After functioning for 16 years 
with a professional resident com- 
pany, Keith. who was faced with 
shuttering his operation, decided 
| to book in attractions rather than 
| put on his own productions. In line 
with this move he brought in 10 
New England repertory companies 
undisclosed Broadway theatre. Car] |‘'® Play his theatre, guaranteeing 
Fisher is general manager of the | ©*Penses and offering a percentage 
credaetiak. | split of the b.o. take. Idea proved 

| Successful, with Keith purchasing 
the Deertrees Theatre, Harrison, 
Me., where he intends to duplicate 
|the Boothbay operation this sum- 


Blaney Grabs ‘Poster’ 
For Tour This Season, ae Playhouse, a 600-seater, 


H. Clay Blaney has acquired the | plans to bring in eight community 
touring rights to “Fourposter,” | 27OUPS._ Season is slated to open 
: ; | July 5 and run until Aug. 28, with 
,which he intends to send out on) p:esentations offered on a Tues- 
,the road this season. Difficulty in! day eve-thru-Saturday eve basis. 
obtaining stars for the show, how- | Casts and crews of the community 
lever, is holding back production , £Toups showcased will have to pro- 
| plans. | vide their own transportation, but 
| movement of sets, props and bag- 


| mae 
Two-character lay originally A 
| psa} - }, | #age will be handled by the the- 
atre. Groups utilized will only he 


‘went out on tour July 25, 1952 with 

— od Ppa yr td a permitted to send 12 members. 

| Broadway. Duo continued in the | _Hampton producers will under 
lroad production until its windup | “Tite stage production and mame 
| June 3. 1953. | agement, advertising, transportae 
| tion of sets, rovalties and al] othee 


. | expenses, including a refund room 

Stage Ban on Schnitzler’s | and board, which must be undere 
‘ ’ = *, | written by the cast in advance, 
Merry Despite Book Hit Profits after the deduction of the 
London, Feb. 2. 20% Federal tax, will be divided 

| “Merry-Go-Round” is the title|equally between the community 
of the new translation of Arthur | °'8, theatre owner and producers. 
|Schnitzler’s “Reigen,” which has| = 
|just been published by Weidenfield | Graham Opens European 


Tour in London March 1 
| Martha Graham will begin her 
| tour of Europe with a three-week 
was based. run, beginning March 1, at the Sa- 

Several prominent West End) ville Theatre, London. West End 
managers are bidding for the|engagement launches a_ three- 
rights, but agent Eric Glass, who | month tour of England, Norway, 
handles all Schnitzler’s works, told | Sweden, Denmark, Netherlands, 
VARIETY that the estate will not| Switzerland, Italy and France. _ 
permit public stage presentations The company of 15 dancers is 
of thig work. This was the wish of|due to sail for London in two 
jthe author before he died. weeks, 























& Nicolson. Book is a bestseller 
and the subject is the one upon 
which the French film, ‘‘La Ronde,” 
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~ Play on Broadway 


The Immoralist 

Billy Rose production of drama in 
three acts (eight scenes) by Ruth and 
Augustus Goetz, based on Andre Gide 
novel. Stars Geraldine Page, Louis Jour- 
dan; features Charles Dingle, David J. 
Stewart, James Dean, John Heldabrand, 
Paul Huber, Adelaide Klein, Bill Gunn. 
Directed by Daniel Mann. Sets, George 
Jenkins; costumes, Motley; lighting, Abe 
Feder. At Royale, N.Y., Feb. 8, °54; $4.80 
top. 


Marcellimne ....ccccsccces Geraldine Page 

PF. MOMOTE .cccccvasese John Heldabrand 
BOGKES 2. cdcvccsvocesese Charles Dingle 
WHICH) 2... cccversovcccsene Louis Jourdan 
PE” «pee vewso nse ee on James Dean 
Dr, GOFris. .cccvcccvcsecs Paul Huber 
ee rr Adelaide Klein 
MEQUEEL occ 60000 ae0e tts David J. Stewart 
po ere ey ee : . Bill Gunn 





Andre Gide, who was one of the 
great literary geniuses of this cen- 
tury and the winner of the Nobel 
Prize, was self-cenfessedly a homo- 
sexual and he wrote about if w’th 
the utmost candor. Fiercely honest, 
scorning hypocrisy, including the 
kind practiced by deviates who use 
women as_ protective coloring, 
Gide’s novel, “The Immoralist,” 
has now been made into a stage 
play. It is adapted, directed and 
acted with great theatrical insight, 
is dramatically charged with sev- 
eral powerful scenes and a tremen- 
dous second-act curtain. If there is 


doubt as to the boxoffice fate of | 


the venture, the qttestion arises 
from the nature of the story and its 
uncompromising realism. This will 
be hard for a lot of people to take, 
and not just the prudes. 

A generation ago Mae West 
crudely exploited homosexuality in 
“The Pleasure Men.” Other plays 
dealing with the subject have been 


“The Captive,” “The Green Bay 
Tree’ and “Trio.’”’” More recently 
there has been “Tea and Sym- 


, 


pathy,” and it is only natural to 
think of the Deborah Kerr hit in 
connection with “The Immoralist.” 
The facts are these: compared to 
the Gide story, the story of “Tea 
and Sympathy” is a pretty valen- 
tine which leaves most people feel- 
ing a sentimental g'ow that coura- 
geous clean-mindedness has 
umphed over nasty rumor. Gide is 
not dealing with rumor. This hero 
is guilty as charged. 

Gide does not explain, nobody 
could, how it is that certain men 
become fixated upon their own sex 
and cannot love women. He does 
make piteously clear the suffering 
which being “different” inflicts 
upon the individual. The sneers of 
the holier-than thous, the black- 
mailings of tramp-nances are only 
passing sidelights. The terrible 
hurt laid bare in this play is 
deeper than mere social ostracism. 


Here is a husband who loves ard) 


needs his wife for her sweetness 
and warmth yet cannot emotionally 
or physically consummate his mar- 
riage. Here is an idealistic bride, 
the epitome of feminine tender- 
ness, trying desperately to under- 
stand, finally guessing and herself 
going to pieces under the impact of 
her knowledge. 

The couple spends a dreadful 
year in North Africa. Nearby is a 
date grove where live a band of 
homosexual Arabs. Gradually the 
husband drops all pretense. He out- 
wardly thrives in the sun and in 
his male sweetheart, loses his 
cough, resumes his writing. But the 
wife’s womanly pride disintegrates 


under her rejection and she turns | 


to wine. 


The play ends, as it begins 


(around 1900), in the man’s family | 
home in Normandy. By this time | 


each has known the best and the 
bitterest experiences of life in the 
brief, warped, impossible marriage. 
The acids of disillusionment have 
seared both and as a final compli- 
cation the wife is expecting a baby. 
The curtain comes down, without 
sentiment, without any hint of cure 
or change in the man, but with the 
couple reconciled in their own vast 


misery and the hope that their 
child shall know happiness. 
In bringing this story to the 


stage the adaptors, Ruth and Au- | 


gustus Goetz, have displayed ex- 
ceptional ingenuity, taste and scene 
construction. The script is lean 
from start to finish, despite the 
delay of one week in admitting the 
New York critics, an arrangement 
Broadway skeptics have attributed 
to Billy Rose’s flair for publicity. 
What the delay was all about now 
seems distinctly minor in the face 
of the large charge of dramatic 
explosive Rose has detonated. 

Let the technicians debate 
whether to apportion the second 
largest credits to the director. Dan- 
iel Mann, or the two stars. Say it 
Was a good combined effort. The 
audience sympathy will go to Geral- 


dine Page as the wife. It is an 
actress's dream role—the gamut 
from aches to zags—and the lady 


capitolizes. Not easy is the role of 
the homosexual, because his com- 
pulsions can only be suggested in 
the play, not rendered as in the 
novel. Making his debut on Broad- 
way, screen actor Louis Jourdan is 


tri- | 


| sure of new stature. Both leads are ; 


truly exhausting roles. 


| 
The smaller parts have been cast 


|and directed cannily. Charles Din- 
| gle is the most familiar figure and 
gives a rich reading of a loyal fam- 
_ ily retainer who cannot compre- 
|hend the deviation but can still 
'love the boy. Much depends upon 
the plausibility of the two Arabs. 
| One, a. house-boy, is a completely 
|corrupt he-slut with a hundred 
| itchibay tricks. He’s played wiih 
|much imagination by James Dean. 
In contrast is the dignified and 
| intellectual ex-schoolteacher who 
| rovides the “philosophy? of the 
‘homosexuals—“man_ cannot _ live 
| true to two worlds.” He’s a differ- 
lent kind of Arab, although there 
'are hints that he also exploits his 
'European clientele for financial 
| advantage. He’s impersonated by 
'David J. Stewart. If there’s a 
; Chamber of Commerce in North 
| Africa, they won't like the picture 
‘of what goes on under the dates. 
Actually the play owes a lot of 
its pace and contrast to the sup- 
port. Adelaide Klein is enormously 
competent in the role of a kindly 
Arab serving woman, to whom the 
distraught and unwordly wife turns 
for understanding and companion- 
ship during her ordeal waiting for 
her husband to come home from 
down among the sheltering palms. 
|Paul Huber is excellent as_ the 
French garrison doctor from whom 
the wife ultimately learns of her 
pregnancy, the fruit of the one 
itime her husband, in headlong 
flight from his own wayward de- 
sires, has taken her in his arms. 
George Jenkins’ French estate 
parlor and North African sunbaked 
cottage are both as convincing as 
the playing, and Motley’s dressing 
is in keeping. Abe Feder created 
the lighting, one desert twilight 
being especially memorable. 
Having checked the inventory of 
strong points and found the under- 
taking tasteful and _ powerful 
throughout, the question remains 





{ 
| 


as to general public acceptance of | 
| so depressing a story. So the report 


jends as ambivolent as the hero. 
“The Immoralist” is fine theatre 
'but uncertain boxoffice, or what 
ij has been wittily described as “ 
‘nervous hit.” Land. 





Legit Followup | 





The Fifth Season 
(Cort Theatre, N. Y.) 

The fifth season, which in gar- 
ment industry jargon is the tag 
given to an offish biz period, 
|hasn’t hit this show as yet. Having 
passed the one-year mark last 
month, “Fifth Season” is still go- 
'ing strong, with receipts continu- 
ally nearing the capacity mark. 
| And, it’s obvious why the Sylvia 
Regan comedy. has held up as a 
; strong b.o. attraction. 





| Offering dishes out a _ heavy 
dosage of laugh lines that get 
(hearty audience reception. Miss 


| Regan has gotten some funny lines 
|and situations out of the trfals and 
tribulations of a couple of dress 
manufacturers trying to establish 
a going firm on New York’s 7th 


| centre. 

Production also fills the bill in 
eye-appeal vein, with the sequence 
where a group of dress models 
showcase a new line, a good bet 
to satisfy male oglers. Cast has 
/only undergone three changes 
i since show's bow. Bill Penn has 
replaced Dick Kallman and turns 
in a likeable performance as the 
young son of one of the bosses, 
while Helen Alexander and Teddy 
Tavenner are now modeling with 
Midge Ware in place of Dorian 
Leigh and Carolyn Block. 

Menasha Skulnick milks Miss 
Regan’s material dry, with a char- 
acterization that's both sincere and 
comical. Galloping pace at which 
Richard Whorf travels in portray- 
ing an ambitious businessman is a 
little too frantic in spots. John 
Griggs gives a convincing per- 
formance as a conniving depart- 
ment store owner. Major femme 
assignments are handled smoothly 
by Augusta Roeland, Nita Talbot, 
| Phyllis Hill and Lois Wheeler. Re- 
raining cast assignments are given 
okay essaying by John Kullers and 
Norman Rose. Jess. 





Raphaelson’s New Play 
Hollywood, Feb. 9. 
Reece Halsey of the William 
Morris office planed to Dallas to 
discuss possible Broadway and film 
production of Samson Raphael- 
son's “Heel.” 
Margo Jones is presenting 
,at Theatre '54 until Feb. 13. 


play 


ai 


Ave. in tl ‘'t of the garment! . | 
Ave. in the heart of the garmen ;Ssion of the novel only alluded to 


CANADIAN BALLET IN 
LIVELY U.S. BOW IN D.C. 


Washington, Feb. 9. 


A lively and extremely promising 
young dance company was un- 


veiled for U. S. audiences last 
night (Mon.) as the Royal Winni- 
peg Ballet opened a five-week tour 
of this country, its first tour out- 
side of Canada. 

A colorful but uneven quarter of 
numbers comprised the initial bill. 
It featured the troupe’s gay special- 
ty, half ballet half burlesoue, “The 
Shooting of Dan McGrew.” Robert 
Service’s poem of the double kill- 
ing in the Maiemute saloon may 
not be fine dancing, but it has all 
the zest of an “Oklahoma” laid in 
the frozen Yukon country, and it is 
as brightly costumed as Joseph’s 
coat of many colors. Eva Von 
Genesy, dancing the role of the 
“Lady That’s Known as_ Lou,” 
walks off with this one in a sock, 
sexy dancing presentation. Roger 
Fisher as McGrew and Arnold 
Svonr as the stranger handle the 
other leads well. The entire com- 
pany, as dance hall girls, miners, 
etc., keep “Dan McGrew” moving 
vividly from start to finish. 

The company’s finest exhibition 
of pure mavement is a “Ballet 
Premiere,” with Jean Stoneham 
and Spohr dancing the leads of a 
fine precision number which shows 
the troupe’s virtuosity at its best. 

An oboe concerto, with the lead 
parts by Miss Stoneham, Spohr 
and Miss Von Gencsy, proves a 
strikingly costumed and handled 
arabesque. The Royal Winnipeg’s 
new ballet, “Shadow On_ the 
Prairie,” is the weakest number. 
Reacthing’for high drama in the 
dance, it turns out to be some- 
thing with plenty of ham diced 
large throughout it. 

Alice Markova, guest artist for 
the U. S. engagement, doesn’t join 
the company until tomorrow 
(Wed.). : Lowe. 


Off-B’way Show 


Stockade 
| (President, N.Y.) 

It’s open season in legit ~on 
adaptations from bestselling war 
novels. A couple of weeks ago 
| Herman Wouk hit a gusher .with 
ithe dramatization of the Navy 
court martial sequence from his 
tome, “The Caine Mutiny,” and 
now Mark J. Appleman has gone 
| to the stockade sequence in James 
Jones’ novel of the pre-Pearl Har- 
bor Army, “From Here To Eter- 
| nity,” for his dramatic material. As 
| far as Broadway is concerned, the 


| 


— money is on the Navy. 











| In three acts (nine scenes), Ap- | 


| pleman has managed to picture a 
| lot of the brutality that Jones 
i etched so passionately, but he’s 
done it in a disjointed, wordy man- 
ner. There are some scenes that 
| project theatrical vitality but on 
\the whole it’s a long, 
| three-act hitch, 


Last year’s successful pic ver- 





‘the prison section. All of Apple- 


| 


| 





} 
| 
| 
j 
| 
H 


{ 


| 


' 


| 


| 


| man’s guns are centered here, how- | 
| ver, but he fails tu hit the bulls-| 


leye. 

| It stands up as an entity in itself 
| with few references to what pre- 
ceded in the sprawling novel. As 


plate and plated ware, linen, china, | 


|a separate dramatic piece, it misses | 


| Jones’ shadings and presents an 
overall horrible picture of the reg- 
ular Army at work. It’s unrelent- 
ing in its picturization of stockade 
brutality, and yet it misses stirring 
up aud feeling. The drama re- 
mains something apart and cold 
despite the heat of the body lash- 
ings, knife duel and shootings. 
The production is excellently 
mounted, considering the confines 
of the President Theatre’s stage. 


times, he, too, loses out to the dis- 
organized nature of the play. 





sitive picture of the lead character, 
|soldier Robert E. Lee Prewitt, 
| while Rusty Lane is ponderous as 
the sagacious Malloy. Don Gordon 
is flashy as Angelo Maggio and J 
Barney is especially effective 

the stockade commandant. Gerald 
Milton is properly sadistic as Staff 
| Sergeant Judson apd Norman 
| Keats turns in a fine job as an MP. 
Incidentally, Hamilton’s Prewitt 


;and Gordon’s Maggio seem like | 900. 
road company versions of Mont- and Milton Shubert, both ne 
gomery Clift and Frank Sinatra,| also get $100,000 each. 


|who essayed the same roles on the 
screen, Gros. 




















amen” 


in his honesty and integrity, are 
evidenced in the fact that I am 
naming him as an executor and 
trustee of my estate, content in the 
know!edge that he will do all with- 
in his power to conserve and ad- 
minister by estate for the benefit 
of my beneficiaries as herein pro- 
vided.” 

In the codicil (No.3) of October, 
1952, the original Article 17 is re- 
written in the following curt-to- 
cryptic language: “I make no pro- 
vision in this will for my brother 
Jacob J. Shubert for the reason 
that he has ample means of his 
own and requires no financial as- 
sistance from me.” Another arti- 
cle in the original will, naming 
J. J. as one of the executors, was | 
also revised in the third cedicil. 
That was that. 

Lee Shubert’s will as first drawn 
named the following employees as 
beneficiaries, providing they con- 
tinued at the time of his death as 
employees; 

Joe Peters, $10,000 in cash 

and $100 a week for a period 
of two years. 





BRYAN OOMGL, ¢ ovine we $5,000 
AGHA ASV GCOS. 08:6 -6:0.450 7,500 
Elias Weinstock ....... 10,000 
Ray Whittaker ........ 10,000 
Gertrude Hauser ...... 5,600 
ack MGrris......ccsess 5.000 
Joseph H. Mandel .... 5,000 
Sam P. Gerson ........ 5,000 
Ben Mauam «os. <<ccus 2,500 
Howard Milley ........ 2,500 
Giaays CC. Davia ....-. 2,000 
Eatiian Dy ..24s ss 2,000 
E. Romayne Simmons .. 1,000 
John M. Johnstone 1,000 
Loretta Gorman ...... 1,000 
Pred Mevee®. «: io7 23.4... 500 


Codicil Revises 

In the third codicil, of 1952, the 
bequest to Joe Peters was limited 
to $10,000, without the $100 a week 
proviso. Frank Baker’s $5,000 was 
revised to include $50 a week for 
two years. Whittaker was cut from 
$10,000 to $7,500, Gertrude Hauser 
raised from $5,000 to $7,500. Ditto 
Joe Mandel. “ 

Jack Small’s name was inserted 
in the codicil for the sum of $5.- 
000. Ross Stewart was inserted 
for $2,500. Bequests of $1,000 each 
were specified to Fred Meyer (pre- 
viously $500), and to the added 
beneficiaries, Katherine Hall, Edna 
Cosgriff, Florence Baker, Laura 
Trope, Irene O'Neill, Irene Trim- 
pen. 

Beginning with the traditional 
phrase, “In The Name of God, 
Amen!” the Shubert will is in the 
form of a main document and a 
series of four supplemental codi- 
cils. There are 24 articles to the 


| will proper which is dated«Jan. 27, 


1949. The first codicil, or modifica- 
tion, was signed on May 16 of the 
same year. The second came on 
June 7, 1951. And the most ex- 
tensive- codicil was dated Oct. 3, 
1952. Fourth and final codicil came 
May 18, 1953, only a few months 
before the theatre operator’s death, 

Significant clauses in the will in- 


tiresome , Clude these: 


Article 2 (revised in codicil No. 
3): “I give and bequeath to my 


Lee Shubert’s Will 


Continued from page 1 





sister Dora Shubert Wolf and my 
niece Sylvia Wolf Golde, jointly, | 
my library, all my works of art, | 
automobiles, household furniture, | 
household stores, utensils, all per- | 
sonal and household effects of | 
every name and nature in my resi- | 
dence in New York and whereso- | 


;ever elsewhere located, which I| 


} 


may Own at the time of my death.” | 
In the codicil this was entirely 
cancelled with the words “my sis- | 
ter, being now deceased, and my | 
niece having ample household ef- | 
fects.” Personal effects, art, furni- | 
ture, motor cars were bequested | 
to Shubert’s widow. 

Bldg. Employees | 


Shubert was divorced from Mar- | 
Robert H. Gordon has mastered a/C¢!!a Swanson Shubert at the writ-| taker and house manager of the 
difficult directorial chore but at|!ng of the main will, which gave 


her $100,000, plus $7,200 a year for | 
life. First codicil, made after the | 


——n 








000 bequests had been double 
from the sums provided in the 
main document. Lawrence Sr., js 
Shubert head man in Philadelphia. 
Lawrence Jr. is a N. Y. Shubert 
house manager. 


Of John Shubert, J. J.’s son, Ar. 
ticle 8 of the will, which stands 
reads: “I give and bequeath to my 
nephew John Shubert the sum of 
$50,000. This is in the nature of 
a remembrance. I feel there is no 
necessity of making any additionaj 
bequests or legacies to jim, be- 
cause his father is of sufficient 
means to fully and properly pro- 
vide for him.” 

William Klein’s bequest of $100,. 
000 is explained: “Because for up- 
wards of 40 years he has been my 
personal friend and lawyer and has 
handled all my affairs to my satis- 
faction.” 


Milton R. Weir, another attorney, 
received $12,500 in the main docu- 
ment, but this was increased to 
$25,000 in the second codicil. Since 
the death of Lee Shubert, his sur- 
viving’ brother J. J., with full 
authority as sole remaining part- 
ner in the Shubert firm, has been 
reported as feuding openly with 
Weir. 


Who’s Who in Will 


Shubert employees and former 
employees given bequests in Lee 
Shubert’s will: 

“Joe Peters, Lee Shubert’s valet 
for many years. 

Frank Baker, Lee Shubert’s 
chauffeur for many years. 

John F. Waters, controller ap- 
pointed by the banks at the time 
of the Shubert bankruptcy and re- 
organization; currently gravely ill 
with a heart condition. 

Elias Weinstock, former theatre 
booker in New York; died several 
years ago. 

Ray Whittaker, in charge of real 
estate. 

Gertrude B. Hauser, handled Lee 
Shubert’s personal investments. 

Jack Morris, Lee Shubert’s per- 
sonal secretary. 

Joseph H. Mandel, an assistant 
to Waters in the accounting depart- 
ment. ‘ 

Sam P. Gerson, general manager 
of the Shubert theatres in Chicago, 

Ben Mallam, in charge of box- 
office personnel. 

Howard M. Milley, assistant to 
Waters in the accounting depart- 
ment. 

Gladys Cooperman David, 
counting department employee. 

Lillian Duffy, receptionist and 
supervisor of ushers. 

E. Romayne Simmons, former 
casting director of musical shows; 
discharged by J. J. Shubert, but 
kept on the payroll by Lee; has 
been hospitalized at Lee’s expense 
for last year or so. 

John M. Johnstone, former 
house manager of Winter Garden, 
N.Y.; deceased. 

Loretta Gorman, office employee. 











ac- 


Fred Meyer, doorman of Shu- 
bert Theatre, N.Y. 

Katherine Hall, telephone oper- 
ator. 

Edna Cosgriff, telephone oper- 
ator. 

Florence Baker, telephone oper- 
ator. 

Irene O'Neill, telephone oper- 


ator. 
Irene Trimpen, telephone 
ator. 


Bernard Friedman, 


oper- 


accounting 


| department employee. 


Laura Trope, office employee. 

Jack Small, successor to Elias 
Weinstock as theatre booker in 
New York. 

Milton Kaufman, assistant to Ray 
Whittaker in the real estate de- 
partment. . 
Ross Stewart, secretary to Whil- 


Golden, N.Y. 
Emanuel Rosenfeld, former Su- 
pervisor of theatre upholsterins 


Murray Hamilton presents a sen- | COuPle were remarried, raised the | 4d furnishings; discharged some 


cash payment to $200,000, tax-free, | time ago by J. J. Shubert. 


' 
| 
' 


ay Theatre Bldg. in N. Y. on 2 
as roll 10 ye Bites 


| 


Second codicil added $150,000, pay- | 
able in 10 annual installments. | 

All employees at the Shubert | 
Pay- 
v years or more, automatically 
get $500 each unless a special be- | 
quest is provided by name. 

In the fourth codicil, Shubert’s 





Pitt Store Exec-Angel 


Named Civic Opera Prez 
Pittsburgh, Feb. 9. 

I. D. Wolf, local department store 
exec and an occasional investor 1% 
Broadway shows, was elected pres! 


iniece, Mrs. Golde, is given $100,-| dent last week of the Pittsburs! 


Lawrence Shubert Lawrence | 


A grand- | 
nephew, Lawrence Shubert Law- | 


ephews, |an outdoor season of musicals eve 


Civic Light Opera, which presen's 
ry 
summer at Pitt Stadium. He's been 
active with the organization 1°! 


irence Jr, gets $50,000. The $100,-! several years. 
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Biz Dented a Bit at 


Chi Boxoffice; 


Wish’ $27,800, Lillie $19,800 


Chicago, Feb. 9. 

With no major conventions in 
town, Loop biz was dented at some 
of the locations last week. “Wish 
You Were Here” folds and dis- 
bands end of the week, after a 10- 
week stay at the Shubert. “Time 
Out For Ginger” continues well at 
the Harris. “Good Nite Ladies” 
seemingly is well-entrenched at the 
Great Northern via a twofer satura- 
tion and plenty of promotional 
highjinks. 

Estimates for Last Week 

Evening With Beatrice Lillie, 
Blackstone (6th wk) ($4.40; 1,358). 
$19,800. No Thursday-Friday shows 
as Miss Lillie was ill with a virus. 

Good Nite Ladies, Great North- 
ern (6th wk) ($4.20; 1,500). Almost 
$14,000. 

Seven Year Itch, Erlanger (20th 
wk) ($5; 1,334) (Eddie Bracken). 
Nearly $21,000. 

Time Out For Ginger, Harris 
(4th wk) ($4; 1,000) (Melvyn 
Douglas). Approached $18,200. 

Wish You Were Here, Shubert 
(9th wk) ($5; 2,100). Almost 
$27,800. . 


‘WINNER’ NABS $17,500 
IN CLEVELAND WEEK 


Cleveland, Feb. 9. 

Elmer Rice’s new Broadway- 
bound drama, “The Winner,” play- 
ing the second stand on its breakin 
tour, nabbed $17,500 in eight per- 
formances at Hanna last week at 
$3.75 top. 

Author, who also directed it for 
the Playwrights Co., was in for 
several days making script revi- 
sions and tightening action of play, 
featuring Joan _ Tetzel, Tom 
Helmore and Whitfield Connor. 
General audience and critics reac- 
tions were favorable, although 
piece didn’t draw rave _ notices. 
“Winner” is currently playing 
a before going to New 
fork. 








Greco Good $5,009 In 


Two Louisville Dates 
Louisville, Feb. 9. 

Jose Greco and his Spanish 

dance company, played two per- 

formances at Memorial Auditorium, 


Friday and Saturday (5%), grossing 
a good $5,000. Troupe played date 
at the same stand last November 
to light biz, but critics’ and local 
patrons reactions were enthusiastic. 


William G. Meyer, local impre- 


sario who booked the troupe in last | 


fall, being offered the attraction, 
which had a couple open dates, 
grabbed them for the Feb. 5-6 
dates, to nice results. 


‘Porgy’ $43,110, Cincy 


Cincinnati, Feb. 9. 
“Porgy and Bess” picked up 
after a slow first half last week in 
the 2,500-seat Taft to gross a fine 
$43,110, tax included. Top was 
$4.31 and upped to $4.92 Friday 
and Saturday nights. Company 

keep tax because it’s non-profit. 
“Oklahoma” returns for a week 
in the Taft at $4.31 top, on Feb. 22. 














Iron Curtain 


“uu” Continued from page 68 enema 











stars of the Parisian troupe. The 
Hungarian dancers (man and wife) 
appeared with the Petit troupe in 
their specialty in Paris last fall. 
Team has a Las Vegas nitery 


date in March, for two weeks, and | 


negotiations are now going on for 
the two to appear with the Petit 
troupe part time during the six- 
week road tour that follows the 
N. Y. run. They’re regarded as 
hot property. There were rumors 
that they were sought as guest 
artists with the Ballet Theatre this 
season.’ Also, that Hurok would 
like them to return to the U. S. 
next season as guests with the 
London Festival Ballet, when the 
latter company makes its U. S. 
bow, 

Meantime, negotiations are also 
on for a South American appear- 


ance of the Petit troupe in May, | 


the Irriberri concert setup in Ar- 
fentina making such overtures. 


Latin org, hewever, wants them 
Only if Miss Caron is included 
Latter is on leave from Metro 
Which may cause a snag. 


% 





+ 


'NY.C. Ballet Hits Record 
926 Week at $3.60 Top, 
Ballet Theatre 4146 (7) 


The N. Y. City. Ballet, with its 


out for three performances, racked 
up a sock $52,075 in eight perform- 
ances at a $3.60 top at City Center, 
N. Y., last week, in the fourth 
stanza of a 10-week winter run. 
Gross marks a new high for the 
eompany, which has never gone 
above the 50G mark before. Week 
previous, it had garnered a hand- 
some $46,350. Second stanza’s take 
had been $28,800 and opening 
week, $32,800. 

_ Subsequent “Nutcracker” show- 
ings are practically sellouts, insur- 
ing healthy grosses the remainder 
of the troupe’s run. A new work, 
Jerome Robbins’ “Quartet,” makes 
its bow next Thursday (18) to 
heighten b.o. interest. 

Ballet Theatre racked up a neat 
| $41,500 in seven performances on 
tour last week (31-61), spread over 
four stands. A Shreveport single 
brought $5,500; three shows in 
Dallas, $20,200; an Oklahoma City 
single, $7,200, and two in Tulsa, 
$8,600. Week previous, also in split 
stands through the south, troupe 
grossed $29,900 in eight showings. 
This week, it’s still doing splits, all 
in Texas. 


‘Moon’ Surprise $15,000 
In Pittsburgh Reprise 


Pittsburgh, Feb. 9. 


Nixon got another pleasant sur- 
prise last week when “Moon Is 
Blue” turned in $15,000. F. Hugh 
Herbert comedy was scaled to $2.50 
(*3.25 with taxes) for weeknights, 
going to $3 on Friday and Satur- 
| day. It was thought “Blue” might 
| have trouble since show had plaved 
| maebeipee engagements last summer 
|at most of the districts strawhats, 
'and this with the pic version and 
| a $45,000 fortnight two seasons ago 
ifigured to slim “down show’s 
| chances. 


However, touring production (Ed- 
| ward Andrews, Jacqueline Holt and 
| Michael Lipton) got off to a fast 
|start, and kept on pounding away 
| right down the stretch, to turn a 
new profit for both house and man- 
agement. Nixon currently has 
Elmer Rice’s new one, “The Win- 
ner,” on subscription, then gets 
“Oklahoma” again and Blackstone 
| week of Feb. 22. 














Current Road Shows 
(Feb. 8-20) 

Burning Glass (Cedric Hard- 
wicke) (tryout)—Parsons, Hartford 
(11-13); National, Wash. (15-20). 
| By the Beautiful Sea—Shubert, 
New Haven (15-20). 

Evening With Beatrice Lillie 
\(Beatrice Lillie)—Blackstone, Chi 
| (8-20). 

Girl in Pink Tights (Jeanmaire, 
i|Charles Goldner) L 
|bert, Phila (8-20) (Reviewed in 
| VARIETY, Jan. 27, 54). 

Good Nite, Ladies—Great North- 
,ern, Chi (8-20). 
| Guys and Dolls — Shubert, Bos- 
| ton (8-20). 

Moon Is Blue—Colonial, Akron 
(8-10); Paramount, Toledo (11-13); 
| Shubert, Det. (15-20). 
| My 3 Angels (Walter Slezak) — 
Ford’s, Balto (8-13); Plymouth, 
| Boston (15-20). 

New Faces—Curran, S. F. (8- 





Oklahoma—Nixon, Pitt (15-20). 
| Qndine (Audrey Hepburn, Mel 
| Ferrer) (tryout)—Colonial, Boston 
| (8-13) (Reviwed in VARIETY Feb. 
9, 54). 

Porgy & Bess—American, St. L. 
(8-20). 

Seven Year Itch (Eddie Bracken) 
—Erlanger, Chi (8-20). 

South Pacific (Jeanne Bal, Webb 
| Tilton)—Civic Aud., New Orleans 
| (8-13) (Reviewed in VARIETY Feb. 
'Lanier Aud., Montgomery (18-20). 

Stalag 17—Elm St., Worcester 
(8-9): Metropolitan, Providence 
(10-13); Lyric, Allentown (15-17); 
,/McCarter, Princeton (18-20). 

Time Out for Ginger ‘(Melvyn 
Douglas)—Harris, Chi (8-20). 
| Twin Beds—Cass, Detroit (8-13); 
Locust St., Phila. (15-20). 

Winner (tryout)—Nixon, Pitt (8- 
13) (Reviewed in Variety Feb. 3, 
54). 

Wish You Were Here—Shubert 
i (8-20). 


new hit, “The Nutcracker,” a sell- | 


(tryout)—Shu- | 


) 


‘Affairs’ Fine $20,000 
In 2d St. Louis Stanza 


St. Louis, Feb. 9. 

“Affairs of State,” with June 
| Lockhart in the top role, wound up 
| the second of a two-week frame at 
ithe Empress Theatre Sunday (7) 
with approximately $20,000 at $2.50 
top. Miss Lockhart is being held 
over for the lead role in “The 
Philadelphia Story,” which tees off 
| a one-week session at the Empress 
tonight (Tues.). It is Miss Lock- 
hart’s sixth p.a. in the past 15 
months at this house. ° 

The American Theatre, dark 
last week, relighted Monday (8) 
|'with ‘“‘Potgy and Bess.” It will 
remain for two weeks. 


“Okla. $34,200, 
Tights’ 466, Phil. 


Philadelphia, Feb. 9. 
Musical-minded town hung up 
{SRO signs at two lighted play- 
| houses last week, with “Oklahoma” 
|at the Forrest, and “The Girl in 
Pink Tights,” at the Shubert, both 
going clean. 
| ducats for latter attraction at open- 
ing of run (2). “Oklahoma” is 
slated to be brought back for a re- 
turn engagement. 

“Girl in Pink Tights,’ which gots 

far from rave notices, is only attrac- 
tion on local boards this frame. 
| Locust goes into a semi-stock policy 
'next week (15) with opening of 
i\“Twin Beds.” to be followed by 
| “Stalag 17,” March 1, and “The 
| Moon is Blue,” April 5. Locust will 
| adopt policy of two Evening shows, 
Friday and Saturday nights, instead 
of the customary brace of matinees. 
Estimates for Last Week 
| Oklahoma, Forrest (2d wk) (M- 
| 1,760; $4.55). Popular-price top of 
| $3, plus taxes, all week excepting 
| Saturday, proved strong hypo for 
jrevival. $34,200. 
The Girl in Pink Tights, Shubert 
| (Ist wk) (M-1.870; $6.50). Although 
‘reception, press and public, was 
|mixed at opener, tickets still at a 
|premium for tryout run. Terrific 
$44,000. 


‘Harvey’ Meek 46, LA. 
‘Tobacco Road’ $5,000 


Los Angeles, Feb. 9. 

Frank Fay’s ego cost him plenty 
| last week. 

| Actor decided to reopen ‘Har- 
vey” after it had shuttered follow- 
|ing a one-week run at the Biltmore 
Theatre here. It was too late for 
jany real advertising or promotion 
‘and the gross for the week hit 




















$4.000, probably an alltime low for | 


|the 1,636-seat house. Tally repre- 
| sents a weekly operating loss to 
| “Harvey” of around $4,500 but 
,Fay has insisted on holding the 
| show through the current frame. 
Only other offering last week, 
i*Tobacco Road.” registered a fine 
$5,000 for the first full frame at 
the 386-seat Civic Playhouse. 
| Harout’s Ivar Theatre, dark for 
several months, relights Thursday 
'(11) with the world premiere of 
“Come and Play.” a new revue. 





| Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
i CD (Coniedy-Drama), R (Revue), 
{MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 





Anniversary Waltz (C) — Joseph 
M. Hyman & Bernard Hart. prods.; 
Moss Hart, dir.; Macdonald Carey, 
Kitty Carlisle, stars. 

{| Burning Glass (D) — Theatre 
Guild & John C. Wilson, prods.; 


Luther Kennett, dir.; Sir Cedric | 


Hardwick, Lucille Watson, stars. 
By the Beautiful Sea ‘M)—-Rob- 
ert Fryer & Lawrence Carr, prods.; 


Charles Walters, dir.; Shirley 
Booth, star. ; 
Golden Apple (M) — Norris | 


Houghton & T. Edward Hambleton | 
(Phoenix Theatre), prods.; Hugh | 


Ross, dir. 
Mister Roberts (C) 
Bernie Ferber, prod. 
World of Sholom Aleichem (CD) 
(2d Co.) — Rachel Productions, 
prod.; Howard J. Silva, dir. 


oe 
‘Stalag’ 914G, in 4, N. H. 
New Haven, Feb. 9. 

“Stalag 17” hit Shubert for a 
last half (4-6) last week and cavort- 
ed off with a substantial take. In 
view of its low scale ($3 top), four- 
performance gross of $9,500 meant 
good money. 

House is dark currently. Next 
week gets full-week preem of “By 
The Beautiful Sea” (15-20). An- 
other breakin cracks its shell here 
when “Anniversary Waltz’ comes 
‘in March 3-6, 


(Stock) — 





Only scalpers had | 





Broadway took a general slide 
,last week. Practically all but the 
| smash entries fell off, with receipts 
,for 10 shows dipping from $1,000 
;}to $5,000 from previous stanza’s 
| takes. 
| Street has two new additions this 
| week. “Immoralist” bowed official- 
|ly Monday (8) night, after eight 
preview performances, and ‘“Con- 
| fidential Clerk” preems tomorrow 
|(Thurs.). Last week’s sole opener 
|was “Lullaby.” Slated to close 
| Saturday (13) is “In The Summer 
| House,” while Ruth Draper's one- 
;/ woman show, originally slated for 
la limited three-week engagement, 
| has been extended four weks. 
Estimates for-Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Opera). 

Other parenthetic designations 
| refer, respectively, to top prices; 
number of seats, capacity gross and 
| stars. Price includes 20% amiuse- 
| ment tax, but grosses are net: 1.e., 
exclusive of tax. 
| Caine Mutiny Court Martial, 
|Plymouth (3rd wk) (D-$6-$4.80; 
| 1,062; $33,000) (Henry Fonda, John 
| Hodiak, Lloyd Nolan). Over $33,- 
| 400, with standees at all perfcrm- 
ances, but take held down because 
of theatre party commissions (last 
week, $32,800, with take cut by 
theatre party commissions). 

Can-Can, Shubert (40th wk) 
(MC-$7.20; 1.361: $50,160). Same as 
last week, $50,600. 

Dial M for Murder, Booth (66th 
| wk) (D-$4.80; 766; $20,801) (Mau- 
|rice Evans). Almost $15,300 (pre- 
i'vious week, $16,200); closes Feb. 
|27 to tour. 
| Fifth Season, Cort (55th wk) (C- 
| $4.80; 1,056; $25,227) ‘(Menasha 
|Skulnik, Richard Whorf). Nearly 
| $23,200 (previous week, $24,300). 
| His and Hers, 48th Street (5th 
i Wk) (C-$4.80; 925; $22,927) (Celeste 
|Holm, Robert Preston). Almost 
| $19,700 (previous week, $20,400). 
| In the Summer House, Playhouse 
| (6th wk) (D-$6-$4.80; 999; $23,500) 
|(Judith Anderson). Under $12,500 
| (previous week, $15,000); closes 
| Saturday (13). 
| John Murray Anderson’s Alma- 
;mac, Imperial (9th wk) (R-$7.20; 
} 1,400: ¢50,300. Just under $41,000 
| (previous week, $42,900). 
| Kind Sir, Alvin (14th wk) (C-$6- 
| $4.80; 1,311; $39,460) (Mary Martin, 
| Charles Boyer). Over $27,600 (pre- 
{vious week, $31,200). 
| King and I, St. James (150th wk) 
| (MD-$7.20; 1.571; $51.717) (Yul 
' Brynner). Just under $33,500 (pre- 
| vious week. $35,700); closes March 
| 20 to tour. 

Kismet, Ziegfeld (10th wk) ‘(MD- 
$7.20; 1.628; $57,908) ‘Alfred 











Drake). Almost $57,900 (previous | 


| week. £57,800). 

Lullaby, Lyceum (Ist wk) (C- 
$4.80; 695: $22.845) (Mary Boland). 
Opened Wednesday (3) to ihree 
favorable notices (Atkinson, T:mes: 


| Chapman, News; Coleman, Mirror) | 


and four’ unfavorable’ reviews 
(Hawkins, World-Telegram; Kerr, 


| Herald Tribune; McClain, Journal- | 
| American: Watts, Post); grossed | 


| nearly $7,800 for first five perform- 
| ances. 
| Mile. Colombe, Longacre (5th 


| wk) (CD-$6-$4.80; 1,048; $26.817) | 


(Julie Harris, Edna Best). Over 
| $18.700 ‘previous week, $22,700). 


| Me and Juliet, Majestic (37th | 


|wk) (MC-$7.20; 1.510; $58,000) 
| Nearly $37,200 (‘previous week, | 
$42,200). 


Oh, Men, Oh, Women, Miller 


(Franchot Tone). Almost $23,900 
| (previous week, $23,200). 

Picnic, Music Box (50th wk) (C‘- 
$6-$4.80; 997: $27,534). Nearly $19,- 
300 (previous week, $20,300). 

Prescott Proposals, Broadhurst 
(8th wk) (CD-$6-$4.80; 1.160; $29.,- 
500) (Katharine Cornell). Almost 
'$19,000 ‘previous week, $22,200). 

Remarkab’e Mr. Pennypacker, 

Coronet (6th wk) (C-$7.80: 1,027; 


$28,262) (Burgess Meredith, Martha | 
Nearly $22,600 ‘previous | 


Scott). 
| week, $23,900). 
| Sabrina Fair, National (12th wk) 
(C-$6-$4.80; 1,172; $31,300) (Marga- 
|ret Su!lavan, Joseph Cotten). Al- 
most $31,200 ‘previous week, $31,- 
300). 
| Seven Year Itch, Fulton (64th 
|wk) (C-$6-$4.80; 1,063; $24,400) 
(Tom Ewell). Nearly $23,600 ‘pre- 
|} vious week, $24.000). 
| Solid Gold Cadillac, Belasco 
| (14th wk) (C-$6-$4.80; 1.077; $28,- 
| 300) (Josephine Hull). Over $28,- 
| 300 (previous week, $28.400). 

Tea and Sympathy, Barry inore 
1(19th wk) (D-$6-$4.80; 1,060; $28,- 


(8th wk) (C-$6-$4.80: 920; $23.248) | 


Bway Slips But Clicks Hold Fast; 
‘Oh Men 236, ‘His ’n’ Hers’ $19,700, 
‘Lullaby’ $7,800 (5), ‘Cornell’ 196 


300) (Deborah Kerr). Almost $28,- 
600 (previous week, $28,700). 

Teahouse of the August Moon, 
Beck (17th wk) (C-$6-$4.80; 1,214; 
$31,681) (David Wayne, John Fort 
sythe). Held at nearly $32,200. 

Wonderful Town, Winter Garden 
(49th wk) (MC-$7.20; 1,510; $54,173) 
(Rosalind Russell). Just under 
$48,000 (previous week, $51,600). 

Miscellaneous 

Coriolanus, Phoenix (3rd wk) (D- 
$3; 1,150; $15,000). Almost $11,200 
(previous week, $11,200). 

Ruth Draper, Vanderbilt (2nd 
wk) (CD-$3.60; 720; $13.000). Orig- 
inally slated for a_ three-week 
limited engagement, show’s run has 
been extended four weeks. 

Opening This Week 

Immoralist, Royale ‘(D-$6-$4.80; 
1,035; $31,000) (Louis Jourdan, 
Geraldine Page). Billy Rose pro- 
duction of drama by Ruth and 
Augusta Goetz, based on Andre 
Gide’s novel; opened officially 
Monday night (8) after eight pre- 
view performances which grossed 
nearly $25,400; drew one favorable 
notice (Atkinson, Times)) and six 
pans. F 

Confidential Clerk, Morosco, 
C-$7.80; 935; $30,200) (Ina Claire, 
Claude Rains, Joan Greenwood), 
Henry Sherek and Producers Thea- 
tre production of comedy by T. S. 
Eliot; opens tomorrow ‘(Thurs.) 
night. 


‘Ondine’ $36,100, 
Dolls’ 41146, Hub 


Boston, Feb. 9. 

H{ub’s two legit entries, “Ondine” 
(in first full week) at the Colonial 
and “Guys and Dolls,” in sixth 
|week at the Shubert, continued 
|} Strong here last week. Musical 
| will wind its skedded eight-week 
run at the Shubert Feb. 20 and 
;} then movgs into the Coioniai for 
an additional two weeks. 

Estimates for Last Week 
Guys and Dolls, Shubert (1,700; 
| $6 Fri.-Sat. $4.80 other nights) (6th 
| Wk). Still very big at $41,500. Mu- 
/sical is now advertising in dailies 
|of 14 New England cities, with re- 
|sult mail order biz is 70% out-of- 
town and 30°% local. 

Ondine, Colonial (1,500; $4.80) 
|(Ist wk) (Audrey Hepburn, Mel 
| Ferrer). First full week went clean 
with a hefty $36,100. 








‘CLERK’ SMASH $37,800 
IN SECOND D.C. WEEK 


Washington, Feb. 9. 

A smash $37,800 figure at the 
boxoffice marked the second and 
jlast week of T. S. Eliot’s “Con- 
| fidential Clerk” at the National 
| Theatre. Gross was $4,700 above 
‘the fine total for the initial stanza. 

The Roval Winniveg- Ballet 
| opened at the National for a single 
week last night (Mon.), marking 
its first official appearance in the 
U. S. Advance sale for this was 
'nearly $20,000, based largely on 
the draw of Alicia Markova, guest 
prima ballerina. Blackstone the 
Magician opened a two-hour magic 
/show at the Shubert Theatre last 
night. 


” g 
‘Faces’ Off to $21,000 
| With Kitt on Leave 
San Francisco, Feb. 9. 
“New Faces” skidded to $21,000 
for its second week of a return run 
at the Curran, with patrons moving 
reservations over to this week (8), 
when Eartha Kitt returns to show 
following dropping for eight days 
to fulfill a Buffalo nitery date. 
However, sub Ann Henry rated 
warm crix reviews for her stint. 








'‘Misalliance’ 8G, Toronto 
Toronto, Feb. 9. 
Revival of Bernard Shaw's ‘‘Mis- 
alliance,” starring Martyn Green, 
,brodied to $8,000 on week’s en- 
gagement at the Royal Alexandra 
for lowest gross in the 18 weeks’ 
road tour, with 1,525-seater scaled 
at $3.50 top. 
Play folds after a three-day date 
Feb. 8-10) at the Erlanger, Buffalo. 
‘Angels’ $11,100 (4), Wilmingt 
| Wilmington, Feb. 9. 
“My 3 Angels” opened its road 
tour here before enthusiastic audi- 
ences last week, drawing $11,100 in 
four performances Feb. 4-6 at $4.20 
top. 
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Plays Abroad 


The Boychik 
London, Feb. 1. 


Mark Marvin (in association with An- 
thony Hawtrey) presentation of comedy 
in two acts (four scenes) by Wolf Manko- 
witz. Directed by Chloe Gibson. At Em- 
hassy Theatre, London; $1.50 top. 
BOrGiws ..%i.-.ccecccees Arnold Marle 
Nathan -vtewenscost David Kossoff 
Birs. Nathan ....csccceees Helen Misener 

die .. Miriam Karlin 
Blue Serge ‘ . Alan Tilvern 

with THE BESPOKE OVERCOAT 

Fantasy in one act by Mankowitz. Di- 
rected by Robert Mitchell. 


OS a ES rrr . David Kossoff 
TT re err Alfie Foss 
BEEN: 6c vccvvccetness Arnold Diamond 


Clerk Martin Friend 





In a comparatively short time, 
Wolf Mankowitz has shown signs 
of becoming one of Britain’s most 
promising writers and his first 
full-length play, “The Boychik,” 
at the suburban Embassy Theatre, 
Hampstead, has attracted more 
than usual attention. With the 
two-acter there is also a curtain- 
raiser, “The Bespoke Overcoat.” 

Writing exclusively in the Jew- 
fish idiom, Mankowitz and his hu- 
mor may have only a limited com- 
mercial appeal in Britain but the 
more cosmopolitan population of 
New York might prove a healthier 
ground. This would apply more 
particularly if “The  Boychik’ 
(‘The Little Boy”) had achieved 
a higher degree of theatrical pro- 
fessionalism. 

The _ story,: 
bankrupt 


sucn as it is, of a 
actor-manager’ waiting 


for his son to return from Amer- | 
ica and thus revive the family | 


fortunes by a joint production, 
never reaches a point of climax. It 
just fades away, leaving the situ- 
ation unaltered from the opening 
curtain. Its strength lies in its 
gentle and _ observant 


dish humor, of which the author 
has an obviously deep knowledge. 
Principal parts are warmly por- 
trayed by Arnold Marle, David 
Kossoff and Miriam Karlin. Chloe 
Gibson's direction reveals a _ pa- 
tient understandin 


_ | with the spoils. 


character | 
studies and in the wealth of Yid-| 


performances by belove. come- 
dian Julien Carette and popular 
| Denise Grey. 

Some polite bank-robbers move 
‘in on a kind, innocent widow as 
boarders, using her home _ for 
their nefarious meetings. A for- 
'merly upright citizen agrees to aid 
'them in a projected robbery, plan- 
ning to outwit them and make off 
The widow be- 
enamored of the gang 
‘leader, who has very gentlemanly 
i'manners. In the end the crooks 
‘make their getaway, leaving their 
|double-crossing accomplice and 
the sentimental widow very sur- 


| comes 


| prised. 
|” Seript is well constructed and 
peppered with laughs, and the 


| show, thanks to deft direction and 
|wise casting, offers an agreeable 
;evening. Carette, as a good man 
|who wants to be bad, turns in an 
| hilarious performance, and Miss 
| Grey, as a sweet-tempered lady 
'of middle years, is delightful. 
Daniel Lecoustois is a suave gang- 
‘ster and Anre_ Bervil, Michel 
Salina, Jean-Henri Chambols and 
| Jose Artur are excellent as his 
‘fellow bandits. Staging by Jean 
/Meyer is tops and set by Jean- 
| Pierre Dux is a good one. 
Curt. 


| sali igiaasadeiaas 


| ‘ a 
| Antonio Spanish Ballet 
Paris, Feb. 2. 

Jean Bouchel-Ysaye presentation, in 
two parts, with Antonio, Rosita Segovia, 
Flora. Albaican, Laura Toldeo Carmen 
Rollan, Dorita Ortiz, Graciella Vasquez, 
Paco Ruiz, Corps de Ballet. Choreozraphy 
by Antonio; sets, Viente Viudes; costumes, 
Jose Caballero: music, Angel Curras Orch 
(30). At Empire, Paris; $3 top. 





Antonio, who broke with partner 
Rosario some months ago, now 
comes to Paris with a shiny new 
Spanish ballet company which is 
breaking in here before heading 
for South America and the U. S. 
Sol Hurok is reported interested 
in touring the troupe in the U. S. 
All the pulsating rhythms are in- 





“The Bespoke ns is a 
superior piece of the theatrical 
writing and stage effects are cap-| 
tured with a few minor props and | 
direct lighting. This is a warm | 
hearted fantasy of an aged ware- | 
house clerk who longs for a new 
topcoat, but dies before it is fin- 
ished. The principal characters | 
are sincerely etched by Alfie Bass | 
and David Kossoff. ‘ Myro. 


Faites-Moi Confianee 
(Trust Me) 
Paris, Feb. 1. 


Paule Rolle production of comedy in 
three acts by Michel Duran. Directed by 
Jean Meyer. Set by Jean-Pierre Dux; 
music by Louiguy. At Gymnase Theatre, 
Paris: $3 top. 

Fonsine slnatgtiie a Gerais 
Mme. Brignou ........ 


.... Denise Grey 
Marcelle Praince 





IR Cosas rctig. gi whan, sal acest Nicole Vervil 
MEMADUR Ss xis y wr Bd'e'o'g wieing wenn Picolette | 
Monsieur Archille......Daniel Lecourtois 
oo ee a Andre Bervil | 
MIN oo ine Wane ortares Jean-Henri Chambois 
Roby alee eee a ovasalar@awnate Yves-Marie Naurin 
OS I CAE Pi ae hit Jose Artur 

Michel Duran, talented boule- 
vardist whose “Ode to Liberty” 
got a Broadway production in 


1934, has written a score of light, 
sophisticated comedies. Present 
effort has clicked to nice returns 
here, but export seems unlikely. 
“Trust Me” recalls American 
crook plays of 40 years ago and 
chief draw are smooth, winning 














ADVANCE AGENTS! 
COMPANY MANAGERS ! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 


® Railroad privileges for handling 

shows and theatrical luggage. 

® Complete warehouse facilifies! 

® Authorized in California. Equipped 
to transfer and haul anywhere in 
U.S! 


® RATES ON REQUEST ! 


Atlantic Transfer Company 


GEORGE CONANT 

1100 East Sth Street 

los Angeles 13, Calif. 
MUtual 8121 or OXford 9-4764 


| tury r ; 
'dance without music and just the 


| here. 


; groupings of the company. 


herent in this fine dance spectacle 
and the outstanding, intense terp- 
ing of Antonio is sure to make this 
a fine bet in special dance situa- 
tions. 

Rep is composed of an 18th-cen- 
suite, a marinette, a folk 


beat of an anvil, and a host of 


\flamenco specialties and group 
dances backed by songs, guitars 


and the orchestra. 

Antonio is the bulwark of the 
company and his dynamic, fiery 
solos draw tremendous’ mitting 
The costumes are eyefilling 
and the decor adequate to the fine 
Rosita 
Segovia and Flora Albaican second 
‘Antonio admirably. This looks to 


‘be one of the most likely carioca 


companies to come out of Spain 
with good possibilities for state- 
side appeal, due to the quality of 
'the mounting and the talent of the 
individuals and the ensemble. Jean 
| Bouchel-Ysave, director of the 
Empire Theatre, is personally han- 
‘Iding the troup in its world book- 


ings. Mosk. 





Current London Shows 


| London, Feb. 9. 


| (Figures denote premiere dates) 
| Airs Shoestring, Royal Ct. (4-22-52) 
Alice Looking Glass, Princes (2-9-54). 
Angels In Love, Savoy (2-11-54). 
Anna Lucasta, Hippodrome (1-26-54). 
| As Long As Happy, Garrick (7-8-53). 
} Big Knife, Duke York’s (1-1-54). 
j Birthday Honours, Criterion (10-6-53). 
Boy Friend, Wyndham’s (12-1-53). 
Boychik, Embassy (1-13-54). 
| Confidential Clerk, Lyric (9-16-53). 
| Day By The Sea, Haymarket (11-26-53). 
| Escapade, Strand (1-20-53). 
Fifth Season, Cambridge (2-25-54). 
Folies Bergere, Pr. Wales (9-24-53). 
For Better Warse, Comedy (12-17-52). 
Guys and Dolls, Colliseum (5-28-53). 
Housemaster, St. Martin’s (1-19-54), 
King and t, Drury Lane (10-8-53). 
Love From Judy, Saville (9-25-52), 
Love Match, Palace (11-10-53), 
Mousetrap, Ambas. (11-25-52). 
No Other Verdict, Duchess (1-21-54). 
Old Vie Repertory, Old Vic (9-14-53). 
Paint Your“Wagon, Majesty’s (2-11-53). 
Private Secretary, Arts (2-3-54). 
Pygmalion, St. James’ (11-19-53). 
Question of Fact, Piccadilly (12-10-53). 
Reluctant Heroes, Whitehall (9-12-50). 
Ring Out Bells, Vic. Pal. (11-12-52). 
Seagulls Sorrento, Apollo (6-14-50). 
Seven Year itch, Aldwych (5-14-52), 
Sleeping Prince, Phoenix (10-5-53). 
Someone Waiting, Globe (11-25-53), 
Trial & Error, Vaude (9-17-53). 
Wish You Were Here, Casino (10-10-53). 
Witness Prosecution, W. Gard. (10-28-53). 


SCHEDULED OPENINGS 
Charley’s Aunt, New (2-10-54). 
Tropicana, New Watergate (2-10-54). 











Burning Glass, Apollo (2-18-54). 


Vet Yiddish Actor to Be 


|} year on the Yiddish stage. 


Future B’way Schedule 


(Theatre indicated if booked) 





Confidential Clerk, 
tomorrow (Thurs.). 

Winner, Feb. 17. 

Ondine, 46th St., Feb. 18. 

Girl in Pink Tights, Hellinger, 
Feb. 25. 

Burning Glass, week March 1. 

Golden Apple, Phoenix, March 
11. 

By Beautiful Sea, March 25- 

King of Hearis, March 30. 

Anniversary Waltz, April 7. _ 

Child of Grace, Booth, April 8. | 

Year Around, April 19. 

Pajama Game, May 12. 


Morosco, 





Cited on 50th Stage Anni 


Michael Michalesko, vet Jewish 
theatre star, will be honored at a 
testimonial show sponsored by the 
Hebrew actors union at Downtown 
National Theatre, N.Y., Feb. 24, in 
celebration of Michalesko’s 50th 


Menasha Skulnik, Molly Picon, 
Jacob Kalich, Jennie Goldstein, 
Aaron Lebedeff, Miriam Kressyn 
and Seymour Rechtzeit, will take 
part in a concert, which will follow 
a cavalcade of excerpts from out- 
standing hits of the Yiddish the- 
atre, done by an acting group. 


























Continued from page 69 


a ballet, will have to be writteng 
off this season. And $16,100 of this 
cost, however, will be taken care 
of from last season’s Rockefeller 
Foundation gift of $200,000 for 
new works. And if the company 
holds to its present high weekly 
grosses it may even come out in 
the black on its 10-week season. 


Company, with its regular crew 
of 24, put on the production (with 
its six changes) in a day and a 
half, when it would take a com- 
parably Broadway show four to five 
days to setup. Original thought was 
to close down house for a week 
for this purpose, but the manage- 
ment decided against it. “Nut- 
cracker” marks the first time an 
NYCB production is in for a run 
of a few performances each week, 
this actually being necessitated by 
the show's size, and the difficulties 
and. expense involved in striking 
sets each night after a perform- 
ance. 

Scenic Triumph 


There were 80 people on stage 
at the final curtain, while the or- 
chestra also was augmented. Pro- 
duction was a scenic and costuming 
triumph as well as a dancing one, 
with Horace Armistead’s sets, Mme. 
Karinska’s costumes, and Jean 
Rosenthal’s lighting all terrific. 
Settings alone constantly brought 
bravos from opening night’s audi- 
ence, in such scenic magic as the 
snowflakes scene, the Xmas tree 
that grew to enormous size onstage, 
the oversize kid’s bed, the Mother 
Ginger giant hoopskirt that con- | 
cealed eight kids, etc. 








“Nutcracker” is a charming bhal- | 


| people have told 








Crix Differ On Tix 
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to this office, theatregoin. for 
people who are not wealthy, are 


not oh expense accounts and have 
no personal influence is an exhaust- 
ing ordeal that affrontS a man’s 
pride, devastates his pocketbook 
and poisons his spirit. On Broad- 
way a play has to be either a mas- 
terpiece or a scandal to make an 
impression on a man who is a 
wreck by the time he beats his way 
into the theatre.” 


Fishy Alibis? 


Kerr focused his Herald Tribune 
column on the “alibi” of professed 
theatre lovers that it’s impossible 
to get tickets to anything but flops. 
He remarked that “the elaborate 
explanations they whip up often 
have a fine fishy air of unreality 
about them.” Citing VARIETY’s re- 
ports of Broadway grosses for a 
recent week (“an especially good 
week at the boxoffice, not a dull 
one; I’m not trying to stack the 
cards”), he noted that of the 25 
current shows, only .seven were 
selling out. 

Explaining that Variety reveals 
each show’s possible gross and ac- 
tual gross, so “you can tell at a 








Dead Hero’ published by Rinehart 
in 1949.” 

As a sort of international foot- 
note, Henry Sherek, co-producer 
with Producers Theatre, Inc. 
(Robert Whitehead and Roger [. 
Stevens) of tomorrow night's 
(Thurs.) opening of “Confidentia! 
Clerk,” wrote an article for the 
London Daily Telegraph under 
the heading, “Why English Plays 
Flop in the U. S.” The conclud- 
ing paragraph read, “In short, 
therefore, the only chance an Eng- 
lish play has here is when the 
London producer has absolute con- 
trol. That is why I am staying in 
New York until the production of 
T. S. Eliot’s ‘The Confidential 
Clerk’—to safeguard those pre- 
cious dollars for Britain.” 








No Sock Draws 


Continued from page 69 ————* 


way stands. “Colonels,” which was 
the only one of the productions to 
tour, had been in the black at one 
point during its Main Stem run 
but went into the red during its 
closing weeks. Another definite 








glance approximately how many availability will be R. C. Sherriff's 


seats went unsold in any given 
week,” he pointed out that of the 
18 non-sellouts for the week in 
question, only four were reasonably 
close.to capacity, so there were 14 
shows with .ample seats available, 
“and there isn’t a dog in the lot.” 


“Anyone who'd had a sudden, 
lunatic impulse to put on a coat 
and dart off to a show might have 
sauntered up to a boxoffice as late 
as 8:40, been greeted with extraor- 
dinary courtesy and perhaps even 
a pat on the back, and trundled 
down the center aisle with a 
bright, fresh stub in his fist. And 
—to harp on the point—he'd have 
had half of Broadway to pick 
frOM:. « % 


“It would be nice if we could 
kill off that damaging legend which 
insists that all Broadway  box- 
offices are trimmed with barbed 
wire. Most Broadway boxoffices— 
more than half of them—throb 
with delight.at the sight of an un- 
expected stray wandering in with 
a light in his eyes and a couple 
of bucks in his hand.” 

Too Much Bother? ‘ 


Chapman’s column in the News 
the previous Sunday used an en- 
thusiastic followup of his original 
rave for “Caine Mutiny Court Mar- 
tial’ to complain that because of 
the heavy theatre party bookings, 
no weeknight tickets are avail- 
able ‘for months ahead,” and seats 
for Friday and Saturday nights 
are sold out “for a long time in 
advance.”’ He offered the column 
space to producer Paul Gregory 
“any time he wants to explain.” 





Critic concluded the column, “I | 
think the play and the perform- | 
ances are worth waiting for—but 
I am not sure that all the public 
is going to wait. Already, many 
me, ‘Aw, the 
hell with it. It’s too much bother.’ 


let and a worthy success. First act This is an old complaint of mine 
of the two-act production may | and you may be tired of my harp- | 
seem tame or slow to fast-paced | ing on it, but I do think that char- | 
N. Y. audiences. But the plenteous | ity and religious benefits, no mat- 
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CAB CALLOWAY 


EIGHTY-SEVENTH WEEK cs Sportin' Life 
“Porgy and Bess’”’ 


Currently 


AMERICAN THEATRE, St. Louis 


FOR TWO WEEKS 


Mgt.: BILL MITTLER, 1619 Broadway, New York 








oe 


| taire. 


pantomime and excessive use of | 
children is an integral part of the | 
original work, as is the adult danc- | 
ing highlighted in the second act, | 
and have to be accepted on that 
score. 


Balanchine’s beautiful dance in- 
ventions stand out throughout, es- 
pecially in the gorgeous first-act 
snowflake scene and the grand pas 
de deux of the second frame. The 
Janet Reed and Tanaquil LeClerq 
roles could stand more dance inven- 
tion or highlights, and more could 
be added to Robert Barnett’s candy 
cane role. But Maria Tallchief and 
Nicholas Magallanes dance. ex- 
quisitely, and Misses Reed and/| 
LeClerq are lovely in their roles. 
Francisco Moncion’'s Arabian dance 
is P aiaaad and effeminate, though 
cute. 


Overall, the imagination, style, | 
dancing, decor and devised for | 
“Nutcracker” make this a stunning | 
addition to N. Y. City Ballet reper- 
Bron. 








‘Pacific’ 28'4G, Houston 


Houston, Feb. 9. 

“South Pacific’’ grossed 

$28,500 at the Music Hall 
last week. 

_ Jeanne Bal-Webb Tilton starrer 

is current at the Civic Auditorium, 


over 
here 














| observers suggested might be an 
explanation for his almost invari- 





New Orleans. 


ter how high their purpose is, are 
doing as much damage to the liv- | 
ing theatre as tv or the movies.” 

Other critical opinion and com- 
ment during the week involved 
interesting personal slants and 
revelations. Richard Watts Jr. | 
wrote in the Post, for example, 
“Speaking of ‘Coriolanus,’ I've al- 
ways been under the impression 
that Shakespeare wrote his oddly 
snobbish drama in collaboration 
with Lucius Beebe.” He ended the 
same “Random Notes on This and | 
That” piece with the remark, “I 
seem to be the only local column- 
ist who isn’t an-intimate pal of 
Hemingway.” 

Wolcott Gibbs, in the New York- 
er, offered what several Broadway 





able dislike of Shakespearean re- 
vivals. He confessed, “Once, in 
the dark backyard and abyss of 
my youth, I played a member of | 
the rabble, a senator, a soldier, | 
and assorted offstage vocal effects | 
in a schoolboy production of ‘Cori- | 
olanus’.” 

Henry Hewes, in the Saturday | 
Review, coupled a favorable no-| 
lice with an ingenious explana- | 
tion: *“*The Starcross Story’ closed | 
after one performance because of | 
a plagiarism suit by Stanley Jauff- | 
nan, author of a novel titled ‘The 


“Miss Mabel.” 

There’s a possibility that “My 
Three Angels” and “Time Out for 
Ginger” might be added to the 
list. Both shows are currently 
touring. 

Chances of such longrun comedy 
hits as “Fifth Season” and “Seven 
Year Itch” being offered the rus- 
tic operators this summer are 
practically nil, considering the 
strong pace at which both presen- 
tations are currently travelling on 
Broadway. Only other longrun 
straight plays presently on the 
boards, besides these two are 
“Dial M for Murder” and “Picnic.” 
Former entry is definitely not 
slated for release to strawhats this 
summer, according to a rep of the 
producers. 

In the musical idiom, Tams-Wit- 
mark is re-releasing “Pal Joey” 
for summer theatre production. 
Tuner had been put under wraps 
because of its Broadway revival 
and subsequent road tour. Other 
new additions’ are “Panama Hat- 
tie” and “DuBarry Was a Lady.” 
French is adding “Three Wishes 
for Jamie’ to its available musi- 
cals and a new modern version of 
“Merry Widow,” with book and 
lyrics b¥ Charles George. Last 
year’s big releases in the musical 


vein were “Gentlemen Prefer 
Blondes” and “Annie Get Your 
Gun.” 





_ Eldon Elder, Broadway scene de- 

signer, will be visiting critic in 
scene design in the Yale Dept. ef 
Drama for the second semester, 
replacing Donald Oenslager, who's 
on leave. 











BROADWAY ANGELS, 
INC. 


Common Stock 
Price 50c a Share 


Write or phone for an 


circular to 


BROADWAY ANGELS, INC. 


29 W. 65th St., New York 23 
TRafalgar 4-1815 


offering 














New Modern Theatre 


FOR SALE, RENT 


Pocono Mountains, 79 miles from New 
York, where 50,000 vacation weekly 
during summer. 550 seating capacity. 
large stage, fully equipped motion 
sicture projection room. Ample parking. 
Also on property, 8—four-room cot- 
tages, old Grist Mill, ideal summer 
theatre or for theatrical school. 


H. AUTEN, Bushkill, Pa. 
Phone Bushkill 51 














EXCESS WARDROBE 


of three top flight models (4 Seasons) 
suits, coats, dresses, separates (per- 
fect for stock) hats, shoes (size 6 to 8) 
and accessories. Appointments 6 to 
10 p.m call OXford 7-3054. 
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N. Y. News’ Own Hot Story 

The $300,000 third floor press- 
room fire, which hospitalized eight 
at the N. Y. Daily News last Friday 
(5) couldn’t be scooped by anybody 
else on tv—all the WPIX camera 
had to do was lean out from the 
11th floor of the News’ Bldg. on 
Fast 42nd St. The indie video sta- 
tion is a News property. 


Steve White’s ‘Hughes. Story’ 

Stephen White, recently resigned 
associate editor ,of Look mag and 
now a 20th-Fox Film scripter in 
Hollywood, is expanding _ his 
concurrent three-parter in Look, 
“The Howard Hughes Story” in- 
to book form for. Ballantine. 
It will be published simultane- 
ously in paperback and_ hard 
cover, aS Ballantine did with “Ex- 
ecutive Suite,” pic version of which 
Metro is readying for release this 
month. 

While the Hughes story was 
White’s  valedictory with the 
Cowles mag, the Look management 


will have a 50% cut in the book | 


vhich will run 75,000 words. He 


wrote 30,000 originally for Look | 


but it was cut to 12,000 because of 
size, following -conferences with 
Hughes, who had approval only on 
controversial aspects—privileging 
him to discuss and debate but not 
censor. 

Incidentally, Hughes doesn't 
come off nearly as well in the cur- 
rent Fortune mag piece. 


Bill Raney to Dutton’s 


William Raney, who resigned in | 


a policy tiff as editor-in-chief of 
Henry Holt & Co., joined E. P. Dut- 
ton & Co. this week as one of three 
senior editors under Nicholas 
Wreden, veep in charge of the edi- 
torial board. The other two senior 
editors are Harry Shaw and Wil- 
liam Doerflinger. All operate, of 
course, under Elliott B. Macrae, 
president of the company. 

When Ted Amussen exited Holt 
about a year ago to rejoin Rinehart 
& Co. as veepee and editor-in-chief 


of the trade book dept., his long- | 


time colleague, Raney, stayed on 
and was upped from executive edi- 
tor. However, it is understood that 
William E. Buckley, vice-president 
of the trade department of Holt, 
had other ideas, whereupon Raney 
quit summarily. Buckley has been 
talking to several book editors on 
joining Holt in the top spot. 


Hemingway’s ‘Obits’ 

Even as it appeared that Ernest 
Hemingway- would 
African plane crashes, the column- 
ists and press unloosed sentimen- 
tal closeups on “Papa.” A writer's 
writer, the Havana-beached novel- 
ist has long endeared himself to 
Visiting scribes by providing good 
copy whenever a newsmen _ ap- 
peared on the Cuban scene, and 
the encomiums were automatic 
payoffs to a writer who has al- 
ready become a legend within his 
own time. 

Hemingway’s familiarity in pubs 
and clubs the world over, of 
course, has constantly thrown him 
into proximity with byliners in 
every key city, with result that his 
contacts with fellow toilers in the 
news vineyards give him a strong 
personal press liaison that results 
In nothing but affectionate anec- 
dotal barrage. It surprised news- 
men how each had a different 
tack on the writer. 


Norman Anthony’s New ‘Imp’ 

Norman Anthony, who has satir- 
{ved wit and humor over the years, 
has a new bimonthly, Imp, which 
is subtitled “impudent and impo- 
lite.” Other “imp” isms are on im- 
probable news, implausible conver- 
sauons, impressionists, 
Stories, impious poetry. “Imp in- 
tends to be impudent and impolite 
to people impressed with their own 
inportance” is the editorial credo 
of “impresario” Norman Anthony. 
_ Beacon, Canton, O., is the pub- 
lisher; editorial and exec offices in 
Jamaica, N.Y.; Samuel Scheuer, 
prez; §. Braveraman, sec; J. 
Fertsch, treas. 


; British 3-D Tome 
The first British book to deal ex- 
C:usively with 3-D motion pictures, 
by Raymond and Nigel Spottis- 
\“oode, is due for publication in 
London by Faber & Faber at $6. 
Volume will be titled, “The Theory 
®! Stereoscopic Transmission and 
\pplication to the Motion Pic- 
lhe book will analyze the trans- 
™ission of the image from scene to 
een, studio and location prob- 
. and camera aspects and pro- 
‘or design. 


,._. More Show Biz Books 

‘Om Weatherly’s forthcoming 
00k of light verse (mainly about 
»roadway and show business in 
Eeneral) will be called “Main Stem 


survive the | 
| Sothern (Rinehart; $3.50), and the | 


improper | 


* 


Stuff.” It will be divided into sec- 


| tions, Broadway Ballads, Broadway | 


| Biographies, Canyon Characters, 
Metropolitan Movies and Minor 
Moods, brought out by Library 
|Publishers about mid-April. 
Martin L. Wolfe, president of 
Library Publishers, will specialize 
in theatrical publications. In ad- 
dition to “Main Stem Stuff,’’ LP 
also has “The Bishop of Broad- 
way” (David Belasco) by Craig 
Timberlake, 


| derson’s memoirs (no title set yet) 
scheduled for next fall. 





Little, Brown’s Canuck Tie 
| Little, Brown & Co. has teamed 


| with the Canadian book firm of | 
Ltd., to] 
|form Little, Brown & Co. (Canada) | 


|McClelland & Stewart, 


| Ltd. New 
‘quarters in Toronto, 
iall of Little, 
‘Canada, and 
'titles for Canadian distribution 
only. It will also distribute some 
books of The 

Press and Duell, 


company, with head- 
Brown's books in 
will publish 


Sloan & Pierce, 


Brown in the U. S. 

Officers of the new company are 
| Stanley Salem, prez: John McClel- 
land, veepee: John McClelland Jr., 
secretary-treasurer. These officers. 
together with Arthur H. Thornhill 


stitute the directorship of the 
Canadian company. * 


200 Years From Now 

Prompted by observance of Co- 
lumbia U.’s bicentennial celebra- 
tion this year, Columbia U. Press is 
running a contest to determine 
which of the living artists, writers, 
scientists, etc., will still be known 
and revered 200 years hence, in 
2154. Idea was prompted by a re- 
flection back to 1754, date of the 
founding of the college, and the 
names of men living then whose 
works are still significant today. 

There are 18. classifications: 


music, painting, architecture, math- 
ematics, physics, chemistry, medi- 
cine, psychology, philosophy, edu- 
cation, history, political science, 
economics and sociology. Publish- 


vear in the series of a dozen Co- 
lumbia Bicentennial Editions and 
Studies. Ballots must be in Feb. 28. 


Sothern On Marlowe | 
Fairfax Downey has_ edited 
“Julia Marlowe's Story” by E. H. 





ibook makes_ sprightiy reading 
|about a great actress in the golden 
;era of American legit. 

| Sothern died in 1933; Miss Mar- 
‘lowe in 1950. Publication of this 


| manuscript was delayed by pro-| 


visions in Miss Marlowe's will. Pre- 
vious works dealing with the cele- 
|brated husband-and-wife acting 
‘team include Sothern’s “The Mel- 
ancholy Tale of Me” (Scribner, 
1916), and “Julia Marlowe: Her 
Life and Art” by Charles Edward 
Russell (Appleton, 1926). The cur- 
jrent volume carries an undated 
; dedication to Russell over Miss 
| Marlowe's signature; but Downey 
points out that there is much ma- 


‘terial is Sothern’s account of his, 
| wife’s career that has not hitherto | 


been printed. 

One cannot but respect the self- 
\less struggle of Miss Marlowe—her 
| determination to make managers 
and public alike accept her as a 
'classical stage heroine despite all 
‘odds. Praise also belongs to Ada 
Dow, the actress’ longtime coach 
‘and mentor. 

Yet even in this naturally-biased 
volume, the reader often gains an 
impression of Miss Marlowe that 
reveals a coldly-calculating, beau- 
tiful, gifted superwoman; some- 
what terrifying in her ambition 
and drive. 

The book has several good illus- 
trations, but it needs proofreading. 
Lawrence Barrett's name is repeat- 
edly mispelled. James Herne is 
entered incorrectly. James O'Neill 
|receives but one “1” for his sur- 
iname. And the composer of our 
National Anthem is Jorgensened 
into Francis Scott Key. 

Robert Downing. 
| Polk Memorial Awards 

Nine George Polk Memorial 
Awards, including two firsts, one 
to a weekly magazine and the other 
to a freelance writer, were an- 
nounced this week by Long Island 
U. president Adm. Richard L 
Conolly. Awards, for “outstand- 
ing contributions by metropolitan 
newspapermen during 1953,” will 
be tendered April 8 at the Hotel 
Roosevelt. 

Winners are: James (Scotty) Res- 
ton, N. Y. Times Washington chief, 
for his articles on government and 
diplomacy; William Longgood. 
N. Y. World-Telegram & Sun, for 


| 


' 


scheduled for April | 
| publication, and John Murray An.- | 


will handle | 


Atlantic Monthly | 


publishers associated with Little, | 


‘and James W. Sherman, will con- | 


wo House. 
poetry, drama, the novel, satire, | 


ing house is giving as 12 prizes one | 
of the books to be released this | 


| his expose on rent gouging; Jim | #¢¢¢ 
Lucas, Scripps-Howard correspon- | 


dent, for his Korea dispatches; 


Newsday, for the series by Made- | 


line Ryttenberg on the shortage of 
| adequate medical facilities on Long 
Island; Life, for Peter Stackpole’s 
picture of a diving attempt taken 
100 feet under water; NBC, 
“Weekend” program: 
Week, for translating business 
news to “popular, broad appeal”; 
John Crosby, N. Y. Herald Tribune 


for its | 
Business | 


| 
| 
| 


tv. columnist, and Leonard Engel, | 


freelancer, for his science articles. 
Last four prizes were “special 
awards.” 


London Reviewer Switches 
Logan Gourlay, show columnist 
of the London Sunday Express for 
ithe past five years, has resigned 
and Derek Monsey, a staffer, is 


subbing for him until a successor | spavined mare in their stables as a surefire Kentucky Derby winner. 


| They breed horses, sure, but most of the stable gets its feed from 


is found. 

Harold Conway is leaving the 
London Evening Standard, where 
he has been covering show biz for 
many years, to join the Daily 
Sketch as film and drama critic and 
columnist. 


some | 


CHATTER 

Good piece by Jack Benny in 
current Collier's, “After 39 Years 
—I’m Turning 40.” 

Tony Gray, former editor of Pho- | 
tcplay, named editor of Screenland 
and Silver Screen. 

First novel by Will Hays Jr., 
titled “Dragon Watch,” will be 
—" this spring by Double- | 
aay. 

Omnibook will reprint a portion | 
of Horace Sutton’s tome on the, 
| Waldorf-Astoria, “Confessions of a 
!Grand Hotel.” 

Robert Carson's latest novel, | 
_“The Quality of Mercy,” with a Los | 
Angeles background, will be pub- | 
| lished in May. 
| Beverly ‘ex-Ringling Circus) Kel- 
_ley’s book on Emmett Kelly, the, 
| Ringling clown, due via Prentice- | 
| Hall March 31. 
| Les Savage, Jr., film scripter, | 
| turned out his first novel. Tagged | 
| “Silver Street Woman,” it's slated | 


ifor publication Feb. 24 via Han- | 


Chicago American columnist 
| Nate Gross is on the first leg of a 
| round-the-world junket. He’ll start | 
filing his first overseas dispatches 
|around March 1. 

| Arnold Shaw (‘The Money|: 
Song”), veepee of Hill & Range 
Music, has a piece on “The Cool 
Generation” (hot vs. cool jazz) due 
in May Esquire. | 

Time mag drama critic Louis 
Kronenberger’s “Company Man- 
‘ners: A Cultural Inquiry Into 
American Life” to be published by 
Bobbs-Merrill March 1. | 

Ruth Erickson, editorial director | 
of Stearn Publications ‘Movie Play, | 
Movie .Spotlight, Movie Time), 
leaving for the Coast Sunday (14) 
for a two-week gander at the stu- 
dios. 

Lee Graham, who runs the “Let- 
ters To Lee Graham” show on 
video and is an instructor at the 
City College of N.Y.. has authored 
a non-fiction book. “If You Are A 
Woman,” to be published by Cro- 
well. 

Edward J. Becker, who gained 
some publicity while in the New | 
Jersey State Prison writing for top 
magazines, as well as having his 
first novel, “Coble Hill,” published, 
has completed an autobiography, | 
“The Angry Search.” 

Ralph Kettering, vet theatrical 
pressagent and historian, is prep- 
' ping a new series on Chicago legit 
producers of yesteryear. which 
will run this spring in the Pictorial 
Arts section of the Chicago Ameri- 
can. He currently has a series of | 
21 pieces titled “Stardust by Gas- 
light” running in the American. 

Author Beth Brown for many 
years occupied her own town house 
on Riverside Drive, New York, and 
so when she moved into a 6-room. 
3-bath apartment on West End 
Ave. it was a bit of a do as “what 
to do with 5,000 books; 50 barrels 
of China; 13 rooms of chairs, ta- 
bles, knicknacks, rugs, dogs, para- 
keets, stationery, radios. one baby 
and one author.” She finally sent 
one truckload of antiques to the 
Greenwich Village Guman Society 
thrift shop; gave the staircarpet- 
ing to a church for funerals and 
weddings. 











Well, What Next? 


Chicago, Feb. 9. 

Fairy tales of Hans Christian 
Andersen have been stamped 
“for adults only” in Illinois 
libraries by Sec. of State 
Charles S. Carpentier. The 
state. it was explained, does 
not want to place unreasonable 
restrictions on adult literature, 
“but will make it impossible 
for school children to obtain 
smut or objectionable mate- 
rials” from public libraries. 

Classified likewise was Jules 
Verne’s 20,000 Leagues Under 

; the Sea.” 


Poooe a 


SCULLY’S SCRAPBOOK 


By Frank Scully PESOS OOO OOS OS 


Hollywood. 

In wisdom and foresight, experts in the field of public relations 
acelaim me in the syndrome of Old Testament prophets. At least 
they do to my face. But privately they rate me, so my counter-intelli- 
gence staff reports, as the most starryeved chump among Varrety's 
farflung muggs. They feel it would be far better for all concerned 
if I were sold down the river to the fan mags. 

It seems several of them heard me arguing that producers should 
stop dissembling their love and should instead pile their adjectives 
and advertising dough on the fanmade hits. The trouble starts when 


ad 
i ee 


| veepees in charge of production decree long before the pictures are 


| 


| he replied, ‘“‘We have no B pictures.” 
| pan mail. 


made what must be hits. 
flacks to frenzied fatigue 
tenderized terrapins. 

In racing, I have been overheard to say, horsemen don't tout every 


All they succeed in doing is to drive their 
from trying to make old turks taste like 


the purses that Futurity winners bring home as they climb upward 
toward the top. 

Book publishers long ago decided that when one book heads toward 
the bestseller lists, the advertising and publicity should go almost 
completely thataway too. 

Junkets For Junk—Terrifique! 

But Hollywood still seems to feel it can butter a baddie into a goodie. 
They still toss junkets for junk. They still decree that a big-budget 
picture must be a hit and if the public makes no pretense of its dis- 
appointment, the public is wrong. The thing to do is to take the flacks 
to the woodshed and whack them till they recant. 

The old idea of cutting up turks for mandolin picks or selling the 
silver deposit to Navajo silversmiths no longer is accepted by the 
front office. ‘Make ’em like it, bludgeon them into liking it,’ is cur- 
rent directive on all product. 

That fewer pictures cannot guarantee better pictures is a bitter 
pill to swallow. But if producers can’t stand the gamble that is part 
of their biz, why don’t they transfer their skill to painting traffic 
lanes where the economic hazards are small? 

On one occasion a v.p. in charge of public relations said he had 


| missed us at a preview. 


‘We didn’t get tickets for it,” replied Mme. Scully. 
must be on your B list.” 

In well-spaced words, taking a long time for the reply to sink in, 
I guess they don’t read their 


“IT think we 


Recently we were lured to join a junket. We were assured some 
fun and, to end the day, a good picture. Most of our contemporaries 


| must have been touted off this one, because few of the byliners were 


aboard the plane. 

We were strapped in our seats and our first surprise came when 
we were informed that all of us would ride backward. If this had 
been a conditioning for a picture that was going to be run backward, 
that might have been fun. In this instance it would have helped the 
picture a lot. 

So many things happened on that junket that were pleasant, that 
it is sad on reflection to realize we were going to get pickles on cole- 
slaw for dessert. 

We were taken on a tour of a zoo in the afternoon. That was fun. 
The bus driver was a genius in his field. He knew all about the animals 
and birds and had so many good jokes connected with them that it 
was like studying zoology under a younger Chaplin. 

To his pets (and he had many) he would talk, get them to do tricks 
for us, even wave us goodbye, and then, toss them slices of bread 
from a loaf he had near his steering wheel. His skill in this was on 
par with an Olympic discus-thrower’s. 

The Film Switch 

Had I been the producer on this junket and knowing the awful 
mess I had in the cans, I would have tossed the cans to the mountain 
goats, installed a tape recorder in the bus, grabbed a newsreel camera, 
and shot this tour and the driver's spiel and used it to replace the 
dismal epic that was in store for my friends. 

Studios turn these things out awfully fast on the documentary level 
where the slogan is: “Nuts to quality! Make it lively!” But I wasn’t 
the producer and the man who was, walked his last mile, chin up, 
playing a doomed man, but with dignity, to the end. 

After the world preem of his epic, which was a wake as far as the 
crix were concerned, we were herded back to the plane for the long 
vovage home. This, if anything, was a worse ordeal than seeing the 
picture. More embarrassing, too, because it is no fun feigning good- 
fellowship and conviviality when the corpse seems to be aboard the 
same plane with you Besides. members of the press can’t act for nuts, 
and this required acting at its best. 

In a taxi on the way back to the airfield we heard over the two-way 
communications system that the driver was to take us anywhere we 
wanted to go and charge it to the theatre. The temptation was terrific 
to tell the driver to bypass the airfield and drive us all the way to 
Hollywood instead. Anything than face the producer, director and 
stars on that plane trip. . 

But that switch certainly would have had repercussions. So we got 
out of the cab at the airport and joined the phony conviviality 

The director, who looked down on us as if we were untouchables 
on the outgoing voyage, was all smiles and camaraderie on the way 
home. He trotted out his best scotch but this was no miracle of Cana. 
It tasted like bathtub gin. It was drunk sparingly. Who wants to get 
arrested for drunk-drivirig as a payoff to a day like this? Everybody 
remained as sober as judges. 

Soberer. 

Midwives Not Mothers, He Says 

The next day I asked one of the flacks if he knew who was respon- 
sible for this depressing interlude? He said this was not one of their 
current crop of pictures. It had been made two years ago. “Two 
vears ago?’ I cried. “Fifty years ago! This is the sort of picture that 
gave radio a chance and guaranteed tv a bright and prosperous future. 
This one in technique, story, treatment and direction is so old [ suspect 
it killed Cock Robin.” 

All he felt like saying at the time was, ‘We're midwives, not mothers, 
you know. We don’t produce these things.” 

“But why not reserve junkets for pictures all of you agree are good? 
Then friends and foes can come out of the theatre in a happy mood 
and -slap’ each other on the back, instead of on the puss, on the way 


| home?” 


“Good idea.” he said. “I'll take that up with the boss.” 

But he won't. I got the same answer from Desi Arnaz when I sug- 
gested that in Lucy’s commercials he stop plugging his snipes as “king's 
size and regular size.” I informed this Cuban who owed his indepen- 
dence, like us, to heaving out a king, that kings were a dime-a-dozen 
these days, and most of them are out of jobs. “But there is a Queen 
who is not only beautiful but has a job. So why don’t you call the 
small ciggies ‘Queen’s size?’ She might be flattered. All your femme 
viewers certainly would be.” 

He was smoking a little cigar at the 
“I'll take it up with the boz.”’ 

He may be an $8,000,000 star but I 
of the sort. What will likely happen is 
coal-tar derivatives will grab it from here 
of a fat check. 

Life is like that. 


time. “Good idea,’ he said. 
doubt if he will do anything 
that some rival peddler of 


and send me a carton instead 
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Broadway 


Fred Waller, inventor of Cine- 
rama, hospitalized. 

James A. (Traveltalks) FitzPat- 
rick in from the Coast. : 

M-G pub-ad chief Howard Dietz 
left Friday (5) for a West Indies 
vacation. 

Arnold Moss planes to the Coast 
today (Wed.) for a top role in U-I’s 
“Bengal Rifles.” 

Metro producer Edwin H. Knopf 

eturned to the Coast following 
omeoffice talks. 


Rhys Williams, veteran character 
actor, in from the Coast for tv and 
recording dates. 

Jerry Sager, pub-ad topper of 
B. S. Moss Theatres, in Mt. Sinai 
Hospital for surgery. 

S. H. (Si) Fabian, Stanley War- 
mer and Fabian Theatres topper, 
vacationing in Miami. 

Vidpix producer Emerson Yorke 
in Harkness Pavilion, Medical Cen- 
ter, for a week’s checkup. 

Bandleader-showman Abe _ Ly- 
man writing Broadway pals that 
he’s feeling much better now. 

Nancy Walker has completed 
her role in Warner Bros.’ “Lucky 
Me,” and returned to Gotham. 

Arthur F. Driscoll (O’Brien, Dris- 
coll & Raftery) sailed yesterday 
(Tues.) on the Flandre for a 34-day 
Atlantic cruise. 

John Houseman, who staged the 
off-Broadway ‘“Coriolanus,”  re- 
turned to the Coast to resume his 
production duties at Metro. 

Joe Roberts, executive veepee of 
Sport Films, subsid of Interna- 
tional Boxing Club, to Havana and 
Miami on fight pix business. 

Phil Silvers back in Gotham 
efter seven months in Hollywood 
where he completed “Top Banana” 
(UA) and “Lucky Me” (WB). He’s 
ballying ‘‘Banana.” 

The Frank Polans, parents of 
Mrs. Jerry (Connie) Wald and 
agent Barron Polan, celebrated 
their 40th anni at the Walds’ Bev 
Hills home recently. 

Gordon V. Comer, clerk of the 
First Church of Christ, Scientist, 
Boston, is attempting to locate Mrs. 
Lura Olafsson, who was known 
professionally as Lura Bennett. — 

Irma Lerna, VARIETY advertis- 
ing sales staffer, had her arm dis- 
located in a mugging Saturday 
night (6) on 86th St. She’s recup- 


ing at home after treatment at St. |' 


Luke’s Hospital. 

Hebrew Actors Union honoring 
Michal Michalesko on his 50th anni 
as Yiddish legit performer with a 
testimonial entertainment program 
to be held at the lower eastside 
National Theatre Feb. 24. 

Meyer Davis to Florida, Monday 
(15), to visit his orchestras at St. 
Augustine, Miami Beach and Palm 
Beach. While in Palm Beach he'll 
conduct his band at the Everglades 
Club for annual Washington's 
Birthday ball. 

Tom Curtiss, legit critic for the 
Paris edition of the N. Y. Herald 
Tribune, who doubles in that capa- 
city for VARIETY, planes_ into 
Gotham Saturday (13) for a 3-week 
looksee at the current crop of 
Broadway legiters. 

Julius Colby, Variety's adver- 
tising manager, and his wife, 
Ethel, drama and film critic of the 
N. Y. Journal of Commerce, sail 
tomorrow (Thurs.) on the S.S. 
Nieuw Amsterdam on a West In- 
dies and South America cruise. 

Jayne and Addison Fowler, who 
now operate the Arthur Murray 
studio in Providence, named their 
first child Florenz Tamara Fowler, 
after the first Mrs. Fowler (& 
Tamara), top ballroom team of the 
1930s. Florenz Tamara died several 
years ago. 

Robert S. Wolff, RKO topper in 
Britain, in from London’ Monday 
(8) on the Queen Mary for home- 
office huddles. Also arriving were 
conductor Sir Thomas Beecham 
and some 17 members of the Stutt- 


with stands in Cannes, Cairo and 
South America. 

Raymond Asso, one of top pop 
songwriters here, starting a chant 
stint of his own works at the 
L’Ecluse nitery here. ; 

Claude Autant-Lara will make a 
pic version of Stendhal’s “The Red 
and the Black” in April with Ger- 
ard Philipe and Daniele Darrieux. 

George Ulmer getting his first 
important pic role in Jean Sacha’s 
“I’m Number 1000” to be shot here 
| and in Spain as a Franco-Hispano 
| production. 


Maulnier’s “House in the Night” 
enter into the hit category in 
passing their hundredth perform- 
ances this week. 

Bob Weiss, Capitol Records Con- 
tinental rep, back on job after U. S. 
sojourn to recuperate from a 
broken leg and arm plus confabs 
with Cap officials. 

Jean Martinelli replacing Ber- 
nard Blier in lead role of ‘Dial M 
for Murder” when play moves 
from Ambassadeurs to Ambigu to 
make way for new Andre Roussin 
comedy, “Husband, Wife and 
Death,” in which Blier is to star. 


Miami Beach 
By Lary Solloway 
Former Hollywoodite Mona Bar- 
rie now a partner in swank new 
Patio restaurant. 
Carl Brisson playing his first 
date here, 10-day run in Blue Sails 
Room of Sans Souci opening Feb. 


9. 

Bill Miller at the Casablanca 
gandering shows before returning 
to his chores at the Sahara in Las 
Vegas. 

Betty and Jane Kean into Club 
Morocco of the Casablanca this 
week; Christine Jorgensen pacted 
to follow. 

Jack E. Leonard set for Di 
Lido’s Moulin Rouge following 
two-week return date of the Ritz 
Brothers. 

Frank Sinatra, Dick Shawn, the 
Dunhills and Harry Richman in 
new show at the Beachcomber. 
Sophie Tucker taking 10-day rest. 


Cleveland 


By Glenn C. Pullen 

Mitch Plotkin, theatrical press 
agent, circulating again after long 
illness. 

Orrin Ide’s crew baptized Club 
Madrid ballroom, first new dance 
spot Cleveland has had in a dozen 
years. 

Jack Mills, Cleveland co-owner 
of Mills Bros. Circus, awarded gold 
watch by 1,500 members of Circus 
Fans Assn. of America for “devo- 
tion to tanbark traditions.” 

Mel Torme doing his first down- 
town club here, a two-weeker at 
Vogue Room, while Leo Diamond 
is playing initial local harmonica 
date at Statler Terrace Room. 

Sauter-Finegan orch set for Feb. 
23 at Aragon Ballroom. It is lining 
up Teddy Phillips for Feb. 14, fol- 
lowed by Tex Beneke, Wayne King, 
Russ Morgan and Louis Prima. 


Washington 


By Florence S. Lowe 

Ice Capadesebuilt to SRO in final 
stanza of its two-week stand at 
Uline Arena. 

Baritone William Warfield, of 
“Porgy and Bess” fame, gave Con- 
oe Hall concert last Sunday 
iy pe 

Stan Kenton and Festival of Jazz 
|due into National Guard Armory 
under Super-Music aegis Sunday 
(7) night. 

French actress Dany Robin in 
to beat drums for UA’s “Act of 
Love” and for dinner in her honor 
at the French Embassy. 

Wolfe Kaufman, prexy of Assn. 


gart Kamera Orchestra under di- Theatrical Press Agents and Man- 


rection of Prof. K. Munchinger. 


agers, chalked up a record num- 


Milton R. Rackmil, Decea Rec-| ber of radio appearances to beat 


ords prexy, presented the Rackmil 
Gold Record Award for the best 
sales performance of the year to 
the company’s Philadelphia branch 
last Friday (5). Party at the Blair 
House, N.Y., was attended by most 
of the execs of the eastern division. 


Paris 


the drums for Royal Winnipeg Bal- 
let, whose tour he is managing. 


Pittsburgh 
By Hal V. Cohen 
Shirley Jones is a local girl in 
“King and I.” 
“Oklahoma” comes back to the 
Nixon for 10th time next week on 





In its seven-week run at two big | Feb. 15. 


houses here “The Robe” (20th) 
grossed $484,500. 


| Phil Richards’ ice revue returns 
|to Ankara March 22 after three- 


Patrica Neway to sing top role in| month layoff. 
Alfano opera of Tolstoi’s “Resur- Ruth Nirella elected prexy of 


rection” at Opera-Comique. 


Playhouse Guild, first woman ever 


Gilbert Becaud, new pop radio-| to hold that office. 


nitery vocalist, inked for Olympia | 


Music Hall, opening Feb. 12. 


Byron F. (Dinty) Moore, Stanley- 


Arletty into the film version of | wife took off for Florida. 


Jean-Paul Sartre’s ‘‘No Exit’ to be 
directed by Jacqueline Audry. 


for their engagement since re- 





Charles Holland, American tenor, ! turning from USO tour of Far East. 


reppéd the U. S. at the Interna- | 


tional Festival of Song in Nice. 


_Benny Amdur celebrating his 
35th anni this month as operator 


Madeleine Sologne returning to} of the Garden Theatre on North- 
legit in Frederic Dard adaptation | side. 


of Francis Carco novel, “Trapped 
Man.” 

Marquis de Cuevas ballet troupe 
to follow present London stint 


Run of “Time of the Cuckoo” at 
Playhouse, its biggest hit since 
“Peg O’' My Heari,” has been ex- 
tended an extra week. 


|" “Seven Year Itch” and Thierrey | g 


London 


Roy Rogers due today (Wed.) 
for a provincial vaude tour. 
Helene Cordet opened a return 
cabaret date at the Colony this 
week. ; 
Dany Dauberson, French nitery 
star, signed by Harry Foster for 
the Pigalle, opening May 10. Date 
is for four weeks with option. 
Lynda Gloria made her London 
cabaret debut at Quaglinos and 
the Allegro room where she 
opened a two-week run on Mon- 


ay. 

British dress designer, Roger 
Furse, has been signed by WB to 
do the costumes for “Helen of 
Troy,” which is due for early film- 
ing in Rome. 

Sonny Zahl, brother of Hyman 
Zahl and also attached to the Fos- 
ter’s agency, ordered by his doc- 
tor to stay home because of severe 
attack of tonsilitis. 

Cecil Landeau casting a new re- 
vue for early spring production, his 
first since “Sauce Tartare’ and 
Sauce Piquante” which gave Au- 
drey Hepburn her first West Enc 
chance. 

Richard Hearne, British comic 
billed as ‘‘Mr. Pastry,” who is cur- 
rently appearing in the Palladium 
paatomime, planes to N. Y. next 
month to appear on the Ed Sulli- 
van program. / 

Elsie and Doris Waters and 
Turner Layton heading a British 
company which planes to Malta to* 
morrow (Thurs.) for eight-week 
tour of the Middle East to enter- 
tain British servicemen. 

The new George and Alfred 
Black musical, “Wedding in Paris.” 
moves into the London Hippo- 
drome April 3, after a Blackpool 
tryout. It stars Anton Walbrock 
and Evelyn Laye. Book is by Vera 
Caspary. 

Katharine Hepburn arrived last 
week to star in a screen version of 
“The Millionairess,”’ which will be 
directed by Preston Sturges with 
Lester Cowan producing. She 
starred in the original London 
stage version which subsequently 
moved to Broadway. 


Memphis 


By Matty Brescia 

Russ Carlyle orch to Peabody’s 
Skyway for two weeks. Ray Pearl 
follows on Feb. 23 for another two- 
week stand. 

John Poor, attorney for General 
Teleradio, Inc., here for powwow 
with WHBQ-TV owners, and put 
the finishing touches on Tom 
O'Neil’s purchase of both radio and 
tv properties. 

Col. Charles McElravy, Memphis’ 
vet showman, to Kansas City Feb. 
25 to help skipper annual Interna- 
tional Assn. of Auditorium Man- 
agers’ convention skedded for July 
in Long Beach, Calif. McElravy is 
sec-treas. of org. 

Perry Sheehan, Metro starlet, in 
town this week td hypo “Long, 
Long Trailer.” . Kathryn Reed, an- 
other Metro player, also along. 
Both femmes traveling in Redman 
New Moon trailer and headquar- 
tered in front of Loew's Palace 
during Memphis stint. 


Scotland 


By Gordon [Irving 

Singer Dickie Valentine set for 
vaude in Glasgow in May. 

Big advance moppet interest in 
Roy Rogers’ week at Empire, Glas- 
gow, Feb. 15. 

Eddie Fraser, Scot vaude pr@ 
ducer on BBC, praised for his pro- 
duction of tv show from Glasgow. 

Dan Williams, vet Scot comedi- 





an, in show biz since 1900, advised 
by medicos to give up stage work. 

George Daniels and his Irish 
vaude-drama company set for Scot | 
seasons at Paisley, Greenock and | 
Glasgow. 

Mary Lou Williams and Taps'| 
Miller will be in “Jazz Wagon,” 
with the Jack Parnell orch, set for | 
Empire Theatre, Glasgow, March 8. 

Edinburgh to have world preem | 
March 1 of new Bridget Boland 
play, “The Prisoner,” starring Alec | 
Guinness, with Peter Glenville do- | 
ing megging chores. 


Israel | 


_ The last two theatre successes | 
in Tel Aviv are Tolstoy’s ‘Living | 
Corpse” (Habimah) and _ Shaw’s 
Daal at the Chamber The- 
atre. 





| Warner district manager, and his| Israel Philharmonic Orchestra. is 
é Off | : |now preparing Mahler's “Ninth,” | 
Evans Family into the Carousel | 


Walter Suesskind, presently con- | 
ducting a series of concerts of the 


hitherto not played here. 

Among leading composers ex- 
pected at the 28th Congress of the 
International Society for Contem- 
porary Music in Haifa this spring 
are Villa-Lobos, (A. Tansman and 
Darius Milhaud. 

The American Pow Wow Folk- | 
lore Ensemble, now touring Israel, | 
is the first group of Red Indians | 





ever to visit this country. The} 


Wednesday, February 10, 1954 


dancers and singers from the Crow 
Reservation in Montana were ac- 
claimed. 

“Deadline for Danny” is the 
name of a comedy just completed 
by the Israei Film Studios in Herz- 
lia. Directed by Baruch Diener, 
the film stars 10-year-old Abraham 
Tene of Tel Aviv and professionals 
from various Hebrew theatres, 


Ireland 


By Maxwell Sweeney 


Cyril Cusack named head of 
Catholic Stage Guild. : 

“Robe” (20th) opened to big biz 
at Hippodrome, Belfast. : 

Belfast Arts Theatre Co. mulling 
English tour this spring. 

“Little Boy Lost” (Par) currently 
doing top biz at Capitol, Dublin. 

Liam Gannon bowing out of 
Dublin Gate Co., off to U. S. soon. 

Irish playwright Lord Dunsany 
named new prexy of Poetry So- 
ciety. 

Jack Aronson currently staging 
legit season at Players Theatre, 
Dublin University. 

Dr. Patrick A. McNally, an ex- 
hibitor leader, elected Chief Barker 
of Variety Club of Ireland. 

Pianists Joan and _ Valerie 
Trimble in for longhair concert 
with Radio Eireann Symphony 
orch. 

Gerard Victory’s Irish language 
opera, “The Man Who Married a 
Dumb Wife,” broadcast from Radio 
Eireann. 

John O’Donovan’s comedy, “The 
Half-Millionaire,”’ slated as next 
production for Abbey. Ria Mooney 
will direct. ° 

Dublin Gate Theatre will start 
Irish tour of current production of 
Shaw’s ‘Saint Joan,” starring Siob- 
han McKenna in March. 

George Lodge, managing direc- 
tor of Opera House, Belfast, and 
other northern Ireland spots, head- 
ing for U. S. biz trip in February; 
he will take in Variety Interna- 
tional Convention at Dallas. 


India 


Regular exhibition set for 12 In- 
dian films over period of six 
months in London. 

Progress on 3-D front is so slow 
and many exhibitors have a posi- 
tive dislike for the new system. 

Turkish Producer M. H. Egeli in 
Bombay with German actress Eri 
ka Roemberg and unit for taking 
exterior shots for the pic, “Nilgun.” 

Mysore state government ap- 
proached the India government for 
a loan of $6,000,000 for setting up 
raw film manufacturing plant un- 
der the five-year plan. 

As result of Motion Picture Assn. 
delegation visit to Karachi, Pakis- 
tan customs authorities agreed to 
release 57 of the Indian films held 
up until recently. Release of other 
films under consideration. 

Receipts from the entertainment 
tax showed decline of nearly 10% 
in Madras State. Decline partly 
caused by reduction in number of 
cinema performances due to lack 
of power in summer months. 

Movement started to amalga- 
mate talent and studio facilities 
available in Calcutta and Bombay 
so the joint effort can be made to 
overcome financial and other diffi- 
culties via one giant production 


unit. 
Madrid 


By Geeno Garr 

The Conty Girls and Ben Ali at 
the York Club. 

Josephine Baker at the Casa- 
blanca nitery for a week. 

Argentine chantoosie Raquel 
Daina under contract to La Latina 
theatre for a provincial tour. 

Comedienne Maria Teresa Klein 
off to Lima (Peru) to start a 12- 
month tour of Latino countries: 

Dario Moreno, featured in “Sa- 
laire de la Peur,” working in 
Spain's niteries to nice returns. 

Mario Moreno (Cantinflas) will | 
do part of his new pic, “A Mexican | 
in Paris,’ in Madrid some time 
next spring. 

Hungarian actress Lili Murati 
has a hit in “The Glass Curtain” 
by Jose Janues at the Teatro Reina 
Victoria. 

“Love of 4 Colonels” presented 
on tour by Luis Arroyo, Rosario 
Benito and Rosita Sabatini legit | 
rep troupe. 

Director Alejandre Perla took | 
over the direction of ‘‘Three Girls” 
to the East” which Elorieta had al- 
most finished. 

Argentine actors Aida Ollivier 

and Arturo Garcia again at the 
Lara Theatre with their “We Two” 
by Michel Dulud. 
. Revue company of comedians 
Zori, Santos and Codeso with Car- 
men Alvarado as femme lead at 
the Fuencaral Theatre. 

“The Living Room,” by Graham 
Greene, and produced by Alfredo 
Marquerie (starring Gaspar Cam- 
pos and Maria Jesus Valdes) is the 
present hit at the Teatro Maria 
Guerrero doing SRO in its third 


Hollywood 


Eugene Pallette seriously ill, 

Della and Andy Russell divorced 

Sam Wiesenthal bedded by virus. 

George Fisher filed suit for di- 
 Deuy Rebin tht P 

Dany Robin in from Paris t 
“Act of Love.” ‘— 

Julius Tannens celebrated their 
54th wedding anni. 

Kirk Douglas bought a house in 
Beverly Hills for $70,000. 

Hal Roach, Jr., in town after 
business huddles in N. Y. 

Bob Hope made special trailer 
for National Boys Club Week. 

Inga Weire broke her right arm 
during a nitery dance routine with 
Igor Dega. \ 

Archie Savage and his dance 
group entertained Marines at Camp 
Pendleton. 

John Farrow planed to Jamaica 
to scout locations for Warner's 
“Sea Chase.” 

Charlotte Sager joined Helen 
Ainsworth’s agency as head of 
story department. 

Pep Lee succeeded William 
Cowitt as president of the Para- 
mount Studio Club. 

Y. Frank Freeman and Cecil B. 
DeMille co-hosted Syed Amjad Ali, 
Pakistan ambassador. 

Wild Bill Elliott bought the Lazy 
J. Ranch, formerly owned by 
Harry James and Betty Grable. 

Arthur Cowan in from N. Y. to 
represent author Andre Maurois 
in a deal for production of “Lelia.” 

Aaron Rosenberg drew special 
achievement award from Parents 
Magazine for “Glenn Miller Story.” 

Teet Carle became the first stu- 
dio publicity chief elected as a pro- 
fessional member of Sigma Delta 


Philadelphia 


By Jerry Gaghan 

Songstress Ruth Price signed by 
Joe Glazer Agency. 

Big Bill’s put in chorus line, 
produced by Lee Henderson, its 
first in three years. 

Baro & Rogers, local comedy 
dance duo, made screen tests for 
Paramount in New York. 

Bobby Sheldon (of husband and 
wife team Sheldon & Burnett) is 
working solo at Chubby’s. 

Songtress Joan Dexter left Em- 
bassy Club show, Dodie O'Neill 
subbing for remainder of run. 

Danny Kaye booked for Shubert 
Theatre with Washington’s Birth- 
day matinee to launch run of four 
weeks. 

Jack Curtis, singing emcee at 
Latin Casino, is ailing and Danny 
Crystal, comedian, has taken over 
chores. 


Minneapolis 
By Les Rees 

Eddie Fisher topped a St. Paul 
Winter Carnival] show. 

Hotel Radisson Flame Room has 
comedian George Gobel. 

Ten Twin Cities bands partici- 
pating in annual Musicians’ ball at 
Prom Ballroom. 

Sedgman, Gonzales, Segura and 
Budge tennis troupe set for Audi- 
torium here May 8. 

Charles Laughton gave readings 
before Woman’s Club and at Uni- 
versity of Minnesota. 

Bill Kelsey and his new Korn 
Kribbers, featuring Chief McElroy, 
Opening at Midway Gardens. 

Annual Zuhra_ Shrine _ indoor 
winter circus at Auditorium here 
scheduled for Feb. 25-March 6. 

Gideon Seymour, Minneapolis 
Star-Tribune veepee and executive 
editor, in St. Barnabas Hospital re- 
covering from heart attack. 


Dallas 


By Billi Barker 

Stan Kenton one-nighter drew 
2,300 at the Plantation. 

Phil Spitalny’s orch did week at 
Baker Hotel’s Terrace Room. 

Lynn Hoyt, WFAA vocalist, quits 
to wed bandleader Teddy Phillips 
Feb. 22. 

Joe E. Lewis in for his second 
10-night date at Hotel Adolphus’ 
Century Room. 

Charles R. Meeker, Jr., State 
Fair Musicals’ head, and Eddie 
Greene, MCA branch manager, on 
Coast trip for confabs with pix 
names anent the new summer 
musicals. 


Houston 


By Jerry Doyle 
Johnny Long did one-nighter at 
the Congo Jungle Club recently. 
Onslow Stevens and Lynn Carver 
smasheroos in Clifford Odets’ play, 
“The Country Girl.” 


Betsy Ross Hightower carrying 
on with her high perch back bends 
despite severely strained knee. 


Hightower acrobatic duo due to be- 
come trio soon with sister Marilyn 
Hightower working into the rou- 
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OBITUARIES 


MAXWELL BODENHEIM 





cluded “Lady, Be Good” and “Show 
Boat.” 


| 


Maxwell Bodenheim, 63, poet- 
novelist.. whose avant garde writ-| Wife, Phyllis Beadon, a former | 
n raised him to prominence | actress, survives. ; 


yee s the 1920s and early ‘30s, 
oe. found murdered with his wife | 
Feb 7 in a furnished room on New | 
york's lower eastside. According 
to police reports, he was shot in 
the chest and his wife, the former | 
Ruth Fagan, 35, had been stabbed. | 
Bodenheim had been active in 
Chicago literary circles during ihe 
‘99s along with such writers as Carl 


LAWRENCE TRIMBLE 

Lawrence Trimble, 69. veteran 
Silent film director, died Feb. 8 at 
Motion Picture Country House, 
Hollywood. Part owner of police 
dog Strongheart, he directed the 
canine’s films in the early 1920s. | 
He entered the industry in 1910, 
with Vitagraph. Later set up his, 


Sandburg. Ezra Pound and Edgar own British company, and was | 
Lee Masters. He was associated | with Samuel Goldwyn _ before 
with Ben Hecht in founding the retiring. Among pix megged were | 
Chicago Literary Times and wrote |““My Old _ Dutch,” “Doorsteps,” | 
verse for such publications as | East Is East.” 
Harriet Monroe’s Poetry mag ‘and| Survived by widow, Marion | 
Margaret Anderson’s Little Review. Blackton Trimble. daughter of 
“Later in the ’20s, Bodenheim the late J. Stuart Blackton. 
Greenwhich Village, N.Y.. | 


ry y d to ¥ | 
pes so he exemplified the Bohemia | 


of that locale. He was the author | 
of several novels, one of which, 
“Replenishing Jessica,” was a best- 
of 1925. The publisher and 


; DORIS WOODALL 
Doris Woodall, 76, former British 
operatic and concert performer, 
died Feb. 7 in Iver, England. In| 
1905, she joined the Carl Rosa 


seller | 
author of the book were charged Opera Co. and was a member of 
with selling obscene and indecent that English company for 25 years. 


She also performed in concerts 
,/under Sir Henry Wood and Sir 
Thomas Beecham, British conduc- 
tors. 

Miss Woodall retired 20 years 
ago but during the wer returned 
to the Carl Rosa Co. as artistic di- 
rector. 


literature, but Bodenheim was 
acquitted when he showed he had 
never received any royalties from 
the publication. > } : 

Bodenheim ranked high in lit- | 
erary circles during his prime. 
However, when his books stopped 
selling in the 1930s, he hit a period | 
of poverty from which he. never | 
recovered. In recent vears he took 
to selling poems in Village bars to 
raise funds. 


ae ee { 
BILLY JENKINS { 
Billy Jenkins, 69, German circus 
| artist and known in Germany as_ 
| “King of the Cowboys,” died Jan. | 
YVONNE DE BRAY ;21 in Cologne from injuries suf- | 
Yvonne De Bray, 65, one of the | fered during the war when he! 
last of the “grand-dame” actresses | tried to rescue his eagles from a 
of the turn-of-the-century med bi oy house. 
J 





- Gallic lar legit, died in Born ingBerlin as Willy Fischer, 
of Gallic eo i just scored | Jenkins was said to be the world’s | 


Paris Feb. 1. C ie : } 
a personal success in the Jean | first dompteur who succeeded in| 


| Formerly in tv distribution, he 
| produced 
|a video series and also served as 
'a telefilm producer with Revue. 


| liams Was preparing a picture for 
theatrical showing. He came from 





“Invitation Playhouse,” 


At the time of his death Wil- 


Europe to Hollywood 10 vears ago. 
His wife and son survive. 


ALBERT C. CARDWELL 
Albert C. (James) Cardwell, 33. 
screen actor, died of a bullet 
wound, apparently a suicide, Feb. | 
4 in Hollywood. He made _ his 
screen bow as one of the brothers 
in “The Sullivans’ at 20th-Fox in 


' 


1945. Later he appeared in “Sweet | 
and Low Down,” “Shanghai Co-| 
bra,” “Voice of the Whistler,” | 


“Fear” and “A Walk in the Sun.” 
Survivors are his parents in 
Camden, N.J. 


GEORGE F. PANCAKE 
George F. Pancake, 58. pioneer | 
exhibitor jn Columbus, died Feb. | 
3 in Dayton Veteran’s Hospital. | 





With his brother, William, he oper- | 


ated the downtown Knickerbocker 
Theatre ,in Columbus on a vaude- | 
ville and then vaude-film basis for | 
25 vears. 
The brothers lately have been 
operating the Roxy Night Club, lo-| 
cated next to the old Knick, which 
is now the Gayety burlesque house. 
Three brothers and two sisters sur- | 
vive. | 
| 


FREDERIC 
Frederic Neate, 51, manager of 
the Empire Theatre, Sheffield, 
Eng.. died Jan. 26 in that city. A 
popular figure in British vaude | 
circles. he held managerial posts 
in several London theatres and 
stage managed many productions 
at the Hippodrome and Duke of: 
York’s Theatres, London. 
Neate had also been house man- | 
ager at the Empire, Glasgow. 


SAMUEL VARBALOW | 
Samuel Varbalow, 62, operator 
of a chain of film theatres. died | 
Jan. 31 in Camden, N. J. He was | 


NEATE | 





tack. 





|as Lee Powell, died Feb. 3 in Holly- | 
wood. His wife, a son and a daugh- 
ter survive. 





Robert J. Unruh, 49, veepee of 


| Film Group, In, died Jan. 30 in} 


Hollywood fo!tlo,.ing a heart at- 
His wife survives. 

Mother, 73, of George Marek, 
RCA Victor artists & repertoire 
chief, died in Mt. Sinai Hospital, 
N. Y.,. dan. 29. 

Leona Roberts, 74, retired screen 
actress, died Jan. 30 in Santa 
Monica, Cal. She leaves a daugh- 
ter. 


Dr. William Mark Endlich, retir- 
ed dentist and a magician, died 
Jan. 28 in Philadelphia, Pa. 


George D. Callarman, 55, film 
studio technician, died Feb. 1 in 
Hollywood. 

Mother, 76, of screen producer 
George Bilson, died of heart trou- 
ble Feb. 1 in Hollywood. 





Ernest Eastwood) 
Anne Ziegler died in 
Eng., Jan. 23. 


Mother 
of singer 
Liverpool, 


(Mrs, 





Minnie Codona, 69, Scot amuse- 
ment proprietrix, died in Glasgow 
Jan. 27. 





Son, 26, of Mort Green, veteran 
theatre manager and songwriter, 
died in Chicago Feb. 3. 


Wife of Simon Bucharoff, film 
scorer at Warners, died Feb. 4 in 
Hollywood. 





BIRTHS 


Mr. and Mrs. Malvin Wald, 
daughter, North Holiywood, Feb. 1. 
Father is a screenwriter. 

Mr. and Mrs. Tony Bennett, son, 
New York, Feb. 3. Father is a 
singer. : 

Mr. and Mrs. Hector Nicol; son, 
Glasgow, Jan. 23. Father is pro- 


Giraudoux play, “Pour Lucrece,” _ taming and training the condor,! president of the Savar Corp. which | ducer and stooge in Scot vaude 
being plaved at the Marieny The- the earth’s biggest bird of prey. owns and operates film houses in | Shows. 


atre by the Jean-Louis Barrault-| This act has long been the main 
A Ml Renaud Company.) @ttraction of circuses in and out-| 


Though she had only one speech it 
was a crucial bit and earned her | 
critical a a _ cn cast 
Monday (31) feeling ill, and was); | a : : : 
: . .| eran of the film industry in Pitts- 
age —— <=? heart ailment la burgh, died Jan. 25 in his trailer 
Miss De Bray started her theat-| at Tampa, Fla., where he had lived 
rical career at the age of nine with fr several years. A film salesman 
Sarah Bernhardt and Rejane. In|! Pitt in the early days of silent 
1912 she appeared in a play of | Pictures, he also managed several 
Henri Bataille and was frequently | theatres. 
seen in other of his works until the | 
plavwright’s death in 1922. A role 
in Jean Cocteau’s 1944 film, “The 
Eternal Return,’ started a new 
career for her and’ she worked 
steadily until her demise. 


JAMES O’KEEFE 


supplies and equipment, and for a 
decade. until his retirement, dis- 
tributed marquee letters and sign 
displays. 
A sister survives. 
LOUIS ZLOTKY ANTONIO JOAO SILVA 
Louis (Lou) Zlotky, 53, Memphis 
and mid-south radio salesman and 


actor and impresario, died Jan. 31 
music leader, died Jan. 31 of a/in a Lisbon hospital following a 
heart attack in Memphis. One of | fall in a street. Long a favorite in 
Memphis’ top radio salesmen, he} the Portuguese theatre. he scored 
served as commercial manager of | his first success at the Teatro Rato 
WHHM and WDIA, Memphis in- | (now razed) in 1890. 

dies. He also was a member of | 
the WMPS sales staff, Memphis 
ABC affiliate. 

Born in Fremont, Nebr., Zlotky 
Was an accomplished violinist and 
a supporter of Memphis music at- 
tractions. His wife, known profes- 
sonally as Jil Bishop, is musica! 
“irector and pianist of WHBQ and 
WHBQ-TV here. He was an uncle | 
of Harold Krelstein, prexy of | 


appeared in top theatres of Por- 
tugal, Africa and Brazil. Since 1930 
he worked in films as a character 
actor. 

Surviving are his wife and a son. 


in Brazil. 


FERNANDO GRAVINA 


WMPS. and Plough, Inc., veepee. | and orchestra conductor, died in 
Surviving are his wife, a daugh- Madrid Jan. 26. Born in Turkey 
fer, a son, of Spanish parents, he lived in 


——— /Egypt and France for many years 
CHARLES F. THIELE before coming to Madrid, where 
Charles F. Thiele, 70, composer Some of his operettas were hits 
and musie publisher, died Feb. 3, before and after the Spanish Civil 

In Waterloo, Ontario. At one time, "ar. arise 
he headed the Thiele Concert!.. Many of Gravina’s songs, pub- 
Party, which also included his wife | 1iShed in Paris and Cairo, are still 
as cornetist and daughter on saxo-|POPular especially in the Near 

phone, during its tours of the U. S. | East. 

and Canada. } 
Over the last 30 years, Thiele | 
had organized the Band Festival | 
- a Canadian National Exhibi- 
‘on, Toronto, As Canada’s largest Bn 
annual band | iD satan ead -early 1920s, died in Cleveland Feb. 
Many American groups for cash 3: He was clarinetist in pit orches- 
and plaqu re f 9 | tras at the Hanna, State and Ohio 
jue awards, with some 60 | theatres and was prominent in 


bands participating. He also} 
jounded the Canadian Bandmasters | 


Assn. in 1 , recide | e . 
When he Piney and was president | woodwind instruments at Baldwin 


tae | Coll Conservatory 
Sul , : oliege +. 
vived by son and daughter. | Survived by wife, son, two broth- 


ers and sister. 


ENRIQUE ROLDAN 
Andres Garcia, 53, Argentine 
film actor. professionally known as 
Enrique Roldan, was killed Feb. 4 
'in Buenos Aires when he slipped 


HARRY O. PARKS 

Harry O. Parks, 74, former 
bandsman who was head of De- 
troit’s Local 20, A‘°F.M., in 





_.. FELIX EDWARDS 

_ Felix Edwards, 83, vet mu- 
comedy producer, died Feb. 6 in | 
ondon, Starting his career as an 
“‘or in the British provinces, he 
‘er produced musical comedies in 
ondon and New York. In 1903 he 
me to New York where he pro- 
ced several plays for Lily Lang- 
‘ and Maxine Elliott. 

Edwards returned to London in 
-‘'). Prior to his retirement in 


fell beneath the wheels. 
He was a vet legit and film actor 
and usually portrayed villains. 


RENE WILLIAM 


34. he produced “The Land of | Rene Williams, 50, television | 
les” and “The DuBarry.” Oiher , producer, died Feb. 3 in Holly- 
©! his London presentations in- wood, following a heart attack 


| James O'Keefe, 70, retired vet- American Guild of Variety 


In later years O'Keefe repre- | 
sented manufacturers of theatre | 


Antonio Joao Silva, 84. veteran | 


In the last half century, Silva | 


Joao, an actor presently on tour | 


Fernando Gravina, 55. composer | 


the | 


'Cleveland’s Local 4, A.F.M., until | 
he retired to become teacher of | 


while trying to catch a train and | 


Camden. | 
A daughter, a brother and five 


side Germany. | sisters survive. 


Mr. and Mrs. Edward Schellhorn, 
son, Burbank, Cal., Feb. 5. Father 
is chief of the Paramount studio 


| foreign department. 


Father, 87. of Bert Pichel, rep of 
Art- 
| ists’ Cincinnati office, died Feb. 6 | 
;in New York. Elder Pichel retired | 
|in 1944 after 55 years as reporter 
;and editor for the Cincinnati En- 


|quiter, Commercial Tribune and | 


Times-Star. 
| 
| 


and nitery operator, died in Ayl- 
mer, Que., Feb. 4. At one time he 


Hotel and Standishall, dine-and- 
dance spots in Hull, Que. Two 
sons, three daughters and a broth- 
(er survive. 


| Father, 69. of Si Bloom, head of 
{KDKA continuity department in 


Body was flown back to New York 
for burial. 


John A. Petrie, 83, former in- 
ventor of magician equipment, 
died in New Haven, Feb. 2. Magi- 


cos Houdini, Powell, Thurston, | 
Hardeen were among those he} 


served in show biz. 


William F. Ruescher, 60, pur- 
chasing agent for the Motion Pic- 
ture Center, died Jan. 31 
lywood. His wife, son and 
| grandchildren survive. 

Mrs. Josef Stransky, widow of 
'former conductor of the New York 
Philharmonic Orchestra, died Feb. 
2 in Germantown, Pa. Two sisters 
and a brother survive. 


three 








| Keith S. Rogers, president and 
manager of the Island Broadcast- 
ing Co., operator of station CFCY, 
| Charlottetown, Prince Edward Is- 
land, died in that town Jan. 28. 


George B. Scaplen, 80, an em- 
plove of the Spencer theatre chain 
in St. John, N.B., for some 15 
vears, died Jan. 23 in that city. His 
wife, five daughters and two sons 
survive. 


William E. Best, who played pi- 
ano in the pit orchestra at the old 
Capitol in Albany during the road 
show era died in Albany Feb. 6 
after a five-month illness. His wife 
and two sisters survive. 


i 


Bertha Dunlap Stockdall, 73, 
former secretary to John Philip 
Sousa who booked engagements 
for the bandleader in the 1920s, 
died Feb. 7 in Atlanta. 


Tedor Roglaski, 53. a Rumanian 
composer and conductor of the 
Rumanian Philharmonic Orch, died 
in Bucharest 
a Bucharest Radio report. 


Alfred E. Lee, 58, stage 


screen actor known professionally 


in Hol-| 


Feb. 6, according to 


and 


Mr. and Mrs. John Baker, son, 
Delano, Cal., Feb. 2. Mother is Jane 
Nigh, screen and tv actress. 

Dr. and Mrs. Raymond Bethel, 


'son, Columbus, Feb. 3. Mother is 
| hostess for ““Nita’s Guest Book”’ on 


WTVN in that city. 
Mr. and Mrs. Robert W. Coburn 


'Jr., son, San Fernando, Cal., Feb. | 


1. Father is a color technician at 


Joseph Simard, 80, former hotel Go}umbia. 


Mr. and Mrs. 


| Klar Rutstein. 

| Mr. and Mrs. 
'Chedwick, daughter, 
| Feb. 1, Father’s on WHOD staff. 
| Mr. and Mrs. Maurice 


Craig (Porky) 




















William Bangser 
© | dJr.. son, New York, Feb. 2. Mother, 
owned and operated the St. Louis | former Janet Rutstein, is a story 
|analyst for Metro and daughter of 


| Radio City Music Hall's Esther 
Pittsburgh, | 
Segal, 


Pittsburgh, died Feb. 4 in Palm | daughter, Feb. 7, Kew Gardens. 
Springs, Cal., while on_vacation.; Ny, Father is publicist with Nor- 
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to see how countiess men and wom- 
en in these fields have given free- 
ly of their time, energy and money 
toward the health and welfare of 
cur nation.” 

The prez paid tribule to the Va- 
rie.y Ciubs, film exhibs, entertain- 
ers and the baseball industry for 
their role in advancing the Poston 
drive to aid children suffering from 
cancer, known as the Jimmy Fund. 

He continued: * . the role of 
communications media in educat- 
ing peopie and creating public 
awareness of existing problems is 
not restricted to the health field. 
They are just as effective and just 
as useful in dealing with other 
social problems, such as racial and 
; religious discrimination and politi- 
cal and economic situations AS 
I sce it these media are making a 
Valuable contribution in promoting 
better understanding among people 
and making us more conscious of 
human values. Television, particu- 
' larly, has an important role to play 
in breadening our horizons because 
of its vast audience potential and 
its tremendous dramatic impact of 
sight and sound. 

“Nor is the role of mass commu- 
nications media limited to our own 
country. They can also. break 
down barriers of misuncerstanding 
and hostility between nations. In 
this respect the motion picture in- 
dustry is doing a great job. De- 
spite criticism that American 
; movies present a distorted picture 
‘ot our way of life, it is siill un- 
|Goubtedly true that because of 
;them millions of people all over 
{the world have some conception of 
the high standards of living in the 
i U. S. Similarly, I believe it is 
probable that those Americans who 
have been unable to travel abroad 
but who have seen foreign movies 
|have some fairly good notions of 
life in England, France, Italy and 
other places.” 














| 


‘Salt of the Earth’ | 


Continued from page 3} eee 








“Stranger on the Prowl.” a Paul 
Muni film lensed in Italy and 


formerly titled “Encounter.” 

| “Salt”, which was processed in 
Mexico after running into plenty 
of location difficulties at Silver 
City, has recently been shown in 
N.Y. The JA, while flatly opposed 
to the picture, nevertheless is said 
to be moving with extreme caution 
since it doesn’t want to run afoul 
of the antitrust laws or leave itself 
open to a restraint-of-trade charge. 
Eartier Action 

| As a sequel to the “Salt” lensing, 
Roy M. Brewer, then IA _ interna- 
tional rep on the Coast and chair- 


‘ton & Condon. man of the AFL Film Council, 
came out in opposition to films 
ee ‘f made by American’ expatriates 

- lf abroad. Last March, he, Howard 

Costume Films '} Hughes and the U. S. State and 

i} Commerce Depts. replied to a 

Continued from page 3 Game Cuery from Rep. D. Jackson (R., 
nokia Tear ve , a, Cal.) on what could be done to 
— ee a? gaa va keep “Salt” from being shown and 


| Thief,” “Valley of the Kings,” etc 


Warner Bros. is lensing “Helen of 


from being exported. 
Brewer at that time replied that 


7 fgets gia leas ; eM hava | rhe film council will solicit its 
Troy by italy and also will have fellow members in the theatre to 
The Talesman, and A tne assist in the prevention of showing 
| has among its projects —_ on of this picture in any American 
and His Brethren” and “The Story theatres. But the extent to which 


of Mary Magdalene.” 


dieval backgrounds. 
Many think that, in view of the 
increased risk inherent in 


“off-beat” 


the indies who are operating witl 
;a lower overhead. One of them 


| Stanley Kramer, has his own views 


on the subject. 


| “In this new era of films, quality 
look 
iwhat happened to 3-D because the 
good,” he 


counts more than ever. Just 


pictures weren't 
commented in N. Y. 


any 
last week 


think our day of experimentation 


really ahead of us. As 
experimentation is jus 
We may yet see produc 
their screen tech 


is still 
see it, 
starting. 
ers matching 


| nique to the purely technical end 


Universal's . 
two CinemaScopers also have me- 


fewer 
pix and higher budgets, whatever 
ilms there will be in 
the future will largely come from 


take action in 
reason 
the 


we can, aS a union 
such a matter is limited by 
of the restrictive features of 
Taft-Hartley Act.” 


MARRIAGES 
Barbara Sims to Jack J. Brown, 
» Chicago, Jan. 28. Bride is a WBBM 
singer; he’s an indie tv producer 
in Chi. 

Jessie 
ler, New 
conch 


Eddie Mil- 
He's a vocal 


Podgorsky to 
York, Feb. 7 


Pairicia Bowyer to David Kelly, 

Kilmarnock, Scot., Jan. 21. Both 

., are opera singers with Carl Rosa 
J Opera Co 

Madeleine 3omford to Cecil 


I Smith. London, Jan. 29. He’s music 
t critic for the London Daily Express 
- and a former drama critic of the 
- Chicago Tribune. 

Mildred Trares to George Schae- 


of the art. One day, we may see a fer, New York, Feb. 5. Bride is a 
screen blacked out like a stage, musicomedy actress; he’s co-pro- 
with the action *highlighted in the ducer of the Broadway production, 
center. Right now, they may be “Teahouse of the August oe 
glorying in their bigness, but the ae blag _. — 
‘off-beat’ picture will be back. It |12¥, 5. Fssie. ey ier ier Cen: 
has to. This is a dramatie medium yo yp.” 

and it can’t live without constant ‘Barbara Jean Powers to Ralph 
exploration and experimentation. xejcon Indianapolis, Feb. 6. He's 

“The biggest fallacy is to keep 4 playwright and tv director 

saying: Give ‘em what they want Mildred Evans to James E. Allen, 
That's not enough. It’s got to be Indianapolis. Nov. 21. He’s tv pro- 
good And before very jong, it'll motion director for Crosle) Broud- 


have to be different, too.” 


icasting Corp., Cincinnat). 
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His BLACK MAGIC" means BOX OFFICE MAGIC 


BILLY DANIELS 


The Singing Sensation of Two Continents 
ASSISTED BY BENNY PAYNE 





CURRENT MERCURY RECORD "GAME OF LOVE” 


Personal Management 


Bookings 
CHAUNCEY OLMAN 


WILLIAM MORRIS AGENCY 


PALLADIUM THEATRE, LONDON, ENGLAND e MILTON BERLE T.V. SHOW e ALL STAR REVIEW T.V. SHOW e CHEZ PAREE 





e GNVIONS 


Sa: 7 
oe 


a COPACABANA, NEW YORK CITY e LATIN QUARTER, NEW YORK CITY e ED SULLIVAN T.V. SHOW e CHEZ PAREE, CHICAGO 





